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FILOLOGIK TA’LIM - MA’NAVIY TARBIYA OSTONASI

Jamiyat taraqqiyotining hozirgi bosqichida, Yangi O‘zbekistonning ijtimoiy-igtisodiy,
ma’naviy-ma’rifiy ta’mal toshi qo‘yilayotgan davrda, har bir fan bo‘yicha ta’limning qaysi
bosqichida nimani, nima maqsadda va qay yo‘sinda o‘qitish masalasi umummillly muammo
darajasiga ko‘tarilmog‘i tabily hol. Zero, muammo yechimiga jamoatchilik diggat-e’tibori
qaratiladi, tegishli soha ilmiy salohiyati bu muammo yechimiga yo‘naltiriladi. Ta’lim magsadi
belgilanib, ta’lim mazmuni tayyorlanadi, amaldagi o‘qitish uslublari takomillashtirilib, shunga
muvofiq ta’lim usuli ishlab chiqiladi.

Yangicha tarix, yangicha davr mavjud ta’lim tizimlarining barchasiga mazmunan tubdan
yangicha talablarni qo‘yadi: endilikda bilimli mutaxassisga, yetarli darajada kasbiy saviyaga ega
bo‘lgan shaxsgagina emas, balki bilim olish yo‘llarini puxta o‘zlashtirgan, mustaqil idrok qilish,
izchil, tinimsiz takomillashish ko‘nikmasiga ega bo‘lgan ongli fuqaroga ehtiyoj sezmoqda. Yangi
davr talablari asosida ta’limda ijodiy tafakkurni rivojlantirishga xizmat qgiluvchi usullarga ustuvorlik
berilishiga qaramasdan, muayyan hollarda badiiy adabiyot ta’limi, tilshunoslik borasida ko‘p
jihatlardan amaliy tatbiqdan yirog, kam samarali lingvistik hamda adabiyotshunoslik bilimlarini
berishdan iborat eski va ma’lum ma’noda amaliy ahamiyati sust an’analar hanuz saqlanib
golmoqda.

Tan olib ta’kidlab aytish mumkinki, bugungi kunda boshlang‘ich va o‘rta ta’lim tizimlaridan
boshlab, oliy ta’lim tizimining barcha bosqichlarida, til ta’limi borasida, jumladan xorijiy tillarni
o‘rgatishda ham, beriladigan nazariy bilimlar hissasi, muayyan tildan amaliy foydalanish
kompetensiyasidan ancha ustunlik qiladi. Amaldagi vaziyat shunday tus olganki, jiddiy e’tibor
berilib tahlil gilinsa, umuman til ta’limining magsadi, ijodiy tafakkur sohibi va til imkoniyatini
amaliyotda bemalol qo‘llay oladigan, uni tarjimon, siyosatdon yoki boshga bir omma, millat
manfaati yo‘lida muhim yangilik va xabarlarni bemalol sharhlab, xalqona talgin etib berish
darajasida egallagan ijodiy-ma’naviy yetuk shaxsni tarbiyalash emas, balki tilshunos olimni
yetishtirishga o‘xshab qoladi.

Mustaqil yurtimiz dadil gadam tashlayotgan, mazmunan tubdan yangicha bunyodkorlik asrida

jamiyatning barcha sohalarini shiddat bilan gamrab olayotgan globallashuv jarayoni dunyo
miqyosida xorijiy adabiyotshunoslik va tilshunoslik ta’limining zimmasiga ham yangidan-yangi
vazifalarni qo‘ymoqda. Davr jahon adabiyotining ilg‘or yutuqglaridan hamda muayyan tildan amaliy
foydalanish samaradorligini fanning ham, ta’limning ham asosiy vazifasiga aylantirib qo‘ydi.
Tabiiy ravishda paydo bo‘lgan umumbashariy filologiya fanlari borasida adabiyot tarixi, nazariyasi
sohalarida hamda lingvistikada ma’lum bir til tizimini tavsiflaydigan yuzakiroq, quruq
nazariyabozlikdan  badiiyat va  kitobxon, til va shaxs mushtarakligi  masalasi bilan
shug‘ullanadigan filologik tadqiqotlarning amaliy yo‘nalishlariga o‘tish keskin ko‘payib bormoqda.

Adabiyot ta’limi ham, til ta’limi ham amaliy xarakter kasb etib, umuman olganda, filologiya
va til o‘qitish sohasida ta’lim oluvchilarning muayyan nutqiy vaziyat, sharoit va madaniy muhitda
tildan oqilona, samarali foydalanish kompetensiyasini rivojlantirish va uning filologik ta’minotini
vujudga keltirish masalasi bilan shug‘ullanishi doimiy tarzda nazardan qochirib bo‘lmaydigan
dolzarb vazifaga aylantiradi. Zero, oliy ma’lumotga, bakalavr yoki magistr diplomiga ega bo‘lgan
yetuk mutaxassis milliy manfaatlarimizni, xalq va mamlakat kelajagini nazarda tutib,
millatimizning ertangi kuni uchun zarur bo‘lgan umumbashariy qadriyatlarni milliy ma’naviyatimiz
xazinasiga qo‘shilishi hamda milliy gadriyatimiz durdonalarini umumbashariy gadriyatlar sirasiga
qo‘shilmog‘i uchun amaliy hissasini qo‘sha olishi zarur. Buning uchun esa, ta’lim tizimimizda
yangicha islohotlar, garashlar, usullar joriy etilishi, ular borasida bahs-munozalar o‘tkazilishi taqozo
etiladi.

Samargand davlat chet tillar instituti rus filologiyasi kafedrasining fidoyi olimlari ilmiy-
pedagogik jamoasi tashabbusi va tashkilotchiligida “Zamonaviy filologik ta'limning lingvistik va
kulturologik aspektlari: lisoniy va madaniy muloqot” mavzusidagi nufuzli Xalgaro ilmiy-amaliy
konferensiyasining tashkil etilishi va o‘tkazilishi aynan wushbu magqgsadlarga qaratilgan.
Konferensiyada ishtirok etayotgan ham turli elektron platformalar orgali ishtirok etish istagini



bildirgan o‘ndan ziyod mamlakatlarning nufuzli ilmiy markazlari, oliy dargohlarining yetakchi
mutaxassislarining anjumanga taqdim etgan materiallari, uning mavzusi hamda amaliy ahamiyatga
nihoyatda kattaligi, amalda uni o‘tkazishni domiy tarzda an’anaga aylantirish borasidagi takliflari,
institutimiz jamoasining amalga oshirayotgan tadbirlari, bu yerda yo‘lga qo‘yilgan ta’lim-tarbiya
ishlarining ibratli tus olayotganligining dalolatidir.

Ta’kidlash joyizki, so‘nggi yillarda Samarqand davlat chet tillar institutining katta jamoasi
bunday nufuzli xalgaro hamda respublika miqyosidagi konferensiyalar va turli anjumanlarni
o‘tkazish markaziga aylanib bormoqda. Bu keng miqyosdagi samarali jarayonlarning ortida
institutda tashkil etilgan ilmiy-pedagogik jarayonlarning sifati, muvaffagiyati bilan bir gatorda,
zaxmatkash, fidoyi ziyolilarimizning ulkan mehnatlari yotibdi. Institut rahbariyati, tadbir
ishtirokchilari buni har tomonlama chuqur his etadi, anglab tushunadi hamda gadrlaydi. Shu sababli
tadbir tashkilotchilari hamda tashrif buyurishgan barcha mehmonlarga konferensiyaning samarali
o‘tishida va ilmiy-amaliy muvaffagiyat qozonishlarida omad tilab golaman.

Baxodir Xolikov, SamDCHTI rektori



1-sho‘ba. ZAMONAVIY FILILOGIK TA'LIMNING DOLZARB
LINGVISTIK MUAMMOLARI

Cexknus 1. AKTYAJIBHBIE JIUHI' BUCTUYECKHUE ITPOBJIEMbI COBPEMEHHOI'O
PNJIOJIOI'MYECKOI'O OBPA30OBAHUA

FAN VA TA’LIM CHORRAHASIDA: TIL, TILSHUNOSLIK MASALALARI

X.Z. Xayrullayev f.f.d., SamDCHT]I professori,
Gulmira Sabirovna Amangeldiyeva,
jurnalistika kafedrasi mudiri,

PhD, dotsent

Qozog iston, Karaganda universiteti

Insoniyat hayoti jamiyatda kechadi. Jamiyat doimo o°zgarib boraveradi. Bu o‘zgarish
taraqqqiyot bo‘lishi ham, tanazzul bo‘lishi ham mumkin. Taraqqiyot ham, tanazzul ham o‘zgarish
bo‘gani bois, insoniyat hayotining barqarorligini ta’minlash, mavjud va yuzaga kelishi mumkin
bo‘lgan muammolarning yechimini topish, oldini olish yashashning birdan bir shartidir. Bu
muammolarni faqatgina bir fan doirasidagi bilimlar bilan hal qilib bo‘lmasligi aniq. Shunday ekan,
tanazzulning oldini olish yoki undan chiqish, shuningdek, taraqqiyot uchun mustahkam rivojlanish
chiziqglarini chizib olish va bu yo‘lda muvaffaqiyat qozonish uchun doimo ilmiy yuksalish hamda
uning hayotga tatbiqi muhimdir. Bu borada tilshunoslik fanining rivoji, uning ilmiy yutuqlari, o‘z
davri va zamonasi muammolari doirasidagi masalalar yechimi bilan uzviylik hamda izchillikdagi
xulosalari ham juda muhim ehtiyojlarni hal etishga xizmat qiladi. Zotan, kishi o‘z atrofini, keng
ma’noda o‘z olamini kognitiv tasavvur etar ekan, bu olam va uning kognitiv ifodashi shakllanishi,
rivojlanishi va bu bilan bog‘liglikdagi barcha masalalar yechimi til vositasida shakllanadi, amalga
oshadi.

Dunyo yaralibdiki, unda tinimsiz harakat — faoliyat mujassamdir. Harakat bizning
nazarimizda, hayot — tiriklik belgisidir. Hayot tushunchasi keng ko‘lamlidir. Zotan, mazkur
tushuncha zamirida ko‘plab qarashlar va tasavvurlar mujassam. Tiriklikning eng muhim
belgilaridan biri — o‘zgarishlarning sodir bo‘lishidir. Inson tirik ekan, u albatta, bu hayotiy dunyoda
shu o‘zgarishlarning qurshovida bo‘ladi. Bu o‘zgarishlar uni doimo faoliyatda bo‘lishga, ya’ni
o‘zgarishlarga qarshi kurashish yoki unga moslashishga majbur etadi. Majburlik tushunchasi bu
o‘rinda mavjud ikki yo‘ldan birini tanlash bilan bog‘ligdir. Kishi bu ikki yo‘lning qay birini tanlashi
uchun esa doimo sezgi, bilim, tajriba va boshqalarning shunday vaziyatlarda qo‘llagan yo‘li —
ibratiga tayanadi. Qayd etilgan holatlarda ma’lumot juda katta gqimmatga ega bo‘ladi. Bu esa
ma’naviyatning moddiylikka aylanishi sifatida namoyon bo‘ladi.

Insoniyat moddiy va ma’naviy ehtiyojlar olamida yashaydi. Shunday ekan, uning ajdodlar
tajribasi avlodlar uchun bilim manbayi bo‘lishi shubhasiz. Bu yo‘lda insoniyat hayotida ko‘plab
sivilizatsiyalar vujudga kelgani, ularning taraqqiy etib, rivojlangani va turli sabablarga ko‘ra, yo‘q
bo‘lib ketgani haqidagi ma’lumotlarni eslashning o‘zi kifoyadir. Insoniyat olamda mavjud har bir
narsa va hodisani sirlilik belgisi ostida gabul giladi. Bu sirlarni ochish uchun esa, yuqorida qayd
etilganidek, doimo sezgi, bilim, tajriba va boshqalarning shunday vaziyatlarda qo‘llagan yo‘li —
ibratiga tayanadi. Bu insoniyat uchun yashash qonuniyati, murakkabliklarni hal qilishdagi
takrorlanuvchi kuch-qudratdir. Bu insoniyatning hayot haqidagi eng buyuk o‘zlari ottirgan
intelektual tayanchidir. Buning nomini logika — mantig deb ataymiz.

Logika tushunchasining asosi «logos» so‘zi bilan bog‘liqdir. Mazkur tushuncha, avvalo, so z
degan ma’no bilan bog‘lanadi. Mantig tushunchasi «logos» bilan o‘zviy bog‘liq ekani isbot talab
qilmaydi. Chunki mantiq so‘zi O‘rta asrlarda Sharq (arab) ilmida yunon falsafasini tadqiq qilish
davrida o‘zlashtirilgan. Mantiq so‘zining semantikasi nutq tushunchasi bilan uzviydir. Boshqacha
aytganda, bu ikki so‘z, ya’ni mantig va nutq so‘zlari o‘zakdosh so‘zlardir. Ma’lumki, logos ham
so z tushunchasida qo‘llanilgan (Muhokamotul lug‘atayn). Demak, hayot muammolari doirasidagi
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masalalar yechimi uchun muhim bo‘lgan qonuniyatlar qadimgi asrlardan boshlab, to hozirgi
kungacha va ayni davrda ham ma’lum darajada logikaga — mantigqa tayanib hal qilinadi.

Ammo, shuni ham aytish joizki, insonning sezgilari, bilim va tajribalari, ajdodlarining ibrati
asosida shakllangan bilim qudrati hamma narasini ham anglashga imkon beravermaydi. Bunda
bizga ilmning egasi, buyuk qudrat egasi tomonidan berilgan ilmlar majmui metafizika — ilmiy g ‘ayb
ehtiyojlarni qondirish darajasida imkoniyatlar eshigini ochadi (Kimyoyi saodat).

Albatta, hayot — tiriklik tushunchalari nafagat insonlarga xos, balki bu tushuncha keng
qamrovida hayvonot va nabototmi ham mujassam etadi. Ammo jonli mavjudod ichida so‘zlashish —
til — nutq fagat odamga in’om etilgan. Ana shu buyuk in’om — lisonning insoniyat hayotidagi
muammolar yechimidagi kalitning yo vazifasini, yo qiyofasi (shakli) ni, yo uning mohiyatini taqazo
etishiga shubha yo‘q. Shu bois, bu kalit — lisonni ilmiy bilish, bu bilish samarasi bo‘lgan
bilimlardan har bir davrda to‘g‘ri foydalanish masalasi muhim bo‘lib kelgan va bu muhimlik
belgilari bugungi kunda ham o‘z dolzarbligini hamma davrlardagidek saqlab turibdi.

Biz yashab turgan tamaddun (sivilizatsiya) tarixiga nazar tashlaganimizda, uning bizga
nisibatan yaxshi ma’lum bo‘lgan davri bu uch ming yillik tarixni tagazo etishi mumkin. Mazkur
tamaddunda tilshunoslik ilmining paydo bo‘lishi, rivojlanishi tarixi qadimgi Hindiston, Yunoniston,
Xitoy, O‘rta asrlarda Arab mamlaktarlari, Markaziy Osiyo, keyinchalik Eropa, Amerikada sodir
bo‘lgani ma’lum. Bularning barchasida ham mazkur soha ilmining shakllanishiga sabab diniy,
ijtimoty, iqtisodiy, siyosiy muammolar doirasidagi masalalarga yechim topish zaruratidir.

Bugun dunyoda globallashuv davri kechayotganidan kelib chiqilsa, yuqorida qayd etilgan
diniy, ijtimoiy, iqtisodiy, siyosiy muammolar doirasidagi masalalarning zamonaviy tus olgani,
ularning dunyo maydonida tezkor sodir bo‘layotgani, o‘z navbatida, ularga yechim topish ham
tezkorlikni talab gilmoqda.

Bir vagqtlar bir insonning bir umrlik hayoti uchun bir til, yana ham konkret qilib aytganda, bir
tilning muayyan shevasining o‘zi yetarli bo‘lgan. Inson bir makonda tug‘ilib, voyaga yetib hayot
ne’matlaridan bahramand bo‘lib, yashab umr kechirib, shu makonda olamdan o‘tgan. Uning butun
umrlik hayoti — tiriklik davri uchun o‘sha til aloqa quroli sifatida unga yetarli bo‘lgan.

Bugungi kunga kelib, til — muloqot vositasiga bo‘lgan ehtiyoj zamonaviy tezkorlik, rang-
baranglik mezonlari va talablari asosida o‘zgacha tus oldi. Shu bois tilning insoniyat hayotidagi
o‘rni va mohiyati ham shunga monand o‘zgardi. Bugun bir tilni bilishning o°‘zi bizning
jamiyatimizda har qanday insonga ham kamlik qilmoqda. Agar global miqyosdagi faoliyat va hayot
tarzi prizmasidan bu olamga nazar tashlasak, qayd etilgan fikrlarimizning dalillari to‘lib-toshib
yotganining guvohi bo‘lishimiz shubhasiz.

Ajdodlarimiz qayd etgan olam xususidagi ma’naviy qarashlarda o‘n sakkiz ming olam
tushunchasi haqida tafakkur qiladigan bo‘lsak, bugungi kunga kelib insoniyat ro‘yi-rost tan olib
turgan yana bir olam — vertual olam xususida bemalol gapirishimiz mumkin.

Insoniyat tarixida mamlakatlar biri boshqasining maydonini, hududini egallab olishga,
moddiyatni dunyoning matohlaridan izlashga intilib ko‘plab urushlar, talonchilik, bosqinchilik
qilishga yo‘l qo‘yganliklarining guvohi bo‘lamiz. Bu harakatlar ba’zan ochiqcha, ba’zan esa turli
xil harakatlar nomi ostiga yashiringan holda bugungi kunda ham qaysidir darajada davom etib
kelmoqda.

Ammo, buyuk qudrat egasi insoniyatga uning intellektiga jo etilgan yangi olam sarhadlarini
in’om etdiki, bu olam yuqorida qayd etganimiz — vertual olamdir. Vertual olamda ham muloqot, bu
olamni zabt etish, uni egallash, unda o‘z makoni va maqomiga ega bo‘lish shartlari biz yashab
turgan olamnikidan farqli bo‘lmagan iva tubdan farqlanuvchi jihatlar mavjudligi bilan
xarakterlanadi. Vertual olamda ham til kerak bo‘lishi aniq. Biroq bu til insonlarning milliy tillari
emas, balki kodlarga asoslangan, boshqacha aytganda algoritmlar asosida shakllangan tildir. Bu
olamda millatlar xalqlar o‘z o‘rnini egallashga jiddu jahd bilan urinayotgan bir davrda o‘zbek xalqi
ham mazkur faoliyatni oqilona amalga oshirmog‘i zaruratdir. Tilshunoslik fani taraqqiyotida
zamonaviy yo‘nalishlar sifatida kompyuter lingvistikasi, korpus lingvistikasi, matn lingvistikasi,
kommunikativ lingvistika, sotsiolingvistika, psixlingvistika, neyrolingvistika, pragmalingvistika,
kognitiv lingvistika kabi sohalar shakllandiki, mazkur zamonaviy yo‘nalishlar fan taraqqiyotining



dinamikasini belgilab beradi. Shundan kelib chiqqan holda, fanda shakllangan fundamental
konsepsiyalarni ta’lim jarayoniga olib kirish masalalari bugungi kunning ta’lim taraqqiyoti uchun
kechiktirib bo‘lmaydigan muhim masalalar jumlasidandir. Shunday ekan, bugungi kunda mavjud
ta’limning maqgsad va vazifalarini isloh qilish, bunda til, muloqot va insonning kommunikativ
ehtiyojlarining pragmatik, kognitiv masalalarini ta’lim jarayonida o‘rgatish ishiga alohida e’tibor
qaratish lozim.

Tilshunoslikning dolzarb masalalari jumlasiga til va nutq, til va jamiyat, muloqotning
kognitiv, pragmatik aspektlarini ham majmuaviy tadqiq etish singarilarni kiritish asoslidir. Zotan,
mazkur yo‘nalishlar doirasida til va inson, til va global jamiyat, til va iqtisod, til va sotsial mubhit,
milliy tillar va ularning algoritimik kodlarga tayanuvchi kompyuter dasturlari uchun yaratilgan
versiyalari singari masalalarni hal etish mumkin.

Bugungi kunda til ta’limi masalasi zamonamizning yuksak talab va ehtiyojlaridan kelib
chiggan holda shakllantirilmog‘i zarur. Bu kechiktirib bo‘lmas masalalar sirasiga kiradi.
O‘zbekistonda siyosiy, iqtisodiy, ijtimoiy, diniy, ma’rifiy va boshqa masalalarga alohida e’tibor
berilayotgan bir davrda tilshunoslik fani taraqqiyotining fundamental yutuqlarini til ta’limi
jarayoniga olib kirish kechiqtirib bo‘lmas vazifalar sirasiga kiradi. Chunki bugungi kunda o‘zbek
tilining milliy korpusini yaratish, sohalarga oid tezaurslarni yaratish, lingvistik dasturlash
masalalarini rivojlantirish global tarmoq — internet tizimida o‘zbek tilining o‘ziga xos va mos
maqomini olishini ta’minlash, milliy tillarning yo‘qolib ketish xavfi vujudga kelayotgan kelajak
davrda o‘zbek tilining ravnaq topishi, uning jahonning rivojlangan, ilmiy jihatdan asoslangan
zamonaviy til maqomida dunyo xalqlari tilllari ichida munosib o‘rinda bo‘lishini ta’minlash yurt
ravnaqi, millat va xalq kelajagi asosidir.
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OCOBEHHOCTHU COCTABJIEHUSA YUEBHBIX CJIOBAPEM IO PYCCKOMY SI3BIKY
T.A.Bymyii, 1.¢p.H., npodeccop CamI' MU

Y4eOHbIe CIIOBapU PYCCKOTO S3bIKa — 3TO OCOOBIA THIT JIEKCUKOTpapUUECKUX H3JIaHuM,
NpeJHasHAuYeHHBIX JUId OOJerdeHuss M ONTHUMM3AIMU Mpolecca H3YyYCHHs s3bIKa YYaIlUMUCS
pa3HbIX ypoBHEH MoAroToBKU. OHU OTJIMYAIOTCS OT OOIIMX TOJIKOBBIX CIOBapei, akaeMUYeCKUX U
JIPYTUX  CICHHUATM3UPOBAHHBIX  WM3JaHHI, TIOCKOJIbKY OpPHUEHTUPOBAHBI HAa  KOHKPETHBIE
oOpasoBaresbHbIE IENH U 3a/1a4u [6, 25].

[Ipoiecc ux cocraBieHHUA TpeOyeT YYHUTHIBATh pAd CHEHU(PHUECKUX OCOOCHHOCTEH,
HaIpaBJIEHHBIX HAa MaKCUMaJbHYIO 3¢ ¢deKkTuBHOCTh oOyuenus [1, 129]. Ilpexnae Bcero, MOXHO
BBIICTIUTH CIEAYIONUE cielu(ruuecKrue 0COOCHHOCTH, XapaKTepHbIE ISl y4eOHOTO THIIA CIIOBAPECHA:

1) ueneBast ayAuTOPHs ¥ yPOBEHD MOATOTOBKH;

2) 0TOOp JICKCHKH;

3) cTpyKTypa CIIOBapHOM CTAThH;

4) TUaaKTHYECKas HAIPaBJICHHOCTD;

5) aganrtanus K COBpEMEHHOM S3bIKOBOW CUTYAIIUH.

Onpenenenne ENEBOW ayqUTOPUM — KIIOYEBOW 3Tall TPU CO3JaHUU Y4eOHOTO CIIOBapsi.
CrnoBapp sl MITAIIINX IIKOJIHHUKOB, U3YYAIOLIUX PYCCKUH S3bIK KaK POJAHOM, OyAeT 3HAYUTEIHHO
OTJIMYATBCSA OT CJIOBAps Ui HHOCTPAHHBIX CTYICHTOB, OCBAMBAIOIINX PYCCKUH KaK MHOCTPAHHBIH
[2, 542]. [ToaToMy HEOOXOIMMO YUHUTHIBATh CIEAYIOIIEE BAXKHBIE COCTABIISIONIHE.

Bo-niepBbIx, ciioBapHasi cTaThs JO/DKHA OBITH aJaNTHPOBAHA K YPOBHIO TIOHUMAHHUS 1I€JIEBOU
TPYMIIbL, T.€. YYUTHIBATh BO3PACT U KOTHUTHUBHBIE OCOOCHHOCTH YUaIIHXCS.

Bo-BTOpBIX, BayKHAsI POJIb OTBOJUTCS SI3BIKOBOW KOMITETCHIIUU. YPOBEHB BIIAJICHHS S3BIKOM
BIIUSIET HA OTOOP JICKCUKHU, CIIO)KHOCTh OIPEICTICHUM U TpaMMaTHYEeCKUX MOSICHEHUH.

B-TpeTpux, npuHUMAIOTCS BO BHUMaHKE U 00pa3zoBareibHble 1enu. Onpeaensercs TeMaTHKa
cioBapsl (HampuMmep, YaCTOTHBIM CIIOBapb, CIOBaph CHHOHMMOB M aHTOHHUMOB, opdorpadudeckuit
CJIOBapb U T.J.), OPUEHTUPOBAHHASI HA KOHKPETHbIE YueOHbIe TporpaMmsl [4, 8].

B ornnune ot oOumx crmoBapei, CTPeMSIIIUXCS K MAaKCUMAJIBHO TMOJIHOMY OXBaTy JIEKCHKH,
yueOHbIE CcJIOBapu cojepxkaT CTporo oroOpaHHbIM BokaOymsap [7, 161]. Kpurepuum otbopa
BKJIIOUAIOT Takue (aKkTOphI, KaK:

1) wgactroTHOCTh ymoTpeOneHus. Bkiarouarorcss Hambojee yMOTpEOWTENbHBIC — CIIOBA,
HE0OXOIUMBIE I TOHUMAaHUS U aKTUBHOTO MCIIOIb30BaHUS B PEUH.

2) akryanbHOCTh. OTHa€rcss MpEANnoYTEeHHE CJIOBaM, OTPAXKAIOIIMM  COBPEMEHHYIO
SI3BIKOBYIO KapTHHY U PEJICBAaHTHBIM JJIs yUaIHXCS.

3) 3HAYMMOCTH JJIS U3y4aeMoro Kypca. B cioBaph BKIIFOUAIOTCS CJIOBA, COOTBETCTBYIOIIUE
M3Yy4aeMbIM TeMaM U TPAMMATHYE€CKUM KOHCTPYKIIHSIM.

4) cemaHTHYecKas LEeHHOCTb. OrTOuparoTcs ClIoBa, O0ONaNalOIIUNe  Pa3HOOOPA3HBIMH
3HAYEHUSMHU ¥ BO3MOXXHOCTSAMU JJis1 (GOPMHUPOBAHHSI CIIOBOOOPA30BATEIBHBIX THEZ.

5) y4é€T TpyAHOCTEH A5 yyaruxcs. BKIIOYaTCs ClI0Ba, 4acTO BhI3BIBAIOIIME 3aTPYTHEHUS
B MMOHMMAaHWUH, TPOU3HOIIICHUH, PABOTTMCAHUU U YIIOTPEOICHUN.

CTpyKTypa CIOBapHOM CTaTbW B Y4€OHOM CJIOBAape JOJKHA OBITh MaKCUMAIbHO SICHOM,
noce0BaTeIbHON U ya1oOHOo# nms BocipusTus. OHa, Kak MPaBUIIO, BKIIOYAET:

1) 3aronoBouHOe CIIOBO (CIIOBO, KOTOPOMY ITOCBSIIIEHA CJOBapHas CTaThs). BakHO
yKa3aHue yJapeHUus U TpaMMaTH4eCKuX (HOpM, TaKuX, KaK poJ, YHCIIO0, MaIeK.

2) TpaHckpuIIHo0, KOTOpas 00s3aTeNbHA Ui MHOCTPAHHBIX YYAI[UXCS, H3YYarolinX
pycckwii si3pik. OHa 00JIeTyaeT yCBOCHHE MPABIIIBHOTO TPOU3HOIIICHUSI.

3) Ormpenenenue 3HaYECHUS CIOBA.

4) T'pammaTHyecKkue XapaKTePUCTUKH, T.€. YKa3bIBAIOTCS IPaMMaTHYECKHE KaTETOPUH CII0Ba
(pon, uucio, manex, BUI, CIPSHKCHUE H T.JI.).



5) KiroueBoil 37eMEeHT ydeOHOTO CIOBaps — 3TO MILIIOCTPATHBHBIN Mmarepuan. [Ipumepsl
JOJDKHBI  OBITh KOHKPETHBIMH, TOHSATHBIMH W WUIIOCTPUPOBATh pa3jIMyYHbIE 3HAYCHUS U
0COOCHHOCTH YHOTPEOIEHUS CIIOBA B KOHTEKCTE.

6) Takxe MOMOrarT PACIIMPUTH CJIOBAPHBIN 3arac v yriiyOUTh MOHUMaHUE 3HAYCHHS CII0BA
CUHOHHMBI U @aHTOHUMBI.

7) B TakoMm JekcuKOrpapuecKoM HMCTOYHHUKE YKa3bIBAIOTCS HauOoyee yrnoTpeOUTEIbHbIC
(bpa3eonoru3Mbl 1 YCTOWYUBBIE CIIOBOCOUYETAHMSI, CO/IEPIKAIIUE 3aT0JIOBOYHOE CIIOBO.

8) JleMOHCTpUPYIOTCS CIOBOOOpa30BaTEIbHBIC CBSI3M 3aroJIOBOYHOIO CJIOBA C JPYTUMH
CIIOBaMU PYCCKOTO SI3bIKa.

9) Vka3bIBalOTCS  CTWIMCTHYECKHE OCOOCHHOCTH  CJOBa  (pasroBOpPHOE, KHUXKHOE,
yCTapeBIIee U T.JI.) © KOMMEHTapHH, MOSCHSIOINE TPYIHbIE CIIydau yrnoTpeodnenus [9, 74].

B croBapsx i MiagmMx IIKOJIBHUKOB M MHOCTPAHHBIX YYAIIUXCS WJUTIOCTPALlMU MOTYT
3HAYUTENIBHO OOJIETYUTH MIOHMMAaHKUE 3HAUEHUS CJIOBA.

Y4eOHbIN Cl0Baph JOJDKEH HE TOJBKO OOBSCHATH 3HAUEHHE CIIOB, HO M CHOCOOCTBOBATh
Pa3BUTHUIO SI3BIKOBBIX HABBIKOB yuamiuxcs [10]. BaxkHo, Ha Hamn B3MJIsiI, YTOOBI MILTIOCTPATUBHBIN
MaTepuall, OTpa)kaJl peajbHbIE >KU3HEHHBbIE CHUTyauuu. llpumepsl MOMKHBI OBITH B3ATH U3
COBpEMEHHOM >ku3HH, nuTeparypbl u CMMU, uto nenmaer wuzyueHue Oojiee HUHTEPECHBIM U
peneBaHTHEIM [8, 62].

B crnoBappr MOryT BKJIIOYAThCA YNPAKHEHHUS HA 3aKperieHne HM3y4eHHOro MaTepualna,
paciIMpeHre CJIOBApHOTO 3araca W pa3BUTHE HABBIKOB YHOTpeOJieHus ClIoB B peun [5, 24].
CoBpeMeHHbIE CIOBapH JOKHBI OPUEHTUPOBATHCS HA MCIOJIb30BAaHUE HHTEPAKTUBHBIX AJIEMEHTOB
(B anmeKkTpoHHBIX Bepcusax). CkakeM, BKIIOUEHHE aydHo- W BUICOMATEPHUATIOB, MHTEPAKTUBHBIX
yIpaXHEHUH, TECTOB W WUIp, MO3BOJSIOUIMX CcAeNlaTh oO0ydeHHe Ooyiee yBIEKAaTeIbHBIM U
3¢ EKTUBHBIM.

Pycckuit s3bIK, Kak ¥ 000U JpYrod >KUBOM SI3BIK, MOCTOSHHO pa3BUBAeTCs. YueOHbIE
CIIOBApH JIOJDKHBI OTPaXaTh 3TH W3MEHEHHS, BKIIOYAs: HOBBIC CJIOBAa M BBIPAKEHHSI, N3MEHEHHS B
HOpMax ynoTpeOseHus, COBpeMEHHbIE IPUMEPHI YIIOTPEOICHUS

HeoOxomnMo cBOEBpEeMEHHOE BKIIIOUCHHE HOBBIX CIIOB M BBIPQKECHUH, OTPaKAIOIINX
COBpPEMEHHBbIE peaJMM U TeHAEHIMH B s3blke [3, 71]. Takue HCTOUHUKU JOJKHBI yYUTHIBATh
W3MEHEHHS B TPAMMATUYECKUX U CTHIIMCTUYECKUX HOpMax sI3bIKa.

CocraBrieHue y4eOHBIX CJIOBApEd PYCCKOTO S3bIKa — 93TO CIOXHBIM U OTBETCTBEHHBIN
nporecc, TpeOyINMMil OT COCTaBHTENEW TIIYOOKOTO 3HAHUS S3bIKA, METOIAMKH MPEMOJaBaHUS U
MIOHMMAaHHMsI MOTPeOHOCTEH 11e71eBOI ayAUTOPHH.

VYcnemHslii yuyeOHbI ClloBapb — 3TO HE MPOCTO CHPABOYHUK, a 3(PPEKTUBHBIMN UHCTPYMEHT,
MOMOTAIOUINH y4YallluMCsl OCBOUTh PYCCKHMH S3bIK M Pa3BUTh CBOM S3bIKOBbIE HaBBIKH. OH TOJKEH
OBITH SICHBIM, TIOHSITHBIM, YIOOHBIM B HCIIOJB30BAaHHHM M aJalTHPOBAHHBIM K COBPEMEHHOM
A3BIKOBOM cUTyaluu. TiiaTeabHbIH yu€T BCeX BBILIETIEPEUMCICHHBIX OCOOCHHOCTEW rapaHTHpPYyeT
CO3/1aHue TI0JIE3HOTO U 3(PPEKTUBHOTO y4eOHOTO OCOOUSI.
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KOMPARATIVISTIKANING VUJUDGA KELISHI XUSUSIDA
A.M.Turobov, f.f.d., SamDCHTI professori

Tilshunoslik chinakam fan sifatida fagat XIX asrning boshlarida shakllandi. Bunga uch xil
tarixiy sharoit sabab bo‘ldi.

Birinchidan, fanga tarixiy yondoshish paydo bo‘ldi. Til dalillari tarixiylik tamoyili asosida
izohlana boshladi.

Ikkinchidan tilshunoslik faniga romantizm garashlari ta’sir ko‘rsatdi.

Uchinchidan, sanskrit tili bilan tanishish giyosiy-tarixiy tilshunoslikning yaratilishiga ijobiy
ta’sir ko‘rsatdi” [S.Usmonov, 1972: 58].

Bulardan tashgari, nemis olimi Fridrix Shlegel (1772-1829) erishilgan nazariy o‘rganish
g‘oyasini ilmiy ravishda mustahkamladi. U 1808-yilda nashr gilingan “Hindlarning tili va donoligi
haqida” nomli mashhur asarida birinchi bo‘lib “qiyosiy grammatika” atamasini (terminini) qo‘lladi.
Shlegel bu asarida lotin, grek, german va fors tillarini sanskritga giyoslash natijasida ularning
leksik-grammatik jihatdan tarixan qarindosh ekanligini ko‘rsatib berdi. Shlegel sanskritni turkiy
tillarga ham qiyoslagan. U o°zi tekshirgan tillarni grammatik qurilishi jihatdan flektiv va
qo‘shimcha oluvchi tillarga ajratdi. Bu bilan u jahon tillarining tipologik (morfologik) tasnifiga asos
soldi.

Ko‘rinadiki, qiyosiy-tarixiy tilshunoslikning yaratilishida Shlegel asarining mazmun va
mundarijasi yanada muhim ahamiyatga ega bo‘lgan. Aslida qiyosiy-tarixiy tilshunoslikning
yaratilishiga Mahmud Koshg‘ariy o‘zining “Devoni lug‘atit turk™ asari bilan dastlabki qadamlarni
qo‘ygan. Ammo, Yevropalik olimlar bu asar bilan tanish bo‘lmagan. Qiyosiy-tarixiy tilshunoslik
haqgida gapirganda shu sabab ham Mahmud Koshg‘ariyni e’tibordan chetda goldirishgan.

Mutaxassislar qiyosiy-tarixiy tilshunoslik tarixini uning mazmun va mundarijasi asosida
shartli ravishda to‘rt davrga bo‘ladilar:

1.Qiyosiy-tarixiy tilshunoslik yaratilgandan boshlab yosh grammatikachilar maktabi
garashlarining shakllanishigacha bo‘lgan davr (XIX asrning birinchi choragi — 1870-yil).

2.Yosh grammatikachilik garashlarining hukmronlik davri (XI1X asrning 70-90-yillari).

3.F.do* Sossyurning “Umumiy tilshunoslik kursi” (1916) nomli asari maydonga kelgungacha
va Xett yozma yodgorliklari o‘qilgangacha bo‘lgan davr (X1X asr oxiri va XX asrning dastlabki ikki
o‘n yilligi).

4.F.do* Sossyur g‘oyalari targalgan vagtdan bizgacha bo‘lgan davr.

Qiyosiy-tarixiy tilshunoslikning yaratilishiga bitta muallifi noma’lum asar va 4 ta aniq
mualliflarning asarlari asos bo‘lgan. Ular Frans Bopp, Rasmus Rask, Yakob Grimm Ba
A.X.Vostokovlardir.

1.1811-yilda Rossiyada muallifi ko‘rsatilmagan holda “Sanskrit tilining rus tili bilan
o‘xshashligi haqida” nomli asar nashr qilingan.

Unda slavyan, lotin, grek va german tillarining ichki tuzilishi giyoslangan. Ular o‘rtasidagi
o‘xshashliklar va farqlar ko‘rsatib berilgan.

2.Frans Bopp (1791-1867) 1816-yilda “Sanskritning tuslanish sitemasini, uni grek, lotin, fors
va german tillarining tuslanish sistemasiga qiyoslash” nomli asarini nashr qildiradi. Bu bilan
tilshunoslikka “Hind-yevropa tillari” tushunchasini va terminini olib kiradi. Muallif bu asarida
faktlarni giyoslash usuli bilan tillarning “ibtidoiy holati’ni tiklash mumkin va men tillarning
“ibtidoiy-holatini tiklashga yaqinlashyapman, degan fikrni olg‘a suradi.

Frans Bopp 1833-1852-yillarda “Sanskrit, zend, arman, grek, lotin, litva,beski, slavyan, got va
nemis tillarining qiyosiy grammatikasi” nomli uch tomlik asarini nashr qildirdi. Bu uning asosiy
ilmiy ishi hisoblanadi. Unda muallif tillardagi flektiv shakllarning dastlabki manbalarini ochishga
harakat giladi. Ammo amalda qiyosiy tilshunoslikni yaratadi. U fleksiya tushunchasini faktlar
tahlilida mustahkamlaydi. Tillarning grammatik qurilishini “organizm” deb ataydi. Bunda til
elementlari o‘zaro bog‘liqdir degan g‘oya bor.

Xett yozma yodgorliklarini 1916-yilda chex olimi Bedrjix Grozniy o‘qgigan. Shundan keyin
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Xett tilini o‘rganishga qiziqish ortadi. Natijada keyinchalik tilshunoslikda xettologiya sohasi
shakllanadi.

Frans Bopp tillarning grammatik qurilishini giyosiy-tarixiy metod asosida chuqur o‘rganish
natijasida o‘zining tipologik tasnifini taklif giladi.

Tilshunoslik tarixi mutaxassislarining qayd qilishlaricha, Frans Bopp agglyutinatsiya
nazariyasining asoschisidir.

3.Rasmus Rask (1787-1832) ham qgiyosiy-tarixiy tilshunoslikning yaratilishiga munosib hissa
qo‘shgan. U tilshunoslik tarixini qunt bilan o‘rgangan, ayni vaqtda ijodiy, tanqidiy o‘rganishga
harakat qilgan. Masalan, u 24 yoshida nashr qildirgan “Island tili bo‘yicha qo‘llanma” nomli
birinchi asarida mantiqiy grammatikaning ayrim tamoyillarini asosli ravishda quyidagicha tanqid
gilgan.

“Grammatikaning vazifasi so‘zlarni qanday yasash haqida ko‘rsatma berish emas, balki
so‘zlarning qanday yasalishini va o‘zgarishini tasvirlashdir” [N.A.Kondrashov, 1979: 42].

Rasmus Rask ilmiy jamoatchilikka asosli ravishda 1818-yilda nashr qgilgan “Qadimgi shimol
tili sohasida tadqiqot yoki island tilining kelib chiqishi” nomli asari bilan tanildi. Unda muallif
german tillarining slavyan tillarining, litva, lotin va grek tillarining tarixan o‘zaro qardoshligini
isbotlagan. Ayni vaqtda Iskandinaviya tillarining boshga Hind-yevropa tillariga gardoshligi va
iskandinaviya tillarining kelib chigishi bilan ham giziggan.

Rasmus Rask grammatik va leksik giyoslashlarga ko‘proq e’tibor bergan. Frans Boppdan farq
qilib, o‘z oldiga katta muammolarni hal qilish vazifasini qo‘ymagan. O‘zi qiyoslayotgan tillarning
dastlabki shakllarini tiklash bilan shug‘ullanmagan. Rasmus Rask sanskritga murojaat qilmagan.

4.Yakob Grimm (1785-1863) ham 4 tomlik nemis tili grammatikasi bilan giyosiy-tarixiy
tilshunoslikka munosib hissa qo‘shdi. Muallif nemis tilini barcha german tillariga giyoslash yo‘li
bilan nemis tilining tarixiy grammatikasini yaratdi. Bunda muallif tahlilni qo‘lyozmalardagi til
faktlaridan boshladi. Tilni tabiiy organizmga, moslashtiradi, o‘xshatadi.

Yakob Grimm “Nemis tili tarixi” (1848) asari bilan ham mashhurdir.

Yakob Grimm german tillarining grammatik shakllarini tarixiy taragqgiyot jarayoni nuqgtai
nazaridan yoritib berdi. U fanda birinchi bo‘lib tovushlarning o‘zgarishi ma’lum qonuniyat asosida
yuz berishini isbotlashga harakat gildi va shunga binoan til taraqgiyotini asosan nutg tovushlari
o‘zgarishida ko‘rdi.

Yakob Grimm til bilan xalq, til tarixi bilan xalq tarixi o‘rtasidagi bog‘lanishni to‘g‘ri
tushungan. U “Nemis tili tarixi” asarida shunday deydi: “Xalglar haqgida suyaklar, qurollar va
mozorlarga qaraganda jonliroq bo‘lgan guvoh bor.” Bu ularning tilidir. Til —inson ruhining
nafasidir.

Yakob Grimm tilning paydo bo‘lishi bilan ham qiziqqan va 1931-yilda “Tilning paydo
bo‘lishi haqida” nomli asarini nashr gildirgan. Unda muallif yangi tillarning gadimgi tillardan
yomon emasligini ta’kidlaydi, ammo undov nazariyasini quvvatlaydi.

5.A.X.Vostokov (1781-1864) qiyosiy-tarixiy metod asoschilari gatoriga slavyan tillari
materiallari bo‘yicha mansubdir. U tilshunoslik tarixida quyidagi kabi asarlari bilan mashhurdir:

1.“Slavyan tili hagida mulohazalar” (1820).

2.“Rus tili grammatikasi” (1931).

3.“Rumyansev muzeyidagi rus va slavyan qo‘lyozmalarining tasviri” (1343).

4.“Ostromirovo Evangeliyasi”(1843).

5.“Buyukrus viloyati tili lug‘ati bo‘yicha tajriba” (1852).

6. Ikki tomlik “Cherkov-slovyan tili lug‘ati” (1858-1861).

A.X.Vostokovning “Slavyan tili haqida mulohazalar” nomli asari slavyan tillarining tarixiy
fonetikasi bo‘yicha birinchi ilmiy ish hisoblanadi. Unga muallif qadimgi slavyan tilida alohida
burun unlisi bo‘lganligini isbotlab bergan. Eski rus tilining eski slavyan, polyak, serb tillariga
tarixan bo‘lgan munosabatini yoritgan hamda slavyan va rus tillarining taraqqiyot davrlarini
belgilagan: gadimgi (IX-XIV), o‘rta davr (XV-XVI) va yangi davr [A.Turobov, 2022: 26].

A.X.Vostokov rus tilining grammatik qurilishi sohasida ham chuqur kuzatishlar olib borgan.
Natijada nemis tilshunosi Karl Bekker garashlari asosida rus tilining to‘rtta gap bo‘lagi: subyekt,
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predikat, obyekt, atribut hagida birinchi bo‘lib ma’lumot bergan.

Xulosa qilib aytganimizda, giyosiy-tarixiy tilshunoslik butun dunyodagi tillarning geniologik
tasnifini yaratish imkonini berdi. Ma’lum bir tilni o‘rganish bilan yuzaga kelgan nazariy garashlarni,
to‘plangan tajribalarni boshqa tillarga ham tadbiq etish yo‘li asosida, ikkinchi tilni ham ilmiy-nazariy

jihatdan rivojlantirish mumkinligi hagidagi garashlar paydo bo‘1di.
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INGLIZCHA KO'P MA’NOLI SPORT ATAMALARINING O'ZBEKCHA SHARHDA
QO’LLANILISHI

Mirzahakim To xtamirzayev
p.f.n., dotsent,
“Sport”, “Cnopt+” gazetalari bosh muharriri

O’zbekiston vakillari xalgaro sport arenalarida muvaffaqiyat qozonishi sport reportajlariga
qiziqish ortishiga sabab bo'lmoqda. Telekanallarimizda namoyish etilayotgan translyatsiyalar,
xususan o'zbekcha sharhlar aholi orasida vatanparvarlik tuyg'ulari kuchayishi, sportga
giziguvchilar va sog'lom turmush tarafdorlari safi kengayishiga katta hissa qo shib kelmoqda. Sport
ixlosmandlari boks, dzyudo va boshqa yakkakurashlardagi g'alabalarimizga o'rganib qolgani
barobarida o'yin turlaridagi muvaffaqiyatlar o'zgacha ruhda gabul gilinmoqda. 2025-yil bahorida
shaybali xokkey bo'yicha o'smirlar va kattalar milliy terma jamoalarimiz ilk marotaba
qatnashishlariga qaramay jahon chempionatining o'z dvizionlarida birinchi o'rinni egallashdi va
kelgusi yili yuqori tabaqada ishtirok etish huquqiga ega bo'lishdi. Futbol bo'yicha 17 yoshlilar
o'rtasidagi Osiyo chempionati finalida o'zbek yigitlari birinchi taymdayoq ikki kishi maydondan
chetlatilgan mushkul vaziyatda mezbon Saudiya Arabistoni termasini ishonchli tarzda maglub etib,
qit’a chempioni bo'lishgani boshqa vaqt sportga qizigmaydiganlarni ham to'lginlantirib yubordi.
Ana shu g'alabalarni xalqimizga yetkazishda ommaviy axborot vositalari, xususan, telekanallar
katta rol o"ynamoqda. [6]

Teletomoshabinlar auditoriyasi vaziyatlarni to'laqonli tushunishi uchun sharhlovchilarning
nutqi alohida ahamiyat kasb etadi. Sharh davomida sport atamalari keng qo'llanilishi barchaga
ma’lum. Aksariyat sport atamalari tilimizga bevosita yoki bilvosita ingliz tilidan kirib kelgani
diqqatga sazovor. Shu boisdan sharh yuksak saviyada chiqishi uchun sport jurnalistlarining til
materiali, xususan, terminologiya bilan tanish bo’lishi va sport atamalarini to'g'ri va o'rinli
qgollashi talab etiladi. [7]

Terminologiyani tarjima qilish muammosi ko'plab olimlar tomonidan tadqiq qilingan bo'lsa-
da, sport terminologiyasini tarjima qilish hanuzgacha nisbatan kam o’rganilgan. “O"zbek tilining
izohli lug'ati” [8], “Terminologiya sporta. Tolkoviy slovar-spravochnik” kabi lug atlar [1,2,4],
tarjimonlarni tayyorlash bo'yicha qo'llanmalarning [3] amaliy ahamiyatiga qaramay, ularning
formati o'zbek tilida sharh olib boruvchilarga sport turlari bo yicha terminologiyani to'la gamragan
holda ishlash uchun yetarli emas. Bu muammo, aynigsa, bir vaqtning o'zida bir nechta sport turlari
bo'yicha bahslar bo’'lib o'tadigan olimpiada, Osiyo o'yinlari kabi kompleks musobagalarda
ishlaganda bir sport turi doirasida ham, turli sport fanlari chorrahasida ham bir nechta ma’noga ega
bo'lgan atamalarning ma’no nozikliklarini tushunishda yaqqol sezilib qoladi. Afsuski, bu borada
o'zbek tilida zarur manbalar deyarli yo'q. [7]

Ilmiy va o’quv manbalari, shuningdek bevosita sharhlovchilar nutqi tahlillariga asoslanib,
polisemantik sport atamalarini quyidagi guruhlarga ajratish maqsadga muvofiqdir [5]:

- bir nechta sport turlarida turli ma’noda qollaniladigan atamalar;

- bitta sport turi sharhi jarayonida kontekstdan kelib chiqib bir nechta sinonimik muqobilga
ega atamalar;

- sport amplualarini (sportchilarning vazifalarini) bildiruvchi atamalar;

- ko'p ma’noliligi 0 zlari tarkibiga kirgan iboralarda namoyon bo"ladigan atamalar;

- aslida, umumiy ma’no kasb etadigan, lekin sport sharhlovchisi nutqida terminologik
xususiyatga ega bo'ladigan leksika.

Har xil sport turlarida qo'llaniladigan polisemantik atamaning o'zbekcha sharhda to'g'ri
variantini tanlash uchun ushbu sport turini hamda so"z yoki iboraning aynan mana shu sport turidagi
ma’no nozikliklarini bilish talab qilinadi. Fikrimizni bir qator misollar yordamida tasdigqlashga
urinib ko"ramiz.

Score — bu “hisob” (sport o'yinlarida), “baho” (dzyudoda), “ballar yig'indisi” (yengil
atletikada).
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Draw — ko'plab sport turlarida ragiblarni aniqlash uchun “qur’a”, futbol va boshga o’yin
turlarida esa “durang”, ya’ni g'olib aniqlanmagan vaziyat deb tarjima qilinishi mumkin. Kyorling
sport turida vaziyatga garab, ragib toshini urmasdan o0z toshini magbul joyga o rnatish hamda o’yin
(musobaqga) borligini anglatadi. Masalan: We have a draw tonight. — Bugun kechqurun o'yinimiz
bor.

Vault — sport gimnastikasida “tayanib sakrash” (Oksana Chusovitina aynan mana shu turda
ko'plab musobaqalarda zafar quchgan), yengil atletikada esa pole vault — “langarcho’pga tayanib
sakrash”.

Heat — suzish musobaqgalarida ‘“‘suzish”, baydarka va kanoeda eshkak eshishda “poyga”,
yengil atletikada — “yugurish” tarzida ishlatiladi. Shu bilan birga aksariyat hollarda bu saralash
bosqichlaridan biriga nisbatan qo'llanilishi e’tiborga loyiq. Masalan: Heat 3 was even faster than
the semifinals. — Uchinchi saralash poygasi yarim finaldan ham tezroq bo'1di.

All-around competition — qator sport turlari (konkida yugurish, badiiy gimnastika, sport
gimnastikasi) bo'yicha ko'pkurash musobaqasi. Gimnastikada “mutlaq birinchilik” sifatida ham
aytish mumkin, lekin konkida tez yugurishga nisbatan iboraning bu ma’nosi qo'llanmaydi.

Kick — futbol va tackvondoda “tepish” yoki “oyoq bilan urish”, kikboksingda “tepish” yoki
“oyoq zarbasi” (side kick — “yon zarba” yoki “yondan zarba”). Suzishda bu atamaning shunga
o'xshash ma’nosi “tepki” yoki “oyoqlarning ishchi harakati”. Konkida yugurish va short-trekda esa
“marra chizig'iga konkini keskin tashlash”, chunki sportchining vaqti konkining uchi marra chizig’i
bilan kesishganda qayd etiladi.

Futbol sharhlarida kick atamasi o'zbekchaga noto'g'ri tarjima qilingan holatlarga duch
kelamiz. Jumladan, free kick (“jarima zarbasi”), corner kick (“burchak zarbasi”’) ma’nolarini berish
magqsadida ayrim sharhlovchilar ma’noni buzib “jarima to'pi”, “burchak to'pi” deyishadi.
Inglizchaga murojaat qilsak, sharhda indirect free kick — “erkin zarba”, ya’ni qoida buzilgani bois
o'yin to’'xtatilgandan so'ng to pni bevosita darvozaga yo'llash mumkin emas, mabodo to'p to'rga
hech kimga tegmasdan borib tushsa, gol inobatga olinmaydi hamda direct free kick — “jarima
zarbasi” (qoida buzilgan joydan bevosita zarba bilan darvozani ishg ol qilish mumkin) farqlanishi
zarur.

Freestyle — suzishda “erkin uslub” (“krol”), chang'ida yugurishda “erkin uslub” (“konkisimon
yurish”), muzda konkida figurali uchishda esa “erkin dastur”.

Shu bilan birga Freestyle — tog" chang'i sportining alohida turi sanaladi. Aynan mana shu
turda Norvegiyada o'tgan 1994-yilgi qishki olimpiya o'yinlarida O’zbekiston wvakilasi Lina
Cheryazova chempion bo'lgan.

Freestyle wrestling — olimpiya o'yinlari dasturidan joy olgan sport kurashlarining bir turi
“erkin kurash” deb ataladi.

Xulosa o'rnida polisemantik sport atamalarini sharhda qo’llashda ularning ko'pchiligi
umumiy sport atamalari emas, balki muayyan sport turlariga taallugliligi va hatto bir sport turi
doirasida bir atama bir necha ma’noga ega bo'lishi mumkinligini inobatga olish shartligini
ta’kidlash zarur. Shuningdek, o'zbekcha sharhda inglizchadagi sport atamalarining tarjimasi
variantini tanlashda mazkur atamaning sharhlanayotgan sport turidagi ma’nosi va foydalanish
an’analariga, shuningdek, lingvistik kontekstga alohida e’tibor qaratish lozim.
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AHAJIN3 PYCCKOI'O CJIOBOOBPA30BAHUSA B ME/IMIIUHE

Anaj AOAUMOMYHOBA, IOI[EHT

nen. uacruryra KHY um. 7K. banacarsina,
r. bumkek, Pecny6siuka Koiproizcras,
Juabap Anumpxkanoa CamI'MY,
Hlaxpu3zona Ampuaunosa CamI'MY

BBenenue

Pycckuii sA3bIK, Kak M JHOOOH Jpyro, sBISETCA XHUBBIM M IOCTOSHHO pa3BHUBAIOLIMMCS
OpraHU3MOM, B KOTOPBIM BXO/SIT HOBbIC TEPMUHBI U (opMbl. OTHON U3 BaXKHEUIIUX 00IacTe, T1e
MPOUCXOJAT HM3MEHEHUS M 3aMMCTBOBAHUS, SBIACTCS MEOUIMHA. MeOWIMHA, KaKk Hayka W
IIPAaKTHKa, TpeOyeT TOYHOCTH B TEPMHHOJIOTHMH, a PYCCKMM s3bIK, Onarogapsi cBoeil rMOKOCTH,
CIOCOOCH aJanTUpOBaTh M CO3/1aBaTh HOBBIE CJIOBA /s O0OO3HAYECHUs MOHATHH, MPOIECCOB H
O0OBEKTOB B MeAMLIMHE. MeauUuHCKas TEePMUHOJOTHS IpeJCcTaBiasieT co0oi OOMMPHYI WU
JUHAMHYHO Pa3BUBAIOIIYIOCA JIEKCUYECKYIO CHCTEMY, OOCIYKMBAIOIIYIO BakHEHIIyIO0 chepy
YeJIOBEYECKON JIEATEIbBHOCTH — 3[paBOOXpaHeHHEe. TOUHOCTh, OAHO3HAYHOCTh M CHUCTEMHOCTb
SIBIISTIOTCS KITFOYEBBIMH TPEOOBAHUSIMH K MEIUIIMHCKOMY SI3BIKY, YTO 00YCIIOBIMBAET 0COOYIO POJIb
CJI0BOOOPa30BaTENIbHBIX MPOLIECCOB B €ro (GOpMUPOBAHUM U PAZBUTHU.

[lenbto HACTOSALIETO MCCIEAOBAHMS SIBISIETCS AaHAJIM3 IPOLIECCOB CIIOBOOOPA30OBAHUS B
MEIULMHE Ha PYCCKOM S3bIKE, BBISBIEHHE OCHOBHBIX MOJENeH U TeHIEHIMH (OpMHPOBAHUS
MEIUIUHCKON JIEKCHKH, a TAaK)K€ HCCIEeIOBaHHME BIHMSHHUA MEAMIMHCKUX TEPMHUHOB Ha Pa3BHTHE
A3bIKA B 1IEJIOM.

Teopernueckne OCHOBBI CJIOBOOOPa30BaHUSI B PYyccKOM s3bike. OCHOBHBIE CIOCOOBI
pycckoro cioBooOpa3oBaHusi B MeauuuHe. DOpMUPOBaHHME HOBBIX MEIUIMHCKUX TEPMHHOB B
PYCCKOM $I3BIKE OCYIIECTBISETCS MOCPEICTBOM PA3IMYHBIX CIOBOOOPA30BATEIBHBIX IPOIECCOB,
CpeaM KOTOpBIX Hamboyee 3HAuMMBIMU SBISIOTCS addukcanus (nmpeduxcanus, cypukcanus),
CJIOBOCJIOKE€HHE, a00peBHUaIvs 1 KOHBEPCHUS.

1. Adduxcanus, BriIoyaromas npepukcanuio M cypdukcanuio, sBISETCS OAHUM U3
Han0oJiee pacpOCTPaHEHHBIX CIIOCOOOB 00Pa30BaHMUsl HOBBIX MEIUIIMHCKUX TEPMUHOB.

IIpepuxcanus: IlpucoenuHenne mnpepUKCOB K YK€ CYIIECTBYIOIIUM MEAUIIMHCKUM
TEPMUHAM I03BOJISIET OOpa30BHIBAaTh HOBBIE MOHATHS C YTOUHSIONIMM WJIM MOAH(DHUINPYIOIIAM
3Ha4YeHHueM. B MeMIIMHCKOM TEPMUHOIOIMH aKTUBHO MCIIOJIB3YIOTCS CIETYIOIUE MPEPUKCHI:

aHTHU- (J1at. anti- — mpoTHB): aHTHOMOTHK, AHTUCETITHK, AHTHKOATYJISHT.

runep- (rped. hyper- — Haj, CBepx): TUIEPTOHHMS, TUIEPIIINKEMUs], TUIEPTPOdusL.

runo- (rped. hypo- — noj, Hu¥e): TMIOTOHUS, TUIIOTJIMKEMUS], THIIOBUTAMUHO3.

ne- (nmar. de- — ynaneHue, OTCyTCTBUE): Je3MH(PEKIUS, ICTUAPATALIUS, IEMUCITHHU3ALIHUSL.

auc- (rped. dys- — paccTpoNCTBO, HAPYIICHUE): AUCHATHs, TUCTICTICHUS, TUCPYHKITHSL.

3HJ10- (Tped. endon- — BHYTPH): S3HAOCKOIHS, SHJOKAPIUT, SHAOIPOTE3UPOBAHUE.

9K30- (Tpey. €X0- — BHE, CHAPYKH): DK30TE€HHBIN, 9K30TOKCHH, FK30(TAIbM.

uHTEp- (J1aT. INter- — MeXxay): HHTEPCTUIIUATIBHBIA, HHTEP(PEPOH, UHTEPBEHIIHS.

napa- (rped. para- — BosJe, OK0JIO, OTKJIOHEHHUE): TTapaHePpuT, mapaind, napatud.

pe- (J1aT. re- — BHOBb, 00paTHO): peabuauTanus, peuH(peKus, peMUCCHUs.

Cydduxcauus: [Ipucoennnenue cyhpPpukcoB Kk OCHOBE MEIUIIMHCKOTO TEPMUHA MPUBOJIUT K
00pa30BaHUIO HOBBIX CJOB, O0O3HAUAIOMIMX pPA3JIMYHbIE AaCMeKThl MEIUIIMHCKUX SIBJICHUM,
MIPOIIECCOB, COCTOSIHUMN, CIICIIUATUCTOB M MHCTPYMEHTOB. [IpOyKTHBHBIMH SIBIISTFOTCSI CIIETYIOIITHIE
cybduKChI:

-uT (Tped. -itisS — Bocnanenue): OpOHXHUT, TACTPHT, ICPMATHT.

-03 (Tpey. -0SiS — cocTosiHUE, Tpolece, 00JIE3Hb): apTPO3, HEBPO3, TICUX03.

-oM(a) (Tped. -Oma — OITyXo0Jib): aJleHOMa, KapIIMHOMA, JINTIOMA.

-usi (Tped. -1a — COCTOSIHUE, TIPOLIECC): aHEMUSl, APUTMHS, TUCTPODUSL.

-nus (J1at. -tio — AelcTBHUE, IPOIIeCC): BaKIIMHAIMS, HHTYOAIUs, peaOuIHTaIHs.
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-nior (Tped. -l0gos — ci1oBo, y4eHne): KapaAuoJIor, HEBPOJIOT, CTOMATOJIOT.

-ucT (rped. -istes — aesrenp): Tepanuct, XUpypr, ohTaabMOJIOT.

-abH(bIi) (y1aT. -aliS — OTHOCAIIMIACS K): apTepHaIbHbIN, OPOHXHAIBHBIHN, CIIMHAILHBIH.

-apH(bIit) (J1aT. -aris — OTHOCSIIMIACS K): KOPOHAPHBIH, OBapUATIBHBIMH, Ty IbMOHAPHBIH.

-ck(uit) (pyc.): nerckuii (Bpay), )Keaya0YHbINA (COK), CepACUHBIN (MPUCTYII).

2. Cil0BOC/10KEHU€:

B nocnenHue necATuneTus OJHUM U3 CaMbIX PacHpOCTPAHEHHBIX CIIOCOOOB CO3/1aHUS HOBBIX
MEIULIMHCKUX TEPMUHOB  SBISETCS  CIOXEHHME CYIIECTBYIOIMX cloB. CloBOCIOXEHUE
IpescTaBiIsieT coboi o0beAMHEHNE ABYX WM 0ojiee OCHOB JJisi 0Opa3oBaHMsSI HOBOTO CII0XKHOTO
MEIUIUHCKOTO TepMUHA. B pycCKOM METUIIMHCKOM SI3bIKE aKTHBHO MCIOJB3YIOTCS CIEIYIOLIHE
THUIIBI CIIOBOCIIOKEHHUSI:

CoenvHeHNe NOJHBIX OCHOB: KapAUOXUPYPrus (Kapauo + XUpyprus), HeMpoxupyprus (Helpo
+ xupyprus), pearrenorpadus (peHTrex + -rpadus).

CoenuHeHHEe YCEUEHHBIX OCHOB: CaHAIUIHAI30P (CAaHUTAPHO-3IMUIEMUOTIOTHYECKUNA HAA30D),
npodnarosiorus (mpodeccuoHanbHas MaTOJIOTH ), MeJcecTpa (MEIUIIMHCKAs CecTpa).

Coenunenne ocHOBBI ¢ wuHTepdukcom: Hambosee pacmpocTpaHeHHBIMH WHTEpHUKCAMH
ABIISIOTCS -0- U -€-: KpoBOOOpaenue, BogOneuenue, kaMHEIOMKa.

Oco0yi0 pomb B MEIWIUHCKOM CIIOBOCIOXEHHU WIPAIOT TPEKO-JATUHCKUE JTyOJIeTHl,
mpeacTapisioniye co0oil  codeTaHWE TPEUeCKUX M JIATUHCKUX  KOPHEBBIX  MopdeMm:
anektpokapauorpadus (rped. elektron + rpeu. kardia + rpeu. grapho), ncuxoneBposorusi (rped.
psyche + rpeu. neuron + Trped. logos). DTH CIOXKHBIE TEPMHHBI OTJIHYAIOTCA BBICOKON
MH(POPMATUBHOCTHIO U HHTEPHAITMOHAIBHOCTBIO.

3. AdOpeBuanusn:

AOOpeBHanusi, WM COKpAIICHHWE CJIOB M CIOBOCOYETAHWH, SBISETCS BAXHBIM CPEICTBOM
KoMITpeccud MHGOpMallii B MEAULIMHCKOM si3bIke. AOOpeBHalMs B METUIIMHCKOM JIEKCUKE TaKKe
UTPaET BXHYIO POJIb, 0COOEHHO B YCIIOBHUSX MOBCEIHEBHOW MEAMIIMHCKONW MPAKTUKH, KOTa BaKHO
ObICTPO M ueTKo nepenaBarh MHpopmanuio. Tak, cokpamenus Bpoae «MKb» (MexnyHapoaHas
kinaccupukanus Oonesneit) winm «9KI'» (anexktpokapauorpadusi) CTaHOBSTCS NPUBBIYHBIMU B
poeCCHOHATILHOM KPYTY.

PaznuualoT HeCKOJIBbKO TUIIOB a00OpeBHaTyp:

bykBennsle  aOOpeBuaTypbl:  oOpasyroTcss M3  HavdanbHbIX  OykB  cioB: JIHK
(ne3okcupubonykinenHoBas  kucinora), OKI  (amekrtpokapaumorpamma), BUY  (Bupyc
UMMYHOJIe(HUIINTA YETOBEKa).

CrnoroBsie a00peBUATYpbl: 00pa3yOTCS U3 HAYAJIBHBIX CJIOTOB CJIOB: 3aMITOJIHUT (3aMECTHTEIb
IO TMOJIUTUYECKON YacTH), TTIaBBpay (TJIaBHBIM Bpad), pOAaA0M (POIUILHBINA AOM).

CwmemanHble aOOpeBHATYpbI: COYETAlOT OYKBBI M CJOTH: CaHAMUACTAHLUSA (CaHUTapHO-
SMHIEMHOJIOrHYecKast CTaHIMA), MpodmMeaocMoTp (MpodeccuoHaNbHbBIN MEAUIIMHCKUI OCMOTD).

AOGOpeBuanusi crocoOCTBYET 3KOHOMHUU S3BIKOBBIX CPEICTB U YCKOPSET KOMMYHHKAIUIO
MEX]y CHEelHaTNCTaMH, OJTHAKO MOXKET CO3aBaTh TPYJHOCTH [ MOHUMAaHHsI HECTIEIUATNCTaMH.

4. KonBepcusi:

KonBepcus, wim mepexoa cilioBa M3 OJHOW YacTH peuyd B JAPYrylo 0e3 H3MEHEHHUs ero
MOP(OJIOTHYECKOTO COCTaBa, TAK)KE BCTPEUACTCS B MEAMIIMHCKOW TEPMUHOJIOTHH, XOTS H PEXe 10
CpPaBHEHHMIO C JpYyrUMH crnoco0amu cioBooOpa3oBanusi. IlpumepamMu MOTryT  CIyXHTb
cyOCTaHTHBAIMsl TpUiIaraTelbHbIX W NpUYacTHil: OOJIbHOM (M3 MpHIIaraTeNbHOro0), IEKYpPHBII
(Bpau) (U3 nmpuyacTus).

Bausinue MeKIyHAPOIHON MeTIUIIMHCKOH TEPMUHOJIOTUH

Pycckas MeauMuumHCKash TEPMHMHOJIOTUS HAa MPOTSDKEHHMHM BEKOB HAXOIWIACH IMOJ CHIIBHBIM
BIIMSITHUEM JIATHHCKOTO W TPEUECKOTo SI3BIKOB. OJTO OTpakaeT HE TOJBKO HMCTOPUIECKYIO
MIPEEMCTBEHHOCTh MEIMIMHCKUX 3HAaHWWA, HO M CTpeMJIEHHE K MEXIyHapoAHOH yHHpUKanuu
TEPMHHOB.

B nmocnegHue necsATuieTHs TMPOUCXOAUT AKTUBHOE 3aMMCTBOBAHME AHTJIOA3BIYHBIX
MEIUIMHCKUX TEPMHUHOB, YTO CTAaHOBHUTCS PE3yJbTAaTOM TIJ00anu3alii MEIUWLUUHBI U HayKH B
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uenoM. [Ipu 3ToM B pyccKkoM s3bIKE COXpaHSIeTCS TEHIEHIUS aJanTalMyd 3TUX 3alUMCTBOBAaHUMN
yepes npedukcanuio u cypdukcanuio. Hampumep, TepMUH «THArHOCTHKAa» ObUT 3aUMCTBOBAH M3
JATUHCKOTO SI3bIKa U UMEET CBOU BapUAHTHI B PA3NIUYHBIX S3bIKAX, HO B PYCCKOM SI3bIKE COXPAHSET
YHHUKaJIbHBIE JOPMBI 00pa30BaHMUA.

[IpoGnembl ¥ IepcieKTUBBI pa3BuTHsA. OHON U3 MPOOJIEM, C KOTOPOH CTAJIKUBACTCS PYCCKUM
SI3BIK B OOJIACTH MEIUITMHBI, SIBISICTCS U30BITOYHOCTh TEPMUHOB U MIX CIIOXKHOCTH JIJISI BOCIIPHSITHS
HIMPOKO aynuTopuedl. B HEKOTOpBIX ciy4yasX BO3HUKAIOT CIOXKHOCTH C HMHTEpIpeTanueit
MEAWIIMHCKUX TEPMUHOB Y IMMAIMEHTOB, YTO TpeOyeT paboThl HAJ YIPOIICHHEM U Pa3bICHEHUEM
TEPMUHOJIOTHH.

[lepcniekTUBBI Pa3BUTHS PYCCKOTO MEIUIIMHCKOTO SI3bIKAa 3aKIIOYAIOTCA B JaJIbHEHIIeH
aJlanTalnyuy MEXIyHapOJHBIX TEPMHUHOB, YIy4YIIEHHMH CHUCTEMbl OOpa30BaHUS U CTAHIAPTOB JUIS
CHEIUAJUCTOB, a TAKXKE B MOUCKE MYTEH YMPOILIECHUS] MEAUIIMHCKON JIEKCUKHU ISl TTIOBCEIHEBHOTO
UCIOJIb30BaHUSI.

3akiiloueHue. AHalM3 PYCCKOTO CJIOBOOOPA30BaHMS B MEJUIIMHE II0Ka3ajd, YTO JlaHHas
00acTh JIEKCUKM aKTUBHO Pa3BUBAET U aJalTHPYET HOBbIE TEPMUHBI UYepe3 pa3iHuHbIe CIIOCOOBI
CIIOBOOOpPa30BaHMs. AKTyalIbHBIC MPOOJIEMBI PYCCKOTO CIIOBOOOPA3OBaHUS B MEAWIIMHE TPEOYIOT
BHUMaHHS KaK CO CTOPOHBI JIMHTBHCTOB, TaK M MEIUIIMHCKUX CIEUAIUCTOB. Pycckoe
CIIOBOOOpa30BaHUE B MEIUIIMHE CTAJIKHBACTCS C PAIOM aKTyalbHBIX MNpoOieM, TpeOyromux
KOMIUIEKCHOTO  TOAXO/Ja U COBMECTHBIX YCHUJIMH  CHEHHATUCTOB PA3HBIX  JIUCIUIUIMH.
HeoOxomuMocTh B CTaHAApTH3AllMU, BHUMAaHUEC K 3aUMCTBOBAaHHBIM TEPMHHAM M aJIalTalds
MEAUIIMHCKOW TEPMHUHOJIOTMH B YCIOBUSX MHOTro00pazus KIMHUYECKOW MPAKTHUKU HIPAIOT
KIFOUEBYIO pOJIb B YIYYIICHHH KOMMYHUKAIIMA ¥ TIOBBIIICHUH KAadyecTBA MEIUIIUTHCKOTO
oOcimyxuBaHus. IlomoOHble  MHHUIMATHUBBI ~ CHOCOOCTBYIOT  HE  TOJNBKO  YIYYIICHUIO
npoecCHOHATLHOM Cpelbl, HO W TIOBBIIICHHIO YPOBHS MEIUIIMHCKOW TPAMOTHOCTH CpPEIu
HaCeNCHHUS.

CranpapTuzanus U ajanTtanys TEPMUHOB, a Takke 00y4eHHE MPAaBHUIBHOMY HCIOJIb30BaHUIO
S3bIKa TIOMOTYT YJIYYIIUTh KOMMYHHKAIIMIO B MEIUIIMHCKOM cdepe U caenarT uHpopmarmio oomee
JOCTYIHOM ISl TAllMEHTOB.
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NHHOBALMUA INMPEIIOJABAHUA Y3BEKCKOI'O A3bIKA JIJIA HTHOCTPAHHbBIX
CTYAEHTOB MEIUIIUHCKOT'O YHUBEPCUTETA

Ymytkep Kbinbik0aeBa, npogeccop,

Yyiickuii yauBepcuret, bumkek, Pecnyoamka Keiproizcran,
Junadap Aaumaxanosa, CamI'MY,

Caiiépa PacyaoBa, AJI TamMA

Beenenne. B ycnoBusX pacTynieil MHTEpHAMOHAIM3ALUU  BBICIIETO MEJUIIMHCKOTO
o0pa3oBaHus B Y30ekucTane, 00y4yeHHe HHOCTPAHHBIX CTYIEHTOB y30€KCKOMY SI3bIKY ITPHOOpETaeT
0co0yr0 3HaYMMOCTb. BiajeHue s3bIKOM CTpaHbl NPeOBbIBAaHUS SBISETCS HE TOJIBKO CPEACTBOM
YCIICHIHOM aKaJAeMUYEeCKOW ajanTalid, HO W HEOOXOAMMBIM YCIOBHEM s 3(P(GEKTUBHON
npodeccuOHaANbHON AeATeNbHOCTH B OyaynieM. MeanuuHckue pabOTHUKH, B3aUMOJICHCTBYIOIINE €
NalMeHTaMH, JOJDKHBI 00JanaTh HE TOJNBKO TIIyOOKMMH 3HAaHMSIMHU B CBOeW o0OjacTtu, HO U
pa3BUTBIMH KOMMYHHUKATUBHBIMH HaBbIKAMH Ha y30€KCKOM SI3bIK€ JJIsl  YCTAHOBJIEHUS
JIOBEPUTENIbHBIX OTHOLIEHUH, cOOpa aHaMHe3a, 00BbSICHEHUS AUAarHo3a U IJIaHa JICYEHUsI.

3HaHHE s3bIKa HEOOXOoAMMO sl d(PPEeKTUBHOrO OOMICHUS C TAIMCHTaMU, MTOHUMAaHUS
MEIULIMHCKOW JOKYMEHTAllMd M MHTerpalud B MNpo(ecCHOHAIbHYI0 cpeay. TpaluliioHHbIE
METO/Abl MpENoAaBaHUs YacCTO HE YYUTHIBAIOT CHEUU(UKY MEIUIMHCKOTO O0pa3oBaHUs U
NOTPeOHOCTH HMHOCTPAHHBIX CTYAEHTOB. B CBS3M C 3TUM BO3HUKAeT OCTpas HEOOXOAWMOCTH B
pa3paboTKe W BHEAPEHUM WMHHOBALMOHHBIX IOJIXOJOB, YUYHMTHIBAIOIIMX CHEUU(pUKY OOydeHHUs
WHOCTPAaHHBIX CTYJCHTOB B MEAMIIMHCKOM YHHBEPCHTETE W HANpaBJICHHBIX Ha (OPMHpPOBAHUE Yy
HUX JIMHTBUCTMYECKMX W COLIMOKYJBTYPHBIX 3HAaHUM M YMEHMH, pelieBaHTHbIX UX Oyxymiei
po¢ecCUOHATLHOMN 1EATEIbHOCTH.

AKTYaJIbHOCTb. Y30€KCKHI SI3BIK SIBISIETCS BaXHbIM HHCTPYMEHTOM Ui OOILIEHUS B
MEIUIMHCKON cepe, 0cOOEHHO IIsi MHOCTPAHHBIX CTYACHTOB, KOTOpPHIC TUIAHUPYIOT padoTaTh B
V36ekucrane. DpdekTuBHOE NpenogaBaHue s3bIKa CIIOCOOCTBYET HE TOJIBKO SI3bIKOBBIM HaBBIKaM,
HO U KYJIbTYPHON MHTETpaLUH.

1. KommyHukanmuss ¢ mnanueHTamMu: 3HaHME Y30€KCKOro s3blka HEOOXOJUMO ISt
YCTaHOBJICHHS JOBEPUTENIBbHBIX OTHOLIEHUH C MaleHTaMu U 3PPEeKTUBHOTO cOopa aHaMHe3a.

2. PaGora ¢ MemuMIMHCKOM JOKyMeHTanueill: MHorue MeIUIMHCKHE JIOKYMEHTHl B
V30ekucrane BeyTcs Ha y30€KCKOM SI3bIKE.

3. MHWurerpauus B npodeccHoHaIbHYIO0 cpely: 3HaHUE Y30€KCKOro si3blka CHOCOOCTBYET
YCIIEIIHOM MHTEeTrpallii MHOCTPAHHBIX CTY/IE€HTOB B MEIUIIMHCKOE COO0IIeCTBO Y30eKUCTaHa.

4. KynberypHas amanrtanus: M3ydeHue si3pika MOMOTaeT MHOCTPAHHBIM CTY/IEHTaM JIydlle
MOHSATH KYJIbTYPY U TPaJULUHN Y30€KHCTaHa.

Llear paHHOW cTaTbM — pPAacCMOTPETh MHHOBALIMOHHBIE METOABI M TOAXOABI K
IpenojaBaHuI0 y30€KCKOT0 s3bIKa JIJIsl MHOCTPAHHBIX CTYAEHTOB. 3a/1auyl BKIIOYAIOT:

AHaJM3 CylIeCTBYIOIIHMX MEeTO0B NpenogaBaHusl.

AHanmM3 CyIIECTBYIOIIMX METOJMK TpENojaBaHus Y30€KCKOrO S3blKa HHOCTPaHHBIM
CTY/IEHTaM MEJAMIIMHCKUX BY30B BBISBIIAET s MPoOIeM:

- Hepocrarounass mnpodeccuoHaibHAsi HANPaBJEHHOCTb CO/Aep:KaHUSI OO0y4eHHUs:
VY4eOHble MaTepualibl M 33JaHUS  3a4acTyl0 HE YYMUTHIBAIOT CHEIUGUKY MEIULIUHCKON
TEPMUHOJIOTHH, CHUTyalud Mpo(pEecCHOHATBHOIO OOLIEHUS M  KYJIbTYpHBIX OCOOEHHOCTEH
B3aMMO/ICICTBUS C MMallMEHTaMH B Y 30€KHCTaHe.

- IIpeoGanaganue naccuBHbIX opm o0ydeHusi: JIeKIuM U yrpa)kHEHUs, HAIPABJICHHbIE HA
MEXaHHYeCKOe 3allOMHHAHHWE, HE CHOCOOCTBYIOT pPAa3BUTHIO AKTUBHBIX KOMMYHHKATHBHBIX
HaBBIKOB.

- Orpann4yeHHoOe HCHOJIb30BAaHHE AYTEHTHYHBIX MaTepuajoB: HenoctaTok peaabHBIX
MEIUIMHCKUX TEKCTOB, JHAJIOTOB IMAlMEHTOB M Bpayeil, BHUAECO- U ayJuOMaTepUalioB U3
MEAUIMHCKOW TMPAaKTUKH CHIKAeT MOTHBAIMIO CTYJIEHTOB M 3aTpyAHseT (GOpMUPOBaHUE
aJIeKBaTHOTO MPEJCTABICHUS O MPO(PECCUOHATLHOM OOIEHHUH.

- Hepocraroynoe mnpuMeHeHHe HMHTEPAKTHMBHBIX M HU(PPOBBLIX  TEXHOJIOIHIA:
OrpaHnueHHOE MCTOJb30BaHNE BO3MOXKHOCTEH MYJIBTUMEIUHHBIX PECYpCOB, OHJIAWH-TIIIATHOPM U
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WHTEPAKTUBHBIX 3aJlaHUIl CHU)KAET BOBJICYCHHOCTh CTYJIEHTOB U HE IO3BOJSET pPeaTu30BaTh
VH/IMBUYJIM3UPOBAHHBIN TOAX0 K O0YUYEHHIO.

- HepocTtaTouHoe BHMMaHMe K COLMOKYJLTYPHOMY acmnekTy: OOydeHHe S3bIKY BHE
KOHTEKCTa y30€KCKOW MEIUIIMHCKOM KYyJIbTYphl M OTUKM 3aTpyAHseT (HOpMUpPOBaHHE
COLIMOKYJIbTYPHOH  KOMIIETEHIIUH, HEOOXOAUMOH s  3(QQPEKTUBHOTO B3aUMOJEHCTBUS C
MaMeHTaMH U KOJUIETaMH.

HNHHOBalMOHHBIE OX0AbI K MPEN0IaBAHNI0 Y30€KCKOI0 SI3bIKa

Jns mnpeononeHus BBIABICHHBIX MpoOJeM U TMOBbIIEHUA 3()PEeKTUBHOCTH OO0ydeHUS
y30€KCKOMY SI3bIKy HWHOCTPAaHHBIX CTYACHTOB MEAMIMHCKUX YHHUBEPCUTETOB IIPEAJIaracTcs
BHEJPEHUE CIEIYIOIINX NHHOBALIMOHHBIX ITOAXO0/I0B!

1. MlpodeccuonaibHo-opueHTHpPOBaHHOE 00yueHue (II00):

- Pazpaborka y4eOHBIX MATEPHAJIOB, OCHOBAHHBIX HA PeAJbHBIX MeIUIIUHCKHX
cutyauusx: Vcnonap3oBaHne ayTEHTHYHBIX MEIWIUHCKUX TEKCTOB (MCTOPHH OOJIE3HH, BBIMHCKH,
MHCTPYKLUMU K JeKapcTBaM), JUAJIIOTOB MEXAY BpadyoM M MHAI[MEHTOM, CHEHApUEB KIMHHUYECKUX
OCMOTPOB U KOHCUJINYMOB.

- BkilloueHne MeIMUMHCKOH TEPMHHOJOTMU B KOHTeKCT: I3ydeHue JEKCUKU He
M30JIMPOBAHHO, a B paMKaxX KOHKPETHBIX KIIMHUYECKHX CIIy4aeB U MPO(hecCHOHANBHBIX CUTYaIHil.

« MoageaupoBanne mnpodeccHOHAIBHBIX cHUTyalnuii: lcrnonb3oBaHue pOJEBBIX HID,
CUMYJISIIIUH MpreMa MalMeHTOB, 00CYKACHUS KIMHUYECKUX CIy4aeB Ha Y30€KCKOM SI3bIKE.

- [IpuBjeyeHne MPAKTHKYIOIIUX Bpaveil k yyeOHomy mpoueccy: [IpoBenenue macrep-
KJIACCOB, JIGKIMUA M TIPAKTHYECKUX 3aHATUH C YJ4acTHEM Y30EKCKMX Bpadel sl 03HAKOMIICHUS
CTYICHTOB C peEalbHON MEIUIIMHCKOM TMPAKTUKOW M OCOOEHHOCTSAMHU MNPOQPecCHOHAIBHOTO
o01ieHusl.

2. UHTepaKTHBHBIE METO/AbI 00YYeHHsI:

- Ucnosib3oBanue mnpodiieMHO-opreHTHPOBaHHOrO o0yuenuss (PBL): Ilpennoxenue
CTYJCHTaM pEAIbHBIX MEIUIIMHCKUX IMpoOieM, TpeOyroImux moucka MHpopManuu Ha y30€KCKOM
A3bIKE, OOCYXKIEHHMS M BbIpaOOTKM pemeHui. CTUMynHpoBaHUE AKTUBHOIO B3aUMOJCHCTBUSA
CTYJEHTOB, OOMEHa MHEHHUSMHU M COBMECTHOTO BBIIOJIHEHUS 3a/JaHUN Ha Y30€KCKOM S3bIKE.
PazpaboTka cTyneHTaMM MHIUBUAYAJIbHBIX HIIM IPYIIOBBIX MPOEKTOB, CBI3aHHBIX C MEIUIIMHCKON
TEMaTUKOHN M TPeOYIOUINX UCIIOJIb30BaHUS Y30€KCKOro s3bIKa /11l cOopa, aHaJIu3a U MPeICTaBICHUS
nHbopMmanuy. BHenpeHHe JMHTBUCTHYECKHX WIpP, KBECTOB M BHUKTOPHH JUIS TTOBBIIICHUS
MOTHBAIUH U aKTUBHU3AIMH JIEKCUKO-TPAMMATHUECKUX HABBIKOB.

3. Ucnoaib30Banue HMPPOBBHIX TEXHOJIOTHIA:

- PazgpadoTka M HMcHoJIb30BaHMe MYJbTHMEAUHHBIX y4eOHBbIX MaTepuajoB: CoznaHue
MHTEPAKTUBHBIX MTPE3EHTALMH, BUIEO- U ayAMOMaTEPHAIOB ¢ IPUMEpaMU METUIIMHCKOTO OOIIEHUS,
OHJIAalH-TPEHaXXEepPOB I OTPabOTKU JIEKCUKH U IpaMMaTUKU. Vcronb3oBaHHe CYIIECTBYIOIIUX U
pa3paboTka COOCTBEHHBIX LHU(POBBIX PECYpcoB JUIsl CaMOCTOATENbHOM padoThl CTYIEHTOB,
KOHTPOJISI 3HAaHUM U OpraHU3aliy JUCTAaHIIMOHHOTO 00Y4YeHHUS.

« Ucnosb30BaHue BUPTYAJbHBIX CUMYJIATOPOB: [IpuMeHeHne BUPTYAIbHBIX MMALUEHTOB U
KIIMHUYECKUX CLEHapueB Juisi OTpabOTKM KOMMYHUKATHBHBIX HAaBBIKOB B 0€30MacHON U
pealucTUYHON cpene. BHenpeHue cUCTEM paclio3HaBaHHsA pPEeYM M aBTOMAaTHUYECKOH IPOBEPKU
MMCBMEHHBIX paboT i MPEIOCTaBIEHUs CTYIEHTaM ONEPaTUBHON 0OpaTHOI! CBSI3M.

4. AyTeHTHYHble MaTepuabl: lcrnonb30BaHNe peaNbHBIX MEIUIIMHCKUX TEKCTOB!
Anantanus U BKJIIOYEHHE B Y4YeOHBIM Mpoliecc BBIACPKEK W3 MEIULMHCKUX KYPHAJOB, CTaTeH,
MPOTOKOJIOB JIeUeHHs, MH()OPMAIMOHHBIX OYKJIETOB Il MAIMEeHTOB Ha Y30EKCKOM S3BIKE.
IIpocmoTp M ob6cyxaeHne (GparMeHTOB KOHCYNbTAllUi, 00XOMOB, JEKIHMH Yy30€KCKHX Bpadew.
N3ydenne nndopmanmu Ha opULHATBHBIX caliTax MUHUCTEPCTBA 3/IPaBOOXPAHEHUS], MEIULIUHCKUX
LEHTPOB U KJIMHUK.

5. ®opMupoBaHHE COLHOKYJIbTYPHOH KommeTeHUuH: O3HaKOMIIEHHE CTYJCHTOB C
TPagUIMUAMU, OOBIYAsIMU, ATUYECKMMHU HOpPMaMM, IPUHATBIMH B Y30€KCKOM MEIUIIUHCKOM
coobuecTBe U oOuiecTse B 1es1oM. OOCyKIeHIEe BO3MOKHBIX KYJIbTYPHBIX pPa3IU4Mil B BOCIIPUSATHH
00JIe3HHU, JIEYEHUH, B3aUMOJICHCTBUM C MEIHMIIMHCKUM IepcoHanoM. IlpegocTaBneHue cTyiaeHTam
BO3MOKHOCTH HEMOCPEJICTBEHHOTO OOILIEHUS U MOTPYKEHUS B COLMOKYIIBTYPHBI KOHTEKCT.

TecTupoBaHue ypoBHsI BjajdeHusi A3bIKOM: [IpoBereHHE NMPOMEXKYTOUYHBIX M HUTOTOBBIX
TECTOB, OPHEHTUPOBAHHBIX Ha OIICHKY KOMMYHUKAaTHBHONH KOMIIETEHIMH B MpPO(EeCCHOHAIBHO
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3HaYMMbIX  cUTyauusax. OuneHka  ypoBHS  CQOPMHPOBAHHOCTM  KOMMYHUKATUBHOW U
COLIMOKYJIBTYPHOM KOMIIETEHIIMI B PEaIbHBIX YCIOBHUSX.

PexoMmennauun mno BHeapenuio. OOyuenHuwe mnpenozgasarenel: HeoOxoaumo MNpOBOIUTH
KypChbl NOBBILICHUS KBATU(PHUKALMK Ul IpernojaBaTenel y30eKCKoro s3blka, YTOObl OHU MOIJIH
3¢ (GEKTUBHO UCIIOJIB30BaTh MHHOBALIMOHHBIE METO/IbI.

Co3nanue MyJIbTUMEIUIHBIX pecypcoB: Pa3paboTka ydyeOHBIX MaTepHalioB, BKIFOYAIOLIMX
ayaMo U BUJEO, IOMOXKET CTYACHTaM JIy4llle BOCIIPUHUMATh SI3bIK.

OOparHasi CBsI3b OT CTYJEHTOB: PeryinsipHble omnpocel M OOCYXAECHUS C HMHOCTPAHHBIMU
CTYJEHTaMHU [TIOMOT'YT BBIIBUTh UX TOTPEOHOCTH U aJallTUPOBATh Y4EOHBIiI Mpolecc.

3akmouyenue. VIHHOBAIMK B MpeNoJjaBaHUN y30€KCKOTO SI3bIKa /711 MHOCTPAHHBIX CTYJCHTOB
MEIUIUHCKUX YHUBEPCUTETOB SIBIISIOTCS KIFOYEBBIM (DAKTOPOM MOBBIIICHUSI KAY€CTBA UX O0YUEHUS
U yCHeIHO! NpodecCHOHaIbHOM afanTauuy B Y30eKUCTaHe.

Buenpenue mnpogeccuoHalIbHO-OPUEHTHPOBAHHOIO OOYUYEHMs, WHTEPAaKTUBHBIX METOJIOB,
HUGPOBBIX TEXHOJOIMH, AyTEHTUYHBIX MaTEpUAIOB M AaKLEHTUPOBAHHE COLMOKYJIbTYPHOI'O
aCTICKTa MO3BOJIUT CHOPMHUPOBATH y OYAYIINX Bpauel HE TOJBKO HEOOXOAMMBIC IMHTBUCTHUCCKUC
3HaHUS U HAaBBIKH, HO U TOTOBHOCTh K A3((EKTUBHOMY U 3THYHOMY B3aUMOJICHCTBUIO ¢ NAllUEHTaMU
U KoJUIeTaMH B y30€KCKOM MEIWIMHCKOM cooOmiectBe. [IprMeHeHre COBpEeMEHHBIX METOIOB U
TEXHOJIOTMH, a TaKKe WHTerpanus s3blka C MNpO(eCCHOHAIBHBIMA HAaBBIKAMH, CO3AAI0T
OJaronpusTHBIE YCIOBUS A 00ydeHus. BaxHo npopoikaTh pa3BUBaTh U aJalTUPOBATh MOJIXOAbI
K 00y4eHHI0, 94TOOBI 00ECIIeUYnTh BHICOKOE KauyeCcTBO 0Opa30BaHUS M YIOBJIECTBOPUTH MOTPEOHOCTH
CTY/IEHTOB B OBICTPO MEHSIOIIEMCS] MUPE.
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POJIb BHEAYIUTOPHBIX MEPOIIPUSATHI B ®OPMUPOBAHUY KOMITETEHIIUI
Y BYJIVIIIUX YUUTEJEMN

b.b. laBponoB, TaJ:kKuKCKUii el. HHCTUTYT, I. [leHaKUKeHT,
P.J1. ’Kypaxkyaos, npodeccop CamI' UUA

BHeaynuTopHbIE MEPOINPHSTHS WIPAIOT BAXHYI pOJdb B (OPMHUPOBAHUHM KIFOYEBBIX
KOMITETSHIIMH Y OYIyIUX YIuTenell (U3nIecKoro BOCIUTAHUS. DTH MEPOTIPUSATHUS TIPEIOCTABIISIOT
CTY/ICHTaM YHUKaJbHbIE BO3MOKHOCTH JUIS Pa3BUTHUSI HE TOJIBKO MPO(ECCHOHAILHBIX HABBIKOB, HO
Y JIMYHOCTHBIX KaYeCTB, KOTOPhIE HEOOXOAUMBI JIJISl YCIIEITHOM Te1arOrn4ecKoi AesITeTbHOCTH.

BHeaynuTopHble MEpPONPHUATHS MOMOTAIOT CTYACHTaM Ha IPAKTHKE NPUMEHUTh 3HAHUS,
MOJIYYEHHBIC B YYEOHBIX 3aHITHSX, U Pa3BUTh MPOPECCHOHAIBHBIC HABBIKH, HEOOXOTUMBIC IS
3¢ pexTUBHON PaOOTHI B IIIKOJIC:

- OpTraHM3aIHs CIOPTHBHBIX MEPONPUITHI (COPEBHOBAHUS, IPA3THUKH, TYPHHUPHI) TTO3BOJISET
CTY/ICHTaM Pa3BUBATh HABBIKU IJIAHUPOBAHUS, OPTaHU3AINH, TIPOBEIICHHS U aHAIHM3a PE3yJIbTaTOB.
DTO0 CIIOCOOCTBYET PA3BUTHIO OPTaHU3AIMOHHBIX U YITPABICHYECKUX KOMITCTECHITUH;

- TIPAKTUYECKOEC TMPUMEHEHUE METONOB OOY4YCHHS: Yepe3 Y4YacTHe B BHEAYJAMTOPHBIX
MEPOIPHUATHIX CTYJEHTHI MOTYT alipoOUPOBATh PA3IMYHBIC MOAXO0/bI K O0OYUCHUIO M TPEHUPOBKH,
yaydinasi MeTOJNYCCKHE HABBIKH;

- aHaM3 (PU3HYECKOM MOATOTOBKH YYECHUKOB: YYaCTHE B CIIOPTUBHBIX MEPONPHSITHIX H MX
OpraHu3ali MOMOTAeT CTYJCHTAM pa3BUTh HABBIKU OICHHBAHUS (PU3UYECKUX CHOCOOHOCTEH
YYaCTHHUKOB M Ha OCHOBE 3TOT'0 CTPOUTH 00pa3oBaTebHbIi mporece [5, ¢.9].

BreayautopHbie MEpOIPHUATHS CIIOCOOCTBYIOT Pa3BUTHIO YMCHHs PabOTaTh C JIFOJABMH, YTO
KpaifHe BaKHO LTS MIEAarorHuecKoi mpoeccuu:

- KOMaHJHas paboTa: y4acTHE B CIIOPTHBHBIX HWIPax W APYTUX TPYIIOBBIX AKTUBHOCTSIX
MOMOTaeT CTyJAeHTaM HayuuThcs d(dekTuBHO paboTaTh B KOMaHJE, pa3BHBAaTh HAaBBIKU
B3aMMOJICHCTBUS ¥ KOOPINHAIUY;

- KOMMYHUKAIIMSI ¢ Pa3HbIMU ayJUTOPUSMHU: MPU OpPraHU3alMU MEPONPUATUH, CTyACHTaM
MPUXOJNUTCS  B3aUMOJICHCTBOBATh C  Pa3MYHBIMU  JIIOJMHU  (TIeAaroraMu, POTUTEIISIMU,
IIKOJIbHUKAMH ), 9TO TIOMOTaeT pa3BUBAaTh KOMMYHUKATUBHBIE HABBIKH, KaK B paMKaX TPYIIbI, TaK U
B MHIMBUIYAIBHBIX Oecenax;

- pa3peleHre KOH(IUKTHBIX CUTYallHi: y4acTHe B CHOPTUBHBIX MEPOINPHUATHSIX, IJI€ MOTYT
BO3HUKHYTH CIIOPHBIE MOMEHTBI, Pa3BUBAaeT y CTYJACHTOB YMEHHE NPABHIBHO pearupoBaTh Ha
KOH(MIMKTHI U HAXOAUTh MUPHBIE PEIICHHUS.

ByaymuM yuutensM (U3WYECKOTO BOCIHTAHUS BaKHO pa3BHBATh JIUACPCKHE KAadecTBa,
KOTOpBIE MOTYT OBITh C(HOPMHUPOBAHBI YepPE3 yUaCTUE B BHEAYTUTOPHBIX MEPOTIPUSATHUSX:

- pOJIb OPTAaHM3ATOPA WM TPEHEPA: TUIAHUPYS M TIPOBOJISI MEPOTIPHUSITHS, CTYICHTHI y4ar ceOs
OpaTh Ha ce0s1 OTBETCTBEHHOCTbh, TPUHUMATh PEIICHUS U BECTH 32 COO0I KOMaHy;

- MOTHBAIAS JIPYTHX: Ha CHOPTHBHBIX MEPONPHATHIX OyIyIIHe IMeJarord JOJDKHBI yMETh
MOTHBHUPOBATh YYACTHUKOB, YTO Pa3BUBAET UX JHJIEPCKUE H KOOPIUHAIIMOHHBIE CIOCOOHOCTH;

- pemieHWe MPoOJeM W MPUHATHE pPEIICHHWH: B TIPOIECCe OpraHW3allid W IPOBEICHUS
MEPOTPHUATHIA YaCTO BOZHUKAET HEOOXOIMMOCTh MPUHUMATH OMEPATUBHBIE PEIICHUS, YTO TIOMOTaeT
Pa3BHUTh KPUTUIECCKOE MBIINUICHHE U YMEHUE CIPABIIATHCS C HEOXKHUTAHHBIMY CUTYAIIHSIMH.

BreayautopHbie MEpONpHUATHS MOMOTAIOT CTYASHTaM pPa3BUBATh Ba)KHEHIIHME cOLUAIbHBIC
HAaBBIKH, KOTOPBIE UTPAIOT BAXKHYIO POJIb B ITEJarOTMYECKOH JIeITeIbHOCTH:

- UHTEPKYJIbTYpHasE KOMIIETEHIMS: YyYacTHE B MEPONPHSATHIX IOMOTaeT CTyACHTaM
B3aMMOJICHCTBOBATH C JIIOJBMHU PA3HBIX KYJIBTYpP W COIHMAIBHBIX TPYIII, YTO BAXKHO IS pabOTHI B
pa3zHo00pa3HBIX 00Pa30BaTEIHHBIX KOJIJIEKTHBAX;

- 9THYECKUE HOPMBI M IICHHOCTH: CIIOPTUBHBIC MEPONPHSITHS MOMOTAIOT CHOPMUPOBATH Yy
CTYJICHTOB YBa)XCHHE K CIPaBEIMBOCTH, YECTHOCTH U KOMaHIHOW paboTe, a TakKe OCO3HAHUE
BaXHOCTH 3THKH U MOPAJIBLHBIX HOPM B ITE€JAarOTUIECKOM MTPAKTHKE;
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- pa3BUTHE SMIATHU: B3aUMOJICHCTBUE C JCTbMHU B PA3IMUYHBIX CUTYAIHSIX CIIOCOOCTBYET
Pa3BUTHIO Y OyAyIIUX IEAaroroB 4yBCTBA SMIIATHH U CIOCOOHOCTH YYHUTBHIBATH MOTPEOHOCTH U
WHTEPECHl Y4eHHKOB[4, ¢.68].

BHeayauTopHble MEPOIPUATHS TAKKE CIIOCOOCTBYIOT Pa3BUTHIO TAKUX JINYHOCTHBIX KA4eCTB,
KaK OTBETCTBEHHOCTb, JUCIUIUIMHUPOBAHHOCTD, CAMOCTOSITCIbHOCTD:

- CAMOCTOSITEJIbHOCTh M WHHIIMATHBA: CTYJACHTaM  IPEAOCTAaBIACTCS  BO3MOKHOCTH
OpPraHU30BBIBATH MEPOIPHSTHS, YTO PA3BUBACT UX HABBIKM CAMOYIIPABJICHHUS, OTBETCTBEHHOCTH 3a
[IPHUHATHIC PELICHUS B YMEHUE JIEHCTBOBATh B pAMKAX OrPaHUYEHHBIX PECYPCOB;

- TUCIHUILUTMHUPOBAHHOCTh M OTBETCTBEHHOCTH: y4YacTHE B OpPraHM30BaHHBIX CIIOPTHBHBIX
MEPONPUATHIX TpeOyeT OT CTYICHTOB CTPOrOro COOJIOAECHUS pPACHoOpsaKa, BBIIOJHEHUS
00513aTeNIbCTB ¥ yu€Ta HHTEPECOB APYTrUX YUYACTHUKOB.

- (u3uUecKas KyJabTypa KaK JHYHBIA IPUMEP: CTYACHTHI CTAHOBATCS HATJISIHBIM IIPUMEPOM
3I0pOBOTO 00pa3a J>KMU3HU, W YYaCTHE B CIOPTHBHBIX MEPONPHUATHAX YKPEIUIICT JUYHYIO
MOTHBAIUIO K BEICHHUIO 3JI0POBOr0 00pa3a KU3HH.
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LEXICO-SEMANTIC FEATURES OF AUSTRALIAN COLLOQUIAL ENGLISH (BASED
ON THE MATERIAL OF URBAN DICTIONARY ONLINE)

A.V. Faleeva, PhD, Acting associate professor, SamSIFL

Currently, linguistics pays great attention to the study of English colloquial and substandard
lexical units (for example, vulgarisms, slang, colloquialisms, jargonisms, dialectisms).

The analysis of various variants of the English language is carried out from the perspective of
various problems:

1) the study of colloquialisms and slangisms from the perspective of the synchronic and
diachronic approach [2, 232], taking into account integrative processes [3, 70];

2) conducting a systematic study of English neologisms in modern linguistics [9, 70], as well
as the experience of analyzing neologisms of different periods [10, 89];

3) systematic identification of the features of colloquial and non-standard vocabulary taking
into account new trends in linguistics (linguocultural [5, 48], contextual analysis of colloquial
vocabulary, cognitive [7, 12], pragmatic, gender, ethnolinguistics [4, 46], etc.);

4) development of differentiation of groups of colloquialisms, slangisms, vulgarisms,
dialectisms within the framework of disclosure of implicit indicators, symbolism of individual
lexemes [8, 72];

5) study of linguistic [11, 81], as well as extralinguistic features [12, 62], influencing the
formation of the colloquial system of the English language;

6) features and difficulties in systematization of colloquial words and expressions in printed
dictionaries are identified [14, 100];

7) a thorough examination of the composition of dictionary definitions is carried out from the
point of view of various levels of English colloquialisms [16, 202];

8) the system of labels in colloquial dictionaries and substandardized sources is analyzed [13,
23], the processes of elevation of lexicographic labels in reprints of dictionary sources are studied
[6, 10];

9) some difficulties in the formation of the dictionary corpus [18, 28], the introduction of
colloquial vocabulary with certain stylistic labels [15, 59] are reflected;

10) colloquialisms, slangisms, vulgarisms, dialectisms, colloquialisms in the composition of
encyclopedic, explanatory [17, 45], thematic, crowdsourcing dictionaries, thesauras [1, 25] are
studied;

Australian English, or “strike,” is a unique variant of the English language that differs from
other variants both phonetically and lexically. Its slang, rich and colorful, is a reflection of the
peculiarities of Australian culture, history and geography. Studying the lexical and semantic
features of Australian slang allows us to deeply understand the mentality and way of life of
Australians.

Australian slang has been formed under the influence of various sources:

1) The basis of Australian slang was British English, brought by the first settlers. However,
many words have acquired new meanings or are used in other contexts.

2) The languages of indigenous Australians have had some influence, although this influence
is less noticeable than in the case of New Zealand slang.

3) Slang contains words from other languages, especially from the languages of immigrants
who arrived in Australia at different periods.

4) Most Australian slang has developed independently, reflecting unique aspects of Australian
life, such as attitudes towards nature, climate, specifics of work and entertainment.

Australian slang is characterized by the following lexical and semantic characteristics:

a) A high proportion of idioms and set expressions that are understandable only to native
speakers. The large number of idioms in modern English and its variants indicates an increase in
expressiveness in English colloquialisms, which will lead to the colloquial language being given a
new status with the allocation of colloquial idioms, which are related to the reduced, commonly
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used colloquial vocabulary. Cp.: as mad as a cut snake — “the description of a person who behaves
without restraint or has no self-control.”

b) Slang is often permeated with humor, irony and self-irony, helping Australians express
their attitude to life and the world around them. Cp.: to do a Harold Holt with the meaning
“disappear suddenly and without explanation” [19].

¢) A tendency to shorten words or use simpler language structures.

d) Slang is often used to emphasize emotions and create a bright and lively impact. The
division of Australian colloquial words and expressions into groups taking into account the
expressive indicator makes it possible to identify the most frequently used colloquialisms that carry
a hidden meaning and differ in stylistic coloring (common Australian colloquial words, reduced
Australian colloquial vocabulary, substandard, etc.).

e) Wide use of metaphors, comparisons and figurative expressions based on the features of
Australian nature and culture.

Examples of slang and their meanings: arvo — afternoon, barbie — barbecue, bogan — an
uncultured person, “cattle”, brekkie — breakfast, fair dinkum — real, honest, G'day — hello, Macca's —
McDonald's, Mozzie — mosquito, strewth — interjection expressing surprise or indignation, ta —
thank you [19].

The development of globalization and integration have a noticeable impact on the structuring
of the diversity of lexical forms in the English colloquial style. Thus, various varieties of the
English language (including Australian English) constantly interact in their linguistic originality,
creating modern meanings and serve as the basis for the homonymous base. The mutual penetration
of colloquialisms and slangisms from other contacting languages gives rise to a situation of
“interlingual coloring” of colloquial speech.

Australian slang frequently leverages shortening, rhyming slang, and inventive metaphors,
often reflecting a laid-back, egalitarian, and humorous cultural ethos, along with strong ties to the
outback and pioneering history. Key themes involve mateship, anti-authoritarianism, and a playful
disregard for formality.
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THE ART OF DEFINING THE NEW: PECULIARITIES OF COMPILING DICTIONARY
DEFINITIONS FOR NEOLOGISMS IN ENGLISH

Y.V. Faleeva, SamSIFL

The English language, a living, breathing entity, is constantly evolving. New words, or
neologisms, emerge daily, reflecting cultural shifts, technological advancements, and the ever-
changing landscape of human communication. Capturing these linguistic newcomers in dictionaries
presents a unique challenge for lexicographers. One of the primary challenges lies in establishing
the legitimacy and pervasiveness of the neologism. Dictionaries strive to reflect accepted language
usage, not dictate it. Therefore, lexicographers meticulously monitor language corpora, track online
trends, and analyze media to determine whether a new word is a fleeting fad or a term with staying
power. This requires a significant amount of data analysis and careful evaluation of the word's
frequency, distribution across different genres and platforms, and the social groups adopting it [3,
46].

Once a neologism has demonstrated sufficient traction, the next step is identifying its core
meaning and nuances. Unlike established words with a rich history of usage, neologisms often lack
a definitive, universally agreed-upon meaning. Lexicographers must analyze the word's context in
its initial appearances, looking for patterns and variations in usage. They might consult with subject
matter experts, delve into relevant online communities, or even conduct surveys to gauge public
understanding of the term. This process often involves deciphering subtle shades of meaning,
connotations, and potential ambiguities. For example, defining "doomscrolling™ requires capturing
not just the act of endlessly scrolling through bad news, but also the feeling of anxiety and despair it
often evokes [14, 59]. The structure of the definition itself also presents unique challenges.
Neologisms often describe concepts or technologies that are entirely novel. Therefore, relying
solely on existing vocabulary may prove inadequate. Lexicographers often employ a combination of
strategies: 1) Genus-differentia definitions. Placing the neologism within a broader category (genus)
[1, 23] and then specifying its unique characteristics (differentia) [12, 26]. For example, defining
"podcast” as "a digital audio file (genus) made available on the Internet for downloading to a
computer or mobile device, typically available as a series, new installments of which can be
received by subscribers automatically (differentia)." 2) Explanatory definitions [5, 10]. Providing a
more detailed description of the concept or process the neologism refers to. This is particularly
useful for highly technical terms or those lacking a clear parallel in existing vocabulary. 3)
Illustrative examples. Including examples of the neologism used in context to clarify its meaning
and usage. This helps readers understand how the word functions in real-world communication [10,
81].

Furthermore, lexicographers must consider the potential for the neologism to evolve over
time. Meanings can shift, connotations can change, and new usages can emerge. Therefore,
dictionary definitions are often phrased in a way that allows for a degree of flexibility and future
adaptation. Regular revisions and updates are crucial to ensure that definitions remain accurate and
reflective of current language usage. However, even with meticulous research and careful drafting,
the process of defining neologisms is not without its pitfalls. Subjectivity can creep in, particularly
when dealing with terms that are politically charged or culturally sensitive. Lexicographers must
strive to remain objective and avoid imposing their own biases on the definition. Similarly, the
potential for obsolescence is a constant concern. Some neologisms fade into obscurity as quickly as
they appear, leaving dictionary entries that are historical curiosities rather than useful resources.
Finally, the rapid pace of language change in the digital age poses a significant challenge to
traditional lexicographical practices. The lag time between the emergence of a neologism and its
inclusion in a dictionary can be considerable. Digital dictionaries and online resources are
attempting to address this issue by employing crowdsourcing methods, continuously updating
definitions, and providing real-time feedback from users.

The proliferation of neologisms in the English language, fueled by technological
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advancements and cultural shifts, presents unique challenges for lexicography. While both
electronic and print dictionaries strive to capture these linguistic newcomers, the inherent
characteristics of each medium lead to distinct approaches in the compilation of definitions.

1. Speed and Timeliness [2, 70]. This is arguably the most significant divergence. Electronic
dictionaries possess a clear advantage in terms of speed and timeliness. Print dictionaries operate
within a fixed publication schedule, necessitating a lengthy review and editing process that can take
years. This inevitably results in a lag between a neologism's emergence and its inclusion in the
dictionary. In contrast, electronic dictionaries can be updated dynamically, allowing lexicographers
to incorporate new words and revise existing definitions on a much more frequent basis. This agility
is crucial for capturing the fleeting nature of many neologisms, ensuring that definitions remain
relevant and reflect current language usage.

2. Space Constraints and Definition Length [4, 48]. Print dictionaries are constrained by
physical space limitations. Definitions must be concise and economical, often sacrificing nuance
and detail to fit within the allocated page count. This constraint can be particularly problematic
when defining neologisms, which may require more extensive explanations to fully grasp their
meaning and context. Electronic dictionaries, on the other hand, are free from such spatial
limitations. Lexicographers can provide more comprehensive and detailed definitions, including
extensive examples, etymological information, and even audio pronunciations. This allows for a
richer and more informative learning experience for the user.

3. Interactivity and Multimedia [13, 99]. Electronic dictionaries offer a level of interactivity
that is simply not possible in print. Users can often click on hyperlinked terms within a definition to
access related entries, explore synonyms and antonyms, or view illustrative images and videos. This
interactive functionality allows for a more dynamic and engaging exploration of the neologism's
meaning and usage. Furthermore, electronic dictionaries can incorporate multimedia elements such
as audio pronunciations, which are invaluable for neologisms that are difficult to pronounce based
solely on their spelling. Print dictionaries, limited to text and static images, lack this interactive and
multimedia capability.

4. Crowdsourcing and User Feedback [8, 70]. Electronic dictionaries can leverage the power
of crowdsourcing and user feedback to improve their definitions. Many online dictionaries allow
users to submit corrections, suggest alternative definitions, or provide examples of the neologism
used in context. This collaborative approach can help lexicographers identify potential errors, refine
their definitions, and gain a more comprehensive understanding of how the neologism is being used
in the real world. Print dictionaries, lacking this interactive feedback loop, rely primarily on the
expertise of a limited number of lexicographers.

5. Search Functionality and Data Analytics [6, 12]. Electronic dictionaries offer advanced
search functionality and data analytics capabilities. Users can search for neologisms using a variety
of criteria, such as related terms, origins, or even part of speech. This allows for a more targeted and
efficient search for the desired information. Furthermore, data analytics can be used to track user
search patterns, identify popular neologisms, and assess the effectiveness of existing definitions.
This data-driven approach can inform future lexicographical decisions and ensure that electronic
dictionaries remain responsive to the needs of their users. Print dictionaries, limited to alphabetical
organization and simple cross-referencing, lack these advanced search and analytics capabilities.

6. Emphasis on Usage Examples and Context [11, 62]. While both mediums recognize the
importance of usage examples, electronic dictionaries often place a greater emphasis on providing a
wide range of contextualized examples for neologisms. This reflects the understanding that
neologisms often gain traction through specific online communities or cultural trends. Electronic
dictionaries can easily incorporate screenshots, links to relevant websites, and even embedded
social media posts to illustrate how the neologism is being used in its natural habitat. Print
dictionaries, constrained by space and static format, are limited to providing brief, often
decontextualized examples.

7. Revision and Maintenance [7, 72]. Electronic dictionaries are easily revised and
maintained, allowing for continuous improvement and updates. This is crucial for neologisms,
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which are often subject to rapid shifts in meaning and usage. Electronic dictionaries can be updated
seamlessly, ensuring that their definitions remain accurate and current [9, 88]. Print dictionaries, on
the other hand, require a complete reprinting for any revisions to be implemented, making them less
adaptable to the ever-changing landscape of language.

In conclusion, defining neologisms in English dictionaries is a complex and demanding task.
It requires a delicate balance of data analysis, linguistic expertise, and cultural awareness. By
carefully monitoring language usage, employing innovative definitional strategies, and remaining
vigilant against bias and obsolescence, lexicographers can ensure that dictionaries continue to serve
as valuable resources for understanding the ever-evolving English language. The ability to
accurately and effectively define the new is crucial for preserving the dynamism and relevance of
the dictionary in a rapidly changing world.
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RUS TILINING KELIB CHIQISHI VA RIVOJLANISH BOSQICHLARI

N. Xolmuradova, SamDCHTI o*‘qituvchisi

Kirish.Rus tili, o‘zining boy tarixi va madaniy merosi bilan dunyo tillari orasida o‘ziga xos
o‘rin tutadi. Bu til, qadimgi slavyan tillaridan rivojlanib, hozirgi zamon rus tiliga aylanish
jarayonida ko‘plab tarixiy va madaniy o‘zgarishlarni boshdan kechirdi. Rus tilining shakllanishi va
rivojlanishi fagat lingvistik omillar bilan cheklanmay, balki turli siyosiy, ijtimoiy va madaniy
ta’sirlar bilan ham chambarchas bog‘langan. Xususan, Rossiya imperiyasining kengayishi, xalgaro
alogalar va madaniy almashuvlar rus tilining geografik va leksik xususiyatlarini boyitishga imkon
yaratdi.

Rus tili, slavyan tillari oilasiga mansub bo‘lib, o‘zining tarixiy rivojlanishida ko‘plab
bosqichlarni o‘tdi. Ibtidoiy rus tili, qadimgi slavyan tili asosida shakllanib, keyinchalik adabiy
tilning o°ziga xos tizimini yaratdi. Bu jarayonda rus tili, o‘zining grammatik tuzilishi, so‘z boyligi
va fonetik xususiyatlari bilan turli davrlarda muhim o‘zgarishlarni boshdan kechirdi. Misol uchun,
XI1I-XI1I asrlarda slavyan tillari tomonidan yozilgan ilk adabiy asarlar rus tilining dastlabki
shakllarini aks ettiradi. Shu bilan birga, rus tili tilshunoslik nuqgtai nazaridan, leksik boyish va
grammatik tizimning rivojlanishi jarayonida ham sezilarli o‘zgarishlarni ko‘rsatadi.Maqolada rus
tilining rivojlanish tarixidagi asosiy bosgichlar, uning zamonaviy holati va lingvistik tahlili
yoritiladi. Shuningdek, tildagi o‘zgarishlarning madaniy, ijtimoiy va siyosiy omillar bilan ganday
bog‘liq ekanligi muhokama qilinadi. Tadqiqotda rus tilining hozirgi kunda dunyo tillaridan qanday
o‘rin egallashi va uning rivojlanish istigbollari ham ko‘rib chiqiladi. Ushbu maqola, rus tilining
rivojlanish jarayonlarini chuqur o‘rganishga va uning tarixiy ahamiyatini anglashga xizmat qiladi

Muhokama va natijalar:Rus tilining rivojlanishi, avvalo, uning tarixiy ildizlari bilan bog‘liq
bo‘lib, bu tilning shakllanishi va zamonaviy holatga kelishi uzoq va murakkab jarayonni tashkil
etadi. Qadimgi slavyan tili asosida shakllangan rus tili, ko‘plab tarixiy bosqichlarni o°zida
mujassamlashtiradi. Boshqa slavyan tillaridan farqli o‘laroq, rus tili o‘zining fonetik, morfologik va
sintaktik tizimlarida o‘zgarishlar amalga oshirdi, bu esa uning zamonaviy shakllanishiga ta’sir
ko‘rsatdi. Rus tilining rivojlanishidagi bu o‘zgarishlar siyosiy va madaniy jarayonlar bilan
chambarchas bog‘liq. Aynigsa, Rossiya imperiyasining shakllanishi va uning kengayishi, rus
tilining o‘lkada va undan tashqarida tarqalishiga olib keldi.XIX asrning o‘rtalarida, Rossiya
imperiyasi 0‘z hududini kengaytirgan davrda, rus tili nafagat o‘lkadagi rasmiy til, balki barcha
ijtimoily qatlamlar va xalqlar o‘rtasidagi aloqa vositasi sifatida ham xizmat qila boshladi. Shu
davrda rus tilining leksik boyishiga yangi atamalar va so‘zlar qo‘shildi, asosan siyosiy, iqtisodiy va
ilmiy sohalarda yuzaga kelgan ehtiyojlar tufayli. Bu jarayon adabiy rus tilining yanada
shakllanishiga zamin yaratdi. Rossiya adabiyoti, shuningdek, zamonaviy rus tilining shakllanishida
muhim rol o‘ynadi. Bu davrda ko‘plab o‘zgartirishlar va yangilanishlar amalga oshirildi, shuning
uchun rus tili o‘sha davrda fagat ilmiy yoki siyosiy sohalarda emas, balki xalgning kundalik
hayotida ham keng qo‘llanildi.XIX asrning oxiriga kelib, rus tili o‘zining adabiy va ilmiy
shakllarini yaratgan bo‘lsa-da, lekin unda bir nechta dialektal farglar, fonetik va grammatik
o‘zgarishlar mavjud edi. Bu o‘zgarishlar orasida rus tilining sintaksis tizimidagi o‘zgarishlar alohida
e’tiborga loyiqdir, chunki bu tilning oddiy va murakkab jumlalar tarkibidagi o‘zgarishlar ularning
mazmunini aniqroq ifodalashga imkon yaratdi. Rus tili o‘zining fonetik tizimida ham ko‘plab
o‘zgarishlarni boshdan kechirdi, masalan, aksentning joylashuvi va tovushlarning o‘zgarishi tilni
yanada rivojlantirishga yordam berdi.Hozirgi kunda rus tilining global migyosda keng targalishi,
uning ilmiy va texnologik sohalarda keng qo‘llanilishi uning tarixiy rivojlanish jarayonlarining
to‘liq shakllanganini ko‘rsatadi. Biroqg, rus tili hali ham o‘zgarishlarni davom ettirayotgan til sifatida
golmoqda, bu esa uni o‘rganish va tahlil qilish uchun yangi imkoniyatlarni yaratadi. Xususan,
zamonaviy rus tilida ingliz tilidan olingan ko‘plab terminlar, so‘zlar va frazeologik birikmalar
mavjud. Bu so‘zlar rus tilining leksik tarkibiga kirib, uning shakllanishini davom ettirmoqda.

Tadqiqot davomida olingan natijalarga ko‘ra, rus tili rivojlanishining asosiy bosgichlari uning
slavyan tillaridan ajralib chigishidan boshlangan va bu jarayon davomida rus tili turli ijtimoiy,

40



siyosiy va madaniy omillar ta’sirida o‘zgarib borgan. Rus tili zamonaviy shakliga kelib, uning
adabiy formasi va qo‘llanishi kengaygan. XIX asrning o‘rtalarida tilning rasmiylashuvi va uning
o‘zaro madaniy alogalar orqali boyishi, uning ijtimoiy qatlamlar o‘rtasidagi muhim vositaga
aylanishiga olib keldi.Bundan tashqari, zamonaviy rus tilining leksik boyligi, uning global
alogalardagi roli va yangi atamalar bilan boyishi tilning dinamik rivojlanishiga yordam berdi.
Bugungi kunda rus tili nafaqat Rossiyada, balki boshqga ko‘plab davlatlarda, aynigsa, sobiq Sovet
Ittifogining ayrim mamlakatlarida keng qo‘llaniladi. Tilning bunday tarqalishi, uning faqat
mintaqaviy emas, balki global miqyosda ham ta’sir ko‘rsatishini ta’minlamoqda.Shuningdek,
tadqiqotda olingan natijalar shuni ko‘rsatadiki, rus tili fagat madaniyat va adabiyotning o‘ziga xos
ifodasi sifatida qabul gilinmaydi, balki ilmiy va texnologik sohalarda ham o‘zining ahamiyatini
saglab qolmoqgda. Bunga o‘xshash ijtimoiy va siyosiy omillar rus tilining tarixiy o‘zgarishlariga
turtki bo‘lgan va hozirgi kunda uning xalqaro miqyosda samarali va rivojlangan til bo‘lib qolishiga
imkon yaratgan.Natijada, rus tilining rivojlanishiga oid bu tadgiqgotlar, uning tarixiy, madaniy va
lingvistik omillarini yanada chuqurroq o‘rganishga yordam beradi va tilshunoslik sohasida yangi
ilmiy izlanishlarni amalga oshirish imkoniyatlarini yaratadi.

Xulosa:Rus tilining rivojlanishi va shakllanishi tarixiy jarayonlarning murakkab va ko‘p
qirraliligini aks ettiradi. U qadimgi slavyan tillaridan ajralib, o‘zining o‘ziga xos fonetik,
morfologik va sintaktik tizimini yaratdi. Rus tilining rivojlanishi, asosan, siyosiy, ijtimoiy va
madaniy omillar ta’sirida amalga oshdi, bu jarayon esa tilning xalqaro miqyosda keng tarqalishiga
va dunyo tillari orasida muhim o‘rin egallashiga olib keldi. XIX asrda rus tili, o°zining adabiy va
ilmiy shakllari bilan taraqqiy etib, ijtimoiy qatlamlar va xalqlar o‘rtasidagi aloqa vositasi sifatida
muhim rol o‘ynadi.Zamonaviy rus tili hozirgi kunda leksik, sintaktik va fonetik jihatdan boyib,
global alogalar va ilm-fan sohalarida keng qo‘llanilmoqda. Shuningdek, uning o‘zgarishlari ingliz
tilidan olingan so‘zlar va atamalarning kirib kelishi bilan davom etmoqda. Tadqiqot natijalariga
ko‘ra, rus tili fagat Rossiya hududida emas, balki sobiq Sovet Ittifoqining boshqa mamlakatlarida
ham keng targalgan va madaniy, ilmiy alogalar uchun muhim vositaga aylangan.Shunday qilib, rus
tili, o‘zining boy tarixiy merosi va doimiy ravishda o‘sib borayotgan leksik boyligi bilan nafagat o‘z
yurtida, balki global migyosda ham muhim ahamiyatga ega. Bu tadqgigot, rus tilining tarixiy
rivojlanish jarayonlarini yanada chuqurroq tushunishga yordam berib, uning kelajakdagi o‘sishi va
o‘zgarishlarini o‘rganishga turtki bo‘ladi.
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RUS TILIDAGI STILISTIKA VA UNING MODERNIZATSIYASI: YANGI DAVRDA
STILISTIK O'ZGARISHLAR

Z.U. Usmonova, SamDCHTI o‘qituvchisi

Zamonaviy rus tili XXI asrda globalizatsiya, texnologik taraqgiyot, ijtimoiy tarmoglar va
yangi kommunikatsiya shakllarining ta'siri ostida hali ham rivojlanib bormoqgda. Bugungi kunda rus
tilining stilistik xususiyatlari avvalgi davrlarga garaganda ancha kengaygan va dinamik xarakterga
ega. Zamonaviy stilistika ko'proq kommunikatsion va magsadli funksiyalarni bajarishga
yo'naltirilgan bo'lib, tilni gisga, birog ta'sirchan va samarali ifodalashga intilish mavjud. Bunga
ko‘ra u:

Kommunikatsiya tezligi: internet tarmoqlari va mobil aloga vositalarining paydo bo‘lishi va
qo‘llanilishi ta’sirida hech kim adabiy va uzun so‘zlardan gap tuzmay qo‘ydi, natijada esa tilning
o‘ziga xos o‘zgarishi, qisqartmalar, emojilar, yangi leksik birliklar, shuningdek, sintaktik
tuzilmalarning soddalashishi kuzatilmoqda.

Formal va informal usullar aralashuvi: zamonaviy stilistika og‘zaki va yozma nutqning
uyg‘unlashuvini ko‘rsatmoqda. Keng ko‘lamda ishlatilayotgan informallik, o‘zbekch, inglizcha va
qolgan tillardan olingan so‘zlar o‘z navbatida yosh avlodning o‘ziga xos yangi bir so‘zlashuv
ma’daniyati til qoliplarini yangi bir shklga kelishni ta’minlayapti.

Klassik va zamonaviy stilistika o'rtasidagi farglar

1.Tilning formalizm va ekspressivlik darajasi:

Klassik stilistika:

Adabiy, ilmiy va rasmiy til an'anaviy formalizmga asoslanibgina qo‘ymay, bu til uslubi
rasmiy tashkilotlar, ilmiy ishlar, yuridik hujjatlar va adabiyotda ishlatilgan. Sintaksis anig, to'g'ri va
rasmiy bo'lib, ifoda va iboralar mustahkam, gat'iy va noanig ma'no va rasmiylikdan yiroq bo'ladi,
ko‘pincha bu so‘zlar va gaplar formallik darajasi yuqoriligi bilan tez tushuniladi.

Zamonaviy stilistika:

Bu uslub yanada ekspressivlik bilan o'zgarmoqda. Informal nutq (slang, jargon, gisgartmalar),
ma'naviy va psixologik ta'sir ko'rsatish uchun ko'proq qo'llaniladi. Internet tilida zamonaviy
ifodalar, ijtimoiy tarmoglarda tez-tez ishlatiladigan qisqartmalar, misollar, va boshga
kommunikatsion vositalar yangi stilistik shakllar deb e’tirof etilmoqda.

2. Sintaktik va leksik o'zgarishlar:

Klassik stilistika ko‘p xollarda murakkab leksik birliklar va sintaksislar qo‘llaniladi hamda
qat’iylik ustun, tushunmovchiliklarga asos ham yo‘q va ravon.

Zamonaviy stilistika esa sintaksisni soddalashtirish, so‘z tartibi va tarkibini erkin ishlatish,
leksik ko‘lamning kengayishi ekspressiv usullarni taqdim etadi. Bu aynigsa, yoish avlod
vaommaviy kommunikatsiya (bloglar, YouTube, ijtimoiy tarmoqlar)da sezilarli bo‘lib turibdi.

Rus tilining stilistik imkoniyatlari va yangi tendentsiyalarga toxtalsak, yangi so‘zlar paydo
bo‘lishi bilan ko‘rsatish mumkin. XXI asrda yangi texnologiyalar, ilm-fan, igtisodiyot va madaniyat
bilan bog'liq yangi so'zlar va atamalar paydo bo'ldi. Globalizatsiya va internet texnologiyalari rus
tilining leksikasiga yangi terminlarni qo'shdi. Masalan, “crapran’ (startap), “WHTepHET-Mara3us”
(onlayn do'kon), “xsmrer” (hashtag), “ramxer” kabi ingliz tilidan olingan so'zlar zamonaviy rus
tilida bologerlar va yosh avlod tomonidan keng ishlatilmoqda.

Frazeologik birliklar

Frazeologiya va mazmuni: Zamonaviy rus tilida frazeologik birliklar va maqollar ko'plab
yangi ma'nolar va kontekstlarda ishlatilmoqda. Masalan, yangi internet frazalar, "nmaiikars" (like
qilish), "moctuth" (post qilish), "BupycHeiii koHTeHT" (virusli kontent) kabi so'zlar rus tiliga
kiritilgan va keng targalgan.

Internet va ijtimoiy tarmoglarning ta'siri: Ijtimoiy tarmoglar va onlayn platformalar tezkor
so'’z birikmalarini va gisqgartmalarni ommalashtirdi, bu esa leksik o'zgarishlarni tezlashtirdi.
Shuningdek, "emoji" va boshga ko'plab vizual ifodalar rus tilining leksik tizimiga kiritildi.

Bularning hammasi globalizatsiya va texnologik taraqgiyot ogibatida bo‘lib yangi rus tilining
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stilistikasi boyishida ahamiyatli deb garalmoqda v dunyo bo‘ylab bir gancha dunyo yangiliklarini
targatish imkonini tagdim etdi.

Texnologik taragqiyot esa kompyuter texnologiyalari, mobil telefonlar, internet, ijtimoiy
tarmoglar va boshga texnologik yangiliklar rus tilining o'ziga xosligini yangiladi. Masalan, "IT",
"commanbHbie ceT', "moakacTel", "crpuMuHr”, "601" kabi so'zlar texnologik taraqqiyot natijasida
rus tilining leksikasiga kirgan.

Texnologik yondashuvlar va ilmiy ixtirolar rus tilidagi yangi so'zlar va iboralarni yaratdi, bu
esa tilni yanada ko'p magsadli va kommunikativ gilib go'ydi. Zamonaviy til "yozish", "mobil
ilovalar"”, "virtual hagigat” kabi yangi atamalar bilan boyidi.

Tarmoqda yangi stilistik shakllar, jumladan, video, bloglar va vloglar, internet-memlar va
joriy frazalar ommalashgan. Bu tilni gisgargan, lekin ta'sirchan gilishga yordam berdi.

Xulosa sifatida, rus tili stilistikasining yangilanishi bir necha imkoniyatlar va gap tuzsih
erkinligini tadim qildi.

Metodologiya

Ushbu tadgiqotda rus tilidagi stilistik o'zgarishlar va uning XXI asrdagi modernizatsiyasi
bo'yicha chuqur tahlil gilish uchun bir nechta ilmiy metodlar go'llanildi. Tadgigotning asosiy
metodologik yondashuvi sifatida kontent tahlili, lingvistik tavsiflash, struktural va pragmatik tahlil
metodlari tanlandi:

> Struktural tahlil metodlari

Struktural tahlil tilni sistematik ravishda, uning tarkibiy gismlari va ularning o'zaro alogalarini
o'rganish metodidir. Bu metod orgali til tizimining tuzilmalari, jumladan, sintaktik va morfologik
xususiyatlar o'rganiladi. XXI asrda rus tilida kommunikatsiya usullari soddalashib, yangi so'z
birikmalari va sintaktik konstruksiyalar paydo bo'lishi kuzatilmogda. Misol uchun, ijtimoiy
tarmoglarda qisga va sodda jumlalar ko'proqg ishlatiladi. Shuningdek, internetda ishlatiladigan
gisgartmalar, xatoliklar, ma'lum bir sintaktik erkinliklar (masalan, so'z tartibining o'zgarishi) yangi
struktural tuzilmalar sifatida paydo bo'lmoqda.

> Pragmatik tahlil metodlari

Pragmatik tahlil orgali tadgiqotchilar nutgning hissiy tarkib va auditoriyaga ta'sir qilish
effektlari bilan birga ma'lumotni uzatishga ganday xizmat gilishini o'rganadilar. Pragmatika aloga
samaradorligini oshirish usullarini o'rganishda tilning ijtimoiy tuzilmalar bilan alogasini o'rganadi.
Rus tili 21-asr davomida internetda ham, ijtimoiy tarmoglarda ham keng targalgan yangi pragmatik
shakllarni gabul qildi. Biz ruscha pragmatik funktsiyalarga ega inglizcha so'zlarning noyob
qgo'llanilishini zamonaviy foydalanishda "like" va "post" deb bilamiz. Til pragmatik usullardan,
aynigsa emojilar va memlardan, shuningdek, uning ekspresiv qobiliyatini kuchaytiradigan video va
kulgichlardan foydalanadi.Struktural va pragmatik tahlilning integratsiyasi

Struktural va pragmatik tahlil metodlarining integratsiyasi zamonaviy rus tilining stilistik
o'zgarishlarini to'liq tushunishga imkon beradi. Struktural tahlil, yangi til konstruksiyalarining
shakllanishini tahlil gilish orgali tilning sintaktik va morfologik o'zgarishlarini yoritadi, pragmatik
tahlil esa bu o'zgarishlarning ganday magsadga yo'naltirilganini va nutqdagi ta'sirini o'rganadi. Shu
tarzda, ikki metodni birgalikda qo'llash, XXI asrda rus tilining stilistik xususiyatlari va uning
ijtimoiy, madaniy va kommunikativ kontekstdagi evolyutsiyasini aniglashda yordam beradi.

Tarkibni tahlil gilish bloglar va veb-saytlar va media-kontent bilan bir gatorda ijtimoiy
tarmoglardagi  ma'lumotlarni tahlil qgilish usulini tagdim etdi. Ijtimoiy media tekshiruvi
tadgigotchilarga rus tilidagi leksik rivojlanish va frazeologik o'zgarishlarni kuzatish, yangi til
tuzilishi va zamonaviy aloga yondashuvlarini tahlil gilish imkoniyatlarini tagdim etdi.

Lingvistik tavsif davomida tadgiqotchilar rus tilidagi stilistik modifikatsiyalarni o'rgandilard
leksik tuzilmalar va sintaktik tuzilmalar bilan birgalikda so'zlar va iboralar o'rtasidagi semantik-
pragmatik o'zgarishlar.Strukturaviy tahlil kommunikativ magsadlarni gabul gilish bilan birga tilning
morfologik va sintaktik o'zgarishlarini anigladi. Til pragmatikasi tilning ijtimoiy kontekst
funktsiyalarini ta'sirchanlikni kuchaytiradigan va samarali alogani go'llab-quvvatlaydigan uslub
o'zgarishlari bilan birgalikda o'rgangan.

Natija
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Hozirgi kunda rus tili bo'yicha olib borilgan tadgiqotlar ko'plab yangi stilistik va lingvistik
modernizatsiya tendentsiyalarini ko'rsatdi. Rus tili globallashuv va texnologik taragqgiyot va ijtimoiy
tarmoglarning rivojlanishi va Internet tilining kengayishi tufayli kengaytirilgan tuzilma va
kommunikativ gobiliyatlarga ega bo'ldi. Yangi so'zlashuv tili tilni soddalashtirish va gisgartmalar
va emojilar kabi yangi leksik birliklar bilan birgalikda rasmiy va informatsion usullar bilan
rivojlanib, bugungi kunda yoshlar o'rtasida 0'ziga xos mulogot usulini yaratdi.

Strukturaviy va pragmatik tahlillar zamonaviy rus tilining morfologik va sintaktik jihatdan
yangi pragmatik til iboralarini ishlab chigish bilan ganday o'zgarganligini ko'rsatdi. Rus leksik
tizimi inglizcha atamalar va Internet iboralarini, shuningdek "like", "post” va "heshteg"ni 0'z ichiga
olgan yangi lug'atni gabul gildi.

Til ishlab chiquvchilari samarali tezkor alogani kafolatlash uchun yanada ifodali va ta'sirchan
til xususiyatlarini go'shdilar. Ijtimoiy tarmoqlar internet platformalari bilan bir gatorda bloglar,
memlar va videolarni 0'z ichiga olgan turli xil yangi stilistik shakllarni o'z ichiga oladi. Rus tilining
rivojlanishi dinamik ravishda davom etmoqda, chunki uning aloga doirasi kengayishda davom
etmoqda.

Zamonaviy rus lingvistik tizimi yangi stilistik shakllar va zamonaviy yangiliklarni
birlashtirgan holda moslashuvchan tizimga aylandi. Yangi aloga tizimlarining doimiy rivojlanishi til
ichida allagachon o'rnatilgan o'zgarishlarni kengaytiradi.

Muhokama

Tahlil shuni ko'rsatadiki, 21-asr davomida rus tilidagi stilistik o'zgarishlar ham gayta
tiklangan lingvistik tuzilish, ham o'zgartirilgan rus ijtimoiy va madaniy jihatlari. Zamonaviy
taragqiyot va globallashuv natijasida til soddalashtirildi va yangi leksika yaratildi, shu bilan birga
axborot turlari ko'paydi. ljtimoiy tarmoglar internet platformalari bilan birgalikda yangi stilistik
tafovutlarni rivojlantirish orgali rus tilidagi alogani kengaytirdi.

Bunday o'zgartirishlar ba'zi noto'g'ri  foydalanish va tashvishlarga olib keladi.
Qisgartmalarning ko'payishi bilan birga tilni soddalashtirish ba'zi an'anaviy adabiy va ilmiy
iboralarning umumiy foydalanishdan yo'golishiga olib keladi. Bunday sharoitlar mavjud bo'lganda
cheklangan tilni namoyish qilish giyin bo'ladi. Ingliz tili va xalgaro globallashuv amaliyotining
global targalishi rus tilining o'ziga xosligini saglab golish uchun doimiy tahdid tug'dirmoqda.

Jahon madaniyati til jarayonlarini jonlantirishga olib keladigan internet terminologiyasining
paydo bo'lishi tufayli rivojlanishda davom etmoqda. Ushbu lingvistik o'zgarishlar rivojlangan
naturalizmga olib keladi, ularning ijtimoiy ta'sirini to'liqg baholash esa qo'shimcha ilmiy
tadgiqotlarni talab giladi.

Rossiyaning til infratuzilmasidagi ichki o'zgarishlar aloga usullarini takomillashtirdi, ammo
ular bir vaqgtning o'zida bir nechta standart til konventsiyalarini yo'q gildi. Ushbu jarayon bo'yicha
tangidiy tadqgigotlar to'g'ri muvozanat bilan amalga oshirilishi kerak.

Xulosa

Rus tili 21-asrda zamonaviy stilistik o'zgarishlar tufayli yangi rivojlanish davriga kirdi.
Globallashuvning kengayishi texnologik takomillashtirish va ijtimoiy tarmoglarning ta'siri bilan
birgalikda rus tilining pragmatik funktsiyalarini o'zgartirganda sintaktik tuzilish va leksik narsalarga
jiddiy o'zgartirishlar kiritdi. Zamonaviy rus tili gisgacha ifodali matnni yangi leksik birliklar va
gisgartmalar, shuningdek, tilni kengaytiradigan va so'zlarning umumiy sonini kamaytiradigan
informatsion usullar va internet iboralarini izlaydi.

Ushbu jarayonni o'tkazish ba'zi an'anaviy til tuzilmalarining yo'qolishiga olib keladi, til tizimi
esa noaniq bo'lib qoladi. Zamonaviy rus tili o'zining innovatsion stilistik usullari orgali yanada
yaxshi kommunikativ sifatga ega bo'ladi. Tadgigot ma'lumotlari zamonaviy rus tilini
modernizatsiya gilish usullarini har tomonlama o'rganishni talab giladi, chunki bu tilni rivojlantirish
va aloga salohiyatini tangidiy baholashga imkon beradi.
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®YHKIMOHAJIBHO-CEMAHTUYECKHWE TUITbI BOKATUBHBIX IIPEIJIO)KEHUM
B PYCCKOM A3BbIKE

Bb.A. Yopues, leHayCKMid HHCTUTYT
NpeANpPHHUMATEIHLCTBA U NeJarOTUKH,
HI.H. Mapynos, npen. CamI'MUSA

BokaTuBBl 3aHUMAIOT 3HAYUTEIHLHOE MECTO CPEeIM KOHTAKTOYCTAHABIMBAIOIINX BepOAIbHBIX
ennHul. OHM HaxoAAT INPUMEHEHHE B CaMbIX pa3HBIX CHUTyalUsAX OOIIEHUs, HCIOJIb3YHOTCS
KOMMYHHMKaHTaMHM C Pa3sHbIM CTaTYCHBIM IOJIO)keHHEM. HeoOXxoaumo Takxke MOAYEpPKHYTh, YTO
(YHKIMOHMPOBAHUE BOKAaTUBOB B KOMMYHHUKAaTHBHBIX CUTYyalUsX OOIIEHUS peryjupyercs
COILIMAJIbHBIMU HOPMaMH, CIICIIU(UYHBIMU JIJIsI PYCCKOTO A3bIKa

BeiObop ¢opmbl  oOpalieHuss HampsMyl0 CBsi3aH C  COLMOKYJIbTYPHBIMH  HOPMaMH
yHnoTpeOIeHUS SI3bIKOBBIX €IMHULl HOCUTEISIMU PYCCKOTO SI3bIKA.

Takum 00pazom, KOMMYHUKATHBHO-IIparMaTUYeCKUi aHainu3 GyHKIHOHUPOBAHUS BOKATHBOB
B PYCCKOM SI3bIKE IIO3BOJIIET BBISIBUTH JaHHBIE BBICKA3bIBAaHUS KaK OOLIEUETIOBEUECKUE S3BIKOBHIE
YHUBEPCAJIMHU, a TAKKE YCTAHOBUTD UX CTPYKTYPHO-CEMAaHTHUECKUE OCOOCHHOCTH.

Oco0oe  moJjio’)keHWe B THUIOJOTMM  IPOCTOrO M CIOXKHOIO  MPEeJIOKEHUN
3aHUMAaIOT BOKAaTHUBHbIE NpeIoKeHus. [1o1 BOKaTUBHBIMU TOHUMAIOTCS IPeAIOKEHU-
oOpaImieHus1, OCIIOKHEHHBIE BBHIPAKCHUEM HEPACWICHEHHON MBICIH, YyBCTBA, BOJIEU3bsBICHUA. 110
yrBepxkaeHuio M. B. JlomoHocoBa, 3Toi (urypoil «MoXHO COBETOBaTb, 3aCBUJETEIbCTBOBATD,
o0emaTh, TPO3UTh, XBAJIUTh, HACMEXAThCS, YTEIIaTh, JKEJIaTh, MPOIIATh, COXKAJIETh, IMOBEJICBATD,
3ampenarb, MPOLICHUS HPOCHTh, OIUIAKMBATBH, XKAJIOBATHCA K KOMY CJIOBO OT IPEI0KEHHOU
Matepun oOpamiaercs»: Bacune Bacunvuu! bamwowrka motu, eonyouuk... Hy, ycCIOKONTECH...
Tocnoou! Illempywxka! Ezopywxka!, [4].

Iupokoe yrnoTpedbieHre BOKATHBHBIX MPEUIOKEHUH SIBIISIETCS XapaKTEPHOW OCOOCHHOCTHIO
PYCCKOTO CHHTaKcuca: Ans (cnokoiinoe HacmpoeHue 6epHyI0Ch K Hel, oHa cuacmauea) . Kakoit Tbi
XOpoluii, 0503, kakoil ymHbI! (O6Humaem 0s010.) S Teneps nokoitna! A noxoitna! 4 cuactnugal
[4].

['maBHBIM KOMIIOHEHT BOKaTHUBHOIO MPEUIOKEHHS ITPEICTaBICH UMEHUTEIBHBIM MAJEKOM CO
3Ha4YeHUEM JInIa, K KoTopoMy oOparaercst ropopsimuii. Hanpumep: JIlto60Be AnnpeeBHa. bynbte
no0psl, Hwa. W 3auem s moexana 3aBTpakartb... J[pSHHOW Balll pecTOpaH C MY3bIKOH, cKaTepTH
MaXHYT MBUIOM... 3a4y€éM TaK MHOro nuTh, JIeHa? 3aueM Tak MHOro ecth? 3aueM TaK MHOIO
roBoputh? CeroiHs B pecTopaHe Thl TOBOPUJI OISITh MHOTO M Bce HEKCTaTU. O ceMHUAeCAThIX rojax,
o nekanentax. M komy? IlonoBbIM TOBOpUTH O fekaneHTax! [4].

[To 3Ha4YeHMIO BOKAaTUBHBIE MNpeMIOKEHUs AuddepeHIupyroTcs Ha JBa (YHKIMOHAIBHO-
CEMAHTUUYECKUX THIIA.

B nepByro rpymnmy OTHOCAT BOKaTHUBHBIE MPEUIOKEHUS-TIPU3BIBBL, B KOTOPBIX TOBOPSIIMIA
Ha3bIBAET aJpecara peyM C LENbI0 NPUBJIEYb €r0 BHUMaHME. B 3Ty ke rpymiy cieayer OTHECTH U
MpeJIOKEHUS, BbIpaXkarolue TpeOoBaHHE TMOJOWTH K TOBOPSIIEMY, IPEAOCTEPEKEHUE WIH
npenynpexaeHue. CeMaHTUYEeCKH 3Ta TpyIa BOKATHBHBIX MPEUIOKEHUH OM3ka K 0OpaleHHuIo,
HO, B OWIMYHE OT TIOCIEAHEr0, XapaKTepU3yeTcs  HHTOHAIIMOHHO-TPAMMATHYECKOU
CaMOCTOSITEILHOCTBIO M SMOLIMOHAIBHON OKPaLIEHHOCTBIO.

— [opdupuii! — KpUKHYI TOICTHINA, YBUAEB TOHKOTO. — ThI 11 3T0? ["0ny6unk moit! Ckosbko
3uM, ckonbko Jet! —Jlenuc I'puropbeBuu! — HaumHaer ciepoBatens. — [lomoinu mobmmxe u
OTBEYail Ha MOW BOIIPOCHI [4].

Bropyio rpymnmy (BepoATHO, caMyl0  yINOTPEOUTENIbHYI0) 00pa3yloT BOKATHUBHBIE
MIPEITIOKEHUS, BhIPAKAIOILIUE PA3IMYHbIE SMOIUH (ITOJIOXKUTEIbHBIE U OTPULIATEIbHBIE) U YYBCTBA
TOBOPSILIETO.

3T0 MOXeT ObITh YIPEK, COKAICHUE, YIUBIEHUE, BO3MYIIEHHUE, 10CAJ1a, BEI3BAHHBIE CIIOBAMHU
u aeiictBusimu cobeceqnuka. Hampumep: bpaso, Jlapuon! [3].

B oTnuuMe OT MMEHUTENBHOIO B TO3ULIUM OOBIYHOIO OOpaleHHs, HWMEHHUTENIbHBIN
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BOKATHBHBIX TMPEIJIOKEHUN TMPOM3HOCUTCA € OCOOO0W MHTOHAIMEH, KOTOpas MOXKET IepenaTh
0eCroKOHCTBO, TF000BB, HETOJJOBAHUE, PAJOCTh, COKAICHUE, YKOpP, YIPEK, U T. .: JToma x u H. S
kynui! [loronure, cocnooa, caenaiite MUIIOCTb, y MEHS B FOJIOBE IOMYTHUJIOCH, TOBOPUTH HE MOTY...
[4].

[To 3HaueHMIO BOKATUBHBIE MNpeIoKeHUs AuddepeHunpyroTcss Ha JBa (DYHKIMOHAJIBHO-
CEMaHTUYECKUX THUIA. B nepByro Ipynmy OTHOCAT BOKATHUBHBIE IIPEIJIOKCHHS- IPU3BIBBI, B
KOTOPBIX TOBOPSIIMHA Ha3bIBAaeT ajpecara pedyd ¢ Lelbl0 IpuBjieyb ero BHuMaHue: Cepaduma
BragumupoBHa, moueMy Bbl HE OTKa3bIBaeTeCh, 4To ¢ Bamu? [3]. AHanu3 akTHueckoro MaTepuaia
IoKa3aJl, YTO Haubosiee OTpULATEIbHBIMY, YHUUMKUTEIbHBIMU CUUTAIOTCA BOKATUBBI, CTPYKTypa
KOTOPBIX pacmmrpiaCTCAa 3a CUcT BKIIIOUCHU A HUMCH npujIaraTCjibHbIX, YCHJIMBAOMIUX
SMOLMOHaNbHOE 3HaueHue. [1oo0HbIe BhIpa’keHUs] MPUOOPETArOT MHOM YpOBEHb 3KCIIPECCHUBHO-
OLIEHOYHOM KOHHOTALIMU, HAIIPUMED:

B 1nonoOHBIX ciydasix Mbl HMEEM [0 C OTPULATEBbHON JIEKCUKOH (OCKOpOUTENbHas
JIEKCHKA) Tpajalueii, KOTopas NepeaaeT HauBbICIIee BO30YKIACHHE TOBOPSILETO, YCHIMBACT
CTENeHb BO3JCHCTBUS OCKOpOJIeHUs Ha cobecenHuKa: bonean, NOOUIIL MHOTO pa3roBapuBaTh...
Océn! [4].

VHTEeHCUBHOCT B HMX BBIPAXKAETCS B MCIIOJIB30BAaHUM 00Jee HKCIPECCHBHBIX PEUYEBBIX
CANHUI BOKATHUBHOTI'O THIIA, UMCIOIIUX SMOIIUOHAJIbBHYIO OKPACKY.

[TparmaTuyeckasi 1€JIb UCCIENYEMBIX BOKATUBOB COCTOMT B CTPEMJICHMM CHEJIaTh PEYEBOE
BBICKA3bIBAHUE TOYHBIM U YOCIUTEIHHBIM U YCHIIHTH €r0 MEPIOKYTUBHBIN 3P PEKT.

Takum 00pa3oM, 3MOLIMOHATILHO-OLIEHOYHOE 3HAYCHHE BOKATUBOB BBIPAXKAETCS PA3IMUHBIMU
cnocobamu. IlepeuncienHpie B JaHHOH paboTe CrOcOObI Mepenadyd KOHHOTATUBHOTO 3HAUCHHS
BOKAaTUBOB B PEYM HE HCYEPIBIBAIOT BCE BO3MOJKHBIE BapHaHTBI, TaK KaK B PYCCKOM SI3bIKE
001a1af0T OOTaTCTBOM SI3BIKOBBIX PECYPCOB.

CIIMCOK JIMTEPATYPbI

1. I[HaxmaroB A.A. CuHTakcuc pycckoro sizbika / Beryn. Cratbsn-pa ¢uiion. Hayk, nmpoo.
E.B.KinoOyxoBa; penakuus u kommentapuu npod. E.C.HUctpunoit. 3-e uza.-M.: Dnautopuan YPCC,
2001. - 624 c.

2.  IllaxmaroB A.A. CHHTaKcHC pyCCKOTo si3bIKa. - M. -JL, 1941.

3. bynrako, M. A. JIau TypOunsix: nbeca — MockBa: Xy/n0KeCTBEHHas JUTepaTypa,
1978. - 112 c.

4. Appenros B.Il. Pycckuii cunrakcuc. Boin.1. — Kumunes, 1969. — 334 c.

5 Yexos A. IT. ITbecor. — T.: Yrurysun, 1987. —288 c.

6.  AxwmanoBa O.C. CrnoBapp TuHrBucTHUeCKUX TepMUHOB. M.: KoM Knura, 2007.

7 babaiiniesa B. B. OnHOCcOCTaBHBIE IPEITIOKEHHS] B COBPEMEHHOM PYCCKOM sI3bIKe. — M.:
[Ipocsemienue, 1968.

47



TIL BIRLIKLARINING VERTIKAL VA GORIZONTAL HARAKATI PARADIGMASI
TAHLILI

I. Malikova, SamDCHTI o‘qgituvchisi, PhD

Nutqiy faoliyatda, vertikal harakat tarzida grammatik yoki semantik ma’lumotni yetkazish
uchun mumkin bo‘lgan morfemalar variantidan ma’lum bir morfemani tanlash imkoniyati bo‘ladi.
Misol uchun, “yugurmoq” fe’li fe’Ining morfologik paradigmasidagi vertikal harakatni ifodalovchi
“yugurdi”, “yugurmadi”, “yugurish” yoki “yugurgach” kabi turli shakllarda namoyon bo‘ladi.

Vertikal harakat sintaktik toifadagi mavjud variantlar qatoridan aniq so‘z yoki iboralarni
tanlashga imkon yaratadi. Masalan, “daraxt” va “daraxtning” o‘rtasida tanlash ot so‘z birikmalarida
aniglovchilarni tanlashda vertikal harakatni aks ettiradi. Vertikal harakatga grammatik goidalar,
semantik mulohazalar va matn cheklovlari kabi omillar sabab bo‘ladi. Bu nutqiy faoliyatda har biri
ma’no, grammatik va kommunikativ niyat uchun o‘ziga xos ta’sirga ega bo‘lgan mugqobil
variantlardan tanlash imkonini beradi.

Nutqiy faoliyat eng avvalo antroposentrik xarakter kasb etuvchi faoliyat ekanligini bildiradi
[1: 21]. Nutqiy faoliyatda gorizontal harakat bir xil darajadagi lisoniy tuzilma doirasidagi o‘zaro
bog‘liq birliklar to‘plamidan bir birlikni tanlashni bildiradi. Bu o‘xshash funksiya yoki rolga ega
bo‘lgan lingvistik alternativalarni tanlashda yuzaga keladi. Mana bir nechta misollar:

Leksik sath doirasida gorizontal harakat, sinonimlar yoki, uyadosh so‘zlar to‘plamidan so‘z
tanlashda aniq ko‘rinadi. Masalan, “katta”, “yirik” yoki “ulkan” yoki “yuz”, “bet”, “aft”, “bashara”
so‘zlari o‘rtasida tanlash leksik birlikning gorizontal harakatini o‘z ichiga oladi, bu yerda har bir
so‘z ma’nodagi kompozitsiya elementlarining asosiy kompozitsion belgilari bilan kuchsiz
farglanishi orgali xarakterlanadi.

Til birliklarining vogelanishini shakllantirishda, aynigsa, sinonimiya hal qiluvchi rol
o‘ynaydi. So‘zlovchilar o‘xshash fikrlarni ifodalash uchun sinonim so‘zlar yoki iboralar orasidan
tanlashlari mumkin, bu esa muloqotda uslubiy o‘zgaruvchanlik va aniqlikni ta’minlaydi. Muayyan
sinonimni tanlashga registr, rasmiyatchilik, konnotatsiya va kerakli ritorik ta’sir kabi omillar ta’sir
ko‘rsatadi. M.Marasulov o‘zbek tilida “qo‘rqmoq” ma’nosini beruvchi 40 ta so‘z va ibora
mavjudligini aniglaydi: qo ‘rqdi, seskandi, xavotirlandi, hadiksiradi, hayiqdi, hurkidi, xavfsiradi,
rangi oqardi, yuragi orqaga tortdi, kapalagi uchdi, yuragi yorildi, o ‘takasi yorildi, cho ‘chib ketdi,
ichi o'tib ketdi, tahlikaga tushdi, dahshatga tushdi, vahimaga tushdi, sarosimaga tushdi, titrab
ketdi, yuragi taka-puka bo‘ldi, ishtonini ho‘llab qo ‘ydi, qo‘rquvdan qaltiradi, dag‘-dag* titradi,
ko ‘zi kosasidan chiqdi, joyidan jilolmay qoldi, tili kalimaga aylanmay qoldi, kayfi uchib ketdi,
ichiga g‘ulg‘ula tushdi, rangi dokadek oqardi, yuragi shuvilladi, oyog‘iga qaltiroq turdi, nafasi
chigmay qoldi, sovuq ter bosdi, labiga uchiq chiqdi, yuragi tushdi, rangida rang qolmadi, bir
sakrab tushdi, dami ichiga tushdi, yuragi tovoniga tushdi [2: 8-02-2024] kabi. Berilgan sinonimik
paradigma gatori leksik sath doirasida sinonimlar o‘rtasida o‘zaro tanlash imkoniyatini o‘z ichiga
oladi, bu yerda har bir so‘z va ibora anglatgan ma’nosiga ko‘ra bir-biridan kuchsiz farglanishi
orgali til birliklarining sinonimik munosabat paradigmasini hosil gilishi bilan xarakterlanadi. Bu
xususiyat ularning ma’nodoshligidir. Keltirilgan 40ta so‘z va iboraning hammasi birgalikda
qo‘rqmoq tushunchasi atrofiga birlashuvchi ma’nolarni ifodalaydi. Bu jihatdan ular bir
sinonimik munosabat paradigmasi sistemasini tashkil etadi.

Gorizontal harakat o‘xshash ma’nolarni yetkazish uchun turli xil sintaktik qurilishlar yoki
modellarni tanlashda faollashadi. Masalan, turli gapni tanlash uchun sintaktik paradigma gorizontal
harakatga tayanadi. Nutqiy faoliyatda gorizontal harakat uslubiy jihatdan kerakli birliklarni tanlash
jarayonida ko‘zga tashlanadi, bu yerda o‘xshash ma’noga ega alternativlar o‘ziga xos ma’no berish
uchun tanlanadi. Buni biz alliteratsiya, parallelizm yoki uslubiy urg‘u uchun takrorlashdan
foydalanganimizda yaqqol ko‘ramiz. Tovushlar ohangdorligi, asosan bir xil tovushlarning
takrorlanishidan hosil bo‘lgan ohangdorlik alliteratsiya uslubiy hodisa sanaladi. Masalan:

Qaro goshing, giyig goshing, quyug gayrilma goshing, qiz,
Qilib qatlimg ‘a qasd, qilich qayrab qotil garoshing, qiz.
Qafasda galb qushin giynab, ganot qgogmoqgga qo ‘ymaysan,
Qarab go ‘ygin qiyokim, galbni gizdirsin quyoshing, giz. (E.\VVohidov)
Erkin Vohidovning mazkur she‘rida q tovushining takrorlanib kelishi nutgning ifodaviyligini
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oshirib, kuchli ta‘sirchanlikni yuzaga keltirgan. Buni barcha sathlarda uchratishimiz mumkin.
Leksik sathda muayyan so‘zlar, sintaktik sathda muayyan so‘z birikmalari va gaplar takrorlanib
kelib nutgning ifodaviyligini oshiradi.

Muhammad Yusufning Shavkat Rahmon xotirasiga bag‘ishlangan mashxur she’rida leksik
sathda muayyan so‘z shakllari takrorlangan:

Lola, lolajonim, Lolagizg ‘aldog! (Muhammad Y usuf)

H.Olimjonning “O°‘rik gullaganda” nomli she’rida sintaktik sathda muayyan so‘z birikmasi
takrorlangan:

Har bahorda shu bo ‘lar takror,
Har bahor ham shunday o ‘tadi.

(H.Olimjon) misrasida har bahor birikmasining paradigmasi takror qo‘llanib, nutqiy
faoliyatda gorizontal harakat tarzida kelib, ta‘sirchanlikni orttiruvchi uslubiy vosita sifatida, ma’lum
ma’nolarni tashigan.

Nutqiy faoliyatda gorizontal harakatga uslubiy vositalar, matnga muvofiqlik, so‘zlovchi
niyatlari va nutq magqgsadlari kabi omillar ta’sir qiladi. Ma’lum bir lingvistik toifada xabarning turli
tomonlarini ta’kidlab yoki muayyan kommunikativ magsadlarni hisobga olgan holda, til tarkibi
elementlarining asosiy tarkibiy belgilari bilan kuchsiz farglanishni tanlash imkonini beradi.
Aytilgan ma’lum bir so‘zni hamma hech qachon bir xil tushunmaydi. Uzatilgan ma’lumotni
tushunishda, so‘zlovchi niyatlari va nutq maqsadlari kabi ko‘plab omillar ta’sir qiladi.

V.Golovin paradigmatik munosabatni individual-psixik xarakterli deb, sintagmatik
munosabatni esa aniq va sotsial xarakterli deb tavsiflaydi [3: 203]. Bizningcha, bu fikrlarga to‘liq
qo‘shilish mumkin, chunki, paradigmatik munosabatni tashkil etuvchi birliklar keng ma’noda tilni
taqozo etsa, sintagmatik munosabat nutq bilan bevosita bog‘liqdir.

Til birliklarining vertikal va gorizontal harakati, nutq faoliyatida ma’no va strukturaning
shakllanish usullari hagidagi tushunchani beradi. Paradigmatik tahlil til tizimidagi murakkab
munosabatlar va imkoniyatlarni ochishga yordam beradi, tilning tabiatini yoritishda yetakchi vazifa
bajaradi.

Darhagigat, nutg va u bilan alogador masalalar talginida, odatda, kamida ikki va undan oriq
so‘zlar munosabatiga e’tibor beriladi. Biroq buni nisbiy tushunmoq kerak. Chunki so‘zning so‘z
bo‘lishi uchun uning tovush qobig‘i muhim ahamiyat kasb etadi. Bu haqda mulohaza yuritganda
A.Nurmonov quyidagilarni ta’kidlaydi: “Nutq faoliyati tovush yoki tovushlar sistemasi orqali
ro‘yobga chiqadi. Nutq tovushlari o°‘zida uch aspektni birlashtirgan murakkab hodisadir:
birinchidan, u talaffuz organlari bilan boshqariladigan murakkab nerv sistemasining faoliyatidir.
Nutg tovushlarining bu tomoni uning fiziologik aspekti hisoblanadi. Ikkinchidan, nutqiy faoliyat
akustik xossaga ega. Bu tomoni akustik aspekti sanaladi. Uchinchidan, nutq tovushlarining bosh
vazifasi kommunikativ vosita bo‘lib xizmat qilishdir. Bu eng muhim funksional aspektni tashkil
etadi” [4: 5].

Nutg faoliyatida vertikal harakat til tuzilishining turli darajalarida eng mos lingvistik
elementni tanlash orqgali ma’noni tartibga solishga yordam beradi. Ushbu tanlov jarayoni
mo‘ljallangan semantik tarkibning aniq kodlanganligini ta’minlaydi.

Nutq faoliyatida vertikal va gorizontal harakatlar so‘zlovchilarga mo‘ljallangan xabarni
yetkazishda aniq tanlash imkonini berish orqali ma’noni shakllantirishga yordam beradi. Ushbu
harakatlar so‘zlovchilarga o‘ziga xos semantik ma’no nozikliklarini ifodalash, tushunchalar
o‘rtasidagi munosabatlarni yetkazish va o‘z fikrlarini ifodalash uchun eng mos lingvistik birliklarni
tanlashga yordam beradi.
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FRAZEOLOGIK BIRLIKLARNING ILOVA ILOVALI ELEMENT SIFATIDA
QO’LLANILISHI

M.A.Kuchiyev, SamDCHTI katta o gituvchisi, PhD

Dunyo tilshunosligida ilova hodisasi, ilova konstruksiyalarni o'rganish, ularni tahlil qilishga
bag'ishlangan bir gator ilmiy-tadqiqot ishlari olib borilganiga qaramasdan, ilova konstruksiyalar
tarkibida frazeologizmlarning ilovali elementlar sifatida qo’llanilishi, badily matnda yoyilish
darajasi va ifodalanish usullari bilan bog'lig muammolar ko'pgina tillar materiallari asosida to'liq
va chuqur o'rganilmagan. Yuqoridagi holatni e’tiborga oladigan bo’lsak, badiiy asarlardan olingan
matnlarda ilova konstruksiya stilistik-pragmatik ma’nosining ifodalanishi tadqiqiga zarurat
tug'iladi. Shu jihatdan olib qaralganda mazkur muammolarni hal qilish uchun tilshunoslikda olib
borilayotgan ilmiy tadqiqotlar muhim ahamiyat kasb etmoqda.

Matnda ilovali elementlarni qo'llashdan asosiy magsad - nutqga o'ziga xos semantik va
ekspressiv-stilistik ma’no nozikliklarini berish, gapning ma’lum bir bo'laklariga semantik va
emotsional ma’no berishdan iborat [1; 105-106].

Ilova konstruksiya tarkibida obrazli so'z va iboralar yordamida ifodalangan ilovali elementlar
badiiy asar gahramonlarining tashqi ko rinnshini, ichki dunyosini, xarakterli xususiyatlarini, xatti-
harakatlarini tasvirlab kelishi mumkin. Quyida keltirilgan misollarda yuqorida bildirilgan
xususiyatlar o'z ifodasini topishi mumkin:

1. <“Fabelhaft! Aber wenn du hinter mir stehst, kann ich keinen klaren Gedanken fassen.
Ich schreibe einen Leitartikel, weillit du”, sagte Kéte und raschelte mit dem Manuskript wie eine
Maus im trockenen Laub. Sie drehte sich zu Annette um, betrachtete das weille Kleid mit der
bunten Schleife. Neu? “Gefillt es dir?”

“Nichts fiir den Dienst”. (Thurk Harry. Der Tod und der Regen. S. 83)

2. Hardekopf sagt: “Genosse Bebel ...” Er blickt auf und senkt den Blick wieder. Von
jener Versammlung in Diisseldorf mochte er sprechen. Nein, eigentlich nicht von der
Versammlung, sondern von dem schrecklichen Erlebnis von Paris. Von den vier
Kommunarden ... von dem EisengieBer ... von seinen Gefangenen ... Auch von seinem Sohn
Emil der mehr als zwei Jahre in einer Zwangserziehungsanstalt gewesen war". (Flegel Walter.
Ein Katzensprung. S. 140)

Ta’kidlash joizki, ilovali elementlar asosiy gapdagi ma’lum bo'laklarning ma’nosini
konkretlashtirish, to'ldirish, aniglash bilan bir gatorda sodir bo’lgan voqea hagida ham ma’lum
axborotni beradi. Yuqoridagi misollarda keltirilgan ilovali elementlar orqali asar gahramonlarining
ichki va tashqi dunyosi, xatti-harakatlarining asosiy mazmuni aniqlashtiriladi, to'ldiriladi, izohlanib
keladi.

Ilova konstruksiyalar gapdan ajratib  ko'rsatilganligi  tufayli  asosiy ifodaning
komponentlariga nisbatan ko'proq semantik ta’sir imkoniyatiga ega bo'ladi. Shuni alohida
ta’kidlash kerakki, ilova konstruksiyalarning yozuvchilar asarlarida qollanishining o'zi
ularning stilistik hodisa ekanligidan dalolat beradi.

Shu o'rinda, tilshunoslarning ilova konstruksiya tarkibidagi ilovali elementlarning
stilistik vazifalari hagida bildirgan fikr-mulohazalarini keltirishni lozim, deb topdik. Bu
borada tilshunos olima N.G. Semenovaning ilovali elementlar stilistik vazifalari
to'grisidagi ilmiy xulosalari dolzarb ma’no kasb etadi. U ilovali elementlar stilistik
vazifalarining ilova konstruksiyalar tarkibida kelishini tadqiq qilib, quyidagilarni
ta’kidlaydi: “Ilovali elementlar - bu matn doirasidagi tushirib qoldirilgan va muhim
semantik salmoqga ega bo’lgan komponentlarni gayta tiklovchi stilistik figuralardir” [2;
222-6.].

Biz tilshunos olimlarning yuqoridagi fikr-mulohazalariga tayangan holda, nemis tilida ilovali
elementlarning ilova konstruksiya tarkibida bajarib keluvchi ayrim stilistik vazifalari o'ziga xosdir.
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Shuni ta’kidlash kerakki, stilistik vazifasi ilovali elementlarning vazifalari orasida 0°ziga xos 0 rinni
egallaydi. Ilovali elementlarga xos bo’lgan stilistik vazifalar turli ko'rinishlarda namoyon bo'ladi,
matnning xilma-xil kompozitsiyalarda ifodalanib kelishi uchun muhim omil bo'lib xizmat qiladi.

Demak, yuqoridagi fikrlardan kelib chigib shuni aytish mumkinki, ilovali elementlar tarkibida
ifodalanib kelgan frazeologik birliklar bayon etilayotgan voqea-hodisalarni tinglovchining to'liq
anglab yetishini ta’minlash yordamida bildirilayotgan fikrning mohiyatini yanada to'ldirishga va
aniqlashtirishga xizmat giladi. Shu bilan birga o'ziga xos sintaktik-stilistik vazifalarni ham bajarib
keladi.
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HNHTEPTEKCTYAJIBHBIE BK/IIOYEHMUS B XYJTOXKXECTBEHHOM TEKCTE:
CTPYKTYPA, TUIIOJIOT' U, BJIMSAHUE

II.A.AxmenoBa, npen. CamI'MUSL

HHTEpTEeKCTYaIbHOCTh KaK SIBJICHHUE JIUTEPAaTypbl M TEKCTOBOM KOMMYHMKAIMM 3aHUMAET
LIEHTPAJIbHOE MECTO B COBPEMEHHBIX (PUIIOJIOrHUYecKuX HccienoBaHusax. OHa mpeacTaBiseT coOoi
HE IPOCTO MEXAHU3M 3alUMCTBOBAHUS WM JUAJOTMYHOCTU TEKCTOB, HO M CIOXKHYIO CHUCTEMY
CEMUOTHYECKMX OTHOIIEHUH, ONpeleNsonmx crnocoObl (OpMHUPOBaHHUA M TpaHCHOpPMALUH
cMBICIIOB. Bompock! e€ knaccudukanuu u GyHKIMOHUPOBAHHS PUOOPETAIOT 0COOYI0 3HAYUMOCTb
B KOHTEKCTE€ COBPEMEHHBIX TEOPHH TEKCTa, MOCKOJBKY MO3BOJIAIOT INIyOKe IMOHATh MEXaHU3MbI
CMBICJIOBOTO B3aUMOJEHCTBUS, IPOLECCHl KYJIbTYPHOM NPEEMCTBEHHOCTHM M HWHHOBALlMOHHbIE
CTpaTeruu aBTOPOB.

OgHuM U3 BaXHEHIIMX AaCIEKTOB M3Y4YEHMs] HMHTEPTEKCTYyaJlbHOCTH  sIBIsieTcd €€
GbyHKLIMOHATIBHAS IpUpoAa. B3aumoseiicTBue TEKCTOB IPOUCXOAUT HE TOJIBKO Ha YPOBHE MPSAMBIX
OTCBUIOK M IIUTUPOBAHMS, HO M B O0JIee CKPBITHIX (POPMaX, TAKUX KaK aJUTIO3MH, PEMUHHUCIICHIIUHN U
KAHPOBbIE MEPEKIMYKH. 1O TpeOyeT MpHUBICYEHUS MEKIUCUUIUIMHAPHOTO  IOJXO0/a,
BKJIFOYAIOIIET0 3JIEMEHTBI CTPYKTYPHOI'O, CEMHUOTHYECKOI0, KOTHUTUBHOTO U I'€pPMEHEBTHUUYECKOIO
aHanu3a. MIMEHHO KOMIUIEKCHBIN MOJIXOJ MO3BOJIIET PACCMOTPETh MHTEPTEKCTYaIbHBIE CBSI3U Kak
JUHAMHYECKYIO0 CHCTEMY, B KOTOPOH TEKCT HE TOJBKO BCTYNAET B AUAJIOT C IPEAIIECTBYIOLIMMU
IIPOU3BEACHUSAMH, HO U aKTyaIU3UPYyeT HOBbIE HHTEPIPETALIMOHHbBIE TOPU3OHTHI.

B  nmaHHOW cTaThe  paccMaTpUBAIOTCS  OCHOBHBIE  MOAXOABI K  THUIOJOTH3alUuU
MHTEPTEKCTYaJIbHBIX BKIIOUYEHUH, aHATU3UPYIOTCS METOJI0JIOTHYECKUE aCIEeKThl UX pa3rpaHUuYEHUs
¥ BBUBISIIOTCS KIIIOYEBBIE MPUHLUIBI HX (QyHKUHOHMpOBaHHSA. Ocoboe BHHMaHHUE YIIEICHO
CTPYKTYPHBIM, CEMAaHTUYECKUM U MTParMaTHYeCKUM XapaKTePUCTHUKAM MHTEPTEKCTYyalbHbIX CBSA3EH,
a TaKXke uX poiu B (OPMHUPOBAHMM XYI0)KECTBEHHOI'O CMBICIA U JIUTEPATypHBIX KaHOHOB.
HHTEepTeKCTYaIbHOCTh BBICTYIAET KaK BaXKHBI MHCTPYMEHT HE TOJBKO JUIS BHIPAXKEHUS aBTOPCKON
MO3UIMH, HO U JIJISl B3aUMOJICHCTBUS C YUTATEIEM, OPTraHU3alUU CJIOKHBIX CMBICIOBBIX IUIACTOB U
CO3/1aHHS MHOTOCJIOMHBIX MHTEpPIpPETAluil TEKCTa. B KOHTEKCTE MOCTMOAEPHUCTCKOM JINTEPATYPHI
MHTEPTEKCTYaJIbHOCTh ~ IPUOOpeTaeT  CcTaryCc  MeToJa  JCKOHCTPYKUUU  TPaJULHUOHHOTO
IIOBECTBOBAHMUSI M MOJEIMPOBAHUSA HOBBIX JIMTEPATYpHBIX pEail, 4TO JelaeT €€ OJHUM U3
KJIFOUEBBIX 00BEKTOB COBPEMEHHOIO JIUTEPATYPOBEICHUS.

CoBpeMeHHbIE UCCIEeI0BaHUSI MHTEPTEKCTYaIbHOCTH BO MHOIOM 0a3upyroTcs Ha padorax XK.
JKenerra, KOTOpBIM MNPEUIOKUIT IIUPOKYHD THUIIOJOTHIO MEXKTEKCTOBBIX B3aumoneuncrsui. Ha
ocHoBe ero koHueniuu H. A. @ateeBa pazpaboTrana 1eTalu3UpPOBaHHYIO CUCTEMY KilacCU(UKaLuu
MHTEPTEKCTYaJIbHbIX BKJIIOYEHUH, YYHUTHIBAIOLIYIO CTENEHb aTpUOyLIMM HCXOJHOTO TEKCTa,
OTKPBITOCTh WJIM CKPBITOCTh OTCBHIJIKH, & TAKXKE CIIOCO0 M MacuITad BKIIOUEHHUS MTPETEKCTa B HOBBIM
TEKCT.

OcHoBHBIE (POPMBI UHTEPTEKCTYAIbHOCTH BKJIOYAIOT:

1. CoOcTBEHHO UHTEPTEKCTYAIBHOCTD («TEKCT B TEKCTE):

+ IutupoBanue (¢ ykazaHueM UCTOYHHMKA WIH O€3 HEro);

+ Anmosus (aTpuOyTUpOBaHHAas WK HeaTpuOyTHPOBaHHAs);

[{eHTOHHBIE KOHCTPYKIIHH.

2. TlapaTekcTyaabHOCTh (B3aUMOCBS3b C 3ar0JIOBKOM, SITUTPAOM, MTOCITECIOBHEM):

+ 3aryiaBUsA-1IUTATHI;

+  Onurpadsl.

3. MeraTeKkcTyallbHOCTh (TIepecKa3 Wi KOMMEHTapuil K HCXOHOMY TEKCTY).

4. T'uneprekcTyaabHOCTh (TpaHchopMalus IpeTeKcTa Yepe3 MapoIuio WIH HPOHHUIO).

5. ApXHTEKCTYyalnbHOCTb (3KaHPOBast KOPPEIALUSI MEXKTYy TEKCTaMH).

Knaccudukanus HHTEpPTEKCTYaIbHOCTH TaKKe 3aTparuBaeT BOMPOC O CTETIEHU OCO3HAHHOCTH
M HAaMEpPEHHOCTH TaKHX BKIIOYEHHH. HekoTopble MHTEPTEKCTyalbHbIE 3JEMEHTHI MOTYT OBITH
MHTYUTUBHO BOCIPHHSATBHI aBTOPOM M BKJIFOUEHBI B TEKCT Ha OECCO3HATEIBbHOM YPOBHE, TOTAA KaK
Apyrue TpeOyioT OCMBICICHHOTO HCIIOJIb30BaHMS B PAMKaX JIUTEPATYPHOU CTpaTEeTrnu.
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OagnuMm u3 HauOojiee IUCKYCCHOHHBIX BOIPOCOB SBISIETCS pa3rpaHUYEHUE LUTAThl U
auTIo3uK. B TO BpeMs Kak IHUTaTa MPEeACTaBIseT co00i OyKBaTbHOE BOCTIPOM3BEIECHUE MCXOTHOTO
(dbparmMeHTa TEKCTa, ALIIO3US MOAPA3yMEBACT CKPBITYIO OTCBUIKY, TPEOYIOIIYI0 aKTUBHOTO
WHTEPHPETANUOHHOTO YYaCTUS YATATEIS.

@daTeeBa BbIACIAET JBA TUIIA TUTUPOBAHUS:

« MapkupoBaHHbIE IIUTATHI (C IBHBIM YKa3aHUEM MCTOUYHHUKA);

« HemapkupoBaHnHble IUTATHI (BKIIOUEHHS 0€3 SBHOTO 0003HAUCHUS IEPBOUCTOYHHKA).

AJUTIO3Us1, HATIPOTUB, TIPEICTABISIET COOOW MHTErPAIlUIO OTIIEIBHBIX JIEMEHTOB MPETEKCTa B
HOBBIN CMBICIIOBOI KOHTEKCT. B oTiinume ot nurar, ajuio3un 06aagaroT 60s1ee BhICOKOM CTENeHbI0
WHTEPNPETAMOHHON BApUATUBHOCTU. Pa3zrpaHnyeHue 3TUX SIBJICHUW CBS3aHO C pPAa3jUYUEM B
MeXaHM3MaxX HMX peanus3aluu: 1nurata (GUKCUPYET CBSI3b C OPUTHMHAJIOM, a ajulto3us (opMUpYeT
HOBYIO CMBICJIOBYIO IIEPCIIEKTUBY.

PemuHMClIeHIIMST B HAyyHOM JUCKYpC€ TaKXe TpPaKTyeTcsl HeonHo3HauyHo. PDareeBa
ompeAessieT €€ Kak OTChUIKY K Y3HAaBa€MOMY 3MHM30y M3 KU3HU aBTOpa, TOrAa Kak Jpyrue
HCCIEA0BATENId PAcCMATPUBAIOT €€ KAaK «Pa3MbIThle CTHJIMCTHYECKUE YEPThD», CBS3bIBAOILINE
MIPOU3BEJCHNE C MaHEPO NMHChMa MPENIIeCTBYIOMUX aBTopoB. B paborax I'. I'. Cusimka, A. E.
Cynpyna u H. C. Onu3bKko pEMUHHCLEHIMS TPAKTYeTCs KaK MHTEPTEKCTyalbHas OTCHUIKA,
OOBEIMHSIONIAS JJIEMEHTHI aJUTIO3UU, HaMEKa W Jaxe riaruara. Kpome TOro, peMUHUCICHITHS
MOJKET OBITh YaCTUYHO OCO3HAHHBIM WJIM HEOCO3HAHHBIM 3aMMCTBOBAaHHEM, BKIIOUYEHHBIM B HOBBIT
TEKCT B MPOLIECCE JIUTEPATYPHOTO TBOPUECTBA.

[locTMonepHuCTCKas JUTEepaTypa AENAaeT HUHTEPTEKCTYalbHOCTb OJHUM H3 IEHTPAJIbHBIX
NPUHIIMIOB  TOBECTBOBAaHUS. ABTOpbl  aKTHUBHO  HCHOJIB3YIOT  TEXHUKY  LUTHPOBAHMS,
PEMUHUCLEHIIMM M aJUTFO3UM, CO3/1aBasl MHOTOCJIOMHBIE TEKCThl, HACBIIICHHbIE CKPBITBIMU
cMbiciamu. [TocTMOIepHU3M JAEKOHCTPYUPYET TPATUIIMOHHEIC JIUTEPATypHBIC (OPMBI, TIpeBparias
TeKCT B mnoje uHrepnperauuil. B npoumsBepenusix Y. Oko, T. Ilunuona, X. JI. Bbopxeca
WHTEPTEKCTYAIbHOCTh CTAHOBUTCS CIIOCOOOM UIPBl C YHUTATElIEeM, KOTOPBIM BBIHYXKJICH
CaMOCTOATENIbHO BOCCTAHABIMBATh CBS3M MEXAy TeKcTamMu. OJIHOM U3 KIIOUEBBIX 4YepT
MOCTMOJICPHUCTCKOTO ~ MHChbMA  SABJSETCA  HUPOHHUYECKOE  IUTUPOBAHME W  MAPOJUMHOE
MEPEOCMBICIIEHUE KIIACCUYECKUX MPOU3BEAEHUN. DTO MO3BOJISIET aBTOpaM HE TOJBKO BCTyNaTh B
JMAJIOr € MPEAIIECTBYIOIIECH JUTEpaTypod, HO W JEMOHCTPUPOBATH PEISITUBH3M U
MHOKECTBEHHOCTh 3HAUYCHUM.

Takum 00pa3oMm, HHTEPTEKCTYalbHOCTh TMPEACTABIsET CcO0O0HM CIIOKHOE SIBIICHUE,
BKJTIOUAIOIIEE pa3inyuHble (POpMbI B3aUMOJEHCTBHUS TeKcTOB. Kitaccuukanus HHTepTEKCTyaTbHBIX
BKJIFOUECHUH, nipeuioxkeHHas H. A. dareeBoi, MO3BOJISIET CUCTEMATU3UPOBATh MEXKTEKCTOBBIE CBSA3U
M YTOYHUTh MEXaHU3Mbl UX (YHKIUOHMpOBaHMs. PasrpaHuueHue UWTaT, a3l U
PEMUHHCIICHIINN  OCTAa€TCS aKTyaJIbHOW 3ajauedl COBpEeMEHHON (UIIoJIoTHH, Tpedyrolien
JAbHEUIIIET0 METOJOJOTHYECKOTO OCMBICIIEHUS, OCOOCHHO B KOHTEKCTE IMOCTMOJEPHUCTCKOM
nuteparypel. MHTEPTEKCTYaIbHOCTh MIPAET KIIOYEBYID pOJb B 3BOJIIOLUUHA JIUTEPATYPHBIX
Tpaauiui, obecrieunBas MPeeMCTBEHHOCTh U HOBAaTOPCTBO B XY/I0’KECTBEHHOM TBOPUYECTBE.
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UNLILAR TIZIMIDA INTERFERENSIYA VA KO‘P TILLILIK MUAMMOSI
M.A. Xolmurodova, PhD O‘zDJTU

Globallashuv va migratsiya jarayonlari ortidan ko‘p tillilik odatiy holga aylangan. Bunday
holatda bir nechta tilni o‘zlashtirish jarayonida interferensiya — ya’ni ona tilning ikkinchi tilga
bo‘lgan fonetik yoki grammatik ta’siri — muhim masalalardan biri sifatida ko‘riladi. Aynigsa,
fonetik tizim, xususan, unlilar tizimi interferensiyaga sezgir bo‘lib, talaffuz xatolarining eng ko‘p
uchraydigan manbai hisoblanadi. Interferensiya, ya’ni ona tilining ikkinchi tilga ta’siri, asosan
fonetik jihatdan seziladi. Aynigsa, unli tovushlar tizimi o‘zbek tilida nisbatan soddaroq bo‘lgani
uchun ingliz, rus yoki boshqa tillardagi murakkab vokal tizimni o‘zlashtirishda ko‘plab
qiyinchiliklar tug‘iladi.

Interferensiya - bu o‘rganuvchining ona tili tizimi bilan o‘rganilayotgan til tizimi o‘rtasida
yuzaga keladigan tazyiq, chalkashlik yoki aralashish holati bo‘lib, u fonetik, grammatik, leksik yoki
stilistik darajalarda sodir bo‘ladi. Fonetik interferensiya eng ko‘p uchraydigan shakldir va bu,
asosan, tovushlar tizimining farqlari bilan bog‘liqdir.

Biz ushbu maqolada quyidagi vazifalarni magsad qilib oldik:

Interferensiya tushunchasining nazariy asoslarini ko‘rib chiqish;
O‘zbek va ingliz tillari unlilar tizimini tagqoslab tahlil gilish;
Ko‘p tillilik sharoitida talaffuzdagi xatoliklar sabablari va ko‘lami;
Metodik takliflar ishlab chigish.

Tadgiqot jarayonida quyidagi usullar asosida ish olib borildi:

Fonetik tagqgoslash

unli tovushlar tizimining o'zbek,
ingliz va rus tillarida tahlili

Eksperimental usul

V —_—
f — 60 nafar o'zbek tilida so'zlashu-
s vchi talabalar ishtirokida

talaffuz testlari

So‘rovnoma va interviu

fonetik xatolarning sabablari
yuzasidan talabalar bilan suhbatlar

Spektrografik tahlil
real talaffuz misollarining

akustik xususiyatlarini o'rganish

Tadgigotda 60 nafar 18-25 yosh oralig‘idagi ingliz va rus tillarini o‘rganayotgan talabalar
ishtirok etdi. Nutg namunalarini yozib olishda Praat dasturidan foydalanildi. Tahlil uchun ingliz
tilidagi 25 ta va rus tilidagi 20 ta standart so‘z tanlab olindi.

Unli tovushlar tizimining tipologik tafovutlariga nazar tashlaydigan bo ‘Isak:

O¢‘zbek tilida 6 ta asosiy unli mavjud: /a/, lel/, i/, lol, lul, /6/. Bu tovushlar gisga va
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cho‘zilmagan, o‘rni va lablanish darajasiga ko‘ra turg‘un tizimda joylashgan.

Ingliz tilida esa 12 dan ortiq unli tovushlar mavjud bo‘lib, ular orasida qisqa, cho‘zilgan,
markaziy, diffong tovushlar ham bor: //, /i:/, v/, a:l, l2l, IAl, /3:/, lal, /a:/ va hokazo. Ushbu
murakkabliklar o‘zbek tilida so‘zlashuvchilar uchun qiyinchilik tug‘diradi.

Interferensiya holatlariga nazar tashlaydigan bo ‘Isak:

Inglizcha so'z Talaba talaffuzi Interferensiya turi Sabab

bit /b1t/ /bi:t/ Vokal uzaytirilishi /1/ tovushining yo'qligi
cat /keet/ /kat/ /&/ ni /a/ bilan almashtirish Analog tovushni tanlash
cup /knp/ /kap/ /N ni /a/ ga aylantirish Ona til interferensiyasi
bird /b3:.d/ /berd/ Reduktsiyaning yo'qligi /3:/ tovushi mavjud emas

Ko ‘p tillilikdagi talaffuz xatolari

Ko‘p tillilikda talabalar rus tilidan ham fonetik transferlarni olib kiradi. Masalan:

o /#/ tovushini ingliz tilidagi /1/ o‘rnida ishlatish

o/u/ tovushini cho‘zilgan holatda talaffuz qilish

o aksentli nutgning silligligini yo‘qotish

So‘rovnoma natijalari:

- 74% talabalar unli tovushlardagi farglarni tinglov orgali ajrata olmasligini bildirgan.

- 68% talabalar o‘zbek tilidagi tovushlar asosida yangi tovushlarni talaffuz gilganini tan
olgan.

« 42% talabalar uch tilni bir vaqgtda o‘rganish interferensiyani kuchaytirishini bildirgan.

Interferensiyaning fonologik sabablari

Fonetik tizimlarda bo‘shliglar mavjud bo‘lsa, o‘rganuvchi ularni ona tilidagi mavjud tovush
bilan to‘ldirishga urinadi. Bu fonologik transfer orgali amalga oshadi. O‘zbek tilida /&/, /a/, /3:/, 1/
tovushlari mavjud emas, shuning uchun bu tovushlar o‘zlashtirilishda doimiy xatolarga sabab
bo‘ladi.

Ko‘p tillilik va o ‘zlashtirish dinamikasi

Bir vaqtning o‘zida bir nechta tilni o‘rganish foydali bo‘lishi mumkin, ammo fonetik jihatdan
bu tizimlararo raqobatni keltirib chigaradi. Uchinchi til interferensiyasi (rus tilidan ingliz tiliga,
yoki aksincha) talaffuzda ikkilamchi xatolarni keltirib chigaradi.

Pedagogik yechimlar:

- Fonetik mashqlarni maksimal darajada vizual va audio yordamlar bilan kuchaytirish;

- Minimal juftliklar asosida tinglab farglash texnikasini tatbiq etish;

« Har bir unli tovushni eksperimental talaffuz bilan solishtirib o‘rgatish;

- Ko‘p tillilik sharoitida o‘rgatuvchi tilda fonetik reabilitatsiya dasturlarini joriy etish.

Xulosa qilib shuni aytish mumkinki, Unlilar tizimida interfensiya hodisasi ko‘p tillilik
sharoitida tabiiy hodisa sifatida namoyon bo‘ladi. Unli tovushlar tizimi o‘zbek tilida oddiy va
barqaror, ingliz va rus tillarida esa murakkab va ko‘p komponentli. Bu tafovut interferensiyani
kuchaytiradi, ayniqsa cho‘zilgan, qisqa va reduksiya qilingan unli tovushlarda. Ko‘p tillilik
interferensiyani kuchaytiradi, bu esa fonetik tahlil va talaffuzni o‘rgatishda alohida yondashuvni
talab giladi.

Takliflar sifatida shu ayta olamizki, til o‘rgatishda fonetik xatolarni oldindan taxmin gilishga
imkon beruvchi tahliliy yondashuv ishlab chiqilishi kerak. Ta’limda interferensiyani aniglovchi
diagnostik vositalar (audio testlar, vizual simulyatsiyalar) keng joriy etilishi lozim. O‘zbek tilida
so‘zlashuvchi talabalarga mo‘ljallangan ingliz tilining unli tovushlarini o ‘rgatuvchi maxsus metodik
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qo ‘llanmalar ishlab chigilishi zarur.
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2-sho‘ba. TIL TA'LIMI MASALALARI HAMDA TA'LIM PLATFORMALARI
MUHOKAMASI

2 cexuus. OBCYXKIEHUE BOITPOCOB S13bIKOBOI'O OBPA30OBAHUS U
OBPA3OBATEJIBHBIX IIVIAT®OPM

METOAbI OBYUEHUSA PYCCKOMY A3bIKY KAK HHOCTPAHHOMY:
TPAAULIMU U UTHHOBAIINU
I'.X. Ymypoga, 1.¢p.H., npogeccop CamI' MU

[IpenonaBanue pycckoro si3bika kak wuHocTpanHoro (PKW) B mnocnemnue npecsrtuiiervs
npuoOperaeT BcE€ Oolplee 3HaAUCHUE B II100AIbHOM 00pa3oBaTeIbHOM MpocTpaHcTBe. Bo3pacraer
UHTEPEC K PYCCKOMY SI3bIKY KaK CPEICTBY MEXKYJIbTYpHOM KOMMYHHKAILUU, aKaJIeMHUYECKOTO U
npodeccuonansHoro pocra. OgHako 3QGEeKTUBHOCTh OOYYEHHs] BO MHOTOM 3aBHCHT OT BBIOOpa
IIPaBWIbHBIX METOJO0B U TEXHOJIOIHM, KOTOPbIE COOTBETCTBYIOT LIEISIM U YPOBHIO CTYJEHTOB. Llenp
JAHHOW CTaThbl — MPOAHATU3UPOBATH CYILIECTBYIOIIME IOAXOAbI M PAacCMOTPETh Hauboiee
s¢dexTuBHBIE MeTOBI TipenonaBanust PKM B KoHTeKcTe COBpeMEHHBIX 00pa30BaTENbHBIX peanit
[1].

OcHoBHble MeTobI TpenoaBanus PKU

OOyueHne pycCKOMY SI3bIKY KaKk HMHOCTPAHHOMY CTPOHTCS Ha Pa3sHOOOpa3UU METOAMYECKUX
noxon0B. Kaxplii MeTol UMEeT CBOM OCOOCHHOCTH W NMPHUMEHSETCS B 3aBUCUMOCTH OT YPOBHS
MOATOTOBKU CTY/ICHTOB U LieJIel Kypca.

1. Ilpsambie MeTO/1bI (€CTECTBEHHBIE)

[TpsiMble MeTO/IbI HaNpaBJIeHbl Ha CO3JIaHHUE S3bIKOBOM Cpe/bl, MAKCUMAJIbHO MPUOIMKEHHON
K €CTECTBEHHBIM YCJIOBHSIM 00IIeHUS [2].

* Meron norpyxenus: CTyneHTBl ydar $3bIK, HaXOZSChb B PYCCKOSI3BIYHOM cpene, Ine
BBIHYXJICHBl HCIOJb30BaTh €ro g OOLIEHUS B pEaNbHBbIX XU3HEHHBIX CHUTyalUsiX. OTO
CIOCOOCTBYET OBICTPOMY OBJIQJICHUIO SI3BIKOM, YJIYYIIAeT HABBIKM BOCHPUATHS M YBEJIUYHMBAET
cJIOBapHbIH 3amac [3].

*  Meron urpsl: Mcrnosb30BaHne poeBbIX U CUTYallMOHHBIX UTP, B KOTOPBIX UMUTHPYIOTCS
peasibHbIe )KU3HEHHbIE CUTYallUU. Takue yInpaXxHEeHUs MO3BOJISIIOT CHATh IICUXOJIOTMYECKU Oapbep
Y pa3BUBAIOT KOMMYHUKATUBHBIE HABBIKHU.

2. Co3HaTeTbHBIE METOTBI

Co3HaTenbHbIe METOJIbl ONMUPAIOTCA Ha CUCTEMHBIM MOJIXOA K OOYyYeHHIO M IMpeanojararoT
M3Yy4YEeHHE IPaMMaTUKH, JIEKCUKHU U MPaBUI S3bIKa.

['pammaTuko-niepeBoiHOM MeToa: OCHOBY OOy4YEHHsI COCTaBIISET U3yYE€HUE IPaMMAaTHYECKUX
MIpaBWJI U TIEPEBOJ TEKCTOB. ITOT MeTOJ1 A((EKTUBEH Ha HauyaJIbHBIX 3TAIax U MMO3BOJISIET 3AJI0KUTh
TEOpPETUYECKYIO 0a3y.

*  Meron koHTeKkcTHOrO aHanu3a: HoBble c0Ba M BBIPAKEHUS U3Y4aIOTCA B KOHTEKCTE, UTO
MO3BOJISICT IMOHATh MX 3HAYEHHE, CTUIMCTHUYECKHE OCOOCHHOCTH U cdepy NpHUMEHEHHs. ITo
pa3BHUBaeT CIOCOOHOCTh MBICIUTh HAa U3y4aeMOM Ss3bIke [4].

3. KoMOuHMpOBaHHBIE METOTBI

KomOnHMpoBaHHBIE METO/IBI COUETAIOT MPEUMYIIIECTBA MIPSIMBIX U CO3HATEIbHBIX MOIX0/IOB.

*  KommynukatuBHblil Metoa: OOydyeHHE CTPOUTCS BOKPYI PEalbHBIX KOMMYHUKATHBHBIX
CUTyallui. AKIIEHT JlelaeTcsi HE CTOJbKO Ha M3YYEHMM NpPaBWJI, CKOJIBKO Ha UX MPAKTHUECKOM
npuMeHeHHH. CTYACHTHI yyaTcs BbIpaXKaTh MBICIIN, TOHUMATh COOECETHIKA U BECTH JHAJIOT.

*  IIpoextHsbiit MeToa: CTyNEHTHI BHIIOIHAIOT MHAUBUAYAIbHBIE UM TPYIIIOBBIE MPOEKTHI
Ha PYCCKOM SI3bIKE — TIPE3EHTAllNH, JOKIAbl, BUACOPOIUKU. ITO (POPMUPYET HABBIKM PabOTHI C
nH(popManuen, KpUTUYECKOTO MBITIUICHHS] 1 COBMECTHOM JIEATETLHOCTH [5].
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CoBpemeHHBIM A3Tan pa3Butud Metoauku PKU xapakTepusyercsi akTUBHBIM BHEIPEHUEM
MHPOPMAMOHHBIX M HU(POBBIX TEXHOJOTHH. ITO TO3BOJSAET caenarh oOydeHue Oosee
WHTEPECHBIM, THOKUM U () (PEKTUBHBIM.

1. MynbTUMeuiiHbIE MaTEpHUAIIbI

Hcnonp30BaHne BHUACOYPOKOB, IOAKACTOB, (UIBMOB, MPE3CHTAUUMNH U HHTEPAKTUBHBIX
3aJJaHUN PACHIMPSET CHEKTP BOCIPHATUS MHPOpManuu. Takue cpencTBa MOMOTAIT YIy4IIUTh
MOHUMAaHHUE Ha CIIyX, IPOU3HOIIEHNE U 3HAHUE PEATHIl pyCCKOM KYJIbTYpHI [6].

2. OnnaitH-11aThopMBbl U IPUIIOKEHHUS

[Tnatdopmer Bpome Duolingo, RussianPod101 u MoOwWIbHBIC NPUIIOKEHHS MPEAJiararoT
MHTEPAKTUBHBIC 33/1aHUS, YIPAKHEHUS, UTPBI K TECTHl. ITO Aa€T BO3MOXKHOCTh YUUTHCS B yIOOHOE
BpEMS, OTCIICKUBATH IPOrPECC U aJalTUPOBATh MPOTpamMMy MOl MHANBUAYAIbHbIE IOTPEOHOCTH.

3. Buneoypoku u BUA€OKOH(pEpEeHIINT

Copemennble mnatdopmel (Zoom, Skype, Google Meet) mo3BOISIOT MPOBOAUTH OHJIAWH-
3aHATHUS C MPENOIaBaTeNSIMU U3 JIIOOOH TOYKH MUpPA. DTO OCOOEHHO aKTyaJbHO JJISl CTYIACHTOB, HE
MMEIOIIUX BO3MOXKHOCTU 00y4aThCsi 04HO [7].

4. TexHONIOTHU BUPTYaJIbHOM U gononHeHHo peanbHocTh (VR/AR)

BupTtyanbpHble CUMYNALNU, TAKHE KaK «OXOJl B Mara3uH» WIH «IIyTEIIECTBUE MO TOPOIY»,
MOMOTAIOT CTYJIEHTaM TPEHUPOBATH S3bIKOBHIE HABBIKM B PEAIMCTHYHBIX CHEHAPHAX. OTO
MOBBIIIAET MOTUBAIUIO U JIeJaeT 00y4YeHHE YBIEKATEIbHBIM.

[Tpo6nemsl npenogaBanust PKU

1. KynbTypHBbI€ U SI3bIKOBBIC pa3IHUMs

[IpenoaBaTensiM NPUXOIUTCS YYUTHIBATh HAIMOHAIBHBIE W KYJIBTYPHBIE OCOOEHHOCTH
CTYICHTOB. Pa3nuumns B MeHTanuTeTe, BOCIPUSATUU S3bIKa U HOPM OOIIEHUS MOTYT 3aTPYAHHUTH
oOydeHue U aJanTaIuo.

2. CHM)KeHNe MOTHBAINH CTYJICHTOB

Hexotopeie oOyvaroniecst He BHIAT NIPAKTUYECKOM MOJIB3BI OT U3yYSHHS PYCCKOTO s3bIKa. B
TaKUX CIy4asx BaXHO (OPMHUPOBATH MOTHBAIIMIO Y€pe3 BHIOOP MHTEPECHBIX TEM, UCIOIb30BaHUE
WHTEPAKTUBHBIX (HOPM ¥ JIEMOHCTPAIIMIO PEATHHBIX MTPEUMYIIIECTB 3HAHUS SI3BIKA.

3. HemocraTok kBanu(puIUpOBaHHBIX NPENOgaBaTeIeh

B HekoTOphIX cTpaHax omrymiaercs HexBaTka cnernuaiuctoB mo PKU, ocobenHo Brnaaeronmx
COBPEMEHHBIMU METOJIMKAMH U IHU(POBBIMH TEXHOJIOTHSIMU. DTO TpeOyeT CUCTEMHOM MOJIrOTOBKH
MeJIaroroB M TOBBIIIEHUS UX KBAIMPUKauH [§].

CoBpeMeHHOE MNpenojaBaHue PYCCKOrO S3blKa KaK HHOCTPAHHOIO HAXOJUTCS Ha JTame
aKTUBHOM TpaHchOpMaluy, U €ro JajbHelllee pa3BUTHE HANPSAMYIO CBSI3AHO C PSAJOM KIIFOUEBBIX
HaIIPaBJICHUMN:

1. Unrerpanus uckyccrBeHHoro untesuiekta (M) B o6pazoBaTenbHBINM mpoiiecc

NN oTkppIBaeT IIHMPOKHE BO3MOXKHOCTH s HWHIMBUAyanu3zanuu oOydenus [12].
WuTennexryanbHble mIaTGOpPMbI CMOTYT aHAJTU3UPOBATH CUJIbHBIE U ClIa0ble CTOPOHBI yyaluxcs,
npeJularath MepcoOHATM3UPOBAHHbBIE YIIPAKHEHMSI, OTCIICKHUBATH MPOIPECC U JaBaTb MTHOBEHHYIO
oOpartnyto cBs3b. Kpome Toro, U1 momoxeT B aBTOMaTH4ECKON MPOBEPKE MUCHMEHHBIX U YCTHBIX
3aJJaHUi, BBICBOOOKast pecypchl pernoiaBaTess sl TBOPUYECKHX 33134

2. Pa3paboTka HHTEPAKTUBHBIX U TeHMUPHUIIMPOBAHHBIX (HOPM 0OyUeHHUS

Co3nanue oOyyaromux Hrp, KBECTOB, CHUMYJSTOPOB M TNPWIOKEHUH Ha 0a3ze HUIPOBBIX
MEXaHUK TIO3BOJIUT HE TOJBKO yAEpKMBATh BHUMAaHHUE CTYIEHTOB, HO M 3HAYUTEIHHO MOBBICUTH
BOBJICYEHHOCTh B IPOLIECC M3YydeHUs s3blka. [eiimuduranus ocobenHo s¢ddexruBHa B padorte
MOJIO/IEKbIO U HAYaJIbHBIM YPOBHEM BIIaJIEHUS SI3bIKOM [9].

3. Pacmiupenue 10CTyITHOCTH 00y4eHUs yepe3 OHIaiH-KypChl U IIaT(opMbl

MaccoBbie OTKpbIThIE OHNalH-Kypchl (MOOC), Buaeonekuuu, BeOMHApbl U OO0ydYaromiue
nojkacTsl AenaroT usydenne PKM nmocTynmHbBIM Ui IIMPOKOM ayAMTOpUM TO BceMy Mupy. B
MEPCIIEKTHUBE BO3MOXKHO IMOSIBJICHHE TI100aIbHBIX 00pa30BaTENbHbIX 3KOCUCTEM, 1€ 00ydaromuecs
CMOTYT IOJIy4aTh IOJIHOLIEHHOE S3bIKOBOE 00pa30oBaHKE AUCTAaHIMOHHO [11].

4. ®opMUpOBaHUE MEKKYIBTYPHON KOMIIETEHLIUU Yepe3 HU(PPOBYIO cpery
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[ludppoBble TEXHOJOTMM IO3BOJIAIOT BKIKOYATh B 0OPa30BaTENIbHBIA IPOLECC JIEMEHTHI
PYCCKOH KyJIbTYpPbI: BUPTYaJIbHbIE 3KCKYPCUH, BUACOMATEPUAIIBI, INTEPATYPHBIE TEKCTHI, AUATIOTH C
HOCHUTEIISIMU fA3BbIKA. JTO CO3Ma€T yCJIOBUSA JUIS MOJIHOLICHHOI'O NOTIPYKEHUS B COLMOKYJIBTYPHBIN
KOHTEKCT U3y4aeMoro sI3bIKa.

Takum oOpa3om, nepcnekTuBbl pa3BuTus npenojaBanuss PKU nampasieHsl Ha co3gaHue
rMOKOH, NEpCOHAIN3UPOBAHHOM, TEXHOJOTUYHONW U KYJbTYpHO OPHEHTUPOBAHHOM CHCTEMBI
o0y4eHwus1, crmocobHor 3(HEKTUBHO amanTtupoBaThes K TpeboBaHusM XXI Beka W MOTPEOHOCTIM
yJyaluxcs u3 pasHeix crpas [10].

[IpenogaBanne pPYCCKOro s3blka KaK HMHOCTPAHHOIO SABJISIETCA HEOTHEMIIEMOM 4YacTbIO
rJ100aTFHOr0 00pPa30BaTENBHOTO MPOCTPAHCTBA, B KOTOPOM SI3BIKOBOE€ 0Opa3oBaHUE BBITOJIHSCT
BOXHYIO pOJb B HAJIAXKUBAHUU MEXKYJIbTYpPHOIO Juanora, (OpMHUPOBAHUU TOJEPAHTHOIO
MBIIUIEHUST W oOecriedeHnu mpodeccuoHanbHO MoOmIbHOCTH. COBpeMEeHHass MeETOJIUKa
npenonaBanust PKI — s31o He mpocto Habop meparornyeckux NpuEMOB, a LIEJIOCTHAs HAy4YHO-
00OCHOBaHHAsl CHCTEMa, OCHOBAaHHAs HA MHOTOJIETHEM OIIBITE, TEOPETUYECKUX HCCIICAOBAHUAX H
IIPAKTUYECKMX NHHOBALIMSX.

Ha ceromusmnuii neHp oOyueHUE pYCCKOMY $3bIKY Kak MHOCTPaHHOMY TpeOyer oOT
IpernojiaBaTesss HE TOJIBKO TINTyOOKOro 3HAHMs sI3blKa, HO W yMEHHUS THUOKO aJanTHpOBaTh
METOJIMYECKUE TMOJAXOJbl K MEHSIOIMMCS YCIIOBUSM, YUWUTHIBaThb YpPOBEHb IOJATOTOBKH,
MOTHUBALUIO, 1IEJIM, a TAKKe COLMOKYJIbTYPHBIM M JIMHIBUCTUYECKUH O3KIrpayHA O00YydaroluXcs.
SI3bIK BOCIIPMHUMAETCSI HE KaK M30JUPOBAHHBIM OOBEKT, a KaK BaXKHEHIMN 3JIEMEHT KYJIbTYpHI,
yepe3 KOTOpbI HHOCTPAHEl] MOCTUIaeT OCOOEHHOCTH MEHTaluTeTa, o0pa3za >KU3HU, CHUCTEMbI
LIEHHOCTEN PYCCKOT0 HApOJa.

B ycnoBusix CTpeMHTENBHOrO pa3BUTHS LUPPOBBIX TEXHOJOTHMH B cUCTEMY OOydeHHs
AKTUBHO MHTETPUPYIOTCS 3JEKTPOHHBIE PECYPChl, MYJIbTUMEIUNHbIE KOMILJIEKCHI, OHJIAlH-
W1aTGOpMbl, HMHTEPAKTUBHBIE TNPUIOKEHUS M BUPTYaJIbHbIE CUMYJISATOPBI, YTO I103BOJIET
3HAYUTENIBHO PaCIIUPUTh IUJAKTUUECKHE BO3MOXKHOCTU MPENOoJaBaHusA. OTO JejaeT y4eOHbIN
nporecc Oojiee HArSIIHBIM, THOKMM M aJanTHPyeMbIM [0J HHIUBUAyaJbHbIE MOTPEOHOCTH
CTyIeHTOB. Mcronb3oBanue relMuUKAIMKM, 3JIEMEHTOB JIONOJHEHHOW M BUPTYaJbHOMN
pEAJIbHOCTH, a TAK)KE€ CHCTEM aBTOMATUYECKOTO TECTHUPOBAHMS IO3BOJIET HE TOJBKO IOBBICUTH
YpOBEHb BOBJIEUEHHOCTH, HO U YCUJIMTh MOTUBALIUIO K CAMOCTOSITEIbHOMY 00YUYEHHIO.

Kpome Toro, ycrnex mpernogaBaHusi BO MHOTOM 3aBHCHUT OT MPaBMJIBHOTO BbIOOpa METOJOB U
npuéMoB oOydenus. DhdEeKTUBHAS peanu3anus Iejaeil Kypca BO3MOXHA TOJBKO MPH TPaMOTHOM
COUYETAHUM TPAJULMOHHBIX U MHHOBALIMOHHBIX METOJUK, YUET€ MHIUBUAYAIBHBIX U KYJIbTYPHBIX
0COOCHHOCTEH ydaluxcsl, a TaKXKe MOCTOSHHOMN peIeKCUU CO CTOPOHBI MPENo1aBaTesl.

Taxkum 00pazom, METOIMKA MPEOIaBaHMsI PYCCKOI0 s3bIKa KaK MHOCTPAHHOTO MPEACTaBIIsIeT
co00i1 CIIO’KHYIO, HO B TO K€ BpeMs BJIOXHOBJISIOIIYIO cpepy, B KOTOPOH MeJaror BHICTYNAET He
TOJIBKO KaK HOCHUTENb S3bIKAa M 3HAHWW, HO M KaK IOCPEIHUK MEXNY KyJIbTypaMH, HACTaBHUK U
MoTuBaTtop. ['naBHas 1enb 3TOW METOJMKM — HE MPOCTO NepefaTh 3HaHHME fA3bIKAa, a CO3/1aTh
yCIOBUA JUIsI TOJHOLEHHOTO OOIIEHUs, NMOHUMAaHHUA M COTPYIHHYECTBA HA MEXIYHApPOJHOM
ypoBHe. PKU — 3T0 myTh K MEXKYJIBTYPHOM FapMOHHH, K PACIIUPEHUIO TOPU30HTOB JINYHOCTH, K
CO3/IaHHIO €IMHOTO T'YMaHUTAPHOI'O IPOCTPAHCTBA.

B 3aknroueHue cienyer moguepKHYTh, YTO JalbHEWIee pa3BUTHE METOAMKHU MPErogaBaHUs
PK1 mHanpsMyro cBA3aHO ¢ HHTerpanueil Hay4dHBIX JOCTHMKEHMH, BHEIPEHHEM HOBBIX
MeJarornyeckux TEXHOJOTMH M pacIIMpeHHEeM MEXJYHApOJHOTO COTpyAHHYECTBa. TOJBKO INpHU
YCIIOBUU KOMIUIEKCHOTO, MEXIUCIUIUIMHAPHOTO U TYMaHUCTUYECKOTO TIOX0Ja BO3MOKHO CO3/1aTh
3¢ PeKTUBHYIO M YCTOWYUBYIO MOJEIh OOYYEHHS, COOTBETCTBYIOIIYIO BBI30BAM BpPEMEHU U
NOTPeOHOCTSAM MHOTOSI3bIYHOT'O MHpA.
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IMPOEKTHAS JESAATEJIBHOCTb KAK CPEJJCTBO ®OPMUPOBAHMUS SI3bIKOBOM
KOMIIETEHIIUU CTYIAEHTOB-®UJIOJIOI'OB (HA ITPUMEPE YUAHIUXCA
HAIIPABJIEHHUS 60230100 — ®UJIOJOI'USA U OBYUEHMUE SAA3BIKAM:
PYCCKHWM S3BIK)
Ban Csiocmwii (PhD, BritHanbcKkuii megaroruyeckmii
yHuBepcuret, npopuHuus [lIhancn),
II.A.AxmenoBa, npen. CamI'MUSL

CoBpeMeHHOe (puiogoruueckoe oOpa3oBaHHE OPHUEHTUPOBAHO HE TOJBKO Ha OBJIAJECHUE
TEOPETUYECKMMHM 3HAaHUSMH, HO M HA Pa3BUTUE NPAKTHUYECKUX S3BIKOBBIX HABBIKOB,
KOMMYHHUKAaTUBHOM M KYyJIbTYPHOH KOMIIETEHIMH, a Takke Ha (OPMHPOBAHHE KPUTHYECKOTO U
KPEaTWBHOTO  MBIIUICHUS. B ycloBusX 1UQPOBU3AIMM W CTPEMHUTEIBHOTO  PA3BUTHUS
MH(GOPMALIMOHHOTO TPOCTPAHCTBA BO3PACTAlOT TPEeOOBAHUS K BBITYCKHUKAM (DUIIOJIOTHYECKUX
HaNpaBJICHUH — OHU JOJDKHBI OBITH HE TOJIBKO ITPAMOTHBIMH HOCHTEISIMU S3bIKA, HO U aKTUBHBIMU
YYaCTHUKAMU MEIMANPOCTPAHCTBA, CIIOCOOHBIMU 3(P(PEKTUBHO KOMMYHHMIIMPOBATH B Pa3IUYHBIX
dbopmarax u KaHpax.

B 53romM KoHTekcTe 0COOyH0 3HAYUMOCTb HPUOOpETAaeT MPOEKTHAs JEATEeNIbHOCTD,
CTIOCOOCTBYIOIIAsE MHTETPAIIMA TEOPETHUYECKHX 3HAHWHM C MPAKTUYECKUMH YMEHHSIMH, Pa3BUTHIO
HCCIIEI0BATENILCKOTO IOJIX0/a, TBOPYECKOM WHUIMATUBBI W OTBETCTBEHHOCTH. Pabora Hapg
MIPOEKTaMU MOOYXAAeT CTYAEHTOB K CaMOCTOSTEIbHOMY IOMCKY, aHaJu3y U TpaHCPopManuu
uHbopMalMy, CHOCOOCTBYET pa3BUTHIO IUCbMEHHOM M yCTHOH pedd, (OPMHUPOBAHUIO
METANpeIMETHBIX KOMIIETEHUUH, BKJIIOYas IUIAaHUPOBAHUE, CaMOOPraHU3alMI0, KOMaHIHOE
B3aUMOJICHCTBHE U IMYOJIMUHYIO IPE3EHTALNIO PE3yIbTaTOB.

CoBpeMeHHbIE UCCIIEOBAaHUSI TMOJUYEPKUBAIOT BAXKHOCTb IMPOEKTHOW JEATEIBHOCTH B
(GbopMHpPOBaHUNM KOMMYHHMKATHBHOM KOMIIETEHIIMM CTYJEHTOB, CBsA3bIBas €€ C aKTUBM3alMel
pEeUeBbIX YMEHHI M pa3BUTHUEM CaMOCTOATEIbHOCTU oOyuaromuxcs [2]. Kpome Toro, mpoextHas
METOJIMKA pPAacCMaTpUBAEeTCsl KaK HWHCTPYMEHT pPa3BUTUS KPUTHYECKOTO  MBIIUICHUS U
AQHAJIMTUYECKUX CIHOCOOHOCTEM MpH HM3YYEHHM PYCCKOIo si3blka M jutTeparypsl [S]. Hexoropsie
UCCIIeIOBAaTeNN aKIEHTUPYIOT BHMMAaHUE Ha MOTEHIIMAJe MPOEKTHOW NesTeIbHOCTH B OOy4eHHUH
PYCCKOMY KaK MHOCTPAaHHOMY, OTMeYas €€ CBsI3b C €CTECTBEHHOMU SI3bIKOBOM MpakTukoit [4]. Takxke
OHa paccMaTpUBAaeTCs KaK 3JEMEHT Mpo¢ecCHOHATbHONW MOJArOTOBKM OyIyIIUX IperojaaBaTesen

si3bIKa W JuTepatypsl [3], a B MHOTOS3BIYHOM aKaJeMHUUYECKOW cpelae — Kak CpeICTBO
(hopMUPOBaHUS MEXKYIBTYPHOI KoMmmeTeHuu [1].
Ha mnampaBnenun 60230100 — «®unonoruss u oOydyeHue s3blKaM (PYCCKUH S3BIK)»

MIPOEKTHAsI JeSTEeIbHOCTh PEeaTn3yeTcsl B CaMbIX pPa3HbIX (hopMaTax: OT JMHTBUCTUYECKHX KBECTOB
¥ TBOPUYECKUX MACTEPCKUX J0 MEKIUCHUIUIMHAPHBIX HCCIEIOBAHHUMN, JIMTEPATYPHBIX MOJIKACTOB,
O6moroB U myOonuyHbIX JeKiui. CTyIeHTbl CO3/al0T MHUHM-KHWUTH, OYKJIeThl, HHporpaduky,
MIPOBOJISAT COIMOJIMHTBUCTUYECKHE OMPOCH M aHAIM3HPYIOT aKTyallbHBIE S3BIKOBBIE MPOILECCH B
MOJIOJICKHOM cpeze. Bc€ 3To mo3BosisieT He TOMBKO OBJIAZEBATH PYCCKUM SI3BIKOM Kak MPEeIMETOM,
HO Y TIPUMEHSTH €r0 KaK HHCTPYMEHT TIO3HaHUS 1 KOMMYHHKAIIHH.

JlaHHas cTaThsl MOCBSIIEHA aHAINU3Y MPOEKTHOM JEesITeIbHOCTH KaK 3((EeKTUBHOIO CpeaACcTBa
(bopMHUpPOBaHUS S3BIKOBOW KOMIIETEHIIMH Y CTYACHTOB-(HIOIOTOB U PAcKphIBaeT €€ MOTEHIMAI B
o0pa3oBaTeNbHOU Cpesie By3a.

B wmccrienoBaHuM MCTIONB30BAIACh METOMOJIOTHSI KAYeCTBEHHOTO aHAINM3a, HAlpaBJeHHAs Ha
BBbISIBIIEHHE OCOOEHHOCTEH 00pa30BaTeNbHON JEATENBHOCTH CTYJACHTOB BTOPOTO U YETBEPTOIO
KypCOB, OOy4Jaromuxcsi mo HampabiieHno «Dumonoruss 1 o0ydeHue s3bikaM (PYCCKHM SI3BIK)» B
YCIOBUAX pealu3allid MPOeKTHOro oOydeHus. Ocoboe BHUMaHHME YIEIAJIOCh KOHTEKCTY
peanu3alii  TIPOCKTOB, CTEMEHH BOBICYCHHOCTH CTYJICHTOB, a TaKXe pe3ysbTaTaM,
JIEMOHCTPHPYIOLUM Pa3BUTHE SA3bIKOBON KOMITETEHIINH.

B kadecTBe OCHOBHOTO SMIHMPUYECKOTO MaTephalia PacCMAaTPHBAINCHh HAONIOJCHUS 3a
BBITTOJIHEHUEM CTYJCHTaMHU KOMITJICKCHBIX IPOCKTHBIX 3aJJaHUN, HHTETPUPYIOIIUX Pa3INYHbIC BUIbI
peyeBOil AEATENPHOCTH. OTH 3aJaHMs BKIIOYATH pa3pabOTKy M peann3alfio aBTOPCKUX MHHH-
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KHWT, BEJIEHUE OJIEKTPOHHBIX OJOrOB U JIMTEPATYPHBIX JAHEBHHUKOB, 3alUCh TEMAaTHYECKUX
MOJIKACTOB, CO3JaHHE OYKJIETOB M JIMCTOBOK, IPOBEACHHUE HMHTEPBBIO C MPEICTABUTEIISIMU
poecCHOHAbHOTO COOOIIECTBA, IMOATOTOBKY JIMTEPATYPHBIX KBECTOB M CTOPUTEIUIMHIOB,
oopmieHre YCTHBIX W MHCbMEHHBIX PAacCKa30B, co3faHue MHQOrpapuku, a TakkKe MpPOBEICHHE
COLIMOJIMHTBUCTUYECKHUX HCCIEIOBaHUN B (hopMaTe aHKETHUPOBAHUS M aHAIM3a PEUYEBBIX MPAKTHUK
MOJIOJIEKH.

Metononornyeckass 06a3a HccleIOBaHUS ONUpallach Ha CHHTE3 JESITEIbHOCTHOTO,
KOMMYHHMKaTUBHOI'0, KOTHUTUBHOI'O U COLIMOKYJBTYPHOIO MOJAXOJO0B, YTO HO3BOJIUIO HE TOJBKO
ONHCaTh BHEIIHWE TMPOSIBICHUS MPOEKTHOM JAEATEeIbHOCTH, TaK U BHYTPEHHHE MEXaHU3MbI
dbopmupoBaHus  SA3BIKOBOM  KommereHIMH. OTaenpHOE BHUMAaHUE YACSUIOCH  OCO3HAHUIO
CTYJICHTaMU DPOJH f3bIKa KaK CpelICTBA MO3HAHUS, MHTEPIPETALUU U TPAHCISIUHN KYJIbTYPHBIX
CMBICJIOB. JOMOJHUTENBHO NPUMEHSJIUCh METOJIbl CaMOOLIEHKU CTYIEHTOB, HKCIEPTHON OLIEHKH
npernojaBaTesiell 1 aHaJI|3 IPOMEXYTOUHBIX U UTOTOBBIX MTPOJYKTOB MPOEKTHOM EATEIbHOCTH.

B xone peanuzanuu npoeKTHON AESATEIBHOCTH CTyAeHTaMHU (DaKyJIbTeTa pOMaHO-TEPMAHCKUX
sa3p1k0oB CamI IS 3admkcrpoBaHO 3HAUMTEIHHOE MOBBIIICHUE YPOBHS SI3BIKOBOU pedieKkcuu, 4To
MPOSBIISIIOCHh B CIIOCOOHOCTH OCO3HAHHO aHAJIM3UPOBATh KaK COOCTBEHHYIO peudb, TAK U pEuEBbIC
MPOSIBIICHUSI OKpYXKaromMX. Pa3BuTHe YCTHONM M NMUCHBMEHHOW pEYd IMPOUCXOIUIO B YCIOBUSX
peaibHON KOMMYHHMKAaTUBHOW NMPAKTUKH, TJ€ CTYJIEHThl BBICTYIAJIN HE TOJIBKO KakK MOTPeOUTEINH,
HO U KaK aKTUBHBIE CO3/]aTeIU S3bIKOBOTO KOHTeHTa. OTMeuanach MO3UTUBHAS TUHAMUKA B YMEHHUH
CTPYKTYpUpPOBaTh  BbICKA3bIBaHUE, JIOTUYECKH BBICTpauBaThb apryMEHTAlUlo, [0J0UpaTh
JIEKCUYECKUE U CTUIMCTUYECKUE CPEACTBA B 3aBUCUMOCTH OT KOMMYHHUKATHUBHOM 33/Ia4H.

Ocoboe BHUMaHHE YACIIIOCH CIIOCOOHOCTH CTYJEHTOB IepepadaThiBaTh, aJalTHPOBATh U
UHTEPIPETHUPOBATh HHGOPMALMIO M3 PA3IUYHBIX MCTOYHHUKOB, BKJIIOYas HAy4yHbIe CTaThH,
MEAMATEKCThl U MaTepUaJIbl MOJIEBbIX MCCIEAOBAaHUNA. DTU HABBIKM NPOSBISUINCH, B YACTHOCTH, B
MIPOLIECCE CO3/IaHUsl KOMIUIEKCHBIX MYJIbTHMEIUWHBIX MPOJYKTOB: S3BIKOBBIX WP C AJIIEMEHTaMU
reiMu(UKaIm, aBTOPCKUX PacCcKa3oB, BUJE0ICCE, MOJKACTOB U BUACOOIOrOB, UCCIIEI0BATEIBCKIX
nyOJMKalnui, CleHapueB Ui MEIUAKOHTEHTa C JIMHTBUCTMUYECKHUM U KYJIbTYPOJIOIMYECKHM
COZIepKAHUEM.

CTyneHThl aKTUBHO BKJIIOYAJIUCh B OPraHU3AIMIO M MPOBEACHUE OMPOCOB U aHKETHPOBAHUN
Cpeld CBEPCTHHUKOB, IMpenojaBaTesiel M HocHUTelel s3bika. [lyOnuuHble 3alUTHl TPOEKTOB
IPOXOAUIN B (popMaTe CEMHHApOB, KPYIJIBIX CTOJIOB, CTYACHYECKMX HAy4yHBIX MyOJMKaluil Ha
KOH(MEpeHIMsIX M OTKPBITBIX IPE3eHTalMii, 4YTO CIOCOOCTBOBAJIO PpAa3BUTHIO  HAaBBIKOB
apryMeHTalluy, pa3BUTHIO HABBIKOB YCTHON M MUCbMEHHON pe4H, B3aUMOJICHCTBUS C ayTUTOpUEN U
BOCHIPUATHS KPUTHUECKON OOpaTHOM CBSI3U.

OnHUM M3 TOKa3aTeNbHBIX MPUMEPOB MPOEKTHOM JESITEeIbHOCTH CTajO HCCIeI0BaHMUE,
BBINIOJTHEHHOE CTYyJIEHTaMH, MOCBALIEHHOEe (eHoMeHy OWIMHITBM3Ma U NOJWIMHIBH3Ma B
Camapkanzie. DTOT IPOEKT ObLIT HAMIPaBJICH HA CO3aHUE MYJIbTUMEIUIHBIX MAaTepUAIIOB, TAKUX KaK
ayJMo- U BUJEOIOAKACTHl 1 MUHM-KHHUIHY 110 M3YYEHHIO PYCCKOIO f3bIKa, a TAaKXKE Ha MPOBEJICHUE
COLIMOJIMHTBUCTUYECKUX HCCIIEOBAHUHM, MOCBAIEHHBIX (YHKIMOHUPOBAHUIO PYCCKOTO S3bIKA B
Pa3IMYHBIX COLIMATIBHBIX KOHTEKCTAaX.

CTyneHTBl C OMNBITOM MEXbI3bIYHOTO OOIIEHUs (Ha PYCCKOM, Y30€KCKOM, TaKUKCKOM
NMallekTeé W WHOCTPAaHHBIX S3bIKax) MPUHUMAIM Yy4acTHE€ B CO3JlaHUU BHJIEOMAaTEpUANIOB,
MOCBSIIIEHHBIX BOIPOCAaM S3BIKOBOM WICHTHYHOCTHU, BIUSHUS OWJIMHTBU3MA U MOJMIMHTBU3MA Ha
MOBCEIHEBHYI0O KOMMYHHKAIIUIO, a TAK)K€ KYJIbTYPHBIM pa3nyusIM U cTepeoTunam. Tak, B 0OJIHOM
U3 BUJCOPOJIMKOB, TMOATOTOBJIEHHOM CTyAeHTKON 4 kypca KaapipmkanoBoit Mymrapuii, Oblia
paccmoTperna Tema «CrepeoTwnbl O KyJIbType H JKM3HU y30ekuctaHieB» [YouTube:
https://youtu.be/PPkCe7d2mmU]. PaGota Hax momoOHBIMU MPOEKTaMHU CIIOCOOCTBOBAJIA HE TOJIBKO
pPa3BUTHIO HABBIKOB YCTHOM peuyd, HO M (OPMHUPOBAHMIO aHAJIMTUYECKUX YMEHHUH B cdepe
MEXKYIbTYPHON KOMMYHUKAIIUH.

[ToMrMO MennanpoeKkToB, CTYACHTHI BTOPOro Kypca rpymmbl 2322 pa3zpaboTtanu oOyyaronue
MUHU-KHUTH, OpPWUEHTHPOBAHHBIC Ha TMONWIMHTBAIbHYIO ayaurtopuro. CeBuUHY Ipramiesa
MOArOTOBWIA Tocodue «I pammamuxa 6 cxemax», TIE€ OCHOBHBIE MpPaBHJIa PYCCKOTO S3bIKA
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IIPEJCTABIICHbI B BUE HAIIAAHBIX TaOIuI] ¥ anroputMoB. Ymuaa KOnuboesa co3aana MUHU-KHUTY
«Essential Russian Wordsy, copepxamiyro 0a30Byl0 JIEKCHKY C HpHUMEpaMu YHOTpeOJeHus,
aJlalTUPOBAHHYIO IIOJ MOTPEOHOCTH HOCHUTENEH Y30E€KCKOro, PyCCKOrO M aHIJIMMCKOIO SA3BIKOB.
Kpome Toro, B paMKax mpoeKTa CTyJAEHTHI CO3JaJIu cepuio HH(POrpaduk, KOTOPbIE UCTIONb30BATHCH
JUIA  HarjsJHOTO IPEACTaBICHUS pe3yidbTaTOB HUX MCCIEJOBAaHUM, a Takke IpOBeNIU
COLIMOJIMHTBUCTHYECKHUE OTPOCHI CPEIH MPETOAaBaTeNel U CTYJCHTOB (aKyIbTeTa.

Taxue GpopMbl JeATETBHOCTH HE TOIBKO 00ECIIEUNBAIN OTPYKEHHE B A3BIKOBYIO Cpelly, HO U
(dbopMHpOBa y CTYJEHTOB OCO3HAaHHE OTBETCTBEHHOCTH 3a KadeCTBO PEUYEBOr0 NpoaykTa. B
YCIOBMSIX KOMaHIHOW paOoThl BO3pacTaia KOJUIEKTUBHAs OTBETCTBEHHOCTh, TPEOYIOIIasi B3aUMHON
MOJICP)KKH, COONIIOJICHHSI CPOKOB, pacCIpelesieHusi poJied M EeAMHBIX CTaHAapTOB KadyecTBa.
WuauBuyanbHas OTBETCTBEHHOCTh MPOSBISUIACH B YMEHHM OTCTauBaTh COOCTBEHHYIO IO3MILUIO,
BHOCHUTH BKJIaJl B 0011Iee J1e)I0 U peIeKCHpoBaTh Ha/l pe3yIbTaTaMu COOCTBEHHOM IESTETbHOCTH.

Takum o00pa3oM, TpPOEKTHas JAEATENBbHOCTh cTajga 3((EKTUBHBIM HHCTPYMEHTOM
aKTUBHU3AIMK TIO3HABATEIILHOTO MHTEPECa K M3YUYEHUIO SI3bIKa, PACIIMPEHUs] PEUEBOro pernepryapa,
pa3BUTHS KOMMYHUKAaTUBHON TMOKOCTH U CAMOCTOSITEIbHOCTH MBILUIEHUS, YTO B COBOKYIIHOCTH
CBHJICTEIILCTBYET O TMOJOXHUTEIHHONH JWHAMHKE (OPMHUPOBAHUS S3BIKOBOM KOMIETECHIIUH
CTYZI€HTOB-()UIJIOJIOrOB.

OddexTr yuacTusi B MpOCKTax:

+ 92% cTyAEeHTOB OTMETHIIM POCT YBEPEHHOCTH B SI3bIKOBOM CAMOBBIPAKECHUM;

+ 85% cranu dydine cTpyKTypHUpOBaTh YCTHYIO U MUCbMEHHYIO PEUb;

« 78% Hay4uaMch NPUMEHSATh HOPMBI PYCCKOTI'O SI3bIKa B KPEaTUBHOM (opMme;

+ 98% cTyneHTOB BBIpa3WIIH KeJaHHE yJacTBOBATh B HOBBIX MPOEKTAX.

[TpoekTHass AEATENBHOCTh CTAHOBUTCS IMPOCTPAHCTBOM Uil CTYJAEHYECKOr0 TBOPYECTBA,
caMopean3aluu U SI3BIKOBOro pocta. Oco0eHHO 3((EKTUBHBIMU OKA3aJIMCh MEAHANIPOSKTHI, T/Ie
A3BIK MCIIOJIB3YETCS KaK MHCTPYMEHT B3aMMOACUCTBUS, YOCKIEHHS, WUIPbl U HCCIIEAOBAHUS.
[IpumeuaTenbHO, YTO NOJWIMHIBaJbHAs cpeAa HE Mellaja, a Hao0oOpoT — crocoOcTBOBaia
pediiekcuu, KpUTHYECKOMY MBIIUIEHUIO U JIUHTBUCTHYECKOW T'MOKOCTH CTyAeHTOB. CTYyAEHTH He
TOJIBKO OTTAUYMBAIM TPAMMATUKy H JIEKCHMKY, HO W OCMBICIMBAIN S3bIK KakK KYyJIbTYpPHBIH,
COLMAJIbHBIN U MICUXOJIMHIBUCTUYECKUN (PEHOMEH.

[Ipu »TOM npoekTHBI (opmar TpedyeT OT mpenojgaBaTenss T'MOKOCTH, CIIOCOOHOCTH K
MIOCTOSIHHOMY JIMAJIOTy M TOTOBHOCTH JEJETUPOBaTh YacTh KOHTPOJIS — BEJb MMEHHO BBIXO[
CTY/ICHYECKON MHHUITMATUBHI 32 paMKH ()OPMAIFHOTO TUIaHA U 00ECTIeYrBaET MOUIMHHYIO TIYyOHHY
00pa3oBaTeNbpHOrO IMpoIiecca.

[TpoexTHAs NEesITETHHOCTh, OCOOCHHO B KPEATHBHBIX U MYJIBTUMEIUHHBIX (popMax, sBIseTCs
MOIIHBIM WHCTPYMEHTOM (POPMHUPOBAHUS SA3bIKOBOM KOMIETEHIMH y CTyIEHTOB-(uionoros. OHa
MO3BOJISIET ~ COCAMHUTH  aKaJeMHYeCcKoe H  TPUKIAJHOE, pPa3BUTh KOMMYHHUKATHBHYIO,
JIMHI'BUCTHUYECKYIO U HeJaroryecKyro IPaMOTHOCTb.
s nampasnenuss 60230100 Takue NpakTUKHM OCOOEHHO LEHHBI, TaK KaK TOTOBAT OyAyIIMX
CMELUAINCTOB, CIIOCOOHBIX HE TOJBKO BJIAJETh SI3BIKOM, HO M 00y4aTh €My TBOPYECKH, HHTEPECHO
¥ COBPEMEHHO.

PexkomeHtyeTcsi MHTErpHpOBaTh TMPOEKTHYIO JESATEeIbHOCTh B 0a30Bble M DIIEKTUBHBIC
JTVCIIUTUIAHBL, 8 TAaKXKe TIOOIIPSITh CTY/IEHYECKNE WHUIIMATUBBI, HAlIPaBJICHHbIC Ha B3aUMOJICHCTBUE
C MEIHMANPOCTPAHCTBOM.
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O‘ZBEK TILSHUNOSLIGIDA OMMAVI1Y NUTQ: TARIXI, IJTIMOIY TARMOQLARDA
HOLATI VA ISTIQBOLI

F.Sh.Mansurova, AndDU tayanch doktoranti

Kirish. Axborot texnologiyalarining rivojlanishi natijasida ommaviy axborot vositalarining
jamiyat hayotidagi o‘rni tobora ortib bormoqda. Ommaviy axborot vositalari (OAV) deb ataladigan
radio, televideniye, matbuot, internet kabi kanallar butun jamiyatga xizmat giluvchi axborot
almashinuvi vositalaridir. O‘zbek tilshunosligida ommaviy kommunikatsiya doirasidagi nutq
hodisalari “ommaviy nutq” yoki “medianutq” deb atalib, ilmiy tadqiqotlar obyekti sifatida o‘rganila
boshlagan. Medianutq tushunchasi keng gamrovli bo‘lib, uning tarkibiga televideniye nutqi
(telenutq), radio nutqi, matbuot nutgi hamda internet nutgi kabi turlar kiradi. O‘zbek tilida ommaviy
nutqning rivojlanishi XX asr boshlaridan boshlangan bo‘lib, dastlab matbuot va radio orqali
ommaga axborot yetkazish yo‘lga qo‘yilgan. Keyinchalik televideniye va kino tilining shakllanishi
kuzatildi. XXI asrga kelib internet va ijtimoiy tarmogqlar paydo bo‘lib, ommaviy nutq yangi
bosqichga ko‘tarildi.

Ushbu maqgolada ommaviy nutg tushunchasi va uning shakllari hagida gisqacha umumiy
ma’lumot berilib, asosan internet va ijtimoiy tarmoqlardagi ommaviy nutq hodisalari lisoniy
jihatdan tahlil qilinadi. Sleng, qisqartma, yangi so‘z va atamalar hamda ingliz tilidan kirib
kelayotgan aralashmalar misolida ijtimoiy tarmoqg nutqining leksik-stilistik xususiyatlari ko‘rib
chiqiladi. Shuningdek, mazkur jarayonlarning til madaniyatiga ijobiy va salbiy ta’siri tahlil qilinib,
mavjud muammolar yoritiladi. Tadqiqot natijalari asosida til siyosati, ta’lim va madaniyat
sohalarida taklif etilayotgan choralar tahlil gilinadi hamda til rivojining istigboldagi yo‘nalishlari
bo‘yicha tavsiyalar beriladi.

Tadgigot metodologiyasi

Magqolada internet va ijtimoiy tarmoqlardagi ommaviy nutqning xususiyatlarini o‘rganish
uchun kombinatsiyalashgan tadqiqot metodlari qo‘llanildi. Jumladan, tadqiqot doirasida quyidagi
usullar amalga oshirildi:

Kuzatuv usuli (observation): Ijtimoiy tarmoqlarda yoshlar tomonidan qo‘llanilayotgan sleng
va gisgartma unsurlarini aniglash maqgsadida Telegram, Instagram, TikTok, Twitter kabi
platformalardagi postlar, izohlar va xabarlar tanlab olindi va tahlil qilindi. Ushbu ma’lumotlar
bazasi orqali eng ko‘p uchraydigan norasmiy til birliklari ro‘yxati tuzildi.

Matn va diskurs tahlili: Jamlangan ijtimoiy tarmoq matnlari lisoniy jihatdan (leksik-semantik
va stilistik tahlil usulida) o‘rganilib, ular adabiy til me’yorlaridan chetga chiqish darajasi hamda
ma’no va uslub xususiyatlari tahlil qilindi. Ushbu sifat tahlili sleng va aralashmalar qanday
magsadda va qaysi kontekstda qo‘llanishini aniglashga xizmat qildi.

Ommaviy nutq tushunchasi va uning shakllari

Ommaviy nutq — bu ommaviy axborot vositalari orqali keng auditoriyaga yo‘naltirilgan nutq
faoliyati bo‘lib, u adabiy tilning bir ko‘rinishi sifatida alohida xususiyatlarga ega. Medianutq
(ommaviy nutq) tarkibiga kiruvchi asosiy shakllar quyidagilardir:
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O‘zbek tilshunosligida mazkur ommaviy nutq shakllari turli davrlarda tadgiqot markazida
bo‘lgan. Masalan, telenutq va radionutgning lingvistik xususiyatlari, teleboshlovchilar nutqi alohida
o‘rganilgan (Shirinova, 2023). Matbuot tili bo‘yicha ham ko‘plab ilmiy ishlar mavjud. Hozirgi
kunda esa e’tibor tobora internet nutgiga, xususan, ijtimoiy tarmoq diskursiga garatilmoqda
(Umurzakova, 2024). Keyingi bo‘limlarda aynan shu sohadagi til hodisalari batafsil tahlil gilinadi.

Internet va ijtimoiy tarmoqlardagi til hodisalari

Zamonaviy internet makonida o°‘zbek tilining ishlatilishi jarayonida bir gator yangi lingvistik
hodisalar kuzatilmoqda. Xususan, ijtimoiy tarmogqlarda yoshlar o‘rtasida keng tarqalgan sleng
(so‘zlashuvda norasmiy, noadabiy leksika) va qisqartma shakllar, shuningdek, ingliz tilidan kirib
kelgan so‘z va iboralar ko‘plab onlayn muloqotlarni xoslashmoqda. Ushbu bo‘limda ana shu
hodisalarning xususiyatlari tahlil gilinadi.

Sleng va gisgartmalar

Ijtimoiy tarmoq mulogotining ajralmas gismi — bu turli sleng so‘zlar va gisqartma shakllardan
foydalanishdir. Sleng odatda yoshlar guruhiga mansub norasmiy lug‘at bo‘lib, unda hissiy-
bo‘yoqdor ma’no kasb etgan so‘z va iboralar jamlanadi. Masalan, og‘zaki nutqda odatiy bo‘lgan
“zo‘r”, “qoyil”, “klas” kabi ifodalar internet muhitida ham tez-tez qo‘llanadi. Tadgiqotlar
ko‘rsatishicha, bunday sleng va gisqartmalar yoshlar uchun tezkor hamda qulay muloqot vositasi
vazifasini o‘taydi .(Aliyeva, 2023)

Inglizcha aralashuv va yangi so‘zlar

Internet va global madaniyat ta’siri o‘laroq, o‘zbek tilidagi onlayn nutqda ingliz tilidan
o‘zlashgan so‘zlar va aralash jumlalar soni ortmoqda. Hozirgi kunda ko‘plab texnologik atamalar
bevosita inglizcha shaklda tilga Kirgan: “kompyuter”, “internet”, “fayl”, “chat”, “blog”,
“onlayn”, “login”, “status” kabi so‘zlar iste’'molda. Ayrim hollarda yozishmalar davomida kod-
switching hodisasi kuzatiladi, ya’ni gap orasida qisqa inglizcha iborani qo‘shib gapirish yoki
butunlay ingliz tiliga o°tib ketish (masalan: “Kecha judayam exciting vogea bo‘ldi”).

Tilshunoslar ta’kidlashicha, xorijiy (xususan, ingliz) til elementlarining o‘zbekcha matnlarga
aralashuvi bir tomondan tilni boyitadi, yangi ifoda imkoniyatlarini yaratadi (Kadirov, 2022).
Darhagiqgat, inglizcha atamalarning kirib kelishi ilm-fan va texnika sohalaridagi yutuglarni tez va
oson ifodalashga xizmat gilmogda. Birog, ikkinchi tomondan, ortigcha aralashuv milliy tilning
sofligiga putur yetkazishi mumkinligi hagida ham ilmiy adabiyotlarda ogohlantiriladi. (Kadirov,
2022).

Umuman olganda, ijtimoiy tarmoqlardagi o‘zbekcha nutq bugungi kunda ko‘p jihatdan
polilingvistik (aralash tilli) xususiyat kasb etmoqda. Misollar ko‘rsatadiki, yoshlar o‘zaro
muloqotda turli uslublar va tillarni uyg‘unlashtirib, rang-barang diskurs hosil gilmoqdalar. Keyingi
bo‘limda bu holatlarning ijobiy va salbiy tomonlari haqida so‘z yuritamiz.

Mavjud muammolar va til madaniyatiga ta’siri

Yugqorida ko‘rib o‘tilgan lingvistik hodisalarning o‘zbek tilining madaniyati va me’yorlariga
ta’siri murakkab va ziddiyatlidir. Bir tomondan, internet va ijtimoiy tarmoqlar tili yoshlar o‘rtasida
tilning jozibasini oshirishga, uning imkoniyatlarini kengaytirishga xizmat gilmogda. Boshga
tomondan esa, haddan tashqari norasmiylashuv va aralashmalar adabiy til me’yorlari va nutq
madaniyatiga muayyan xavf tug‘dirishi mumkin.

Salbiy ta’sirlar: Ko‘plab mutaxassislar yoshlar nutqining ortiqcha slanglashuvi va chet
so‘zlar bilan to‘yinishi milliy til ravnaqiga salbiy ta’sir ko‘rsatishini ta’kidlashadi. Masalan,
tadgiqotlar natijasida respondentlarning katta gismi (taxminan 68%) yosh avlod tili tez
o‘zgarayotgani tufayli til degradatsiyasi ro‘y bermoqda, deb hisoblaydi. (Amaro, 2023) Haqiqatan
ham, sleng va jargonlardan ortiqcha foydalanish “til madaniyati” — nutqning adabiy me’yorlarga
muvofiq bo‘lishi tamoyiliga zid keladi. Masalan, Fairclough (1995) kabi olimlar bunday holatlar
ijtimoiy muhitda tilning jamiyatni birlashtiruvchi vazifasiga putur yetkazishi mumkinligini gayd
etgan.

ljobiy jihatlar: Shu bilan birga, internet nutgining rivojlanishi tilga bir gator ijobiy
o‘zgarishlar ham olib kelmoqda. Avvalo, yangi atama va iboralar paydo bo‘lishi tilning lug‘at
boyligini oshiradi. Masalan, so‘nggi yillarda o‘zbek tilida “dastur” (software), “ilova” (app),
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“videogo ‘ng ‘iroq” (video call) kabi bir qator yangi so‘z va birikmalar amaliyotga kirdi.
Shuningdek, tilshunoslar internetni til uchun o‘ziga xos “laboratoriya” deb atashadi — bunda til
sinovdan o‘tadi, yangi shakllar paydo bo‘ladi va yashovchanlik darajasi sinab ko‘riladi.(Crystal,
2001)

Ommaviy muhokama va tavsiyalar: Til siyosati masalalarida ekspertlar hamda keng
jamoatchilik fikrini hisobga olish magsadida turli forumlar va muhokamalar tashkil etilmoqda.
Tilshunos olimlar internet tilini tartibga solish borasida qator tavsiyalar bermoqdalar. Jumladan,
ayrim tadqiqotchilar ortigcha qisqartmalar va slenglardan me’yoriy til sathida cheklangan
foydalanish, rasmiy matnlarda qat’iy adabiy uslubni saqlash, maktablarda esa ragamli davrda
savodxonlikni kuchaytirish tarafdori. (Muysoms, 2023) Boshga mutaxassislar esa, aksincha, tilning
tabiiy rivojlanishiga oshigcha aralashmaslik, internet tilini jonli xalq ijodining bir ko‘rinishi sifatida
gabul qgilish kerak deb hisoblashadi. Masalan, Pradhan (2021) yoshlar nutgida sleng va adabiy til
ko‘nikmalarini uyg‘un olib borish — ya’ni bir vaqtning o‘zida erkin muloqot qilish qobiliyatini va
rasmiy savodxonlikni rivojlantirish — zarurligini gayd etadi. Yuqgoridagi chora-tadbirlar amalga
oshirilishi natijasida internetdagi ommaviy nutgning madaniy darajasini saglab golish hamda tilning
tabiiy rivojlanish jarayoniga ijobiy yo‘nalish berish ko‘zda tutiladi.

Xulosa va tavsiyalar

Xulosa qilib aytganda, o‘zbek tilida ommaviy nutqning internet va ijtimoiy tarmoqlardagi
shakllari murakkab va ko‘p qirrali jarayonlarni o‘z ichiga oladi. Ushbu jarayonlarda til bir vaqtning
o‘zida o‘zgarib, boyib borayotgan bo‘lsa, boshga tarafdan an’anaviy me’yorlardan uzoqglashish ham
kuzatilmogda. Kelajakda ommaviy nutq va internet lingvistikasi sohalarida tadgigotlarni davom
ettirish zarur. Xususan, ijtimoiy tarmoglarda tilning evolyutsiyasini real vaqtda kuzatib borish
uchun maxsus korpuslar va ma’lumotlar bazalarini shakllantirish tavsiya etiladi. Bu kelajakda ilmiy
asoslangan til siyosatini yuritishda qo‘l keladi.

Yuqoridagi tavsiyalar amalga oshirilsa, o‘zbek tilining ommaviy nutq sohasidagi rivoji va
madaniyati o‘rtasida muvozanatni saqlash, zamonaviy media makonida tilning boyligi va jozibasini
yo‘qotmaslikka erishiladi. Til doimo rivojlanishda davom etuvchi tirik tizim ekani bois, uni kelajak
avlodlar uchun ham jozibador va mazmunan boy holda yetkazish barchamizning vazifamizdir.
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SAYYOHLIK REKLAMALARINING AYRIM SOTSIOLINGVISTIK JIHATLARI
S.S. Qodirov, AndDU PhD

Ijtimoiy rol tushunchasi kommunikativ harakatni loyihalash xususiyatlarini aniglash uchun
alohida qiziqgish uyg‘otadi. Chunki u til vositalarini tanlashni, ularning uyg‘unligini va nutgning
fonetik dizayni usullarini belgilaydi. “Sotsiolingvistik tasvirlarni yaratishni sotsiolingvistik
tadqiqotlarning istigbolli yo‘nalishi deb hisoblash mumkin, sababi shaxsning nutqida ma’lum bir
ijtimoly muhitning til odatlariga xos bo‘lgan xususiyatlari bir joyda bo‘lishi mumkin”.[1.350]
Zamonaviy turizm reklamasida aniq ifoda vositasi sifatida kasbiy, ijtimoiy mansublik asosida
birlashgan shaxs wva guruhlarning sotsiolingvistik tasvirini yaratish usullaridan faol
foydalanayotganini sezmaslik mumkin emas.

Zamonaviy sotsiolingvistikada til va madaniyatning o‘zaro ta’siri hamda bog‘ligligi
masalasiga alohida urg‘u berilgan. Bunday bog‘lanishlar ikki tomonlama xarakterga ega bo‘lib, turli
madaniyatlar o‘rtasidagi aloqa jarayonlari leksik o‘zlashuvlarda ham o°z aksini topadi. Shu bois
sayyohlikdagi so‘zlar ham o‘zlashtirilishi tabiiy albatta. Shubhasiz, zamonaviy sharoitda tilni
o‘zlashtirish jarayonlari va ularning nutqning stilistik va janr turlarida rivojlanishi umum madaniy,
mafkuraviy, ijtimoiy kontekstga ega deb hisoblaymiz.

Sayyohlik reklama nutgining xususiyatlaridan biri sotsial-madaniy hodisa sifatida ikki tildan
iborat bo‘lgan hosilasini ko‘rib chiqish mumkin. Til fikrni uzatish tizimi, ham muloqot vositasi,
ham madaniy, mafkuraviy, siyosiy va etnik jarayonlarning muhim omili bo‘lganligi sababli,
jamoalarning mavjudligi va faoliyati uchun maxsus shart-sharoitlar turli belgilar tizimlarining
shakllanishiga hamda moslashishiga olib keladi. Reklama materiallarini o‘rganish shuni
ta’kidlashga asos bo‘ladiki, madaniy, tarixiy voqealarga murojaat qilish ommaviy axborot
vositalarining zamonaviy matniga xos xususiyat bo‘lib, ko‘p takrorlangan gaplar, iqtiboslar,
ishoralar, o‘hshash matnlar va nomlardan foydalanish orgali namoyon bo‘ladi. Sayyohlik
reklamalari biz uchun aloganing o°ziga xos ramziy turi sifatida namoyon bo‘ladi, unda lingvistik
belgilar, ya’ni so‘zlar, turli lisoniy gaplar xalgning o‘ziga xos dunyoqarashini va ularning
tushunchasini ifodalaydi.

Tanigli rus olimi E.l.Pakulova shunday yozadi: Rus tilida reklama nutgini lingvistik
o‘rganish tadqiqotlarda “pretsedent (o‘xshash) madaniy belgisi” atamasi kiritildi, milliy va madaniy
bilimlar bilan bog‘ligligini shuningdek zamonaviy aloqa jarayoniga faol qo‘shilishini aks ettiradi.
Bundan tashgari ma’lumot ma’nolarni olgan ramzlar reklama xabarining pragmatik saloxiyatini
yuzaga chigarishga yordam beradi.[2.127-129]

Nutqni o‘rganishda sotsiolingvistik yondashuv turli ijtimoiy guruhlarning aspekti sifatida
muloqgot ishtirokchilarining tahlilini va keng ijtimoiy-madaniy kontekstda muloqot sharoitlarini
tahlil qilishni o°z ichiga oladi.

Nutgning komunikativ xususiyatlarini o‘rganish jarayonida Karasik, Susov, Bell kabi olimlar
pragmalingvistika va sotsiolingvistikaning turli xil tushunchalariga asoslangan xolda mulogot
strukturasini quydagicha belgilaydilar. “l1) muloqot ishtirokchilari (vaziyatning kommunikativ
xususiyatlari).; 2) aloga sharoitlari (presuppozitsiyalar, aloga doirasi, kommunikativ muhit); 3)
alogani tashkil etish (motivlar, magsadlar va strategiyalar, joylashtirish va bo‘linish, aloga
vositalarining o‘zgaruvchanligi); 4) muloqot usullari (muloqotning aloga ohangi, uslubi va janri)”.
[3.333]

Nutqlarni sotsiolingvistik parametrlari asosida tasniflash shaxsga yo‘naltirilgan (shaxsiy) va
maqomga yo‘naltirilgan (institutsional) nutqlarni aniqlashni o‘z ichiga oladi. Birinchi guruhga
shaxslarning norasmiy muloqoti kiradi, ikkinchi guruhga “ijtimoiy guruhlar yoki muassasalar
vakillarining bir-biri bilan, tashkil etilgan davlat institutlari doirasida o‘zlarining maqom
imkoniyatlarini amalga oshiradigan odamlar bilan og‘zaki o‘zaro munosabati” kiradi. [3.334]
Bunday nutg xususiyatlarini sayyohlik diskursida ham ishlatishimiz mumkin.Sayyohlar va turizm
mahsulotlariga ishlab chigaruvchilari tomonidan amalga oshiriladigan mulogot.

“Turizm nutgining o‘zagi, nutgning institutsional turiga tegishli bo‘lib, unda mulogot amalga
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oshiriladigan davlat muassasasining mavjudligi ko‘rsatilgan - bu turlarni ishlab chiquvchi
turoperatorlar, turizm sohasida xizmatlarni taklif giluvchi sayyohlik agentliklari, aviakompaniyalar,
turistlarni tashiydigan transport kompaniyalari, turizm mahsulotlarini targ‘ib qiluvchi reklama
agentliklari, turistlar uchun reklama va axborot materiallarini ishlab chigadigan hamda nashr
yetuvchi tashkilotlar, nashriyotlar va kommunikantlarning maxsus nutq kompetensiyalarining
namoyon bo‘lishidir”. [4.19]

Shunday qilib, tilda insonning barcha mulogot xususiyatlari mavjudligi bir gator diskursiv
hodisalarda bilinadi. Har ganday diskursiv harakatda dialogdagi oddiy mulogot matnlaridan
boshlab, gimmatli asar bilan tugaydigan nutgning dinamik tabiati haqida so‘zlaydigan doimiy
ravishda o‘zgarib turadigan inson tajribasining bir qismi mavjud.

Diskursiv faoliyat davomida perseptiv-kognitiv subyektlarning o‘zaro aloqalari orqali
ma’nolarni yaratish, qurish va o‘zgartirish bo‘yicha uzviy ijodiy jarayon sodir bo‘ladi. Diskursiv
harakat vaziyatga bog‘liq bo‘ladi, chunki u quyidagi holatlar bilan birga keladi: “1) muloqot
giluvchilarning kommunikativ magsadlari; 2) mulogot qiluvchilarning munosabatlari; 3)
kommunikativ vaziyat, uning parametrlari (zamonaviylik, umumiy dunyoqgarash, jamoaviy
mafkura) va shaxsiy, muayyan vaziyatning muhiti, mulogot giluvchining munosabati, munosabatlar
haqidagi g‘oyalar). 4) diskursiv harakat va uning xabardagi janr va uslub xususiyatlari; 5) milliy-
madaniy xulg-atvorning nutqda ifodalangan va tilning mazmun birliklarining ma’nosi va ichki
shaklida o‘rnashgan, ongli ravishda amalga oshirilgan”.*

Chunki o‘z tabiatiga ko‘ra taqdim qilinayotgan sayyohlik reklamalari har doim ijtimoiy
bo‘lib, til va jamiyat rivojlanishidan tashqarida holatda rivojlana olmaydi.
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AMERIKA ADABIYOTIDA HORROR JANRI
A.Sh.Yusupov, SamDCHTI doktoranti

Amerika horror janri O‘zbek adabiyotshunosligida kam o‘rganilgan. Butun O°zbek
adabiyotshunosligi tarixida Amerika adabiyoti tarixidagi naturalistik tendensiyalar hagida juda kam
yozilgan, horro janriga oid darsliklar va umumiy kurslardagi gisgacha tavsiflar bundan mustasno.
Shu bilan birga, Amerikada horror hech gachon adabiyotda hali giluvchi ahamiyatga ega bo‘lmagan
bo‘lsada, bu fakt ushbu janrni o‘rganishga ehtiyoj yo‘q degani emas.

Ehtimol, uning Amerikada shakllanishida asosiy rolni Stiven King o‘ynagan. Ushbu ilmiy
ishning asosiy qismi uning detektiv asarlarini ko‘rib chiqishga bag‘ishlangan. Ammo horror Stiven
Kingning yozuvchi sifatida rivojlanishida fagat bir bosqich bo‘lganligi sababli, asarda yozuvchi
faoliyatining keyingi rivoji ham kuzatilgan, asr boshida yaratilgan yetuk asarlari ham tavsiflangan.
Kingning detektiv romanlarini tahlil gilishdan avval, umuman horror tabiati hagida, uning XX asr
oxiridagi Amerika adabiyoti tarixidagi o‘rni haqida bir fikr yuritsak.

Amerika yozuvchilari uchun chet el namunalarining ahamiyati hagidagi tadgigotchilar
fikrlaridagi tavofutlar garamay, bir narsa shubhasiz: ingliz naturalizmini uning boshga xalglardagi
variantlari: Nemis, Rus tillari bilan solishtirmasdan o‘rganib bo‘lmaydi, lekin birinchi navbatda
Ingliz adabiyotiga e tibor garatish lozim. Chunki Angliyada horror nafagat alohida yozuvchilarning
ijodida namoyon bo‘ldi, balki Edgar Allan Poning manifestlarida eng batafsil nazariy asoslarga ham
ega bo‘ldi. Bizningcha, bunday taqqoslash Ingliz naturalizmida, bir tomondan, uni adabiyotdagi
ushbu yo‘nalishning boshqa milliy xillari bilan yaqinlashtiradigan xususiyatlarni ajratib
ko‘rsatishga harakat qilsa, ikkinchi tomondan, ushbu xususiyatlarni ta'kidlashga yordam beradi.

Shuni ta'kidlab o‘tish darkorki, “naturalizm” atamasi ortidagi ma'noni keng qo‘llaniladigan
“naturalistik tendensiyalar” tushunchasi bilan aralashtirib yubormaslik kerak. Aytib o‘tilgan
ikkinchi tushuncha jahon adabiyotining antik davrdan tortib to zamonaviy davrigacha bo‘lgan eng
xilma-xil asarlarida namoyon bo‘ladi. Ushbu trendlarni aniqlash va ko‘rib chigish ushbu
tadgiqotimiz doirasidan tashgarida.

Naturalizm Yevropa adabiyoti va san’atida XIX asrning 70-yillarida alohida bir yo‘nalish
sifatida vujudga keldi va 80-90-yillarda o‘zining yuksak cho‘qqisiga chiqdi. Bu yo‘nalishning
xususiyatlari dastlab nazariy jihatdan asoslab berildi va fransuz yozuvchisi Emil Zola (1840-1902)
0‘z asarida bu uslubdan faol tarzda foydalandi. Asar poetikasi va uslubida ro‘yobga chiqadigan,
muayyan dunyogarashga asoslangan vogelikni badiiy idrok etishning ijodiy usuli va tamoyillari
tizimi sifatida tom ma'noda naturalizm asoschisi bo‘ldi.

Naturalizmni falsafiy, tarixiy va ijtimoiy asoslarini badiiy yo‘nalish sifatida o‘rganish shuni
ko‘rsatadiki, Zola va uning uslubiga ergashgan fransuz yozuvchilari ijodidagi naturalizmning
g‘oyaviy asosini fransuz va ingliz pozitivizmi va Charlz Darvin (1809-1882) asos slogan
biologiklashtirilgan sotsiologiya falsafasi tashkil etgan.

Fransuz pozitivizmining asoschisi Ogyust Kont (1798-1857) ijtimoiy taraqqiyotni fanlar rivoji
bilan bog‘lagan. Kont go‘yasi asosan uning bevosita ustozi Klod Anri Sen-Simon (1760-1825)
qarashlariga asoslangan bo‘lib, u idealizmga qarshi bo‘lib, unda fanlarning jadal rivojlanishi bilan
bog‘liq falsafiy muammolarni hal gila olmaydigan g‘oyalar tizimini ko‘rgan. Uning gonunlari, Sen-
Simonning fikricha, olamning butun rivojlanishini belgilaydi. Shuning uchun Sen-Simon
falsafasining asoslaridan biri determinizm bo‘lib, u tarixiy qonuniyat g‘oyasini asoslashga alohida
ahamiyat berib, insoniyat jamiyatiga taallugli deb bilgan. Kont oz g‘oyasini tarixning pozitiv, ya'ni
“ijobiy” falsafa va sotsiologiyaning asosi sifatida naturalizm kabi pozitiv fanga aylanishi kerak
degan g‘oyani ilgari surdi.

Kontning Fransiyada ikkita ko‘zga ko‘ringan izdoshlari bor edi — asosan sanat va estetikaga
giziqgan Gippolit Teyn (1828-1893) va pozitivistik dunyogarashni din tarixiga chuqur gizigish
bilan uyg‘unlashtirgan Ernest Renan (1823-1892) va biri Angliyada — Gerbert Spenser (1820-1903).
Kont, Teyn, Renan va Spenserlarga xos bo‘lgan fanlarning, xususan, tabiiy fanlarning muhim roli
to‘g‘risidagi g‘oya 1870-1890 yillarda G‘arbiy Yevropa va butun jahon adabiyotida juda katta
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ahamiyatga kasb etgan.

Jamiyat hayoti va rivojlanishida fanning hal qiluvchi roli g‘oyasi bilan bog‘liq holda, Kont
“ijobiy” falsafa alohida fanlarning eksperimental tasdiglangan ma’lumotlarini to‘plashi va
umumlashtirishi kerak deb hisoblagan. U falsafani boshqga fanlarning o‘ziga xos ma lumotlarini
sintez giluvchi va umumlashtiruvchi mustagil fan sifatida tan olmagan, chunki u ushbu fanning
atrofdagi voqelik va hodisalarini tushuntirish imkoniyatiga ishonmagan va ularni tasvirlashning o‘zi
kifoya, deb hisoblagan,. Bunday fikrlar agnostisizm tamoyilidan, ya 'ni dunyoni bilishning mumkin
emasligi g‘oyasidan kelib chiqadi.

Agnostisizm Kont, Teyn, Renan va Spenserning garashlarida o‘zini namoyon bo‘lgan
ajralmas g‘oya sifatida, naturalizm yozuvchilarning har qanday umumlashtirish va xulosalarni
ataylab rad etgan faktik, hujjatli, sof tavsifli hikoyasida aniq ifodalangan. Pozitivizmning
hodisalarning yakuniy sabablarini bilishning iloji yo‘qligi haqidagi g‘oyalariga muvofiq,
pozitivistlarning shogirdi Zola, asosiy sababni emas, balki ma'lum bir hodisaning paydo bo‘lishi
shartlarini o‘rganishga chaqiradi: ijtimoy falsafaning chalkashliklarida adashib, idealistik farazlarni
noma’lumni asta-sekin zabt etish bilan almashtirish uchun u yoki bu hodisa nima uchun sodir
bo‘lishini o°‘rganish kerak.

Kont ta'sirida G. Spenserning biologiklashtirilgan inson konsepsiyasi rivojlandi, u birinchi
bo‘lib naturalizm estetikasi ijtimoiyni biologikning oddiy davomi sifatida talqin qilgan. Ushbu
estetikaga Charlz Darvin tomonidan ilgari surilgan hayot uchun kurash tamoyili va irsiyat
nazariyasi ham sezilarli ta'sir ko‘rsatdi, uni yuzaki tushunish Darvin g‘oyalarining paydo bo‘lishiga
olib keldi, u insoniyat jamiyatida amalda bo‘lgan qonunlarni mexanik ravishda qo‘llaydi. O‘sha
davrlarda Klod Bernardning (1813-1878) fiziologiyasi, uning determinizm konsepsiyasi,
shuningdek, Sharl Leturnoning insondagi jismoniy va aqliy munosabatlarni soddalashtirilgan
tushunishi haqidagi g‘oyalari kam ahamiyatga ega bo‘lgan. Uning fikricha, odamning har bir oliy
psixologik harakati oddiy refleksga tushadi. U ham estetik, ham agliy imkoniyatlar sohasida inson
hayvonlardan mohiyatan farq gilmaydi, deb ta'kidlagan.

Naturalizmning metodologik tamoyillarini san'at sohasiga mexanik ravishda o‘tkazish,
bundan tashgari, pozitivistik jihatdan aniglangan, inson xatti-harakatlarining naturalistik
motivatsiyasiga, shaxsning ma naviy tuzilmalarini fiziologik jarayonlarning oddiy hosilalari sifatida
talgin qilish istagiga olib keldi.

Kont ijobiy falsafasining asosiy xususiyatlari Vladimir Solovyovga ko‘ra “obyektivlik,
ishonchlilik, reallik, aniqlik, organiklik, nisbiylik” (chunki barcha hodisalar mutlaq mohiyatida
ma’lum, inson ongi uchun mavjud emas, balki ularning bizning tanamizga haqigiy munosabati va
bir-biri bilan munosabatlarida ma’lum). Bu xususiyatlarning barchasi, ko‘p yoki kamroq darajada
naturalistlar tomonidan o‘zlashtirilgan. Zola naturalistik metodning mohiyatiga oid nazariy ishlarda
vogelikni tasvirlashda obyektivlik, ishonchlilik va aniglik tamoyillarini talab giladi, bu tamoyillarga
rioya qilish yozuvchilarning foydali bo‘lishiga, ya'ni “odamlarga odob-axloq va vatanparvarlikka
o‘rgatish” ga imkon beradi, deb hisoblagan. Kontning fanlar tizimida murakkabroq fanlar soddaroq
fanlar asosiga qurilganligi uchun, masalan, psixologiya va sotsiologiya biologiyaga asoslangani
tufayli naturalistlar insonga “biologik” yondashuvni o‘zlari tasdigqlagan san'atning asosiy
tamoyillaridan biriga aylantirdilar.

Naturalizm estetikasiga xos bo‘lgan inson va jamiyatni tushuntirishga yondashishdagi
biologizm gisman naturalist yozuvchilarning sotsiologiyaning pozitivistik ta'limotini birmuncha
buzib tushunganliklaridan, gisman esa darvinist sotsiologlarning g‘oyalari bilan bog‘liq. G. V.
Plexanov juda aniq izohlangan: “Darvinistlar insoniyat jamiyati haqidagi mulohazalarida Darvin
usulidan umuman foydalanmaydilar, balki fagat hayvonlarning (asosan yirtgich) instinktlarini
asosily go‘ya sifatida ko‘tardilar. Darvin esa, 0‘z navbatida, ijtimoiy fanlarda chuqur bilimga ega
bo‘lmagan”. Darvin ta'limotining hayot uchun kurash, tabiiy tanlanish, eng kuchlilarning omon
golishi va asosan irsiyat kabi goidalari naturalist yozuvchilar tomonidan biologiya va sotsiologiya
fanidan san’at sohasiga deyarli o‘zgarmagan holda ko*chirildi.

Yugoridagilarni umumlashtirgan holda shuni aytishimiz mumkinki, naturalist yozuvchilar
tomonidan inson va jamiyatning haddan tashgari biologik izohlanishi pozitivizm va darvinizmning
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o‘ziga xos buzilgan g‘oyalari sintezi natijasidir. Darvin “Turlarning kelib chiqishi” asarining
muqgaddimasida o°‘zidan oldingilar qatorida tilga olgan Spenser o‘zining butun falsafiy tizimi
asosida yotgan rivojlanish g‘oyasiga ishora qilib, Kont va Darvin singari ijtimoiy hodisalarni faqat
jjtimoiy omillar bilan izohlash g‘oyasidan yiroqdir. Ayni paytda darvinizmning sotsiologiyaga
tatbiq etilishi hagidagi sayoz nazariyalar mualliflari aynan shunday gilishgan.

Naturalist yozuvchilar ham o‘zlarining eksperimental, “ilmiy” adabiyotlar jamiyatda axloqiy
me'yorlarni qaror toptirishga hissa qo‘shishi mumkinligi haqidagi ilk g‘oyalar Kont tomonidan
bildirilgan. Ma'lumki, “sotsiologiya” atamasi o°‘ziga-o°zi ijtimoy fan yaratuvchisi deb baho bergan
Kontga tegishli. Sotsiologiya, uning garashlariga ko‘ra, siyosiy iqtisod, axloq, huquqiy ta'limot va
tarix falsafasini o‘z ichiga olishi kerak edi.
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INGLIZ ADABIYOTIDA AGATA KRISTI
Sh.Sh. Yusupova, SamDCHTI magistranti

Agata Kristi 1890-yil 15-sentabrda Angliyaning Torquay shahrida tug‘ilgan. Uning oilasi
nisbatan badavlat bo‘lgan, ammo onasi yoshligida vafot etdi, bu esa uning bolaligini qiyinlashtirdi.
Agata o‘zining yoshlikda yozgan ilk asarlari bilan hayotining boshidan adabiyotga gqizigishni
boshlagan. U o‘qishni juda yaxshi ko‘rardi, aynigsa she'riyat va detektiv janrlarni. 1914-yilda Agata
Kristi o‘zining birinchi kitobi — ,, The Mysterious Affair at Styles ““ ni yozdi, bu kitobda u o‘zining
mashhur personaji Hercule Poirotni yaratgan. Ushbu asar unga katta muvaffagiyat olib keldi va
uning yozuvchilik faoliyatining boshlanishiga sabab bo‘ldi.

Kristi asarlari asosan detektiv janrida yozilgan bo‘lib, ularning aksariyati sirli o‘limlar va
murakkab tergovlar atrofida qurilgan. Eng mashhur personajlaridan biri belgiyalik detektiv Hercule
Poirot bo‘lib, u Kristining 30 dan ortiq kitobida ishtirok etgan. Shuningdek, Agata Kristining yana
bir mashhur gahramoni — Miss Marple, yosh qizlar va keksa ayollarning sirli hikoyalari bo‘ylab
hagiqiy qahramonlar sifatida ko‘rinadi.

Kristining asarlari o‘zining maxsus atmosferasi, sirli muammolari va har xil odamlarning
xarakterini yoritish bilan ajralib turadi. U o‘lim, xiyonat va jamiyatning ichki tuzilmasi haqida
chuqur tahlillar beradi. Agata Kristining asarlari shu bilan birga, o‘zining murakkab syujetlari va
oxirgi dagigada yuz beradigan keskin burilishlari bilan mashhur. Unga odatda "detektiv janrining
malika™ yoki "sirli jahonda hukmron yozuvchi" deb ataladi.

Kristi hayotining oxiriga kelib, uning asarlari eng yuqori mukofotlarni qo‘lga kiritgan va
ko‘plab kinolar, teatr sahnalari va seriallarga moslashtirilgan. U o‘zining ijodida odamlarning nozik
his-tuyg‘ularini va ular orasidagi qarama-qarshiliklarni ko‘rsatuvchi sirli dunyoni yaratdi. Uning
asarlari hozirda ham yangi avlod o‘quvchilariga o‘zining kuchli syujeti va hayajonli xarakterlari
bilan ilhomlantirishda davom etadi.

Agata Kristi o‘zining asarlari orqali, nafaqat sirli o‘limlarni aniqlash, balki insonning ruhiy
holatini va uning gorong‘u tomonlarini tushunishga yordam beradi. Uning ta'siri nafaqat detektiv
janrida, balki keng adabiyotda ham seziladi. Bugungi kunda ham, Kristining asarlari o‘quvchilarni
o‘zining hayajonli va ajoyib syujetlari bilan o°‘ziga jalb etmoqda.

Juda keng targalgan, ammo kamroq o'rganilgan hodisa - bu “shaxsiy” yoki ‘“nominal”
matnlardir. Ushbu turdagi supermatn ijodkorlik va san'atkorlarning shaxsiyati hagidagi g'oyalar
bilan bog'liq bo'lib, u umuman jahon adabiyoti va xususan o‘zbek adabiyotining rivojlanishiga eng
katta ta'sir ko'rsatdi. Ozod Sharafiddinovning so'zlariga ko'ra shaxsiy matnni shakllantirishning eng
muhim sharti keng ko‘lamli adabiy intertekstda jjodkor nomi va ijodining keng ifodalanishi emas,
balki bu tasvirning yagona badiiy kodni saglab golgan holda yaxlitligidir.?

Agata Kristining asarlari ko‘plab taniqli detektivlarni yaratdi. Ularning ichida eng
mashhurlari:

« Hercule Poirot — Belgiyalik detektiv, Kristining eng sevimli va eng mashhur gahramoni.
Poirot o°zining aqlli yondashuvlari, nozik kuzatish gobiliyatlari va sirli masalalarni hal etishdagi
yuksak mahorati bilan tanilgan. U bir nechta romanlarda va gisga hikoyalarda ishtirok etgan.

« Miss Marple — Keksa va xushmuomalalik bilan ajralib turuvchi bu qahramon, o‘zining
oddiy hayoti va hikmatlari bilan sirli jinoyatlarni hal etadi. Miss Marple, ko‘pincha, kichik ingliz
qishloglarida sodir bo‘lgan jinoyatlar haqida fikr yuritadi va g‘alaba qozonadi.

Kristi asarlari ichida eng mashhurlari quyidagilar:

1. ,Murder on the Orient Express“ — Bu asarda Hercule Poirot mashhur ekspress
poyezdida, sirli qotillikni hal qilish uchun barcha yo‘lovchilarni tekshiradi. Romanda davom
etadigan syujet hayratga soladi, chiroyli yozilgan va kutilmagan burilishlarga ega.

2. ,,The Murder of Roger Ackroyd“ — Bu roman asarida juda giziqgarli syujet bor. Agata
Kristi o‘zining kutilmagan oxiriy burilishini yaratib, o‘quvchilarga yangicha yondashuvni taqdim
etdi. Bu asar yozuvchining eng yaxshilaridan biri sifatida gadrlanadi.

2 Sharafiddinov O. Adabiyot — hayot darsligi, 1998, 42-bet
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3. ,And Then There Were None*“ — Bu asarda o‘limga hukm qilingan o‘n kishining sirli
tarzda ketma-ket o‘lishi tasvirlanadi. Ushbu hikoya eng muvaffaqiyatli va shov-shuvli asar
hisoblanadi.

4. ,Death on the Nile®“ — Bu asarda Hercule Poirot Nil daryosida sodir bo‘lgan bir gator
sirli o‘limlarni tergov giladi. Uning bu kitobdagi detektivlik qobiliyati o‘quvchilarni o‘ziga garatadi.

Ammo bu atamaning adabiyotshunoslikda go'llanilishi juda faol bo'lishiga garamay, u batafsil

nazariy jihatdan hanuzgacha chuqur o‘rganilmagan: O°‘zbek adabiyotida ‘“Navoiy matni”
tushunchasining aniq ta'rifi jamoatchilikka taklif gilinmagan. Masalan, Ibrohim G‘ofurov Navoiy

matni haqida fagatgina “badiiy tizim”, “so'nggi ikki asrdagi o‘zbek madaniyatidagina” muhim va
talgin qilish va tarjima qilish uchun “turli xil uslublar” ga imkon beruvchi “badiiy tizim” sifatida
ta'rif bergan.

Agata Kristi o‘zining asarlarini yozishda, asosiy e'tiborni psixologik tahlil va xarakterlarni
yaratishga qaratgan. U sirli syujetlarni o‘ziga xos tarzda tashkil etib, ko‘plab detektiv janrli
asarlarga yangi yondashuvlar olib keldi. Kristi fagatgina bir jinoyatni ochish bilan golmay, balki
jamiyatda yuz berayotgan ijtimoiy va psixologik muammolarni ham yoritishga harakat
gilgan.Supermatnning xarakterli belgilari quyidagilardan iborat:
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K BOITPOCY U3YYEHUA POACTBEHHbBIX CJTABAHCKHUX A3bIKOB

E.C. Pagxat6oBa, crynentka CamI'MUSA,
M.A. CemenoBa, cr.npen. CamI'MUSA

YKpauHCKUN U PYCCKUI S3BIKH SBISIFOTCS BOCTOYHOCIIABIHCKUMHU SI3bIKAMU M UMEIOT OOIIET0
npejKa - ApeBHEpYCCKUH sA3bIK. braronaps sToMy oHU 00JaJalOT 3HAYUTENBHBIM KOJMYECTBOM
O0IIMX YepT, HO B MPOIECCE NCTOPUUECKOTO Pa3BUTHS MPHOOPENN M CYIIECTBEHHbBIC PAa3InYMs Ha
BCEX S3BIKOBBIX YpOBHsAX. HemocpeacTBeHHO aeranbHOE U INIyOOKOE PacCMOTPEHHUS! CXOACTB U
pa3nuyMii JBYX S3BIKOB CHOCOOCTBYET HamOojee pe3ylbTaTUBHOMY HM3YYEHHIO POICTBEHHOTO
a3bika. O0a s13bIKa ABIAIOTCA (DIEKTUBHBIMU, UMEIOT TPH POJIa CYIIECTBUTENbHBIX, IECTh MajiekKel,
CHCTEMY CKJIOHEHHUS W CHpPSDKEHHs TJIarojioB, KaTerOPHUH BHJA M BPEMEHH. A TaKKe CTOUT
OTMETHUTh, 4YTO 00a $53bIKA MCIOJIB3YIOT KUPWUIMYECKUH aiipaBUT, XOTA U C HEKOTOPHIMU
OTJIMYHUSMH B OyKBaXx.

B HbIHemHeM cocTaBe yKpauHCKHM uMeeT 33 OyKBBI, TaKKe Kak M PyCCKUHl andaBuT, HO B
CBOIO OYepeab NEpBbIi MMEET HEKOTOPhIE OCOOCHHOCTHM W pa3iuyus OT BTOporo ssbika. Ilo
CPaBHEHHIO C PYCCKMM al(haBUTOM, YKPAaHMHCKUI He UMEeT Takux OykB, Kak: EE, b, bI, 3. OHAKO
MPUCYTCTBYET WHBIE OYKBBI M 3BYKH, HEIPUBBIYHBIC Ul YIIEH PYCCKOTOBOPSIIMX JIOACH, TaKue
kak: [T, €e, Ii, Ti.

bykBa "I" B yKpauMHCKOM SI3bIK€ IIPOM3HOCUTCS B3pBIBHOW 3BYK [g], B oOTMuue OT
¢dbpukatuBHOrO 3ByKa [f], xoTOpbIN OOO03HauaeTcss OykBoit I'. Hampumep, "raHok" (KpbUIbLIO)
MIPOM3HOCUTCS KaK - [ 'ganok].

bykBa "e€" ucronb3yercs aHaJOTMYHO PYCCKOM OykBe "e", 3a MCKIIOYEHHEM TeX CIIy4aes,

n.n

KOrJa corJiacHas rmepen pycckod "e" He cmsrdaerca (mocie X, I, II U B HEKOTOPBIX
3aMMCTBOBAaHHBIX CJIOBaxX), HEKOTOPOE pa3lM4yhe COCTOUT M B TOM, 4To "€", Kak W BooOILIe
YKpauHCKUE TJacHblE, MEHbILE IOJBEPTHYTO DPEIyKLIUU B O€3ylapHOM IIOJIOKEHUU (pyccKue
Oe3yaapHble €, U, s MpaKTHYeCKu Hepaznuuumsbl). Hampumep, "eHOT" (€HOT) MPOM3HOCHUTCS KaK -
[ jenat]

BykBa "i" cumTaeTcs MOYTH aHAIOrOM PYCCKOH "H", HO MPOU3HOCHTCS YyTb-4yTh MSTYeE.
Hampumep, "ctin" (cTon) mpou3HOCUTCS Kak - [sitil]

bykBa "i" anamormuHo pycckoil "u-kpaTkoil'(if) OykBe, HO mpou3HOCHTCA Ooiee
npojoarosaro. Hampumep, 1xak (€x) npousHocutcs Kak - [ jizak]

A Takxe BaKHO OTMETHTh, YTO YKPaMHCKHUH al(aBUT HE UMEET TBEPJOro 3Haka (b), B3aMEH
3TOrO Hcnoyb3yercs anoctpod. Hanpumep, "n'ate" (ITh) NpoU3HOCUTCS Kak - [pjati].

3HaYMMBbIM acCHeKT B M3YyYEHMHM YKPAaUHCKOTO s3bIKA SBJSIETCS AaKLEHT, HUMEHHO OH
crocobcTByeT Haubosiee MpaBWIBHOMY TPOM3HOIIEHUS POJCTBEHHOIO f3bIKAa. AKIICHTHbBIE
0COOEHHOCTH $3bIKa CBS3aHbI C MECTOM YJapeHHs B ciioBe U ero ¢pyHKuusMu. Korna Mel Ciblmmm
TakHe cJoBa, Kak "mo" win "XTo", CKiIaabIBaeTCs BIEYATICHHUE, YTO YEJIOBEK IMpHeXal U3 IIIyXou
nepeBHH. Bo3MOXKHO, 3TO CyOBEKTUBHBIE TOHKOCTH, HO YKPaMHCKHMH aKLEHT MPHJAET PYCCKOMY
SI3BIKY HaJIET MPOCTOpPEYHs] M IrpyOdOCTH, UTO JOBOJIBHO CTPAHHO, TaK KaK MPOUCXOMXKIACHUS ITUX
JIBYX SI3bIKOB OYEHb MOXO0XKH, a CaM YKPAaMHCKUU S3BIK CUUTAETCS OJTHUM U3 CaMBIX MEJIOJIMYHBIX B
mupe. Camasg pacnpocTpaHeHHass OCOOEHHOCTh YKPaMHCKOTO TOBOpa - 3TO, KOHEYHO K€,
cneunpuyHoe nmpousHoIeHue 3Byka "1". Takast 0cOOEHHOCTh OYEHb 3aMETHA B PEUYH U PEXKET CIIyX.
Takke B yKpamHCKOM SI3bIKE JENaeTcs YNop Ha IPOM3HOUIEHWE 3ByKa "o" B cimoBax. Ecmm
PYCCKOTOBOPSIIMI YeOBEK TOBOPUT "KapoBa'" MOJ BIMSHUEM aKaHbs, TO Ha YKPAaMHCKOM S3BIKE
JOJDKHO Mpou3HocuTes "koposa'. YeTkoe MpOW3HOLIEHHE 3ByKa "0" B PYCCKHMX CJIOBax NMPUAAET
peun HenenocTb. B pycckoM sA3bIKE 3BYK "4' CUMTAETCsl MATKUM, a B YKPAMHCKOM - TBEPABIM, TO
€CTh OH MPOU3HOCHUTCS C OOJIBIIUM IIYMOM U HamopoM. 3aTparuBasi BOIIPoCc 00 MHTOHALIMHU, HY>KHO
OTMETHUTb, YTO HOCHTEIM YKPAaHMHCKOI'O sS3bIKa TOBOPST OoJiee MeByde, MOBBIIIAs TOJIOC B Hayaje
MIPEJIOKEHUS U IOHMKAsl €ro K KOHILY, YTO IPUJIAET pedH BOIIPOCUTENBHOE 3ByUaHHE.

BaxHyio yacTb B HM3y4eHHH (DOHETHYECKOTO AacleKTa YKPAauHCKOTO s3bIKa 3aHUMAeT -
pEeNyKIMsl TJIacHBIX 3BYKOB. B yKpamHCKOM si3bIke pefyKuus Oe3ylapHbIX INIACHBIX 3HAYUTENIBHO
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cnabee, yeM B pycckoM. besynapusie riacHsie "0" 1 "a" B OOJIBITMHCTBE MPOUIHOCATCS TOCTATOYHO
OTYETJINBO M COXPAHSIOT CBOE KayeCTBO, XOTS M MOTYT OBITb HECKOJIIBKO KOpOYE, YEM 0]
ynapenueMm. Her Takoro cuibHOrO nepexoja B [A] wiu [e], kak B pycckoM. Hanpumep, Boga [wo
‘da], TpaBa [tra'wa].

besynapubie "e" u "u" B yKpaMHCKOM SI3bIKE TaK)KE MPOU3HOCATCS 00Jiee OTUETIMBO, YEM B
pycckoMm. OJTHaKO B HEKOTOPBIX JAUAIEKTaX MOXKET HAOII0AaThCS UX COMIKEHHE B 3BYKE, CPETHEM
Mexnay [e] u [u] ([1] wm [€]). B nurepaTypHOM sI3bIKE TEHACHIIUS K TaKOMY COJIMIKEHHUIO MEHEE
BBIP@XKCHA, YeM B pycckoM. Hanpumep, BecHa (BecHa) IPOU3HOCUTCS Kak - [wes'na|

[TpuHATO CYUTATh, YTO POJCTBEHHBIC SI3bIKU - PYCCKUN U YKPAUHCKUN OYCHb MOXO0XKE MEXKTY
co00H 1 cocTaBisIOT Oosee 62% o0IIel TeKCUKH, OJHAKO OHU CYIIECTBEHHO OTJIMYAIOTCS MEXKIY
co00if 1 MHOTUX CJIOBA MOTYT OBITh CXOKH Op(O’NUYECKH M IpaMMaTHYECKH, HO UMETh pa3Hble
CeMaHTHUYeCKue 3HadeHus. Hampumep, ykpawmHCKOe ClIOBO "HeIisA" OuYeHb CXO0XKE C PYCCKHM
"Henmens" TEM HE MEHEEe ¢ YKPaMHCKOI'o 3TO CJIOBO 0003Ha4aeT "BOCKpeceHbe'"; CIIOBO "JOJOBIK"
MO>KHO OBLJIO MOJyMaTh, YTO OHO O3HAYaeT "denoBeK " HO ero 3HaueHue "MyxunHa". B yactHOCTH,
YKPAMHCKHUI SI3BIK COXpaHWJI OO0Jjbllle JAPEBHEPYCCKUX CIIOB, KOTOpPbIE OBLIM BBITECHEHBI M3
pycckoro si3bika. B pe3ynbrare oH 3BydnT O0Jiee MAT4e U MEJIOJYHEE.

C megarornyeckoil TOYKHM 3PEHHUs, U3YUYEHHUE CHHTAKCHUYECKUX OCOOCHHOCTEW YKPaMHCKOIO
S3bIKa B CPABHEHHH C PYCCKHM MPE/CTABISET 3HAYUTEIBHYIO IIEHHOCTh TPU pa3paboTKe METOIUK
oOyueHHusi yKpauHCKOMY KaK BTOPOMY SI3BbIKY MJII PYCCKOSI3BIYHBIX ydamuxcs. Hecmorps Ha
TEeHETUYECKYI0 OJIM30CTh, CYIIECTBYIOT TOHKHE, HO Ba)KHbIE€ pa3iuyusi B IOCTPOECHUU
MPeJIOKEHUH, TOPSAIKE CIOB U HMCIOJb30BAHUHM T'PAMMATHUYECKUX KOHCTPYKIIMMA, KOTOPHIE MOTYT
BBI3BIBATh TPYAHOCTH y oOydaromuxcs. OTHUM U3 KITFOUEBBIX ACHEKTOB SBIISIETCS MOPSIOK CIIOB B
MpeIoKEeHUU. B To BpeMs Kak B pyCCKOM SI3bIKE MOPSIOK CIOB OTHOCUTEIBHO CBOOOAHBIN, XOTS U
CYIIIECTBYET TEHACHIUS K TOPAIKY 'MOJyIeKallee - CKazyeMoe - JOMOJHEHHE", B YKPauHCKOM
sa3bIKe HaOmoaeTcst 6obias ruOKOCTh, 0COOEHHO B Pa3roBOpHOM peun. Hampumep, onpenenenue
9acTO CTABHUTCS TOCTIE OMPEISIsIeMOro CJIOBa, Kak MPaBmiIo, "KHUTA I[ikaBa", a He "IikaBa KHUTA",
YTO MOXKET OBbITh HENPUBBIUHO Ui PYCCKOS3BIYHBIX Yydwammxcs. Ilemarormdeckn BakHO
aKLEHTUPOBATh 3Ty OCOOCHHOCTh M IpeiaraTh YIpaXXHEHUSI Ha TpaHC(HOPMAIUIO MPEUI0KEHUHN C
U3MEHEHHEM MOpsAKa CJIOB Ui JIyYIIEro ycBOEHMs. Jlpyroil BaXXHOW CHUHTAKCHUYECKOW 4epTON
SIBJIIETCS WCIIOJIb30BAHME MPEAJIOroB. XOTS MHOTHME MPEJIOTH SIBISIOTCS OOMMMU Il 000MX
A3BIKOB, HMX YIOTpeOJeHHE W COYETaeMOCTh C MajAeXaMH MOryT pazinuuarbes. Hampumep,
YKpauHCKUM mpemior "mo" MOKeT MMEeTh 3HAYeHHs, COOTBETCTBYIOLME HECKOJIbKUM PYCCKUM
npeJuioram, HanpuMmep, "mo ynuue", "3a xued6om", "mocue ypokos", uTo TpedyeT 0co60ro BHUMAaHUS
npu oOydenuu. Pa3paboTka ynpakHeHMII Ha BBIOOpP MNPAaBUIBHOIO MpEAJiora B KOHTEKCTE U
CpaBHEHME €ro 3HaueHHI B 000UX sI3bIKax OyaeT 3((heKTUBHBIM METOAUYECKHM ITPUEMOM.

Cy1iecTBeHHbIE pa3InyMsl HAOMIOJA0TCA B CTPYKTYPE CI0KHOMOAUYMHEHHBIX MPEIIOKEHHH.
Hanpumep, ucnonp3oBaHue corws3a "HI0" B YKpPaMHCKOM S3bIKE B KayeCTBE YHUBEPCAJIBHOIO
MOJYUHUTENIBHOTO  COI03a, COOTBETCTBYIOLETO pycckuM "yto", "uroObl", "kKoTOphIi" B
OTIpeJIeIEHHBIX KOHTEKCTaX, TPeOyeT OT/IENbHOTO Pa3bsiCHEHUS U TPEHUPOBKU. CpaBHEHUE THUIIOB
MPUIATOYHBIX MPEAJIOKEHUNH U COOTBETCTBYIOLIUX COIO30B B O0OMX SI3bIKaX MOMOKET Yy4al[UMCs
n30eKaTh KAJIbKUPOBAHUS PYCCKUX KOHCTPYKIIMH.

Taxxe cTOUT 00paTUTh BHUMaHKME HA OCOOCHHOCTH corjlacoBanus. Hampumep, cormacoBanue
YHUCIUTENBHBIX C CYIIECTBUTEIBHBIMA HMEET CBOU HIOAHCHI B YKPAWHCKOM SI3bIKE, OTJIIMUYAIOLIUECS
OT PYCCKHMX IpaBWI, HAlpUMEp, MOCJIEe YUCIUTENbHbIX "nBa", "Tpu", "yoTupu" cyliecTBUTEIbHOE
4acTo YHoTpeOsseTcs B MMEHHUTEIbHOM MajieKe MHOXKECTBEHHOT'O YMCiIa, a HE B POJUTEIHLHOM
€IMHCTBEHHOT0, Kak B pycckoM. C menarorudeckod TOUKH 3peHHus, 3P(EKTUBHBIM MOIXOJ0M
SBIISICTCS AHAJIM3 CHUHTAKCUYECKMX KOHCTPYKIHMH 000uXx s3bIkoB. IIpernonaBaTens A0IDKEH He
TOJIBKO yKa3bIBaTh Ha PA3jIMyusl, HO M OOBSCHATH UX MPHUYMHBI, a TaKKe MpejjaraTb CTpaTeruu
MIPEO/IOJIEHUs] BO3MOXKHBIX TpyAHOCTeH. VIcronb30BaHME HAITIAAHBIX MaTepUANIOB, TaOJIHUI
CpaBHEHUM, TpaHCPOPMAIIMOHHBIX YIPaXXHEHHH, a TaK)Ke aHaJIU3a AyTeHTUYHBIX TEKCTOB MOMOXKET
y4dalumMcs JIydlle MOHATh U YCBOMTh CUHTAKCHUYECKHE HOPMBI YKPaHMHCKOTO sA3blKa. BakHO Takxke
YUUTHIBaTh KOMMYHHMKATHUBHBIM acleKT OOydeHHUs, Mpeisiaras 3aJaHusi, B KOTOPBIX Yydalluecs
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CMOTYT MPAaKTUYECKH TPUMEHSTH IIOJyYCHHBIC 3HAHHWSA B CUTYyalUsX pEaJbHOTO OOLICHUS.
Oco3HaHue CHHTaKCHYECKUX OCOOCHHOCTEN YKPAaMHCKOTO SI3bIKa B CPABHEHHH C PYCCKHM IO3BOJIUT
PYCCKOSI3BIYHBIM YYAIIUMCS CTPOUTH T'PAMMATHYECKH IPABWIbHBIE M ECTECTBEHHO 3BY4Yalllne
BBICKa3bIBaHUS HA YKPAUHCKOM SI3BIKE.

Onupasce Ha 3TH NPHUMEPBI, MOXKHO CYIUTh, YTO PYCCKas M YKpaWHCKas JEKCHKA CXOXKH
MEXIy ¢ coboi. Tak Kak OHM SIBJISIOTCS POJCTBEHHBIMU SI3bIKAMH, YKpaWHCKas peyb OYEHb
3HAKOMa Ha CIyX IJISl PYCCKOS3BIYHBIX JIOJICH, MHBIMU CJIOBaMM, KaK €CJIM Obl MBI CIBILIAIN
HEMHOT'O M3MEHEHHBIH BapHMaHT TOTO, YTO MBI yXKe 3HaeM. I3-3a 3TOro yKpamHCKas pedb 4acTo
BOCIIPUHUMAETCA KaK 4YTO-TO OJNM3KOE W TOHATHOE Ha CiIyX. TeM He MeHee, HEeCMOTps Ha
OYEBHJIHYIO OJU30CTh HE CTOUT MX a0COIIOTHO YMOAOOIATH APYT APYTY, BAXKHO MOAYEPKHYTH, YTO
PYCCKMH ¥ yKPaMHCKHH S3bIKM MPEACTABISIIOT COOOM CaMOCTOATENBbHBIE JHMHIBHCTHYECKHE
CHCTEMBl CO CBOMMH COOCTBEHHBIMH, MYCTh M YAaCTUYHO IE€PECEKAIOIIUMHUCS, JIEKCHYECKUMH,
rpaMMaTHYeCKUMH U (poHETHUECKMMHU OCOOEHHOCTsAMU. JlanpHeWe HccieoBaHus B 00JIacTh
00pa3oBaTeNbHON JTMHTBUCTUKHA MOTYT CIIOCOOCTBOBATH O0Jiee TITyO0OKOMY MOHMMAHHUIO KaK OOIINX
4epT, Tak ¥ Ju(QPepeHIHPYIOMNX TPU3HAKOB ITUX POACTBEHHBIX S3BIKOB.
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TOIHOHUMBI KAK XYJTOXECTBEHHOE CPEACTBO B IOOME «®APXO/1 U
HWPUH» AJIMIIEP HABOU

M.H. Ouniosa, a.¢.H., 1oueHt Xymkanal'y

[Tooma Amumepa HaBou «®apxon u Ilupun» 3aHMMaeT 0co00e MECTO B KJIACCHUYECKOU
TIOPKCKOW JUTepaType Onarojaps cBoed Ooratoii oOpaszHoctH, (uimocodckoil TiyouHe u
U3BICKAHHOMY $I3bIKY. OJIHUM U3 BBIPA3UTENBHBIX CPEICTB, HCIOIb30BAHHBIX IOATOM, SIBISIOTCS
TOTIOHUMBI - TeorpaduyecKue Ha3BaHUS, KOTOPHIE B XYJ0KECTBEHHOM TEKCTE MPHOOPETaloT
JIOTIOJIHUTEIBHYIO CMBICIIOBYIO U CUMBOJIMYECKYIO Harpy3ky. B moame HaBou oHM BBIIONHSIOT HE
TOJIBKO (PYHKIIMIO JIOKATU3alliu COOBITHIA, HO W CIyXaT CPEICTBOM CO3JIaHUS TOITHYECKON
atMoc(epbl, XapakTepus3yloT MEepCOHaKEH, CHUMBOIM3UPYIOT OMNpelneiéHHbIe KYJIbTYpHBIE U
UCTOpUYECKHE CMBICIBI. 1lens maHHO# paboThl — MPOAHATU3UPOBATH, KAKMM 00pa30M TOIIOHUMBI
HCIOJIb3YIOTCS KaK Xy10)KeCTBEHHOE cpeAcTBO B moame «Dapxoxn u Llupuny.

Amumep HaBou (mCeBAOHMM B TaHKUKCKOW M033uM - DOHM) - TOCYJAPCTBEHHBIN NIEATENb,
KpPYIHBI HMCTOPUK, OCHOBOIOJIOKHUK KJIACCUYECKOW Yy30EKCKOW JUTepaTyphl, UYbe OJarofaTHoe
MM$1 XOpOILIO IOMHSAT U3 II1yOrHBI BeKOB. COBPEMEHHUKH €1l€ YIIOMUHAIN €0 UMsl, €ro 0oratyro u
KpacOYHYIO MOA3UI0 U JOOphIE Jieha, KOTOphle Oiaronaps ero meAPOCTH U YHUKAIbHOMY TalaHTy
M0JIb30BAIMCH YBAKCHUEM COBPEMEHHHUKOB M OyIylIHMX MoKojeHuit [8, 405-407].

HaBou 6bu1 0HMM U3 103TOB 3YJUIMCOHANH, TO €CTh ABYA3BIYHBIM: DTY JOOPOJETENb CO3/all
cyntan baOyp, KOTOPBII pelIko YUTal TaKUE €0 CTUXU U «IH00O0BAJICS CHIION €ro BKyca U KpacoTou
€ro CIaJKUX CIIOB, U U3BIIEKAJ MOJIb3Y U3 €ro 0eCreYHOCTH U OnarocioBeHus» [4, 455].

W3yuyenue pa3auyHbIX CTOPOH JKM3HM M TBOPYECTBA M03TAa HAYAJIOCHh €IIE IPU €ro KU3HU U
MpoJIOJKAeTCsT O cell aeHb. McciemoBarenu HCCIENylOT cojepxaHue pacckazoB Hasowu,
pa3iIuyYHbIE AaCMEeKTbl MHOTOTPaHHOW TBOpUYECKOM nedrenbHOocTH HaBoM M OTKpPHIBAIOT HOBBIE
CTpaHUIIBI ISl HAC - IIOOUTEIIEH CI0BA 3TOrO TAJIAHTIMBOTO YEJIOBEKA.

CamapkaHJCKUM uMIepaTopoM OblT coBpeMeHHUK XV Beka Anumep HaBou, KoTopblit
nocBATWII  cBOK0 KHMry «Taskupar-ym-Illyapo» »sTomy Macrepy Typeukod TO33MM U
roCyJapCTBEHHOMY JEsATEN0, OTMETMB BKiIaJ HaBow B pasBUTHE CTpaHbl M HEOJHOKPATHO
yBEeKOBeUMB ero 100psie aena. B konue Tazkupar-ym-lllya on naet ceenenust o HaBou u roBopur:
BceBbllHMI MPOTHB TOrO, YTOOBI IO 3TOrO BEJIMKOrO SMHUPAa HHUKTO HE Jenajl MOJ00HOroO.
JIeliCTBUTENBHO, CMBICH 1aH B TOM pacckase...» [4, 456].

OnnuMm u3 pacckazoB Anumepa HaBou «Xamca» siBnserca «®apxon u lupun», co3nanHbIi
no MoTuBaM pacckaza Huzamu «XycpaB u lupun». [Tosects HaBou «®apxon u [upun» Obina
nepeBe/icHa Ha TaDKUKCKUM SI3bIK W omyOnukoBaHa B 1957 rogy TallaHTIWBBIM TaJKUKCKUM
1o3ToM MyxunnuaoMm AMuH3ozna. CiieyeT OTMETUTD, YTO IaHHAs aKLUs [103Ta SABISAETCS XOPOIINM
MOJIaPKOM JIJISl TAJKUKCKOTO YMTATENsl U SBJIAETCS 3HAKOM KYJIBTYPHBIX CBS3€H MEXIy Hapogamu
3TUX JIBYX JIPY’KECTBEHHBIX U COCETHUX CTPaH.

CeronHsi HaBOMBEJEHHE CTaJO OTPAC/IbI S3BIKO3HAHUSA M JIMTEPaTypOBEACHUS, KOTOpas
OXBAaThIBAE€T BCE HAIIPABJIEHUS TBOPYECTBA ITOTO BEIMKOIO II03TA U TOCYAAPCTBEHHOTO JEATEINS.

OnHuM W3 HampaBlIE€HUN HCCIENOBaHUs HMCKyccTBa HaBom sBIsieTCS HM3ydEHHE ACIEKTOB
a3bIKa npousBeneHnii HaBou. B qaHHOI cTaThe paccMaTpuBaroTCs IMHIBUCTUYECKHE OCOOCHHOCTH
TBOpYecTBa HaBom - OHOMAcTHKa €ro Mmo33uu, T.€. JIMHTBUCTUYECKHM aclekT noBectu «dapxon u
[upun».

OHOMacTMKa — 3TO paszen SA3bIKO3HAHUSA, HEPa3pbIBHO CBA3AHHBIM C JIEKCHKOJOTHEH.
OHOMacTHKa MPOUCXOAUT OT IPeYecKoro KOpHA onomastikos, 4TO O3Ha4aeT «IIPUHAICKHOCTD K
MMeHaM cOoOCTBEHHBIMY. [IpemeToM ero ncciaeioBaHus U aHaiK3a SBJSIOTCS UMEHA COOCTBEHHBIE,
MecTa, MecTa, HeOecHble Tena M Tak janee. «KoMiuiekcHOe M3ydeHue TOMOHHMOB IT03BOJISET
HaXOJUTh B fA3bIKE HOBBbIE (OPMBI JIEKCUUECKUX €AUHHIL. DTU JIEKCUYECKHE €IUHMIIBI IIOMOTa0T
peliaTh 3aa4 STHOJIWHTBUCTHKH S3bIKa, TTTyOOKOMY TTOHUMAaHUIO 00BIYaeB U TPAIUIIUH, TPeIaHmid
W JIETE€H]I, TaK Ha3bIBAEMOM «GKMBOM UCTOpUM» - pobkiiopa [2, 3].

N3yueHne uMeH, OCOOCHHO B Hauyale JAEBATHAALATOIO M JBAJAIATOTO BEKOB, CTajlo
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LEHTpaTbHOM TIpobemMoii si3biko3Hanus. C camoro Havana cymiectBoBanusi CoBerckoro Coros3a sta
npobiemMa HaXOAuIach B LIEHTPE BHUMAHUS Psijia U3BECTHBIX YUEHBIX, B ToM umcie B. B. bapromnb,
C. @. Onpaendypr, A. A. @peiiman, M. C. AuapeeB, H. A. benropoackuii u np. [7, 8]. Takum
o0pa3om, Ha MPOTSHKEHUU BCEH MUCTOPUU Pa3BUTHA SI3bIKA Psijl JIMHTBUCTOB BHECIHM CBOHM BKJIAJ B
pa3BuTHe 00JACTH OHOMACTHUKH, U UMEHHO Oyarojapsi UX YCUJIUSIM, HECMOTPS Ha OTHOCUTEIBHO
MOJIO/IYIO HAyKy, OHOMAacCTHKa ObICTPO pa3BUBAETCS.

Pa3znen TonmoHuMuM - paszesn OHOMACTUKH, BKIIOYAIOIIUNA H3ydyeHUE reorpaduyeckux MecT,
Ha3BaHMM MECT, TOp, PeK, FOpOJIOB U CTpaH, 3aHUMAETCs U3YYEHHEM IMPOU3BEJIEHUI MOATOB U
nucareseH, IOMOraeT aHAJIM3UPOBATh JIEKCUUECKUE TIJIACTBI SA3BIK M103TA.

AHanu3 ¥ npUMepbl OCHOBAHBI Ha TaJKUKCKOM repeBojie «@Papxoxn u lupuny», nostuueckoin
BEpCHUM IOBECTH, HanucaHHOH MyxugaunoMm AmuH3ona. B pacckaze HaBou «®apxon u [lupun»
BCTPEUAIOTCS TAKUE TOIIOHUMHUYECKHUE €MHUIIbL:

Ha3BaHus mTaToB, periOHOB U MECT

«XaTo»/«Xuto» 1. Ha3Banne MecTHOCTH, B KOTOpPOU >kmin ckudsbl. 2. Hazpanue nmpoBuHIMN
Ha ceBepe Kuras (coBpemenHslii CunblasH) [6, 471].

XuTo - Tekymas moiHas (opma KuTaiickas. B KiaccHueckoil JuTeparype HCIONb3yeTcs
dhopma «XuTO»:

B sToM mapcrBe XWTO KaxKAbld HE3HAKOMELL,

D10 MOKET OBITh HE Tak 3ameuarenbho [1, 30].

Kurait: B CroBape Tamkukckoro sizpika ecth ompenenenue: Kwurair Il 1. Kurait. 2.
Kuraiickuit Typkectan, mpoBuniis CuHBIBSIH coBpemenHoro Kuras» [6,540].

Jlaiite MHe 4ally KHTaliCKOTO BHHA,

Do MecTh KuTaiickoro uaoia [1, 38].

Hpyroe Ha3Banue, «Kuraii», BisgeTcs CAHOHUMOM «KuTail» 1 4aCTO MCHOJb3yeTCs B TOU Ke
¢dbopme B knaccukax. lHoraa o6e popmbl €10Ba COBMAIAIOT:

Sl onevasieH TeM, Kak MHE IPYCTHO.

B srom Kuraii cran Xurto [1, 26].

W Kuraii, m KuTaii He SBISIOTCS UCKIIIOUCHHUEM.

BHyTpH OKHa BO3HHKAET OlIylieHHe mycToTsl [1, 31].

Crnemyetr OTMETUTh, YTO MTOCKOJIBKY TEMa paccKasa CBsi3aHa ¢ UMeHeM Lapsi Kutas u ero ceiHa
dapxoza, B MPOU3BEACHUH IIUPOKO UCIOJIb3YyETCA JEKCHUUECKasi €IMHUIA «KUTA», «KATai».

NHnus — 5TO Ha3BaHWE OJHOM W3 BEMUKHUX CTpaH Asuu. B wucropuu mnepcuiackod u
Ta/PKUKCKOM TUTEpaTyphl OHA U3BECTHA Kak OoraTasi ¥ CKa3ouHasi CTpaHa.

Ecin Obl OH OBIT MHAMICKUM COJIOBBEM,

He roBopu, 4T0 HOYL TEMHA, CHET - 3T0 HOYb [1, 22].

Ecnu oH MasieHbKMI, OH HAXOAUTCS O] BHUMAHUEM JIFOJICH.

Ho 510 u3 unauiickoro neca... [1, 24].

bapgaxman — 3To Ha3BaHHME NPOBUHLIMHU, KOTOpas CETOJHS HAXOIUTCS Ha TEPPUTOPUU
Adranucrana u Tamkukrcrana. 37ech Bbl HaiijieTe MPEBOCXOIHBINA COPT PyOMHA, U3BECTHBIN Kak
«OamaxraHCKui pyoun»:

beut xene3nslii orons u3 bagaxiana,

Bei roBopuTe, CBeTIas 1F000BH Ha 3ape [1, 34].

Apman

bannHCOH 11esr HeKkoTopoe Bpemsl,

YTo u MpUBEIIO K TOMY, 4TO ApMaHa B KOHIIE KOHIIOB 3ametwiu [1, 73].

Apmenus

[Ipurnanu B ApmMenuio,

Caenaiite KpbUIbII0, 4TOOBI ObLTO yKpBITHE [1, 168].

Marpu6: B CnoBape TaJ’KUKCKOTO s3blka 3HaueHHe ciioBa cienyomee: «2. Ha 3amane
YY9aCTKH 3€MJIM C 3amaJHOM CTOpOHBI; oOmiee Ha3Banme ctpan CeBepHoil Adpuku: Mapokko,
Amxup, Tynuc» [5, 669].

B Marpube ecth cTpaHa 1Moy Ha3BaHHEeM ApMaH,
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To H-HACTymaeT cTo UPaMOB, paBHBIX eMy [1, 177].

Marpu63amMuu

Xoten Obl 51, YTOO0BI Y MEHS ObLT HOXK B KPOBH,

Moii cien Ha 3emie - Marpu6 [1, 177].

Pum 1. npeBHee Ha3Banue PumMckoi nmnepun. B kinaccuyeckoil mepcuaCKOr U TaIKUKCKOM
auTeparype nonyssipHa gopma «pom» [6, 151].

Kak »To cnenano unauiickyro ciary Pumy,

OH Takxe u3BeCTeH Kak XeTTol [1, 177].

«['penus - Ha3BaHUE M3BECTHOM cTpaHbl Ha bankanax» [6, 624].

He6o crano Takum xe sicHbIM, Kak 3emiis [ peunn,

Yy-xaH 100u1 TaM ¢Boro apmuio [1, 55].

«emen» - 2. Ha3BaHme CTpaHbl, PacloJOKEHHOI Ha 1ore ApaBHIiCKOro MoiyocTpoBa [6,
634].

HasBaHue 310 cTpaHbl OSABISETCA B paccKase:

X0aUTh MO JOCKaM IO peKe,

OH JBUHYIICA B cTOpoHy Memenckoro koponescta [1, 65].

Haspanwus ropomos

I'samka - oguH U3 TOpoaoB AsepOaiikana, poanHa «XaMCh» - BEIMKOTO IBopua Huzamu
I'samkesu:

Kak coxposumie I'anmxaopoma,

Xorts B I'sumke Tuxo [1, 22].

Mapoun: B aptukie aroro cioba B «CiioBape TaJKUKCKOTO A3bIKa» HAIMCAHO TaK:

YucTeIA OT yelloBeka MaouH,

[TepeBo3uT cBoii rpyHT o Kuraro [1, 131].

Xytan. B cratbe «Onenu Xyrana» ropoputcs: «KuTtalickue oJIeHH - 3TO OJIEHH, OOUTaIOIINe
B ropax Kuras (Typkecran, Kuraii, Kamrap, XyraH) u mnonydaromue U3 HOcCa JYUIMCTbIE
BemecTBa» [6, 950].

ITo cnoBam HECKOJIBKUX TOPrOBLEB U3 XyTaHa,

Ms1 BepHynuch B Memen [1, 66].

AnbOyp3. HazBanue 3Toi ropsl B OCHOBHOM HPOHMCXOIUT OT DibOpyca. Xpeber AnbOyp3
pacnosoxeH Ha ceBepe Mpana u coenunsierca ¢ Kaskazckumu ropamu [3, 23].

Bynab cro xpeOTOB BO Bpems 1oTona,

Onnako Ans0yp3 Bee eme npucyrcTByer [1, 42].

baktpus u Bocrok. B cratbe «baktpusi» Hanucano: «3. JIpeBHee Ha3zBaHue obnactu bamxa»
[5, 207]. BocTok: BOCTOK, BOCTOK; cTpaHa Ha Boctoke [6, 484].

UYro Anexcanap B3s1 CEMb CTPaH,

Ot baktpuu no Xosapa [1, 54].

Upam. «Ha3Banue cka3zo4HOro caja, sikoObl MOCTpoeHHOro Iapem mo umenu lllamman B
Wemene» [5, 490]. «Cpsmennsiii nom KaaGer B Mekke» [5, 134].

Haxkomner, DaeMckuii can,

I'ne Haxoautcs Duemckuii can, Budieem [1, 36].

Xynbau OapuH. «2. Pait, paii, pait. Xyneau bapun ects paiickuii caa» [6, 502]. Pacckas
Hasou «®apxox u Illupun» 3BydnT Tak:

Ota KuTaiickas cOOCTBEHHOCTh BBI3BIBAET 3aBUCTH K posiu Kutas

Ero rpamoTHOCTh aHanoruyHa rpamore Xyapau [1, 34].

W3yuenne u aHAMW3 S3BIKOBBIX aCIEKTOB NPOM3BENCHMN BeIMKOro nosra Anmmepa Hasowu
MO3BOJISIET  MMO3HAKOMUTBHCS €  BONPOCAMH  TEKCTYaJlbHOCTH, JIEKCHUECKUX OCOOEHHOCTEH
CTUXOTBOPEHUI 3TOT0 BEJIMKOIO M03TA, a TAKXKE CAENAaTh IIar B U3y4YeHUH MEJOIUU.

NCITIOJIb3OBAHHASA JIMTEPATYPA:

1.  Amumep HaBou. ®apxon u llupun. — Xymkana: Hypu Mapudat, 2021. — 540 c.

80



2. Amummxanosa Jl., AmpuauaoB III. AHanu3 aBTOPCKUX NEAArormvyecKuX TEXHOJOTHHA B
MperolaBaHN MeIUIMHBI MHOCTpaHHbIM crynaeHTaMm //Conference Proceedings: Fostering Your
Research Spirit. — 2024. — C. 815-818.

3.  AmmmmkanoBa, JunOap, et al. "ABTOpCKHE MeAarornuecKue TEXHOIOTUU MPU 00yIESHUHU
nHoctpanHoMy s3bIKy (Poccumiickue)." Conference Proceedings: Fostering Your Research Spirit.
2024.

4. Alimdjanova, Dilbar Negmatovna, Umida Muxammadjonovna Burgutova, and Gulirano
Vahobjonovna Berdieva. "Psychological and pedagogical problems of activating the learning
process.” Involta Scientific Journal 2.1 (2023): 158-160.

5. AmmmmxanoBa /. AHanM3 aBTOPCKMX II€JarorM4ecKUX TEXHOJOTHH B Y30ekucrane
/IConference Proceedings: Fostering Your Research Spirit. — 2024. — C. 560-562.

6. AmummxanoBa [, FOnmamoBa H. ABTOpckHe Tmenarorndeckue TEXHOJIOTUH B
MPENOJABaHUM MEIMIMHBl Ha aHIVIMICKOM SI3bIKE HWHOCTPAaHHBIM CTyJAeHTaM u3 HWuaumn
/I[Conference Proceedings: Fostering Your Research Spirit. — 2024. — C. 566-569

7. KocumoBa M.H. Hcrtopus Tamxukckoro nureparypaoro sizbika (IX-X BB.).- [Jymanobe,
2003. -490 c.

8. Negmatovna, A. D. (2021). Improving the pedagogical conditions for the introduction of
copyright technologies (on the example of the subject of pedagogy). World Bulletin of Social
Sciences, 4(11), 17-22.

9. Negmatovna, A. D., Vakhobzhonovich, D. B., Muhammadjonovna, B. U., &
Vakhobjonovna, B. G. (2024). Environmental education for schools students.

10. Oumnosa M.B. I'eorpadus Upana. -Xymxkana: U3natenscto, 2015. 180c.

11. OumnoBa, Mexpunuco. "TIOYEMY BblJI HAIIMCAH KHUI'A TOJIKOBAHUA
KOPAHA «AJI-KAIIIIA®» MAXMVYJIA 3BAMAXIIIAPU." Conference Proceedings: Fostering
Your Research Spirit. 2024

12. Oumnosa, M. (2024). POJIb TAJDKUKCKOI'O TTEPEBOJIA TTOOMbI «®APXA U
IUPUH» AJIMIIEPA HABOU B VKPEIUIEHUM EJAMHOI'O KVYJIBTYPHOI'O
[IPOCTPAHCTBA IIEHTPAJIBHON A3UW. Mamepuans: konpepenyuu: passumue 6auiezo
uccrneoosamenvcrkozo oyxa , 906-913. https://doi.org/10.2024/v0ccdbll

13. Camapkang, lasnatmax. Taskupat-ym-imyapo. Pazpaborano Myxnucoit HypyninoeBoii.
— Xymxaua: U3n-o, 2015. — 544 c.

14. Xaiigapos 11I. MHOeCTBEHHBINH CIIOBapb TaJKUKCKUX AHTPOMOHHMMOB AIITCKOTO
paifona. lymano6e, Jlonum, 1986 rox.

15. DHIMKIONIE S TaKUKCKOM JINTEPATyphl U UCKYCCTBA, I1aBHOE HayyHoe n3aanue JCT,
1.2, Kanum-Pabot, [Qymanote, 1989. -559 c.

81


https://doi.org/10.2024/v0ccdb11

METHODOLOGY OF LEARNING A FOREIGN LANGUAGE FROM THE POINT OF
VIEW OF PSYCHOLOGY

S.S. Samadova,

Candidate of philological science Khujand State University,
M.E. Mamadova,

Lecturer Khujand State University

Learning a language is a deep and multifaceted psychological process that affects various
aspects of human consciousness. From motivation and emotional engagement to social interaction
and error analysis, all these factors create a unique psychological landscape. Understanding these
elements not only allows you to effectively learn a language, but also contributes to a fascinating
journey into a new world of words and phrases that require not only cognitive abilities, but also
certain psychological factors. Entering a foreign language environment is a very difficult and
responsible process.

The English language is rich in expressive means that promote creativity and creative
thinking. Nowadays, the most common communicative method in learning foreign languages. The
main purpose of this method is to teach a person that people who study English often express their
thoughts and feelings by writing texts, poems or stories in English. The best representatives
of the foreign methodological school, L. V. Shcherba, V. Belyaev, P. Ya. Galperin, A. A. Leontiev,
invariably advocated a conscious way of learning foreign languages and completely rejected
methods based on imitation and mechanics. They have repeatedly stressed that this method of
teaching is ineffective, negatively affects the development of foreign thinking, as a result of which
the studied language material is quickly forgotten. A conscious approach to learning a foreign
language with systematic assimilation of language material, and then, unlike common speech
practice, forms long-term speech practice, develops foreign language thinking and continuous
speech, and guarantees stable and long-term language proficiency. In addition, as psychologists
note, search, order and patterns are a common characteristic of human thought processes, which are
one of the conditions for his adaptation to an ever-changing world. In addition, as has been
experimentally confirmed many times, the stability of the memory of meaningful material is
significantly higher than that of the memory of meaningless material. A meaningful understanding
of linguistic means, therefore, as well as an understanding of grammatical phenomena and
connections, is a qualitative condition and is considered effective in mastering a foreign language.
Observations show that language learning will take longer and be less effective without relying on
grammar. In addition, as noted by the French linguist A.Seshe argued that the real psychology of
language is impossible without the methodical development of a grammatical system. Numerous
methods that exclude a strict approach to the consideration of grammatical material cannot be
considered psychologically stable. The imitation approach to language learning requires a lot of
time (the passive period can last from three months to six months, further language learning takes
from three to four years). At the same time, the method based on a systematic approach to learning
a foreign language is much more time-efficient [1, 23].

Grammar is studied in a systematic approach not for the sake of grammar (although no one
denies its cognitive function), but primarily for the formation of the ability to function by means of
language in speech, in the process of natural communication. Thus, the systematic study of
grammar is a means, not a goal, of learning, which is the shortest path to mastering and being able
to think and communicate in the language being studied. In fact, language acquisition is like a game
in which, without learning the rules, every student feels completely helpless.

The modern lexicogrammatical method is focused on teaching language as a system
consisting of 4 main components — speaking, listening, reading, writing. More attention is paid to
text analysis, essay writing, presentation, and dictation. In addition, students must master the
structure and logic of a foreign language, should be able to relate it to their native language, and
understand their similarities and differences. This is impossible without a serious study of grammar
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and without the practice of two-way translation. This method is recommended for those who are
just starting to learn a foreign language, as well as for those who have strong logical and
mathematical thinkingNowadays, the communicative method is the most common in learning
foreign languages. The main purpose of this method is to teach you how to communicate with other
people in the target language, meaning all forms of communication: speech, writing, the ability to
listen and understand the words of the interlocutor. "The main action by which a foreign language is
mastered is the process of communication [4, 35]

A good effect is achieved due to the fact that a person transmits all the information received
through himself. This method is great for introverts-people who prefer to listen rather than talk.
This approach is suitable for people with strong auditory perception. The emotional-semantic
method is based on the formation of meaning that arises in the process of role-playing, as the main
way to master verbal communication [4, 35].

The abundance of material is so great that it is almost impossible to understand it without a
well-defined guide. Grammar is the system of such instructions. But learning language paradigms
from speech practice is also unacceptable. The rules should be understood and informed by
performing a sufficient number of exercises for the conscious assimilation of grammatical or lexico-
grammatical units, which are studied gradually.

Only in this case does the rule pass into the subconscious and can be automatically repeated at
the appropriate moment and in accordance with the foreign conversation. The path of mastering a
foreign language from theory to speech practice is completely related to fundamental psychological
legitimacy, speech skills develop faster if they are more firmly preserved and easier to recover. If
repetitive actions are first understood (perceived) and then practiced [13].

The last and final approach is one in which the language learner consciously masters the
language system, learns to use it freely in all four types of speech activity and, as a result, acquires
the ability to express his thoughts using the means of the language being studied. Thus, thinking in
a foreign language, according to Professor B.V. Belyaev, noted that the purpose of learning and the
indicator of its proficiency should be considered. Only in this case, the foreign language becomes
our inner heritage. The conscious-practical method, founded by Belyaev in the 60s of the last
century, takes into account the psychological patterns of mastering a foreign language to the extent
that the conscious study of the language system through practical activities can lead to a complete
(intuitive) knowledge of a foreign language.

For example, an alternative to communicative and non-communicative methods of learning a
foreign language is being considered, corresponding to the categories of persons “intuitive-
emotional” and "rational-logical etiquette” (provided, of course, that such styles in their pure form
are rare).

As a result of this psychological approach, as follows from one of the publications
(Ryabokon), people of the intuitive-emotional style have "variability of intellectual actions", and
people of the rational-logical style have "predominance of intellectual actions”. This means that
neither the first nor the second language, which provides communicative activity, can master it. The
first is due to foreign supernatural thinking, the second is due to lack of practice. It is also surprising
that in the same work, the so-called non-communication method is attributed the advantage of
arbitrary memory, and the communicative method is attributed the advantage of involuntary
memory. This is not the case at all. Observations show that every mechanical method of language
learning, regardless of what it is called, is combined with intensive study of linguistic material
(unsystematic). On the contrary, every conscious and especially systematic method is supported by
practical speech activity [4, 22].

Communication methods do not initially include a system for learning language tools, and
thus the process of learning a language is suspended or prolonged for a long time.

Communicative methods for learning the languages of a
group are acceptable to some extent when the structural elements of the language coincide: a
modern system, preliminary management, a system of articles, the established word order in a
sentence, etc.
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However, when learning a language from another group of similar languages, the full result is

achieved only if speech practice within the framework of communicative activity is initially based
on conscious and systematic mastery. It is this approach that gives the right result in learning a
foreign language. Only in this case does a foreign language really become our inner treasure.
The way shown below is real for every person at any age, starting from adolescence and ending
with any type of organization of higher nervous activity. Complete knowledge of a foreign language
is an automated ability to easily move from thought to word in speech, it is the presence of concepts
and connections expressed through another language, it is the skillful use of idioms, the speed of
reaction and the absence of psychological barriers to communication.

Thus, expressing a thought in one's native or foreign language means translating it into
linguistic realities. According to N.I. Jinkin, "thought" is conveyed in speech by means. The need to
master linguistic means is to learn a foreign language in order to express orally (in oral meanings),
as Vygotsky wrote, an internal indivisible “"plural of meanings" that has an intuitive and
disconnected structure.

Guillaume explained the process of transition from thought to word in a slightly different
way, noting for the first time that the process of thinking is characterized by turbulence, that is,
chaos. Thus, Guillaume came to the conclusion that using language in speech is a way to streamline
the thought process, and the basis of the language structure is "a way to remove turbulence from
thinking." In this regard, the use of the means of language, in, with, and, | think, correctly, the word,
the choice of elimination, in which you see your immediate expression of your concern. Therefore,
we are talking about the unity of thinking and speech, in which knowledge of a foreign language,
with sufficient and organized linguistic knowledge, will be fully integrated into a system stored in
long-term memory, which provides the ability to think about speech, and for this reason, in any
communicative process, one can see the solution of practical problems. In the course of language
activity, a foreign language learner acts both with the rules of mental functioning and with linguistic
means that require the involvement of a large number of layers of past linguistic and cognitive
experience (knowledge) in this process as a necessary condition for communication. In this case,
coordination or meaning in itself is of a communicative nature, since it implies mutual
understanding of the participants in the communication process [5, 13].

Meaningless expression means first condemning oneself to misunderstand the interlocutor,
since every effective information message is based on a kind of imagery and a linguistic way of
expressing it as a reflection of the concepts of systemic communication adopted in a particular
language. S. L. Rubinstein noted that it requires a meaningful and generalized meaning, i.e. it is a
phonemic perception. Fluency in a foreign language is understood as the ability to meaningfully
express thoughts, analyze, reason, and evaluate the inherent significance of an event when using
one's native language, in which language tools are introduced based on system information stored in
memory, obtained in accordance with the requirements of the moment. On the other hand, as the
Swiss linguist A. Seshe correctly noted, language as a means of expressing thoughts "is at the same
time the same form that influences thought. Thus, language habits and rules are both habits and
rules of thought, and grammar is a kind of guide through which we apply our intellectual activities.

It should be noted that learning a foreign language is not so much a problem of memory
development as it is the confusion of students. This means that by mastering a foreign language,
students develop the ability to express thoughts using the system tools of another language. This is
the approach used by philosophical grammar. Thus, nouns were associated with the categories of
subject and object, while verbs were associated with the categories of adjectives or properties of the
subject, verbs were associated with a process, action or state.
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THE ROLE OF DATA ANALYSIS TOOLS IN DEVELOPING RESEARCH
COMPETENCE OF FUTURE EDUCATORS

A.B. Musoyeva, Associate professor, PhD SamSIFL

The preparation of future teachers transcends knowledge of pedagogy and classroom
management. In a period of data-driven decision-making, the ability to conduct, evaluate, and use
research results has become increasingly fundamental to teacher development (Mertler, 2019).
Research competency demands not just a theoretical knowledge of research paradigms and methods
but also a practical capacity to carefully and critically review data. Data analysis tools enable pre-
service instructors, between theory and practice, turn raw data into insightful knowledge.

Included into teacher preparation, data analysis tools enhance students’ methodological
understanding, analytical thinking, and reflective practices (Creswell & Creswell, 2018). This paper
discusses the relevance of these tools in developing research competency as well as some specific
types commonly used in educational research.

Research competency is the set of cognitive and procedural skills required for rigorous study.
This involves the capacity of future teachers to develop research questions, adopt appropriate
methodologies, gather and assess data, and draw conclusions relevant to the settings of instruction
and learning (Zhou & Brown, 2015). Encouragement of lifetime learning and continuous
professional development results from letting teachers fit to changes in the classroom and support
pedagogical innovation.

Sometimes coursework, capstone projects, and action research in teacher preparation
programs help to build research competency. Without a solid grounding in data analysis, however,
these interactions may be flimsy and untenable. Therefore, data analysis tools help significantly in
operationalizing research capability.

By means of data analysis tools, pre-service teachers could handle difficult data sets, spot
trends, and generate evidence-based judgments. These tools help to fulfill several educational
objectives by increasing accuracy and dependability, confidence and autonomy, critical thinking
and transdisciplinary learning assistance.

There is enough data on the benefits of adding such technologies into courses meant for
teacher development. Students who have possibilities to study real-world datasets using analytical
approaches are more likely to value the relevance of research to instructional practice (Johnson &
Christensen, 2020).

Usually in educational quantitative research, numerical data analysis requires statistical
techniques. Excel and SPSS (Statistical Package for the Social Sciences) are among the tools that
descriptive and inferential statistical analysis finds most application for.

Using strong statistical tools SPSS allows students to run tests including t-tests, ANOVA, chi-
square, regression, and correlation. Its menu-driven design offers access for beginners as well as
syntax for more advanced users. Using the program, analyzing survey data, usually collected in
educational settings using Likert-scale instruments becomes really helpful (Field, 2018).

Excel is a reasonable replacement for basic statistical computations and data visualization
even if it is less specialized. Its simplicity and link with Microsoft Office make it a suitable entry-
level tool for pupils not used with more advanced tools. Often with an eye toward themes, patterns,
and meanings, qualitative research gains from tools aiding coding, classification, and thematic
analysis.

NVivo is among the tools used in qualitative research most regularly. It allows users import
text, audio, video, and picture materials for in-depth research. Students might set themes, create
codes, and look at links between ideas. Using this interactive and pictorial approach to data,
students could engage intimately with qualitative materials (Bazeley & Jackson, 2013).

MAXQDA offers similar mixed-method capacity, well-known for allowing both qualitative
and quantitative studies inside the same project. These resources enable students examining open-
ended responses, interviews, or classroom observations more efficiently arrange and interpret data
(Botirovna, 2024). In the field of mixed-methods research in education, quantitative and qualitative
data are combined to offer more nuanced understanding. Dedoose and ATLAS.ti are among tools
fulfilling this need.
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Dedoose, for example, is meant especially for mixed-methods research. It allows researchers
to simultaneously investigate and show qualitative and quantitative data, hence enabling integrated
data triangulation. This function enables pre-service teachers engaged in classroom-based research
to fully understand student behavior and instructional effectiveness (Tashakkori & Teddlie, 2010).

ATLAS.ti also supports mixed-method research by means of advanced coding and statistical
modeling. Because of their versatility, advanced graduate research topics in education find great
appeal.

Research competency has to be acquired by means of structured opportunities for students to
engage with data analysis tools all during teacher preparation courses. The following strategies can
assist you to do this: Classes on research techniques could call for Excel training sessions, SPSS,
NVivo, these seminars should include real-world data along with detailed instructions. Projects
requiring students to compile and analyze data using appropriate tools could help to support
conceptual knowledge and practical application. Group projects encourage peer learning and offer a
low-risk environment for testing new software. During the analysis phase, teachers should help
students answer difficulties and direct them in selecting the appropriate tools for their study
subjects. Including these tools into seminars helps to demystify the research process and encourage
an inquisitive culture among upcoming teachers (Musoyeva, 2021).

Notwithstanding the benefits, many challenges keep data analysis tools from being totally
included into teacher preparation. Among these include time constraints inside academic programs,
ignorance of teachers, and limited access to software licenses. Dealing with these issues demands
institutional support, professional development funding, and curriculum modification highlighting
research literacy.

Training should also cover ethical questions about data use, including privacy, authorization,
and responsible interpretation, therefore enabling students to develop not only technically but also
in research integrity (Punch, 2014).

Future teachers increasing their research competency will help to advance instructional
quality, support of innovation, and development of reflective practitioners. Data analysis tools
become absolutely essential in this endeavor when giving students with the tools needed to
rigorously examine instructional experiences. Whether mixed-method platforms like Dedoose,
qualitative analyzers like NVivo, or quantitative tools like SPSS, these technologies increase the
depth, accuracy, and relevance of educational research. Including these tools into teacher training
courses will help institutions educate a new generation of data-literate, research-minded instructors.
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SOME CONSIDERATIONS BESET WITH MORPHOLOGICAL PECULIARITIES OF
THE TAJIK PARTICLE HATTO AND ITS ENGLISH EQUIVALENTS

B.P. Ashrapov, Tajikistan Republic, Khujand,
N.O. Nazhmidinova, SamSIFL

1. Introduction. 1.1 Particles as Linguistic Elements

Particles constitute a functional word class characterized by their typically invariant
morphological form and their role in modifying other elements or expressing pragmatic nuances
like focus, scope, modality, or intensity [1, p. 283]. Unlike lexical categories such as nouns or
verbs, particles often lack inflectional morphology and participate minimally in derivational
processes. Their linguistic significance lies heavily in their semantic contribution and syntactic
positioning, which determines their scope and function within an utterance [2, p.136]. The study of
particles, especially in a comparative context, offers insights into how languages grammaticalize
certain pragmatic functions and structure information flow.

1.2 The Tajik Particle Hatto

The Tajik language, an Indo-European language of the Iranian branch, employs a range of
particles to fulfill various grammatical and pragmatic functions. Among these is hatto, a particle
borrowed from Arabic (Ar. hattd) [3]. In contemporary Tajik, hatto primarily functions as a scalar
additive focus particle, akin to English even. It signals that the element it modifies (the focus)
represents an endpoint on a pragmatic scale of expectation or likelihood, often implying surprise or
unexpectedness [4, p. 112].

2. Methods and materials

This comparative analysis contributes to several areas:

—Tajik Linguistics: to provide a focused analysis of a specific functional element (hatto)
within a defined literary corpus, contributing to the description of Tajik particles.

—Contrastive Linguistics: to highlight similarities and differences in the morphological and
morphosyntactic realization of a specific pragmatic function (scalar additive focus) between Tajik
(Iranian) and English (Germanic).

—Translation Studies: to offer insights into the translation process of functional particles,
which often pose challenges due to subtle semantic and pragmatic nuances.

—Linguistic Typology: to add data to the cross-linguistic study of focus particles and
information structure.

The scope of this study is delimited to the analysis of the particle hatto as it appears in
Sadriddin Aini's novel “Ghulomon” (Slaves). This work was chosen as it represents a significant
piece of modern Tajik literature reflecting the language norms of the early 20™ century, a crucial
period for the standardization of modern Tajik [5].

3. Main results

3.1 Examples from “Ghulomon” and Analysis

Below are the selected examples of hatto from “Ghulomon” by S.Aini presented with Cyrillic
script, Latin transliteration, page number (hypothetical), English translation, identification of the
focus, and analysis of hatto and its English equivalent.

Example 1:

Hatto sardor-i deha az in vogea khabar nadosht [5, p. 45] - Even the village headman did not
know about this event.

Hatto is invariant, immediately precedes the focused NP. English even is invariant,
immediately precedes the focused NP. Morphologically and positionally parallel.

Example 2:

Vay hatto baroi yak burda non zor bud [5, p. 62] - He was desperate even for a piece of bread.

Hatto is invariant, immediately precedes the focused PP. English even is invariant,
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immediately precedes the focused PP. Morphologically and positionally parallel.

Example 3:

Onho hatto namedonistand, ki ba kujo meravand [5, p. 88] - They didn't even know where
they were going.

Hatto is invariant, precedes the focused VP. English even is invariant, typically placed
between the auxiliary and main verb in negative sentences. Morphologically parallel, slight
positional difference due to English auxiliary structure.

3.2 Summary of Observations

—Tajik Hatto:

Morphology: In all 3 examples, hatto appears in a single, unchanging form. It exhibits zero
inflectional or derivational morphology within the Tajik system. It functions as a single, invariant
morpheme.

Morphosyntax: Hatto consistently appears immediately before the constituent it focuses on.
This focused constituent can be an NP (Ex 1), PP (Ex 2, 5), VP (Ex 3), Predicate Phrase/Clause (Ex
3), or Adverbial Clause (Ex 2). Its position rigidly marks its scope.

English Equivalents:

Morphology: The primary equivalent identified in 2 out of 3 examples is even. Like hatto,
even is morphologically invariant in English; it does not inflect. No examples required significantly
different phrasing like 'so much so that' in this particular selection, though that remains a possible
equivalent in other contexts.

Morphosyntax: Even typically precedes the focused constituent, mirroring hatto's placement
(Ex 1, 2). However, in sentences involving negation or auxiliaries, 'even' often appears between the
auxiliary/modal and the main verb/predicate (Ex 3), showing slightly more syntactic flexibility or
interaction with verb phrase structure compared to the strict pre-focus position of hatto.

4. Discussion

The results of this comparative analysis, based on examples from “Ghulomon” by S.Aini
provide clear answers to the research questions regarding the morphological peculiarities of the
Tajik particle hatto and its English equivalents.

RQ1: Morphological Characteristics of Hatto

The analysis confirms that hatto, within the examined corpus, is a morphologically invariant
particle (RQ1). It shows no signs of inflection or derivation in Tajik, functioning as a single,
unanalyzable morpheme in the synchronic grammar of the language, despite its Arabic origins. Its
primary morphological feature is its lack of morphology, a common characteristic of
grammaticalized function words and particles across languages [6; 7; 8]. This invariance simplifies
its identification but places the burden of its interpretation entirely on its semantic content and
syntactic position.

RQ2 & RQa3: English Equivalents and Comparison

The most frequent and direct English equivalent for hatto in the analyzed examples is the
particle even (RQ2). Morphologically, 'even’ shares the characteristic of invariance with hatto. It
does not inflect for tense, aspect, number, or person. This morphological parallelism (zero
morphology) between hatto and even is striking (RQ3) and suggests a strong functional
correspondence between these focus particles in the two languages. Both serve the scalar additive
function, marking the focused element as surprising or extreme on a contextual scale.

This study reinforces the understanding of hatto as a morphologically simple but functionally
crucial element in Tajik. Its comparison with English even highlights significant cross-linguistic
similarity in the realization of scalar additive focus through invariant particles positioned adjacent
to the focused element. This has implications for second language acquisition (learners need to
master the placement and pragmatic function rather than morphology) and translation (where
capturing the precise scope and nuance of even/hatto requires careful attention to context and
placement).

Limitations include the reliance on a single literary work (Ghulomon) from a specific period.
While foundational, it may not represent the full range of hatto's usage in contemporary spoken or
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other written genres of Tajik. The selection of only 3 examples, while illustrative, restricts the
generalizability of the findings quantitatively. Furthermore, the English translations, while aiming
for accuracy, are interpretations, and alternative translations might yield slightly different
equivalents or structures. A larger, tagged corpus analysis across different genres and languages
would provide more robust data.

5. Conclusion

This comparative analysis investigated the morphological peculiarities of the Tajik particle
hatto, using examples from “Ghulomon” by S.Aini and compared them with its primary English
equivalent even. The study confirmed that hatto is a morphologically invariant particle in Tajik,
deriving its meaning and function from its semantic content and syntactic position. Its primary
English equivalent, 'even’, similarly exhibits morphological invariance.

The core finding is the significant parallel in both morphological form (invariance) and
morphosyntactic function (placement immediately preceding the focused constituent to mark scalar
additive focus) between Tajik hatto and English even. This similarity highlights a potentially
widespread cross-linguistic strategy for grammaticalizing this type of pragmatic meaning using
dedicated, morphologically simple particles. Minor differences were observed in the slightly greater
positional flexibility of 'even’ within the English verb phrase, particularly concerning auxiliaries and
negation.
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GERMAN TILLARI SODDA VA MURAKKAB GAP TIZIMIDA BOG‘LOVCHISIZ
ILOVA KONSTRUKSIYALARNING IFODALANISHI

I.U. Mamasoliyev, SamDCHTI dotsenti v.b., PhD,
M.M. Matlabjonova, SamDCHTI magistranti

Til inson tafakkuri va muloqotining asosiy vositasi sifatida nafaqat fikrni ifodalash, balki uni
aniq va tushunarli yetkazishda muhim rol o‘ynaydi. Har bir til o‘zining grammatik qurilishi, gap
tuzilishi va stilistik imkoniyatlari bilan ajralib turadi. Shunday xususiyatlardan biri — ilova
konstruksiyalar bo‘lib, ular fikrni ixcham, lekin mazmunan boy va aniqlik bilan ifodalash imkonini
beradi.

llova konstruksiyasi tushunchasining qat’iy ta’rifi mavjud emas. Shu sababli, biz “ilova”
atamasi ostida shunday konstruksiyalarni tushunamizki, ular mazmun jihatidan darhol oldingi
asosiy fikr bilan bir semantik qatlamda joylashmaydi, balki unga qo‘shimcha, aniglovchi,
izohlovchi (ba’zida kutilmagan) mazmunni qo‘shadi, ilgari aytilgan fikrni rivojlantiradi, va
mazmunan hamda grammatik jihatdan asosiy ifodaga bog‘liq bo‘ladi. Bunday konstruksiyalar
0‘ziga xos intonatsiyaga ega bo‘lib, nutq davomida yoki undan keyin yuzaga keladi.

Ilova konstruksiyalarining paydo bo‘lishi, odatda, fikr shakllanishi jarayonida asta-sekinlik
bilan yuzaga kelib, asosiy, tashqi tomondan yakunlangan bo‘lib tuyulgan, biroq mazmunan to‘liq
bo‘lmagan gapga turli tafsilotlar qo‘shilish bilan izohlanadi.

German tillari, xususan, nemis va ingliz tillari, o‘zining aniq sintaktik tizimi, qat’iy so‘z
tartibi va turli xil gap bo‘laklarini ifodalashdagi uslubiy boyligi bilan ajralib turadi. Ushbu tillarda
sodda va murakkab gaplar tarkibida ilova konstruksiyalar ko‘p hollarda rasmiy, ilmiy, publitsistik
va adabiy matnlarda ishlatiladi. Bunday konstruksiyalar gapning asosiy bo‘lagi bilan grammatik
jihatdan bog‘liq bo‘lmasada, semantik jihatdan chuqur izoh beruvchi elementlar hisoblanadi.
Barcha ilova konstruksiyalari ikki turga bo‘linadi — bog‘lovchisiz va bog‘lovchili. Strukturaviy
jihatdan bu ikki tur biroz farqlanadi. Bog‘lovchisiz ilova konstruksiyalar ko‘pincha gapning biror
bo‘lagi (yakka yoki kengaytirilgan) bo‘lib, u asosiy ifodadan tashqariga chiqarilgan bo‘ladi, va
kamdan-kam hollarda to‘liq gap ko‘rinishida bo‘ladi. Bog‘lovchili ilova konstruksiyalar esa ba’zida
gap bo‘lagi sifatida ishlatilsa-da, ko‘pincha mustaqil gaplar bo‘lib, har ganday tuzilmaviy tipda
uchraydi.

Mazkur ishda german tillari, xususan ingliz va nemis tillarining gap qurilishi doirasida
bog‘lovchisiz ilova konstruksiyalarining o‘rni, ularning tuzilishi, turlari hamda funksional
xususiyatlari tahlil gilinadi. Shuningdek, bu hodisaning o‘zbek tili bilan qiyosiy o‘xshash va farqli
jihatlari ham ko‘rib chiqiladi. Tadqiqotning dolzarbligi shundaki, ilova konstruksiyalarining to‘g‘ri
qo‘llanilishi tarjima jarayonida, matn tahlilida va til o‘rganishda muhim ahamiyat kasb etadi.

Zamonaviy ingliz va nemis yozma adabiy tillarida bog‘lovchisiz ilova konstruksiyalarining
keng qo‘llanilishi, bizningcha, og‘zaki va yozma nutq shakllarining bir-biriga yaginlashuvi bilan
izohlanadi. Ingliz tilida bu konstruksiyalar ko‘pincha vergul, tire yoki ikki nuqta yordamida
ajratiladi va asosan izohlovchi, aniglovchi, ba’zan esa emotsional qo‘shimcha sifatida xizmat giladi.
Nemis tilida esa bunday konstruksiyalar «Nachtragy yoki «Apposition» sifatida yuzaga chiqadi,
ko‘pincha vergul yoki tire bilan ajraladi va sintaktik jihatdan asosiy ifodadan grammatik tarzda
ajratilgan bo‘ladi.

Har ikki tilda ham bu konstruksiyalar, odatda, an’anaviy ergash gaplar (subordinatsiya)
o‘rnini bosuvchi, grammatik jithatdan mustaqil, lekin semantik jihatdan bog‘liq birliklar sifatida
ishlatiladi. Bu holat, ayniqsa, og‘zaki nutq ta’sirida shakllanadi, chunki jonli nutqda murakkab
sintaktik tuzilmalarga ehtiyoj kamayadi. Aksincha, fikrning rivoji, anigligi va emotsional ohangi
ko‘proq intonatsiya, pauza, yoki stilistik belgi (masalan, tire) orqali ifodalanadi.

Ingliz va nemis tillarida bog‘lovchisiz ilova konstruksiyalar (ya’ni, intonatsiya, tinish belgilari
yoki strukturaviy ajratish orgali alohida turadigan izohlovchi birliklar) quyidagi mezonlarga
asoslangan holda ajratiladi:

Intonatsion va semantik belgi: og‘zaki nutqda talaffuzdagi pauza, yozma nutgda esa vergul,
tire yoki qavs yordamida ajratish orqali ifodalanadi. Ushbu konstruksiyalar asosan qo‘shimcha
ma’lumot, izoh, aniqlik yoki emotsional ta’sirni ifodalashga xizmat qiladi.

Strukturaviy-semantik bog¢liqlik: ular asosiy ifodaga sintaktik jihatdan to‘liq bog‘lanmagan
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bo‘lsa-da, semantik jihatdan bevosita bog‘liq bo‘ladi.

Bu konstruksiyalar ingliz va nemis tillarida quyidagi shakllarda uchraydi:

Asosiy ifodadan tashqariga chigarilgan bir yoki bir nechta bir turdagi gap bo‘laklari.

Ingliz tilida: He, Kalitin, will open their eyes. At the same time he will talk about himself,
about his thoughts, about the fight. Serious, without embellishment (Mitchell M. Gone with the
Wind. 123 P.);

Nemis tilida: Er liebte Literatur, las viel, schrieb Gedichte. Er liebte Schach und Sport
(Durrenmatt F. Der Richter und sein Henker. 82 S.).

Asosiy ifodada grammatik mosligi bo‘lmagan, lekin mazmuniy jihatdan bog‘liq bo‘lgan
mustagqil gap bo‘lagi — bu holat ko‘pincha izohlovchi yoki emotsional nugtai nazarni bildiradi:

Ingliz tilida: This moment was not bitter - to go to the divorce in the morning. It’s dark, in the
cold, hungry, until evening (Mitchell M. Gone with the Wind. 79 P.);

Nemis tilida: Dieser Moment war nicht bitter - morgens zur Scheidung zu gehen. Es ist
dunkel, in der Kdlte, hungrig, bis zum Abend (Frisch M. Homo faber. 79 S.).

Asosiy ifodadagi gap bo‘lagining takroriy ko‘rinishi, u bilan bog‘liq aniqlov yoki izoh
bilan — bu shakl ko‘pincha aniqlik yoki emotsional urg‘u berish uchun ishlatiladi:

Ingliz tilida: Once upon a time you would have suited yourself to be a page. The Bearer of the
Queen's Train (Buchstaben, Schwanz) (Mitchell M. Gone with the Wind. 57 P.);

Nemis tilida: Er braucht Arbeiter. Maschinenbediener (wortlich: Sden-Pfliigen). Tierziichter
(buchstdiblich nach Rindern gehen) (Remarque E.M. Die Nacht von Lissabon. 73 S.).

Demak, yuqorida keltirilgan ilmiy yondashuvlar va misollar tahlili asosida shuni ko‘rishimiz
mumkinki, ingliz va nemis tillarida bog‘lovchisiz ilova konstruksiyalar — ya’ni, grammatik jihatdan
asosiy ifodadan mustaqil, lekin semantik jihatdan bevosita bog‘liq bo‘lgan izohlovchi birliklar —
zamonaviy adabiy til uslubida muhim rol o‘ynaydi. Ular, odatda, intonatsiya, pauza, yoki tinsh
belgilari (vergul, tire, ikki nuqta, gavs) orqgali ajratiladi. Bu orqali ilova konstruksiyalar matnga
tafsilot qo‘shadi, fikrga aniqlik yoki emotsional ohang beradi va so‘zlovchi yoki yozuvchining
individualligini ko‘rsatadi.

Ularning strukturasiga garab, ular asosiy ifodadan ajralgan gap bo‘laklari, mustaqil izohlovchi
birliklar, yoki asosiy ifodadagi elementlarning takroriy ko‘rinishlari bo‘lishi mumkin. Ingliz tilida
bu konstruksiyalar odatda ravon va erkin ifodalanadi, ko‘pincha badiiy va og‘zaki uslubga xos,
emotsional kuchga ega. Nemis tilida esa ular ko‘proq strukturalangan, ba’zan texnik yoki aniq ifoda
vositasi sifatida qo‘llanadi.

Xulosa o‘rnida shuni aytish mumkinki, ingliz va nemis tillarida bog‘lovchisiz ilova
konstruksiyalarning qo‘llanilishi og‘zaki nutq uslubining yozma shakllarga ta’siri, ekspressivlikka
intilish va fikrning tabiiy rivojlanishini aks ettiradi. Bunday konstruksiyalar intonatsion-mazmuniy
vositalar yordamida asosiy ifodadan ajratilib, unga semantik jihatdan bog‘langan bo‘lsa-da,
grammatik jihatdan mustaqil bo‘ladi. Ular izoh, aniqlik, emotsional rang berish, yoki stilistik urg‘u
kabi funksiyalarni bajaradi. Shuning uchun, bog‘lovchisiz ilova konstruksiyalar zamonaviy ingliz
va nemis adabiy tillarida gap qurilmasining dinamik, ifodali va moslashuvchan vositasi sifatida
e’tiborga loyiqdir.

ADABIYOTLAR

1. Altmann, Hans: Formen der ,Herausstellung“ im Deutschen: Rechtsversetzung,
Linksversetzung, freies Thema u. verwandte Konstruktionen. — Tiibingen: Niemeyer, 1981. -369 S.

2. Apnonpa U. B. Ctuimnctrka coBpemenHnoro anrimiickoro s3eika. M., 1990. 300 c.

3. bermaroB, M., & Mamb6etnuszopa, A. X. (2024). JEKCUYECKHWE OCOBEHHOCTU
CJIOBOOBPASOBAHUE B COBPEMEHHOM HEMEIIKOM S3bIKE. Eurasian Journal of
Academic Research, 4(11-2), 13-17.

4. Brinkman H. Die deutsche Sprache. Gestalt und Leistung. Péadagogischer Verlag
Schwann. —Diisseldorf, 1971. -939 S.

5. Ubaydullaevich, M. I. (2022). GRAMMATICAL AND STYLISTIC FUNCTIONS OF
CONNECTING CONSTRUCTIONS IN MODERN GERMAN. CURRENT RESEARCH
JOURNAL OF PHILOLOGICAL SCIENCES, 3(03), 104-110.

6. Mitchell M. Gone with the Wind. Oxford university press, 1998. -1441 p.

92



93



RUSTILI, TURK TILI VA O‘ZBEK TILIDA JO‘NALISH KELISHIKLARINI
QIYOSLASH ORQALI TILNI O‘RGANISH

S. Kamolova, SamDCHTI talabasi,
N.F. Xolmuradova, SamDCHT]I

Rus tilida jo‘nalish kelishigi (Jlatenusubiii magex) kimga?, nimaga?(komy?, yemy?)
so’roqlariga javob bo‘lib biror shaxs yoki narsa tomon yo‘nalishni bildirib keladi. Bundan tashqari
«By, «Hay, «k» predloglari orgali ham yasaladi.

So‘z turi Birlik shakli Ko‘plik shaki
-a -4 - MU -aM —sIM

-0 € -y —10 -aM —sIM
Boshga otlar uchun | -y —to -aM -sIM
qo‘llaniladi

Bu jadval orgali jo‘nalish kelishigidagi otlarni ganday o’zgarishi ko’rsatib berilgan.

Misol uchun:

JeBouka — neBouke (qizchaga)

Yuaurens — yuurento (0‘qituvchiga)

OxHO — okHY (derazaga)

Heru — netsim (bolalarga)

Jo‘nalish kelishigida harakat kimgadir, yoki nimagadir garatilgan bo‘ladi.

Masalan: §I nan kaury 6paty. — Men akamga kitob berdim.

Ou nomor apyry. — U do‘stiga yordam berdi.

«B» predlogi davlat, shahar, qit’alar bilan ishlatiladi, joylarga kirish yoki harakat yo‘nalishini
bildirganda ishlatiladi.

Masalan: Msi netum B Typiuto. S uny B mkoimy.

«Hay Predlogi esa ochiq joylar, orollar, tadbirlar, sayohat yo’nalishlari bilan ishlatiladi.

Masalan: On otnpasuiicst Ha KaBkas. S uny Ha koHuept. Mbl uaém Ha CTalvoH.

Turk tilida jo‘nalish kelishigi ( Yonelme hali) undosh harf bilan tugagan so‘zlarga -a, -e
q’shimchalari, unli harf bilan tugagan so‘zlarga -ya, -ye qo’shimchalarini qo‘shish orqali yasaladi
va o‘zidan keyin Nereye? Kime? So’roqglarini oladi.

Masalan: simif — sinifa, Kitab — kitaba.

Bahge — bahgeye, oda — odaya.

Ben kursa gidiyorum. (Nereye? — kursa)

Mahmud, Ayse’ye ¢ok kizdi. ( Kime? — Ayse’ye)

Harakat sodir bo’lgan vagqt, joy, masofani cheklash uchun ishlatiladi. Gapda bu qo’shimchali
so‘zlar Ne zamana kadar? Saat kaga kadar? Nereye// kime kadar so‘roqlariga javob boladi.

Masalan: Og’leye kadar parkta oturdum.

Her giin okuluma kadar yiiriyoriim.

Saat on ikiye kadar isim var.

Jo‘nalish kelishigida (Yo’nelme hali) shaxs sonda o’zgarish sodir boladi

Masalan: ben- bana, sen- sana, o- ona asosan bular , biz- bize, siz- size, onlar- onlara bular esa
o‘zgarishsiz qoladi.

Liitfen bana yardim et!. Ali, onlara bakiyor.

O‘zbek rilida jo‘nalish kelishigida so‘zlar fe’lga bog‘lanib, harakat yo‘nalgan predmetni
ko‘rsatadi va asosan -ga qo‘shimchasini olib so‘zlarni kelishiga qarab -ka, -ga qo‘shimchalari ham
qo‘llaniladi. Kimga?, nimaga?, qayerga, qachonga? So‘roqlarini oladi

Masalan: bog‘ga, gishlogga.

Jo‘nalish kelishigidagi so’z asos bildirgan ma’noga qarab turlicha so‘roqga javob bo‘ladi,
gapdagi sintaktik vazifasi ham shu asosda belgilanadi:

Kitobga (nimaga?) chigmang.
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Kechqurun otam uyga (gayerga?) kech gayttilar.

Xullas, yer arzonga (ganchaga?) sotildi.

Xulosa

Rus, turk va o’zbek tillarida jo’nalish kelishigining shakllanishi va qo‘llanilishi o’ziga xos
xususiyatlarga ega. Rus tilida u predloglar yordamida ifodalanib, kontekstga garab turli kelishiklar
bilan birikadi. Turk va o’zbek tillarida esa asosan -a/-e (-ga/-ka/-qa) qo’shimchalari orqali hosil
bo’lib, bu tizim ancha sodda va barqaror hisoblanadi. Shuningdek, har uch tilda jo’nalish kelishigi
faqat yo‘nalish bildiruvchi ma’noda emas, balki ko’chma ma’nolarda ham qo‘llaniladi. Bu farqlar
til o’rganishda va tarjimada e’tiborga olinishi kerak. Ushbu tahlil qiyosiy tilshunoslik, tarjima
amaliyoti va til o’rganuvchilar uchun foydali bo’lib, uch til o’rtasidagi grammatik va semantik
bog’liglikni chuqurroq tushunishga yordam beradi.
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TEXT LINGUISTICS AND CRITICAL DISCOURSE: EVOLUTION, HISTORY AND
APPOACHES

F.M. Usmanov, PhD, Associate Professor SamSIFL

During many decades of text linguistics development there appeared a great many works
(monographs, dissertations, articles) devoted to various aspects of this science. Being unable to
embrace all of them we shall briefly dwell on the works which seem to be most significant.

The well-known linguist, T. van Dijk made a valuable contribution to text linguistics. He
states that text theory is an interdisciplinary science, which integrates separate
independent scientific trends such as linguistics, history, theology, jurisprudence and others.
The object of all these sciences is text which is studied from different angles and with different
aims. In text linguistics T. van Dijk differentiates three aspects: syntax, semantics and
pragmatics. T. van Dijk was the first to introduce the notion of semantic macrostructure,
characterizing the semantic content of the text, its global integrity. Further on the Amsterdam
scholar uses the term — discourse, and studies its pragmatic and cognitive aspects. He argues
that text can be understood only within the framework of a certain situation, and introduces the
notion of — situational modelsl, which is considered a basis of cognitive discourse processing.
Much attention is directed to discourse analysis, knowledge structures, the ways of their
presentation in the text and conceptual organization [1, 84].

Another work which left noticeable traces in text linguistics is the monograph by
I.R.Galperin — “Stylistics” [2, 256]. The book covers a wide range of questions such as the
definition of text, text categories, text units, text parameters, etc. The author states that the notion
of text being very complicated and multifold should be analysed from different angles
including static and dynamic aspects, paradigmatic and syntagmatic axes, language and speech
levels, semantic and structural planes of the text. According to I.R. Galperin grammatical methods
of analysis can be applied to the text. As is known, grammar tends to trace certain regularities out
of multiple, and seemingly chaotic language usage. Similarly, any text despite its unique and
individual character is subordinated to some rules, principles, models and regularities.
For this reason so much attention is attached to text categories constituting the essence of
any text. I.R. Galperin considers a great number of text categories such as informativity,
segmentation, cohesion, continuum, prospection, and retrospection, modality, integration and
completeness. Each category has been subjected to a scrupulous analysis providing a sufficient
grounding for convincing conclusions [2, 301].

A distinctive feature of Galperin’s conception lies in the argument that the notion of text
is confined only to the written variety. Text is opposed to the oral speech inasmuch as the latter
is spontaneous, inconsistent and unorganized. With regard to text, there are quite opposite
features: it is not spontaneous, it is consistent and well-organized. This viewpoint has
got both supporters and opponents [2, 309-310]. For example, D.Ashurova adheres to
Galperin’s conception stressing the fact that text is multi-imensional and reversible, whereas the
oral speech is linear and irreversible [6, 41]. However, Leech G.N. strongly objects to this
opinion. He argues that text can be presented both in the written and oral forms, the latter, being
primary, possesses all text characteristics [5, 143].

Another book worth mentioning is — Introduction to Text Linguisticsl by Jucker A. [4,
130-131]. It brings up the problem of textuality which meets seven standards: cohesion, coherence,
intentionality, acceptability, informativity, situationality, intertextuality. Besides the authors devote
some space to comparing the — paradigml of text linguistics with other linguistic paradigms,
viz., cognitive linguistics.

The problems of text linguistics are still in the focus of attention. A great deal of research
has been done in this field, and yet there are still significant gaps in the knowledge both in text
theory and text analysis. Besides, at the present stage of development text linguistics undergoes
some changes under the influence of new anthropocentric trends in linguistics, and the
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tendency to study — human factorl in language. The most important publications of recent years
deal with the problems of a) text and discourse (Kapacuk, 2004); b) the cognitive paradigm of the
text (KyopsikoBa, 2001); c) text and culture (BexOurkas, 1996; Momuanosa, 2007); d) text and
intertextuality (Uepnssckas, 2008).

One of the main features of text linguistics is its interdisciplinary character. Text is a
meeting-ground of all aspects of language theory: semantics, grammar, syntax, stylistics, etc.
Consequently, each of these aspects can be subjected to investigation in text linguistics. For
example, there are close links between text linguistics and stylistics. Moreover, many problems
under discussion in text linguistics had long been put forward in stylistics. Thus, the
problems of text typology closely correlate with the theory of functional styles, because every
text is built according to stylistic norms of a definite functional style. Literary texts (fiction),
for example, are faced with all the properties of the belles-letters style such as emotiveness,
expressiveness, imagery. In passing, it should be noted that stylistic problems of the text are
of such importance that there appeared an independent trend — text stylistics.

Text as a complex wunit is studied not only by text linguistics, but also
linguopragmatics, cognitive linguistics, sociolinguistics, theory of literature and so on. There are
also definite links between text linguistics and psycholinguistics because the problems of
impact and perception claim attention of the both sciences.

So, a brief survey of the linguistic literature has shown a great variety of views, attitudes
and opinions, concerning the notions of text and text linguistics. This is evidenced by the fact
that there are many definitions of text linguistics, each of them laying emphasis on different
aspects of this science. For example, Harris Z. focuses his attention on the rules and
regularities of text construction and its cohesion [3, 103]. I.R. Galperin concentrates on text
categories [2, 104]. Leech G.N. draws attention to the communicative aspect of this discipline [5,
96], Harris Z. deals with the grammatical aspects [3, 118].

Conclusion

Summing up all the definitions, we can point out the main characteristics peculiar to text
linguistics and acknowledged by many scholars:

- text linguistics is an independent scientific branch of linguistics;

- text linguistics studies —language in actionl;

- the object of text linguistics is text or textual phenomena (parts, fragments, units, exceeding
the limits of a sentence);

- text linguistics studies constituent categories of the text.
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LOYIHALASH METODI - TALIM SAMARADORLIGINI OSHIRISHNING MUHIM
OMILI

K.D. Haydarov, Viloyat pedagogik markazi professori, fals.f.d.,
Suxayl Sadullayev, O‘zbekiston-FinlandiyaPI talabasi

Ma’lumki, ta’lim oluvchilarni zamonaviy metodikalar asosida o’qitish amaliyotini joriy gilish
uzluksiz ta’lim islohotlari jarayonida ustuvor ahamiyat kasb etmoqda. Ana shunday dolzarb
vazifalar gatorida yeng ilg’or, zamonaviy pedagogik texnologiyalar, xususan, ta’limning yangi
metodlarini tizimga joriy qilish masalasiga alohida ye’tibor qaratilmoqda[1]. Loyihalash metodi va
undan ta’lim samaradorligini oshirish jarayonida foydalanish — ushbu yo’nalishda samara beruvchi
zamonaviy ta’lim metodidir.

Loyiha va uni qo’llash, joriy qilish va natijaviyligini ta’minlash — aslida fagat ta’limning
yemas, jamiyat hayotining boshqa ko’plab sohalarini rivojlantirish kalitidir, desak to’g’ri bo’ladi.
Boshgacha aytganda, loyihalash — Yangi O’zbekistonning poydevorini yaratishda xizmat giladigan
yeng muhim omillardan biridir. Har ganday yangilikning tagzaminida loyiha yotadi. Boshgacha
aytganda, har ganday zamonaviy modelni yaratish uchun avval uning loyihasi ishlab chigiladi,
so’ngra amalga oshiriladi. Ta’limda ham shunday — zamonaviy o’qitish tizimining avvalo loyihasi
yaratiladi, so’ngra u hayotga joriy yetiladi. Shunday yekan, loyihalashsiz birgina ta’lim rivojini
yemas, hatto hayotning 0’zini ham tasavvur qilib bo’Imaydi.

Xo’sh, “loyiha” degan so’zning ma’nosi nima?

Loyiha — biror narsa, hodisaning xomaki rejasi, biror narsaning mo’ljali. Nazariy ma’noda
olib garasak, biror yangilikning g’oyasi. Agar pedagogik faoliyatni loyihalash nuqtai nazaridan olib
qaralsa, loyihalash ta’lim sohasiga jalb qilingan yangiliklar, innovasiyalardan o’qituvchining 0’z
faoliyatida foydalanish rejasi, g’oyasini bildiradi.

Har bir loyiha chuqur o’ylangan holda tuzilishi lozim. O’qituvchining innovasion loyihasi
loyiha konsepsiyasi, tushuntirish xati, uning magqsadi, vazifalari, ta’lim jarayoniga tatbiq yetishdagi
garama-qarshiliklar, muammolar, farazlar, o’quv vaziyatining tahlili, tashqi hamda ichki vositalari,
innovasiyalarni qo’llash uchun qanday imkoniyatlar mavjud va qaysilarini yaratish kerakligi,
jamiyatning ta’lim oldiga qo’ygan ijtimoiy buyurtmasi, o’qituvchi faoliyati muvaffaqiyatini
ta’minlovchi mezonlar, innovasiyalarning mazmun-mohiyatini ifodalovchi gismlar, jumladan,
moddiy-texnikaviy, ilmiy-metodik, iqtisodiy ta’minot, pedagog xodimlar faoliyati boshqaruvi,
pedagogik harakatlar va faoliyat istigbollarini bashorat qilish kabilarni 0’z ichiga olishi lozim.

Pedagogika yensiklopediyasining 2-jildida loyihalash metodiga shunday ta’rif berilgan:
“Loyihalash metodi — pedagogikaning pragmatik yo’nalishga asoslangan holda ta’lim jarayonida
o’quvchilarga beriladigan amaliy topshiriglarni loyihalovchi va ularni o’quvchilarning bajarishlari
jarayonida bilim va ko’ nikmalarini namoyon qilishlarini ta’minlovchi ta’lim metodi” [2.217]..

Ma’lumki, ta’lim nihoyatda murakkab jarayon bo’lib, uning samaradorligi pedagog va
o’quvchi faolliligiga, ta’lim vositalarining mavjudligiga, mazkur jarayonning tashkiliy, ilmiy,
metodik mukammalligiga, jamiyatda ilmli kishilarga bo’lgan yehtiyojga va boshga hali
aniqlanmagan omillarga bog’liq. Jamiyat o’zining ijtimoiy-Siyosiy, iqtisodiy yehtiyojlari asosida
ta’lim samaradorligi yuqori bo’lishini talab yetadi.

Loyihalash metodining magsadi - o’quvchilarni qiziqtirib o’qitish va bilimlarni to’liq
o’zlashtirishga yerishishdan iborat. Ta’limda berilayotgan bilimlarni o’quvchilarning aksariyat
ko’pchilik gismi puxta o’zlashtirishi ushbu metod joriy yetilishining asosiy magsadi hisoblanadi.

Ta’lim texnologiyasi bo’yicha qilinadigan ishlar ikki qismdan iborat: ta’lim loyihasini
tayyorlash va loyihani amalga oshirish.

1. Ta’lim loyihasini tayyorlash. Loyiha o’qituvchi yoki yekspert a’zolari tuza olish
faoliyatining mahsuli bo’lib, qator umumiy xususiyatlarga yega. Loyiha asosida o’qituvchi va
o’quvchining kelajakda birgalikda amalga oshiradigan faoliyati yotadi.

Ta’lim loyihasi ma’lumot mazmunini davlat standartlari talablari asosida tahlil yetishdan
boshlanadi. Tahlil ma’lumot mazmuni yelementlari (bilimlar, ko’nikma va malakalar, ijodiy
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faoliyat tajribasi, munosabatlar) dasturlarda qanday berilganligi, darsliklarda ganday aks
yettirilganligiga qaratiladi. Keyin ta’lim mazmuni o’rganiladi, u yoki bu mavzuni o’rganishdan
ko’zda tutilgan magqgsad, ta’limning didaktik magsadi, o’qituvchi va o’quvchilar magsadi,
magsadlarni amalga oshirish va hisobga olish varagalari, beriladigan uy vazifalari miqdori,
mavzular bo’yicha o’tkaziladigan test savollari, reyting nazorati bosqgichlari, yetalon darajasida
o’zlashtirish usuli oldindan belgilab qo’yiladi. Bu ishlarning barchasi ongda ta’lim modelini
yaratishga olib keladi.

2.Ta’lim loyihasini amalga oshirish. Ta’lim loyihasi bevosita ta’lim sharoitida amalga
oshiriladi. Bu jarayonda quyidagilarga alohida ye’tibor qaratiladi:

- o’rganilayotgan mavzu bo’yicha magsad, vazifalar bilan o’quvchi-talabalarni oldindan
tanishtirish, muammo, topshiriglarni, shuningdek, uy vazifalari, mustaqil bajariladigan ishlarni,
ularni bajarish tartibi, paytini ye’lon qilish, mavzuni to’liq o’zlashtirish bo’yicha ko’rsatmalar
berish, o’zlashtirish me’yorlarini aytib berish;

- o’quvchi-talabalarni faol, mustaqil faoliyatga rag’batlantirish, ular diqqatini bo’lim yoki
mavzu mazmuniga tortish, uni ganday o’rganish zarurligini aytib berish, bilishga gizigish uyg’otish,
o’qish-o’rganishga havas, muammolarni bajarishga yehtiyoj uyg’otish, yemosiyalar, tafakkur
hodisalari, bilimlarni o’quv holatlariga tatbiq yetish yo’llari orqali mavzu bo’yicha ma’lumotlar
to’plash, to’plangan ma’lumotlar yuzasidan joriy nazoratni tashkil yetish, mavzuni to’liq
o’zlashtirishga oid o’zgarish, qo’shimcha, tuzatishlarni belgilash;

- bo’lim yoki mavzu bo’yicha to’plangan bilimlarga ishlov berish.

Loyihalar metodi bilim va malakalarni amaliy qo’llash, tahlil va baholashni nazarda tutuvchi
majmuali o’qitish usulini amalga oshiradi. Ta’lim oluvchilar boshqa o’qitish usullaridan
foydalanishga garaganda yuqoriroq darajada rejalashtirishda, tashkillashtirishda, nazoratda, tahlil
gilish va vazifani bajarish natijalarini baholashda ishtirok yetadilar.

Xulosa qilib aytganda, loyihalash metodi bilan o’qitish ta’limda kutilgan natijalarga
yerishishni ta’minlabgina qolmay, balki ushbu jarayonning o’zi ham g’oyat ahamiyati va
jozibadorlik mazmunini oshiradigan g’oyat muhim omildir.
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WHTETPALIAA IA®POBBIX TEXHOJOI' M B TPOIIECC MMPEMOJABAHUS
PYCCKOI'O A3bIKA KAK THOCTPAHHOI'O: COBPEMEHHBIE IOAXOAbI 1
IHHEPCIIEKTHUBbBI PA3BUTUA

J.M. Xynaiioepauesa, Phd, nouent CamI"MUST

B ycnoBusiX CTpeMHUTENbHOIO pa3BUTHS HH(OPMALMOHHOTO OOIIeCTBa TpPaaUIMOHHbBIE
MOJXOAbI K O0Y4YEHHIO MHOCTPAHHBIX S3BIKOB, BKIIIOYAs PYCCKUN SA3BIK, MOJIBEPraroTCsi KOPEHHOH
Tpanchopmaiuu. Pycckuil si3bIK, SBJISFOIIUICS HE TOJIBKO TOCYIapCTBEHHBIM SI3bIKOM Poccuiickoii
@enepany, HO M OOBEKTOM H3YyYCHHS BO MHOTHX CTpaHax MHpa, TpeOyeT MpHUMEHEHHs
COBPEMEHHBIX O00pa30BaTEIbHBIX CTPATETUH, YYUTHIBAIOIIUX H3MEHSIONIMECS MOTPEOHOCTH
00y4aroImuxcs M BO3MOXKHOCTH LU(POBBIX TEXHOJOTHHA. BHeapeHue >IeKTpOHHBIX MIaTdopm,
MYJbTUMEAUNHBIX CPEJCTB, OHJIAHH-KOMMYHUKAIIMM U aJalTUBHBIX 00pa30oBaTeNIbHBIX MPOTrpamMm
MO3BOJISIET  3HAYMTENBHO TOBBICUTH 3()(PEKTUBHOCTH TpENonaBaHUs, WHTCHCU(DUIIPOBATH
SI3bIKOBYIO TPAKTUKY CTYIAEHTOB M PACIIUPUTH JAOCTYH K ayTEHTUYHBIM JIMHIBOKYJbTYPHBIM
Marepuaiam [1].

CoBpeMeHHBIN MOAX0 K 00y4EHUIO PYCCKOMY SI3bIKY KaK MHOCTPAHHOMY OPHUEHTHPOBAH Ha
aktuBHOoe ucnosb3oBanue MKT ¢ menplo co3paHus MHTEPAKTHBHOM 0Opa30BaTEIbHOM CpE.bl,
CTUMYJIMPYIOIIEH CaMOCTOSTENILHOCTh 00YyYaroImuxcs, (OpMUPOBAHUE YCTOWYMBON MOTHBAIMH K
W3YYECHUI0O M Pa3BUTUE BCEX BHUJIOB PEUYEBOM JEATEIBHOCTH. B CBS3M C 3TUM aKTyaJlbHOMH
CTAaHOBUTCS HEOOXOJUMOCTH IMEPEOCMBICICHHUS MENarori4ecKuX yCTAaHOBOK, BHEAPEHHUS THOKHX
MoJiesielt mpenoaBanus U GOpMHUPOBAHUS TU(PPOBON KOMIIETEHTHOCTH KaK Yy CTY/ACHTOB, TaK M Y
npermnojasareneit [2].

CoBpemeHHasi mapajgurma IpernofaBaHUsl PYCCKOro S3blka KaK HMHOCTPAHHOIO BCE yarlle
OpUEHTHPYETCS Ha HMHTErpalyio MUQPPOBBIX WHCTPYMEHTOB B Y4eOHBII mporecc, 4to Tpelyer
[IEPEOCMBICIICHUST TPAJWLMOHHBIX MOJXOJOB W aKIEHTOB B Meroauke. Mcnonb3oBaHue
nH(OpMaMOHHO-KOMMYHUKAIIMOHHBIX TexHonoruit (MKT) He mpocTo mo0aBisier HOBbIE (HOPMBI
[oJIayl MaTepuaia, HO U MEHSET caMy CTPYKTypy 00pa30BaTeIbHOTO B3aWMOJEHUCTBHUS, CO31aBast
KaueCTBEHHO HOBBIE YCIOBUS i1 (POPMUPOBAHUS S3BIKOBOM U COIMOKYIBTYPHOUW KOMIIETECHIIMH.
Metononornyeckass 0a3a JaHHOIO TMpollecca ONMUPAETCS Ha CUCTEMHBIM IOAXOJA, B KOTOPOM
TEXHOJIOTUM PACCMaTPHUBAIOTCS KaK HEOTHhEMIIEMBbI KOMIIOHEHT 00pa3oBaTeNbHON Cpelibl,
MOMYMHEHHBIN AUJTAKTUYECKUM 3a7jauaM U IeJIsIM.

[Mu¢pposuszanus oOyuenuss PKU nosBonser co3gaBaThb HMHTEPAKTHBHOE OOpa3oBaTENIbHOE
MIPOCTPAHCTBO, B KOTOPOM OOYYEHHE CTAHOBUTCS HE TOJIBKO OoJjiee TMOKUM, HO U MHOTOCIIOHHBIM,
CIOCOOHBIM YUUTHIBaTh Pa3HOO0pa3re KOTHUTHUBHBIX CTHIICH, YPOBHEH MOATOTOBKHU U KYJIbTYPHBIX
KOHTEKCTOB oOywaromuxcst [3]. OgHUM ©3 BaKHEUIIWX METOAOJOTMYECKHX TMPUHIIMIIOB 3]1€Ch
BBICTYIAET JUATIOTMYHOCTh — OOyUEHHUE PAcCCMATPUBAETCS KaK aKTUBHOE B3aUMOJICHCTBUE MEKIY
CTYIEHTaMM, INIPENoAaBaTeNsiMU, KyJIbTypoH, S3bIKOBOM cucteMol u I1UGPOBON Cpenoi.
TexHOMOruKu [alT BO3MOXHOCTh OpPTraHMW30BBIBATH HE TOJIBKO TPAJULMOHHBIE JEKUHWHU, HO U
JUCKYCCUOHHBIE (OPYMBI, TPYIIOBbIE MPOEKTHI, BHUAECOCEMHHAPBI, BUPTYaAJIbHbIE 3KCKYPCHH,
CTUMYJHpYs TakKuM o00pa3oM ydacThe CTYACHTOB B peajbHOW S3bIKOBOW mMpakTuke. Jluamor
CTaHOBUTCS HE TOJIBKO Y4€OHBIM MPUEMOM, HO U CLIOCOOOM OCBOEHUS MHpa si3bika [11].

He Menee BakeH M NPHHLMI BHU3YyalM3allMU, KOTOPBIH MpHOOpeTaeT ocoboe 3HaueHHE B
nudpoBoit cpene. I['paduueckue osmemeHTs, uHPorpaduka, BuACOPparMeHTH, aHUMAIIWH,
BUPTyaJIbHbIE KapThl MaMATH U JIEKCUYECKHE CXEMbl I[O3BOJIAIOT BOCIPUHUMATH MaTepHual
MHOTOKaHaJIbHO, aKTUBUPYS 3pPUTENIBHOE, CIYyXOBOE€ M JIOTUYECKOe MbINIeHHe. B mpenogaBaHumn
rPaMMaTHYECKUX CTPYKTYp, JEKCUKH, MHTOHAIIMOHHBIX MOJENEH M pEeUYEeBbIX aKTOB BHU3YalbHBIC
CpeICTBa WUrparoT poJib HE MPOCTO WILIIOCTPALUNA, a MHCTPYMEHTOB JJIsi OCO3HAHUS S3BIKOBBIX
3aKOHOMepHocTeH [4].

Crnenyronmuii  KpaeyroJbHbIM MPUHIUMI — aganTUBHOCTh. (CoBpeMeHHbIE ITU(POBBIC
m1aTGopMBbl  MO3BOJISIOT THOKO MOACTpanBaTh MaTepuan TOJ WHIANBUAYAIbHBIE OCOOCHHOCTH
o0OyyaroluXcsi: ypOBEeHb BIaICHUS SA3bIKOM, TEMIT YCBOCHUS, TPEANOUYTUTENbHBIN (hopMaT mojauu
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nHpopMalnuu. AanTUBHBIE TEXHOJIOTMU CO3/1AI0T YCIOBUSA Ul IEPCOHATTU3UPOBAHHOIO O0yUYEHHUS,
B KOTOPOM Ka)/Iblii CTYJICHT BBICTPAMBAET CBOIO COOCTBEHHYIO TPAEKTOPHIO, IIPU ATOM OCTAaBAsICh B
oOmeit obpazoBarenbHON pamke [5].

[{udpoBbie TEXHOIOTHH TaKXKe CIOCOOCTBYIOT (DOPMHUPOBAHUIO aBTOHOMHH OOYyYaroIierocs,
YTO OCOOEHHO BaXKHO B YCIOBHUAX OOYYEHHsS HHOCTPAHHBIM fA3bIKaM. BO3MOXHOCTH MOJIyYaTh
JOCTYI K MaTepHrajaM B JII000e BpeMs, BHIIOIHATH 3a/laHUs B YIOOHOM TeMIIe, B3aMOACHCTBOBATh
¢ 1iaTpopMoil B peXHUME CaMOKOHTPOJs (OPMHPYET y CTYyAEHTa HaBBIKM CaMOOpraHM3alluy,
KPUTHUYECKOI'O MBIIIJIEHUS] M CaMOCTOSITEIbHOIO HPHUHATHUS pELIEHHH. DTO, B CBOI OYEpElNb,
HanpsIMyl0 BJIMAET Ha YCIEIIHOCTh OBJIAJCHHUS S3bIKOM, TaK Kak (OpPMHUPYET BHYTPEHHIONO
MOTHUBALIMIO M YCTOMYMBBIM UHTEPEC K MPEIMETY.

HeoTbemiemoil yacTbio METOJOJIOIMUECKOro (PyHIaMEeHTa SBJISIETCS M KYJIbTYpHBIN acriekT. B
npouecce usydenuss PKI HeBO3MOKHO UTHOPHUPOBATh TECHYIO CBA3b MEXKY A3BIKOM U KYJIBTYPOU,
a TEXHOJIOTMU OTKPBIBAIOT IIE€PEN CTYAEHTAMHM HOBBIE BO3MOXKHOCTH IIOTPYKEHUS B KYJIbTYpPHYIO
cpeny. JlocTyn K ayTeHTUYHBIM HCTOYHMKAM — HOBOCTHBIM caiiTaM, TeJenepesadyam, oIKacTam,
MHTEPBBIO C HOCUTEJISIMU $3bIKA, IIU(PPOBBIM KOJUIEKIMSIM My3€eB U OMOINOTEK — IO3BOJISET HE
TOJIBKO pacIIMpUTh CIOBapHBIN 3amac, HO U OCO3HATh JKUBOM KOHTEKCT MCIOJb30BaHUS JIEKCUKH,
MOHATh OCOOCHHOCTH MBILUUICHHs, IEHHOCTEH M COLMAIbHBIX HOPM PYCCKOS3BIYHOTO MHUDA.
TexHoIIOrnKM CTaHOBATCS IOCPEIHUKOM MEXAY S3BIKOM M KyJIbTYpOH, co3JaBasl yCJIOBUS JUIS
KOMILIEKCHOT'O OCBOEHHUSI KOMMYHUKAaTUBHOW KOMIIETEHLINH [6].

Taxke HEOOXOAMMO OTMETHTH pOJIb HUGPOBOW Cpeabl B pa3BUTHH PeIeKCUBHOCTU
oOyyaromierocst. OJEKTPOHHbIE THEBHHMKH, (OpMbl OOpaTHOW CBsSI3M, OHJIAHH-NOPT(HOINO U
CaMOOILICHOYHbIE HMHCTPYMEHTBI JIalOT BO3MOXHOCTb OCMBICISATh IPONICHHBIH MaTepual,
OTCJIEXKHMBAaTh COOCTBEHHBIH MPOrpecC, BBIABIATH TPYAHOCTH M KOPPEKTUPOBATh YyueOHbIE
CTpaTeruu. DTO CHOCOOCTBYET HE TOJIBKO JIyYlIEMY YCBOCHHIO MaTepuallia, HO M Pa3BUTHIO
METano3HaBaTeJIbHbBIX  YMEHUH, CTOJb BAXHBIX B  YCIOBUAX  OBICTPO  MEHSIOLIETOCs
00pa3oBaTENFHOTO IPOCTPAHCTBA.

Hakonen, cinenyer NOQYEPKHYTh BaXXHOCTh YCTOMUMBOTO M 3THUYHOIO IOAXOJA K
uugpposuzanuu. CoBpeMeHHas: METOAOJOTHS JIOJKHA YYUTHIBATh HE TOJIBKO IEJaroruyecKyro
11eJ1ec000pa3HOCTh, HO M TEXHMUYECKYI0 0€30macHOCTb, KOH(UACHUUAIBHOCTh JaHHBIX,
coOJII0IeHNE aBTOPCKUX TPaB, a TaKkKe IMCUXoornueckuii kompopt odyqaromuxcs. bananc mexay
TEXHOJIOTUYHOCTBIO U TYMaHUCTHUECKOW HANPaBIEHHOCThIO 00pa30BaHUS — OJMH U3 BaKHEUIINX
OpUEHTHPOB B pa3paboTke u peanuzauuu nporpamm no PKU c ucnons3osanuem UKT [7].

TakuM 00pa3oM, METOJOJIOTUYECKUE OCHOBAHMSI NMPUMEHEHMsS] LH(POBBIX TEXHOJOTHI B
npenoaaBanuu PKU mpenmonararoT riiy0OKyr0 MHTETPAIMIO MEJarorudecKux 1eaeil u nudpoBbix
PECYPCOB, I'Ieé TEXHOJIOTMH CTAHOBSTCS HE NPOCTO MHCTPYMEHTOM, & IOJHONPABHBIM Y4aCTHUKOM
oOpaszoBarenbHOro mpouecca. OHM 00ecrneynBalOT MHOTOYPOBHEBYIO MHOJJEPIKKY S3BIKOBOTO U
KYJIBTYPHOT'O Pa3BUTHsI, CIOCOOCTBYIOT MHIUBUAYATU3allUN O0yUEeHHUs, OBBIIAIOT €ro TMOKOCTb U
3} PEeKTUBHOCTD, TIPU YCIOBUHU, UYTO HCIOIB3YIOTCS OCMBICIEHHO, CHCTEMHO U C OpPHEHTAI[MEH Ha
JMYHOCTHBIN POCT 00yYarOIUXCS.

IIpenmymecrBa uu(ppoBLIX HHCTPYMEHTOB B 00y4yenuu PKU:

1. Co3panue BapuaTUBHOI M MHTEPAKTHBHON 00pa30BaTe/IbHOI cpeabl

2. MHcnonp3oBanme takux mmiardopMm, kak Moodle, Google Classroom, Stepik, Zoom wu
cnenuanu3upoBanubix nporpamm no PKU (manpumep, "Pyccknii kak mHOcTpaHHbIN. HavanbpHbli
ypoBeHb" oT MI'Y), no3Bossier BeicTpanBaTh THOKHe GopMbl B3auMoaencTBus. CTyIeHTbl MOTYT
MIPOCMATPHUBATh JIEKIIMK B 3aIMCH, y4acTBOBATh B BUACOKOH(EPEHIUSAX, BBITOIHATH TECTOBBIE U
TBOPYECKHE 3a/IaHUsI B OHJIalHe [8].

3. PacmmpeHue JIMHIBOKYJIbTYPHOI'0 KOHTEKCTA 00y4eHHUsI

4. TexHomoruum JarOT JOCTYNl K AayTEHTUYHBIM HCTOYHUKAM: COBPEMEHHBIM Tra3eTam,
BUJIe00I0TaM, TEJIEBU3MOHHBIM MpOrpaMMam, IOjAKacTaM, MHTEPBbIO C HOCHTEISIMHU s3bika [12].
D10 cnocoOcTBYeT (OPMUPOBAHUIO COLMOKYJIBTYPHOM KOMIETEHLHUH W Jy4llIeMy MOHMMAaHUIO
peayinii pyCCKOSI3bIYHOTO MHpA.

5. JIlMarHoCcTHKA U MOHUTOPUHT Pe3yJIbTATOB 00y4eHHs
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6. DneKTpoHHBIC TECThI, aBTOMATHYECKash MPOBEpPKa 3adaHui, HUQPPOBBIC MOPTHOIUO H
QHAIUTUKA YCIEBAEMOCTU I[IO3BOJISIIOT MPENOAaBaTENl0 OOBEKTUBHO OIICHUBATH IPOTPEcC
CTYJICHTOB U BHOCUTb HEOOX0IMMbIE KOPPEKTUBBI B 00pa30BaTeIbHbIi mpolecc [9].

7. TloBbllIeHHe MOTUBALMH 32 CYET reiiMmupukanuu

8. Buenmpenme WrpoBbIX 3J€MEHTOB — OajUIOB, PEUTHHroB, LU(POBBIX Harpag —
mpeBpaiaer o0ydeHUE B YBICKATENBHBINM TMpolecc, ocobeHHO dddekTuBHO mpu pabdoTe C
MOJIO/IC)KHOM ayIUTOPUEH.

9. Pa3Butue uudpoBoii rpaMOTHOCTH

10. B mpornecce oOyueHusi CTyA€HTHI OJTHOBPEMEHHO OCBaWBaIOT LIU(POBBIE UHCTPYMEHTHI,
9TO JieNiaeT uxX 0oJiee KOMIETCHTHBIMU U BOCTPEOOBAHHBIMH B COBPEMEHHOM MPOGECCHOHATHHOM U
aKaJIEMUYECKOM IPOCTPAHCTBE.

CJ/105KHOCTH U PUCKH, CBA3aHHBbIE ¢ HcNOoJb30BaHueM UKT

HecMoTpst Ha 3HauuTeNbHbIE MNPEUMYLIECTBA, MWHTErpalus TEXHOJOIMH B IPOLECC
MPENOoIaBaHusl PYCCKOTO SI3bIKA COMPsKEHA C PSIOM BBI30BOB:

- Hu3kuii ypoBeHb MOATOTOBKH Npenoaasaresei B cepe unppoBoii nexarornku

« YacTo megaroru UMEIOT OTPAaHHYCHHBIC 3HAHUS O BO3MOXHOCTSX COBPEMEHHBIX IUIATHOPM
U HE BCerJa yMEIOT I'PaMOTHO BbICTpauBaTh HUPPOBOE 0O0yUEeHHUE.

+ HepaBHOMepHBIii 10CTYNl K TEXHHYECKHUM pecypcaM

« O0yyaronuecs U3 pa3HbIX CTPaH U PETMOHOB CTAJIKUBAIOTCS C MPOOIEMaMHU MOAKIIOUEHUS K
WHTEPHETY, OTCYTCTBHEM HEOOXOIUMOW TEXHUKH WM HECTaOWIBHOW padoTO#l MPOrpaMMHOTO
o0ecreyeHusI.

« OnacHOCTH OBEPXHOCTHOI'0 YCBOCHHSI MaTepraJia

« [Ipu upe3aMepHOM akIleHTe Ha BU3yasbHble 3((HEKThl U MPOCThle UHTEPAKTUBHbBIC 3a/IaHUS
MOXET CHIKAThCA TJIyOMHA OCBOCHHUSI TPAMMATHYECKUX M CTHIIMCTHYECKUX OCOOCHHOCTEH SI3bIKa
[10].

+ CHH2KeHH e )KMBOT0 Pe4eBOro 001eHus

- [Ipu mepexonie Ha OHNANH-00y4YeHHE MOXKET CTPaAaTh Pa3BUTHUE YCTHOW peYH U HABBIKOB
MEXJIMYHOCTHON KOMMYHUKAIIIH.

[MudppoBuszanuss 00y4eHHs] PYCCKOMY S3bIKYy Kak HWHOCTPAHHOMY NPEJCTaBISIET COOOM
3aKOHOMEPHBIA W TEePCHEKTUBHBIM 3Tal Pa3BUTHS METOAMKU TMpenojaBaHusl. TeXHOJOTUU HE
TOJBKO PAaCIIUPAIOT MHCTPYMEHTApUM MpPEnojaaBaTelis, HO U MO3BOJISIIOT MEPEOCMBICIUTh CaMy
napajurMy B3auMMOJICUCTBUSI B oOpaszoBarenbHOM mporecce. Oanako, utoOsl unterparus WKT
Obuta  neiicTBUTeNbHO  d()PEeKTHUBHOM, OHAa JOHKHA OCHOBBIBATHCS Ha  MPOJYMAaHHOMN
MeJJarOTHYECKOM CTPATETUU, YUUTHIBATh MICUXOJIOTHYECKUE U KYIbTYpHbIE OCOOCHHOCTH CTY/IEHTOB,
a TaK)Xe COIMPOBOXKIAThCA CHCTEMHOW MOJATOTOBKOWM mpenojaBareneil. byayiiee npenonaBaHus
PKU nempicnumo 0e3 UG poBbIX peUIeHHH, HO 3TH PElIeHUs JOJKHBI ObITh TPAMOTHO BCTPOEHBI B
TUIaKTHYECKYIO CUCTEMY, a He TIOJIMEHSTh CO00i ITyOOKOe SI3bIKOBOE U KYJIBTYPHOE 00pa3oBaHHeE.
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IOPEKTUBHbBIE METO/bI IIPEIIOJABAHUSA PYCCKOI'O A3bIKA KAK
NHOCTPAHHOI'O

M. Amunskonona, npen. CamI'MUSL

Pycckuil s3bIK SBISE€TCA OJHMM M3 KPYIHEHIIMX M CaMbIX PacIpOCTPAaHEHHBIX S3BIKOB B
MUpE, YTO JIeJIaeT €ro BaXKHbIM Ul MEXYHApOAHbIX KOMMYHHMKALUN, HAYKH, KYJIbTYPbl U OM3HEcA.
B nocnennue necsatuiieTus nNpenojaBaHue pyccKoro si3blka kak nHoctpanHoro (PKW) crano onnoit
13 Hanbosee akTyaJabHbIX TEM B 00JACTH METOJUKHU IIPENOaBaHUsI HHOCTPAHHBIX sI3bIKOB. OIHAKO
o0y4yeHHe 3TOMY sI3bIKYy TpeOyeT crenu(uyecKux MOJXOJI0B, KOTOPBIE YYUTHIBAIOT HE TOJIBKO
A3BIKOBBIE, HO M KYJIbTYpHbIE OCOOCHHOCTH CTYAECHTOB, UX YPOBEHb 3HaHUM U NOTPEOHOCTH.

CoBpemennble Mertoguku npenojgaBaHuss PKU  nmpenmonararor  ucnosib3oBaHUE
pa3sHOOOpa3HbIX IIOJXOJOB W TEXHOJIOTMH, HAlpaBIEHHBIX Ha aKTUBU3ALMI O0O0y4yarollero
Ipolrecca, MOBBIIIEHUE MOTHBALMHA CTYACHTOB M Pa3BUTHE BCEX AaCIIEKTOB BIIAJICHMS S3BIKOM. B
3TOM cTaThbe OYAYT paccMOTpeHbl Hanbosee 3(h(HeKTUBHBIE METO/IbI MTPETIOIaBaHUs PYCCKOTO s3bIKa
KaK MHOCTPAHHOT0, a TAK)KE UX BIUSHUE HA YCIIEIIHOCTh 00Yy4EHUS.

O030p iuTEPATYPHI U METOA0JIOTHS

Ha mnpotrskeHuu mnocieqHUX HECKOJIbKUX JECSITUIETHH B 00JIacTH IpenoJaBaHUs
PYCCKOr0 si3blKa KaK HHOCTPAHHOrO ObUIM pa3paOoTaHbl pa3ivyHble METOAMKH M IOAXOJBL
HccnenoBanusi, mpoBonuMble kKak B Poccuu, Tak M 3a pyOexoM, MOKa3bIBAIOT, YTO HamOolee
3G GEKTUBHBIMU SABJISIFOTCSA T€ METOJIbl, KOTOPbIE OMMPAIOTCS HA KOMMYHHUKATUBHYIO J1€ATEIIBHOCTD,
HCII0JIb30BAaHNE COBPEMEHHBIX TEXHOJIOTUN U aKTUBU3ALIUIO CAMOCTOSITEIIbHON pabOThI CTYI€HTOB.

B paborax MHOrMX OTEUECTBEHHBIX M 3apyOexXHbIX HccienoBarenel, Takux kak H. B.
BacunwseBa, B. A. Koctomaposa, JI. . HoBukoBoi, mpenararorcs pa3ivuHble MOAXOAbI K
oOyuenuto PKU. B wactHoctu, B meroauke mnpenonaBanuss PKUW BeimenstoTcs cnepyroiue
KJIFOUEBbIE IMPUHILIUIIBI KOMMYHUKAaTUBHOCTb, UHTEPAKTUBHOCTb, MHAUBUAYAIN3alMUsI 00yYEeHUS U
UCIIOJIb30BaHNE ayTEHTUYHBIX MAaTEPHUAJIOB.

CoBpeMeHHass METOAOJIOTUSl MpEenoJaBaHUsl PYCCKOTO s3bIKa Kak HMHOCTPAHHOTO
BKJIFOYAeT B ce0sl KaK TPaJAMLUOHHBIE, TaK U MHHOBALIMOHHBIE MOAXOJbl. BaXXHO y4uTBIBaTh, 4TO
YCHEIHOCTh O0Y4YEeHHs 3aBUCUT OT MHOXKECTBa (PaKTOPOB: YpPOBHS MOJTOTOBKH CTYAEHTOB, HMX
MOTHBAIIMH, BO3pPACTa, KyJIbTYPbl U COLUAIIBHOIO KOHTEKCTA.

OcHoBHast yacThb

KoMMyHUKaTUBHBIN NOJXO0/ SBISETCS OJTHUM U3 CaMbIX MOMYJSAPHBIX U 3()(PEKTUBHBIX B
MIpenojaBaHuM PYCCKOTO Si3bIKa KaK MHOCTpaHHOro. OH OpUEHTUPOBAaH Ha Pa3BUTHUE y CTYAECHTOB
HaBBIKOB OOILIEHMSI, YTO SIBJISETCS OCHOBOW pEalbHOTO MCIIOJIb30BAaHMS S3bIKA. ODTOT METOJ
BKJIIOUaeT B ce0s aKTUBHOE HCIOJb30BaHUE S3blKa B pEAIbHBIX JKU3HEHHBIX CHUTYallUsAX, 4TO
MIOMOTAeT ydYallUMCs OBJaJeTh S3bIKOBHIMM HAaBBIKAMHM, HEOOXOJUMBIMM JUIsl OOILEHHUS B
pa3auyuHbIX cdepax KU3HU.

[IpernoaBanre ¢ MCIONB30BaHUEM KOMMYHHMKATHBHOIO ToJxonaa (okycupyercs Ha
TaKMX BUJAX JESATENIbHOCTH, KAaK JMAJIOTH, POJIEBbIE UIPbI, TPYIIIOBBIE TUCKYCCHH, OOCYXKIEHUS
aKTYyaJIbHBIX TeM. JTO CLIOCOOCTBYET TOMY, UTO CTYACHTHl HAUMHAIOT TOBOPUTH HA PYCCKOM S3BIKE B
MpoLiecCe BBIMOTHEHUS 3a/lad, NpUOMMKEHHBIX K peajbHOM >ku3HH. Takum 00pa3oMm, CTYIEHTHI
ydarT SI3bIK HE TOJIBKO KaK CUCTEMY IPaBUJl, HO ¥ KaK CPEICTBO KOMMYHUKALIUH.

Urposeie MeToapl B 00y4EHUU SIBISIFOTCS BaXKHOM 4dacThio B npenojaBaHuu PKU. Onu
MO3BOJISIIOT CO3/1aTh PACCIA0JIEHHYI0O M CTUMYJIHUPYIOIIYIO aTMocdepy, Te CTYAEHThl MOTYT
aKTUBHO y4acTBOBaTh B yueOHOM Iporuecce. Mcnonb30BaHne pojieBbIX UIP, KBECTOB, KOHKYPCOB,
BUKTOPUH U JIPYTUX UTPOBHIX (POPM MOMOTAET y4aIlUMCSl HE TOJBKO pa3BUBATh CBOM SI3bIKOBBHIC
HaBBIKM, HO ¥ YCBaNBaTh KYJIbTYPHBIE ACHEKTHI S3bIKA.

HampuMmep, ucnosnb3oBaHuEe pOJIEBBIX UIP HAa YPOKaX PYCCKOIO s3bIKa IIO3BOJISET
CTyJIEHTaM '"TIOTPY3HUThCS' B pEalbHbIE CUTYallUM, TAKWE KaK IOKYNKa B Mara3uHe, IOCEHIEHUE
Bpaua, oOILIeHNE C APY3bsIMU. B Takux Urpax CTYJEHTHI y4aT He TOJIBKO JIEKCUKY U IPaMMaTHUKY, HO
1 KYJBTYpPHBIE OCOOEHHOCTH OOIICHHS, YTO JeNaeT mpoiecc oOydeHus Oosee yBJICKAaTEIbHBIM U
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3¢hHEKTHBHBIM.
WHTEepakTHBHBIE TEXHOIOTUU

B nocneanue ronasl nH(pOpPMALMOHHBIE TEXHOJIOIMHU UTPAOT BCE Oojiee BaXKHYIO pOJIb B
MPEToIaBaHNH MHOCTPAHHBIX S3BIKOB. VICIOIB30BaHNE OHIIANH-KYPCOB, MOOMIIBHBIX MPUIIOKECHUH,
BUJICOKOH(EpEHIIUI M JPYrMX HHTEPAKTHUBHBIX IUIATGOPM 3HAUUTENBHO YIy4IIaeT MpoLecc
oOyuenus. Hanmpumep, MOOMIIBHEIE TIPHIIOKEHHUS, Takue kak Duolingo, Memrise, a Takxe oHJIalH-
KYpPCbI, IO3BOJIAIOT CTYACHTaM YYHUTb PYCCKHUH S3bIK B JII000€ BpeMs U B JII0OOM MECTe, UTO JAENacT
mporiecc o0y4ueHus: 601ee THOKUM ¥ IOCTYITHBIM.

Takxke MOXXHO HCHOJIb30BaTh HHTEPAKTUBHBIC JOCKH, pazlu4Hble 00pa3oBaTelbHbIC
1aT(OPMBI IS CO3/IaHUs BUPTYAIbHBIX KJIACCOB, YTO Ja€T BO3MOXKHOCTh CTY/I€HTaM 00LIaThcs Ha
PYCCKOM SI3bIKE€ B peajbHOM BpPEMEHU C HOCUTENISIMU SI3bIKa, y4acTBOBATb B OOCYXKICHUAX U
I10JIy4aTh ONEPATUBHYIO OOPATHYIO CBSI3b.

MeToa TpoeKTHOM pabOThI

[IpoexTHas MeToauKa sBiIseTCs dS((EKTUBHBIM CHOCOOOM aKTUBU3ALUMH  pabOTHI
CTyIeHTOB. B sTom Mmetoze oOywaromuecs paboTaloT Haj pealbHBIMU 3aJaHUSIMHU, KOTOpPbIE
TpeOyIOT HE TOJIbKO 3HAHWH $3bIKA, HO M JPYTrUX KOMIETECHIWH, TaKUX KaK HMCCIIEOBATEIbCKAs
paboTa, HanKMcaHue TEKCTOB, aHAJIN3 UCTOYHUKOB HA PYCCKOM si3bIKe. B pamMKkax mpoeKkTHOM paboThI
CTYZIGHTBl MOTYT pa3palaTbIBaTh NPE3CHTALNHU, BHUICOPOJHMKH, HMCCIECJOBAHUS, y4acTBOBATh B
MPOEKTHBIX TPYIIaxX, YTO IOMOTaeT pa3BUBaTh WX HABBIKA MHCbMA, PEYM M KPUTHYECKOIO
MBIIIICHHUS.

[TpoekTHas paboTa ciocOOCTBYET MHTETPALMU Pa3HBIX aCMEKTOB SI3bIKA: YTEHUE, MHUCHMO,
aynupoBaHue, ropopeHue. OHa TMO3BOJSIET y4alllMMCsS yCBaMBaTh $3BIK Yepe3 IpaKkTHUYECKOe
MIPUMEHEHHE, YTO CIIOCOOCTBYET Jy4IlIeMy YCBOSHUIO MaTeprana.

AyTEeHTHYHBIE MaTepHAIIbI

Hcnonp30BaHne ayTeHTUYHBIX MaTEpPHAIOB — 3TO €HI€ OJWH BaXKHBIM aCHeKT, KOTOPHIi
criocobcTByeT 3PPeKTUBHOMY OOYUCHHIO. AYTCHTUYHBIC MaTepuaibl BKIIOYAIOT B CeOSI TEKCTHI,
BUJIC0, ayAuodailsibl, CO3AaHHbIE JUIl HOCUTENEH s3bIKa, YTO MO3BOJIAET CTYAEHTaM HPUBBIKATh K
peambHOMY SI3BIKOBOMY TOTOKY. Hampumep, HMCIob30BaHHE HOBOCTHBIX TPOTPaMM, WHTEPBBIO,
(GUIBMOB M MOJKACTOB MO3BOJISIET CTY/AEHTaM HE TOJIBKO yCBAaUBaTh IPaMMAaTHUKY M JEKCHKY, HO U
MOHUMATh KYJIbTypHBIE OCOOEHHOCTH PYCCKOTO SI3bIKA, PA3INYHBIE AaKIIEHTHI U THAJICKTHI.

MeTtonoJiorust npenogasanusa PKU
MeTtono50rus NpenoAaBaHusl PYCCKOTO sI3blKa KaK HHOCTPAHHOTO OCHOBBIBAETCS Ha
NPUHIUIAX aKTUBHOTO 00yUY€HUsI, I'71€ OCHOBHBIM 3JIEMEHTOM SIBJISETCS B3aUMOJCHCTBUE CTYICHTA
C SI3BIKOBBIM MaTepuajoM. BaxHyio pojib HWIrpaeT co3JaHue SI3BIKOBOM cpenbl, KoTopas
MaKCHUMaJIbHO MPUOIMKEHA K peaJbHON JKM3HU. DTO MpEarojaraeT UCIOJIb30BaHUE Pa3IMnYHbIX
TUTIOB JICSITETPHOCTH — OT BOCHPHUSATHS M aHAJIN3a TEKCTOB JI0 UX CO3/IaHUS M PEaTbHOTO OOIIEHHS.
Mertononoruss PKM Tarxke BkiIO4aeT B ce0s MHIMBUAyaIM3alMIO OO0ydeHus. OTO
O3HAyYaeT, YTO MpEenojaBaTeib IOJKEH YUHUTHIBaTh MOTPEOHOCTH, MHTEPECHl U OCOOEHHOCTH
KaXJI0ro cryleHTa. Jig 53Toro B MpenojaBaTeNbCKOW IMPAKTUKE IIMPOKO HCIOJIB3YETCS
g depeHIIMPOBaHHBINA MOAXO0/, MO3BOJSIONUIMI Mon00paTh Hanbosnee 3¢G(GEeKTUBHBIE METOABI U
(bopMbI paboTHI 1715 pa3HBIX KaTEropuil 00yJaromIuXCs.
Hrpa "JlecTHHUBI M 3Men"' ¢ HCIOJIB30BAHMEM NPUIIATATEIBHBIX

Urpa "JlecTHunsl U 3Meu" — 3TO YBJIEKATENbHBIM CIIOCOO M3y4eHMs MpHIIaraTelbHbIX
gyepe3 urpy. VUrpoku ABUTarOTCS TIO MTPOBOMY TOJIO, Opocasi KyOWK, W Tepell KaKABIM XOJ0M
Ha3bIBAIOT  IMPHJIATaTeIbHOE, COOTBETCTBYIOIIEE KOJUYECTBY KIETOK, Ha KOTOpPOE OHH
MIPOJIBUTAIOTCSL.

Heas urpor: Ilpoiitn myts ot kietku 1 o xierku 100, mpeogoneBas 3Meil U MCTIONB3Ys
JIECTHUIIBI, Ha3bIBas MPUJIATaTEIIbHBIC HA KKIOM IIare.

IIpaBuia urper:

1. TloxmroroBka moms: Ilonme coctoutr m3 100 KJIETOK, HEKOTOpPHIE M3 KOTOPHIX COJAEpIKAT
JIECTHUIBI ¥ 3MeU. JIECTHUIIBI TOJTHUMAIOT UTPOKA Ha OoJiee BBHICOKHE KJIETKH, 3MEH CITyCKaloT Ha
0oJjiee HU3KUE.
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2. Hcnonp3oBanue kyouka: Urpoku mo odepenu OpocaroT KyOMK U JIBUTAIOTCS HA CTOJIBKO
KJIETOK, CKOJIbKO BbINano. Kakaplii pa3 mepen IBMKEHUEM OHH Ha3bIBalOT IIPUIIATaTENIbHOE,
KOTOpO€ MOAXOIUT K YUCITY.

3. JlectHunpl: Korga urpok nomajgaer Ha KJIETKY € JIECTHHUIIEH, OH MOAHUMAeETcs Ha Oojee
BBICOKYIO KJIETKY. [IpuMep npuiaraTesibHOro: «BBICOKUI.

4. 3meu: Ecnm urpok momagaer Ha KIETKY € 3Meed, OH CIycKaeTcs Ha 0ojee HHU3KYIO
KieTKy. [IpuMep npunaraTeabHOro: «JIJTMHHBIN.

5. 3anmanus: Urpoku MOryT NpUAYMbIBaTh NPEIJIOKEHHS C IpHIaraTeJbHbIMU WU
Ha3bIBaTh MPOTUBOIIOJIOKHbIE CJIOBA, HAIPUMED, «UIMHHBIN» U «KOPOTKHI».

IIpenmymecTBa urpsi:

- Pa3zBuBaer ciioBapHbIil 3an1ac ¥ NIOMOTaeT 3alIOMHUTD IIPUJIaraTesbHbIE.

+ AKTUBUpPYET BHUMAHUE U CTPATETUUYECKOE MBIIIICHUE.

« Jlenaet npouecc 00y4yeHus yBiIeKaTeIbHbIM U UHTEPAKTHBHBIM.

Urpa "JlecTHunsl ¥ 3Meu" IOMOTaeT ydYalllUMCs JETKO U C YJOBOJbCTBUEM YUHTH
IIpuIaraTejabHble, pa3BUBas UX BHUMAaHUE, IAMSITh U TBOPUYECKOE MBIIICHUE.

3akiouenne

[IperoaBaHre pycCcKOro  s3blka Kak HMHOCTPAHHOTO TpeOyeT HCHOJIb30BAaHUS
Pa3HOOOpPa3HBIX METO/I0B, KOTOPbIE CIIOCOOCTBYIOT AKTUBHOMY BOBJICYEHMIO CTYJIEHTOB B IPOLIECC
Oo0y4eHMs M CO3/IaHUIO YCJIOBUH Al pealbHOTO OOIEHHs Ha pYycCKoM si3bike. COBpeMEHHBIE
METO/Ibl, TAKME€ KaK KOMMYHUKATHUBHBII MOJX0J, ITPOBbIE U MHTEPAKTHUBHBIE METOJIbI, IPOEKTHAs
METOJIMKA U MCIOJb30BaHNUE ayTEHTHUYHBIX MAaTEPHUAJIOB, ITO3BOJISIOT HE TOJIBKO YJIYYIUIUTh 3HAHUS
CTYJEHTOB, HO U IOBBICUTh UX MOTHUBAILINIO K O0yUEHHUIO.

BHenpeHne WHHOBAaIMOHHBIX TEXHOJIOTUH M METOJIOB, TaKUX Kak MOOWIbHBIE
MPWIOXKEHNS W OHJAMH-TIIATQOPMBI, PACIIUpPSIET BO3ZMOKHOCTH OOy4YeHHs M Jenaer ero Oosee
ruOkuM. BakHo, 4TOOBI MpernojjaBaHue PyCCKOTo s3bIKa KaK MHOCTPAHHOI'O ObUIO HANpaBlIEHO Ha
pa3BUTHE BCEX AacCMEKTOB S3BIKOBOM KOMIETEHIIMHW — OT TpaMMaTHKU [0 KYJIbTYPHBIX
0coOeHHOCTeH, 4To caenaer mpouecc oOyueHus Oojiee MPOAYKTUBHBIM U YBIEKATEIbHBIM IS
CTY/IEHTOB.
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OUPPOBASA TPAHCO®OPMAIIUA U JIMHI'BUCTHYECKHUE BbI3OBbI B
COBPEMEHHOM ®UJIOJIOI'MYECKOM OBPA30BAHUUA

A.P. AiibeprenoBa, Hykyc, Pecnyoimka Kapakaanakcran

CoBpemenHoe  ¢unonornyeckoe  oOpa3oBaHHE  TEPEKUBACT  TEPUOJ  [IIYOOKHX
TpaHchopMaluii, OOYCIOBIEHHBIX CTPEMUTENIBHBIM pPa3BUTHEM TEXHOJIOTUH, HM3MEHEHHSIMH B
COLIMOKYJIBTYPHOU cpejie, a TakKe HOBBIMH TPEOOBAaHUSAMHM K KOMIIETCHILUSM BBITYCKHHUKOB. DTH
M3MEHEHMsI BJIEKYT 3a cOO0OH BO3HMKHOBEHHME DsiJia JUHIBUCTHUYECKHX MPOOJIEM, 3aTparuBaroInX
KaK COJIepyKaHHe, TaK U METO/IbI MIPETI01aBaHuUsl IMHTBUCTHUECKUX JUCLUIUINH.

1. ITpoGaema nudpoBU3aLMHA U MEAUATUHTBUCTUKH

[ludposas cpena ceroaHs He TOIBKO JOMOIHSIET, HO U BO MHOTOM 3aMEHSET TPaIUIIOHHBIC
¢dopmbl o61IeHNss. POPMUPYIOTCS HOBBIE (POPMBI TEKCTOB — T'MIIEPTEKCTHI, MIOCTHI, OJIOTH, CTOPHUC,
MEMBI ¥ IIPOYHE €AUHUIBI METUAAUCKYPCa, KOTOPBIE TPEOYIOT OT (PHIIONIOra MHOTO B3TJIsI1a Ha S3BIK
U KOMMYHUKaIMI0. B 3TOl cBA3M BO3HMKAaET HEOOXOAUMOCTb PACIIUPEHUs COJEPKAHUSA KYPCOB 110
JUHTBUCTHKE 3a CU€T BKIIIOYCHHMS TAaKUX HANpaBICHUH, KaK MEIUAIMHTBHCTHKA, WHTEPHET-
JMHTBUCTHKA, BU3yaJbHAsi KOMMYHUKAIUS U aHAJIU3 MYJIbTUMOJAJIBHBIX TEKCTOB.

OpHako OOJBIIMHCTBO YYEOHBIX TVIAHOB B By3aX BCE €II€ OPHEHTHPOBAHBI HA KIIACCHYECKHE
NOJIXOAbl K H3YYEHHUIO SI3bIKa. OTO MPUBOJUT K HECOOTBETCTBUIO MEXIY TEOPETHUECKOM
MOJITOTOBKOM BBIITYCKHUKA M PEATbHBIMU 3aIPOCaMH OOIIECTBA.

2. VI3MeHeHue A3bIKOBOI0 CO3HAHUS 00y4aroIuxcst

dopMHpOBaHUE KIIMIIOBOTO MBIIUICHUSA, (PAarMEHTapHOCTh BOCHPHUATHS HH(GOpPMAIINY,
COKpaleHue o00bEMa YMTAaeMbIX TEKCTOB — BCE 3TO BIUSET Ha SA3BIKOBYIO KOMIIETEHIIMIO
CTyIeHTOB. Jlekcu4eckuii 3amac yMEHBIIAETCsl, CTYACHTHI UCIBITHIBAIOT TPYAHOCTH TPU aHAIH3E
CJIO’KHBIX CHHTAaKCUYECKUX KOHCTPYKIHMH, TEKCTOB C OATEKCTOM U KYJIbTYPHBIMU OTCBIIKaMH. DTO
TpeOyeT BHEApPEHHs] HOBBIX METOIUK OOydYeHHs, HANpaBIICHHBIX Ha Pa3BUTHE KPUTUYECKOTO
MBILIEHUS], CHOCOOHOCTH K MHTEPIIPETALMH U TIEPEOCMBICIIEHUIO TEKCTA.

3. Huskuit ypoBeHb S3bIKOBOM KOMIETEHIIUH CTYAEHTOB

MHorue npernojaBaTesd 0TMEYAIOT YCTOMUUBYIO TEHJCHINIO K CHHKEHHIO YPOBHS BJIaICHUS
S3BIKOM Y CTYAEHTOB. DJTO KacaeTcsi KaKk TIpaMMaTH4YecKOH, TaK W JIEKCHKO-CTHIIMCTHYECKOU
CTOpOHBI peud. IlpuyMHAMU 3TOrO0 MOXKHO CUMTaThb HE TOJIBKO HEAOCTATKU IIKOJIBHOTO
00pa3oBaHMs, HO U OOIIYIO IEBATBBALIMIO KYJIBTYPHI peUd B IIH(PPOBOM MPOCTPAHCTBE.

BbIX0/10M U3 CIIOKMBHIEHCS CUTYallud MOXKET OBbITh aKIEHT Ha MPAKTHUUYECKYIO JIMHIBUCTUKY
Y aKTHBHOE MPUMEHEHNE KOMMYHUKATUBHBIX TEXHOJIOTHUI B 00Y4EeHUU: 1e0aThl, MpOeKTHas padoTa,
aHaJIN3 PEAIbHBIX SI3bIKOBBIX CUTYallUi, B TOM YHCJIE U3 coluanbHbIx cereit u CMU.

4. [ToTpeOHOCTh B MEXAUCIUITIMHAPHOM MOAX0]IE

CoBpeMeHHBIN (PUITONOT IOMKEH YMETh paboTaTh Ha CThIKE T'YMaHMTAapHBIX U HHU(POBBIX
HayK. JT0 TpeOyeT HHTerpauy B 00pa30BaTeIbHBIN MPOIIeCC 3HAHUI U3 00JIACTH KOTHUTUBUCTHKH,
MICUXOJIMHTBUCTHKH, HMCKYCCTBEHHOro HHTeliekTa, IT-rexHomoruit. Hampumep, 3HaHHE OCHOB
KOPITYCHOM JTMHTBUCTHKH, aHaJM3a OOJNBIINX MAHHBIX W pabOTHl C AJIEKTPOHHBIMH KOPITyCaMH
A3bIKAa CTAHOBUTCS HEOTHEMIIEMOM YacThIO UCCIIEA0BATENBCKON eI TEIbHOCTH.

MeXAUCIMTUIMHAPHOCTh OTKPHIBAET HOBBIE TOPU3OHTEHI, JIeiNaeT oOydeHue Ooyiee THOKHM |
aJIaTUBHBIM K 3allpOCaM COBPEMEHHOTO PhIHKA TPYAA.

5. HexBaTka 0OHOBIEHHBIX YU€OHBIX MaTEpPUAIOB

MHorue y4eOHHKHM U TOCOOMS 10 JIMHTBUCTHKE MOpANbHO ycTapenu. OHU HE YYUTHIBAIOT
peanuii MeararpoCTPaHCTBA, HOBBIX TCHICHIIUHN B SI3bIKE, TAKMX Kak (DEMUHHUTHBBI, 3aWMCTBOBAHUS,
A3bIKOBasi arpeccus U T.4. CrenoBarenbHO, MPENoJaBaTeNN CTAJKUBAIOTCA C HEOOXOAWMOCTBIO
CaMOCTOSITENTFHO pa3padaThiBaTh MaTepUANIbl, YTO TPeOYeT BPEMEHH, HABBIKOB W TOCTOSTHHOTO
poeCCHOHATIBHOTO POCTa.

3aKIIIOYCHHE
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CoBpeMeHHOE (PUIOJOTHYECKOe 00pa3oBaHWE CTOUT TEpell HEOOXOIMMOCTBIO TIYOOKOM
MoJiepHU3aluK. JIMHrBUCTHYECKHE TPOOIEMbl, BO3HUKAIOUIME Ha JOTOM IyTH, TPEOYIOT
KOMILIEKCHOTO OCMBICJICHUS U moaxoa. HeoOxomumMo 0OHOBJICHHE YYeOHBIX MPOTrpaMM, aKTUBHOE
BHEJPECHUE MEIUATCKCTOB WM IH(PPOBBIX TEXHOJOTHHA, a TaKKe Pa3BUTHE HCCIIEI0BATEIHLCKON
KYyJIbTYpbl Y CTyIEHTOB. TONBKO B 3TOM cilydae (HIOJOTHYECKOe O0Opa3oBaHUE CMOXKET
COOTBETCTBOBATh BEI30BaM X XI Beka ¥ rOTOBHUTH CrICnuajancCToB, CHOCO6HBIX 6LITB MMPOBOAHUKAMHU
SI3bIKa B MCHSIOIIEMCS MUDE.
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AHAJIN3 OCOBEHHOCTEM IMPENOJABAHUSA PYCCKOTI'O SI3bIKA M
JIMTEPATYPBI B Y3BEKCKHUX HIKOJIAX

I'yanapu llapudosa, k.¢.H., TaqKUKCKOro nea. HHCTUTYTA B I. [leHZKNKeEHT,
duab3apa A3mueBa, u.0. npodeccopa yuusepcurer Aiabpparanyc, Tamkenr,
Ymupaxon bBypryrosa, CamI'MY

Pycckuii s3Ik Kak MHOCTPAaHHBIM — OJMH M3 pa3JeiioB JIMHIBOAUAAKTHKU (HAay4dHO-
IIPAKTUYECKOM 00JacTH MeAaroruyeckoi JesATeNIbHOCTH, 3aHUMarolleiicss oO0ydeHueM Jroaen
€CTECTBEHHBIM SI3bIKaM), KOTOPBIA 3aHUMAETCs M3YYEHHUEM PYCCKOTO SI3bIKA C IIETbI0 pa3padOTKu
METOJIOB, METOJUK, TEXHOJIOIMM €r0 ONHCAHUA Ul MPENOJaBaHUs HOCUTEISAM APYTHUX, @ UMEHHO
MHOCTPAHHBIX SI3bIKOB.

Ucropuueckue cBsizm  Mexay Poccuelr u Y30ekucraHoM OOYCIOBWIM — TIIYOOKOE
IIPOHUKHOBEHUE PYCCKON KYJIbTYpbl, B TOM YHCJIE JIUTEPATypbl, B 00Opa3oBaTEIbHYI0 CHUCTEMY
pecniyOnuku. Pycckas nuteparypa TpaAMLMOHHO PacCMaTPUBAETCSl KaK HMCTOYHUK JYXOBHOI'O
oOorareHusi, 3HAaKOMCTBa ¢ 00OraToil KyJIbTypOil M MCTOpUel cocemHero rocynapcrBa. OnHako, B
YCIOBHAX HE3aBHUCUMOr0 Y30€KHCTaHa, IPEnoJiaBaHue PYCCKOM JUTepaTyphl NPHUOOpETacT HOBBIE
CMBICJIBI U TPEOYET NEPEOCMBICIIEHHSI C YUETOM HallMOHAJIbHBIX LIEHHOCTEN U IPUOPUTETOB.

JIuarpucTuyeckuii acnekt. OZHUM U3 KIFOYEBBIX (PAKTOPOB, BIMAIOIIMX HAa IpEnojaBaHHe
PYCCKOM JHTEpaTypsl B y30€KCKHX IIKOJIAaX, SIBISCTCS OWJMHIBaNbHas cpena oOydeHus. s
MHOTHX YYaIUXCS PYCCKHU SA3BIK HE SIBJISIETCS POJHBIM, YTO CO3JAET ONPEIECIICHHBIE TPYJHOCTH B
BOCHPUATUM U TOHUMAHUM XYJIOKECTBEHHBIX TEKCTOB. Jlekcuueckue U TrpaMMaTHYECKue
0COOEHHOCTH PYCCKOTO A3bIKA, KYJIbTYPHO-CIIEHU(PHUECKUE peaTul MOTYT IpPEICTaBIATh
3HAYUTENIbHBIE MIPETSTCTBUS /IS IOJIHOLIEHHOI'O OCBOEHUS ITPOU3BEACHUN pycCKOU uTeparypbl. B
CBSA3M C 3THUM, METOJMKA IPENOJaBaHUs JOJDKHA YYMTHIBATh S3bIKOBOM YPOBEHb Y4YallUXCS U
IIpelycMaTpuBaTh CIEIHAIbHbIE CTPAaTETUU pabOThI C TEKCTOM, HAlpaBJICHHbIE Ha MPEOJI0JIEHUE
SI3BIKOBBIX 0apbepoB.

CounokyabTypHble 0c00eHHOCTH. COLMOKYIBTYPHBII KOHTEKCT Y30€KHCTaHa TakxKe
OKa3bIBACT CYIIECTBEHHOE BIMSIHHUE HA BOCIIPUATUE PYCCKOM JIMTEPATyphl yyamuMucs. Bocnpustue
pycckoil nuTepaTyphl Y30€KCKMMH IIKOJbHHUKAaMU OOYCIIOBIEHO HX KyJbTYpHbIM OarakxoM u
TpaluuusMu. BaXHO y4WTBIBaTh pasHULy B KYJIbTYPHBIX ILIEHHOCTSX, MEHTAIUTETE H
HUCTOPUYECKOM OmbITe. Pa3nuuusg B MEHTanuTeTe, TPAAULMIX, HCTOPHUUYECKOM OIBITE MOTYT
00yCIIOBIMBATh CHEIM(PHUUECKOe MOHMMaHUEe 00pa3oB, KOH(DIUKTOB M HJEH, MpeICTaBICHHBIX B
PYCCKHX JHUTEepaTypHBIX Npou3BeneHusix. llemarory HeoOXOAMMO YUWUTBHIBaTh 3THU Pa3IndMs,
CIOCOOCTBOBaTh (POPMHUPOBAHUIO Y YYALIMXCS TOJEPAHTHOTO OTHOIIEHUS K WHOW KYyJIbType H
IIOMOTaTh BBISABIATEH OOIIEUEIOBEYECKUE [IEHHOCTH, 00bEUHSIONINE Pa3HbIe HAPO/IbI.

MeTtoauyeckue acnekThbl MNpenogaBaHWs. AHaIM3 MPAKTHUKU MpenojaBaHUsl PYCCKOM
JUTEPaTyphl B Y30€KCKHUX IIKOJIAX BBISBISAET PsAJl METOAMUECKUX OCOOEHHOCTEMN:

* Ot6op mnpousBenenuii: Kpurepun oTOOpa mpou3BeNEeHUN PYCCKOM IUTEpaTyphl IS
M3y4eHHs B y30eKCKOM 1IKosie TpeOytoT ocoboro BHUMaHusA. Heo0X0auMO yUUTHIBaTh BO3PACTHbIE
OCOOCHHOCTH Y4YalllUXCsl, WX SI3bIKOBOM YypPOBEHb, a TaKXKe COLUOKYIbTYPHYIO PEIEBaHTHOCTh
IIPOU3BEICHUN.

* Apantanus coaepkaHus: B HEKOTOpBIX ciydasXx BO3HHKaeT HEOOXOAUMOCTh B
aJanTaluuy COAEpXaHUS INPOU3BEACHUH, KOMMEHTHPOBAHUU KYJIbTYPHO-UCTOPHUYECKUX pEANINN,
00BSICHEHNH YCTapeBIIEH JIEKCUKH U (Ppa3eosIOTHu.

* Hcnonp3oBaHue HariasiAHOCTH: Bu3yanbHble MaTepuanbl, WIUIIOCTPALUHM, ayauo- u
BUJICOPPAarMEHTHl MOTYT CYHIECTBEHHO OOJIETYUTh BOCHPUSTHE U TOHUMAHHUE CIOMKHBIX
JIUTEPATYPHBIX TEKCTOB.

*  HuTepakTuBHBIE METOIbl: AKTHBHOE BOBJIEUEHHE Y4allUXCSd B IMpPOLECC OO0y4YeHHs
MOCPEJICTBOM JIUCKYCCHUM, POJIEBBIX U, IPOEKTHOM IEATETBHOCTH CIOCOOCTBYET OoJiee riryboKoMy
OCMBICJICHHUIO JIUTEPATyPHBIX IIPOU3BEICHUM.

*  MexnpeamerHsie cBs3u: MHTerpamus ¢ ypokaMH HCTOPUH, Y30EKCKOW JHMTEpaTyphbl,
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MHUPOBOM XYyJIO’KECTBEHHOM KYJIbTYPBl IO3BOJSET PACIIUPUTh KOHTEKCT M3Y4YEHHUS PYCCKOU
JUTEPATyphl U IOKA3aTh €€ B3aUMOCBS3b C IPYTUMU KYJIbTYPHBIMU SIBICHUSMHU.

AxTyanbHble IPOOIEMBI

HecMmoTpss Ha 3HAYMTENBHBIA OMBIT MPENOJABAaHUS PYCCKOW JIMTEpaTyphl B Y30EKUCTaHE,
CYIIECTBYIOT U aKTyaJlbHbIE IPOOJIEMBI:

1. HenocraTouHas si3pIKOBasi IOATOTOBKA YaCTH Y4YaIlIUXCSL.

2. OrpaHu4eHHOCTb METOJMYECKMX MaTepHajloB, aJaNTHPOBAaHHbIX K crenuduke
Y30EKCKOM IIKOJIBI.

3. Heo0GxoauMocTh NOBBIIEHUS KBAIM(UKALUY YUUTENEH pyCCKOro sI3bIKa U IUTEPaTyphl B
00JIaCTH MEXKYJIbTYPHON KOMMYHUKAIHH.

4. Tlouck OanaHca MEXIy M3Y4YEHUEM KJIACCUYECKOIO Haclelus U COBPEMEHHOH PYCCKOM
JIUTEPaTypPHI.

JUis npenojgaBaHMs PYCCKOTO f3bIKAa M JIUTEPATyphl B Y30€KCKHX IIKOJIAX COCTaBISIOTCS
CHenuaibHble  Y4eOHWUKH,  ydeOHBIE  TOCOOWs,  Jenaercs  MoadOp  TEKCTOBOTO |
rpaMMaTHYeCKOro MaTepuana, (GOpMYJIMpPYIOTCS TIpaMMaTH4YecKHe IpaBuiia, I0AOUPAIOTCS
1esecooOpasHbple YIpaXHEHHsT Ha Pa3BUTHE PEUYECBBIX YMEHUH M HABBIKOB ydammuxcs. Bce 3To
[IOMOT@eT peIIuTh CIACAYIOIIMEe 33JaYd: HAayuuTh YYalIUXCS CAMOCTOSITENIbHOW pabore c
y4eOHBIM TMOCOOMEM; TMPOSBUTH MHTEPEC K YPOKY M MPEIMETy B IIEJIOM, BECTH BOCIUTAHUE B
nporecce 00y4eHus K KU3HU BO BCEM MHOroo0pas3uu ee popM U NposiBICHUH.

[lenarornyeckue HEHHOCTH B U3yYSHUH PYCCKOTO SI3BIKA U JIMTEPATYPHI IPEJCTABIISIOT COO0M
HOPMBI,  PErJIAMEHTUPYIOLIME  IENaroTM4ecKyl0  JEATEIbHOCTh M BBICTYNAIOIIME  Kak
[I03HABATEJIbHO-IEUCTBYIOIIAs] CUCTEMA, KOTOPAsi CIIYXKUT OIOCPEIYIOIUM U CBSA3YIOLIUM 3BEHOM
MEXIY CIOXHBIIMMCA OOILIECTBEHHBIM MMPOBO33peHHMEM B o0nacTu o0pa3oBaHUs U
NesTeNbHOCTbIO Niefarora. OHU, KaKk U Jpyrue HEHHOCTH, UMEIOT CUHTarMaTH4YeCKUM XapakTep, T. €.
(bopMHUPYIOTCS UCTOPUUYECKH U (PUKCUPYIOTCS B II€IarorMyeckoi Hayke Kak ¢hopma 0OLECTBEHHOTO
CO3HaHUS B BHJIE CTICU(PHUECKUX 00pa30B U MPEICTABICHUH.

[legarornyeckue IEHHOCTH HMEIOT T'yMaHUCTHUYECKYK) HPHUPOAY M CYHIHOCTb, HOCKOJIBKY
CMBICJ U Ha3HAYEHHUE Melaroruueckoi nmpodeccuu onpeaensercs r'yMaHUCTHUECKUMU NPUHIIUITIAMU
U ujeajamMu.

[TpeumymiecTBO J0O0r0 OTIAENBHOTO B3SITOTO YPOKa OMpPEIEIIIOTCS HEOOXOIUMOCTBIO €T0 B
CHCTEME YpPOKOB I10 LIEJOH TeMe, MOATOMY LIeJIecO00pa3HO KaXKAblil YPOK CTPOUTh TaKUM 00pa3oM,
4TOOBI M3y4yeHHE HOBOM TEMBI COIJIACOBBIBAJIOCH C MOBTOPEHHEM U 3aKPEIJIEHUEM H3YYEHHOTO U
COCTABIISIO (GYHIAMEHT JUIsl paOOThI B OYyIIEM.

Ha ypoxe pycckoil nuTepaTypbl MOKHO NMO3HAKOMHTH YHYaLIUXCS C PA3JIMYHBIMU KaHpaMu
JUTEpPaTyphl, U3ydas TBOPUECTBO Takux mnucarened, kak M. A. I'omuapos, @. M. [locroeBckui,
N. C. Typrenes, A. H. Octposckuii, A. C. Ilymkun, M. }O. JlepmontoB, M. E. Cantbikos-
[enpun u ap. Ilpu yTeHUH MpPOU3BENECHNUN PYCCKUX MMCATENEH Yy y4alllUXCsl pa3BUBAETCS pedb, a
TaKkKe oboramaercs HMX CIOBapHbIM 3amac. Yuvamuecs Ha OCHOBE (OPMUPOBAHMSI y HUX
KOHKPETHBIX TPEJCTABICHUN W TOHATHH pa3BUBAIOT YMEHHUE BBIpaXKaTb MBICIM B YCTHOH M
MUCbMEHHOU opme.

Ha npumepax mpocThIX, TOCTYNHBIX pPAacCKa3oB y4YalllUeCs y4yaTcsl MOHMMATh COJEp)KaHUE
MIPOM3BE/ICHNUS, €T0 OCHOBHYIO MBICIIb, 3HAKOMSTCS C JIEHCTBYIOIMMU JIMIIAMHU, UX XapaKTepamH U
MOCTYIKAMH, OLIEHUBAIOT JaHHBIE MOCTYNKH. B pocrymHoit ¢opme ydwamumecs mNOIy4yaroT
npeicTaBiIeHne 00 N300pa3UTENbHBIX CPEACTBAX A3bIKA XYJIO0KECTBEHHBIX MPOU3BEICHUI.

B 3aBucHMMOCTH OT ypOBHS BIIQJICHUS A3BIKOM, MHIMBHIYaJIbHBIX OCOOCHHOCTEH yualluxcs,
YUHUTEIb MOXKET BapbHpOBaTh IMPOTrpaMMy, HU3MEHsSl KOJMYECTBO YacoB, MEPEBOAS HEKOTOpHIE
IIPOU3BENCHNUS B Pa3zell BHEKJIACCHOIO YTEHHUS.

OrpomMHOE BHHMMaHHME YHAENSAETCSs Ha YPOKaX pYCCKOro s3bIKa pa3BUTHUIO YCTHOM U
IIUCBMEHHOW peud. Yuamuecs OTBEYalOT Ha BONPOCHI YYMUTENS, HMCHOJIb3YIOT INPEIJIOKEHUS
3aJJaHHOM KOHCTPYKLUH, YHOTPEOJSIOT OINOpHBIE CJIOBa W  CIOBOCOYETAHUS, MOJIOUPAIOT
IIPEJIOKEHUS ¥ TEKCTHI HA TPAMMAaTUYECKYIO TEMY U T.1.

B oco3HaHuM rpaMMaTH4ecKUX OCOOEHHOCTEH PYCCKOIO sI3bIKa OIPOMHOE 3HauY€HHE MMEEeT
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JOCTaTOYHOE BJIAJICHUE YyYalIUMUCA POAHBIM sA3bIKOM. [lo3ToMy B mpouecce oO0ydeHus pycckon
rpaMMaTuKE ONPCACICHHYIO IMOJIB3Y MOT'YT OKa3aTh CCBIJIKKM HAa rpaMMaTUYCCKUC ABJICHUA POAHOI'O
A3bIKa U COMOCTABIICHHE OTJCIIbHBIX (PAKTOB B 000UX SA3bIKAX.

YunuteIBas BBIIICIICPCUNCIICHHBIC OCO6GHHOCTI/I, MOXXHO IpCAJIOKUTD CJICOYIOINC
METOAMYECKHE PEKOMEHAALIMH JUIsl ITPENOIaBaHusl PYCCKOM JIUTEepaTyphl B y30€KCKUX IIKOIAX:

+ Mcnonp30BaTh KOMMYHHUKATHBHBIN 1oaxo: OpHEHTUpOBaTh OOydeHHE Ha pa3BUTHE
KOMMYHHUKATHBHbBIX HaBBIKOB YJallIMXCsl, TAKUX KaK TOBOPEHUE, ayIMPOBaHHUE, YTEHUE U ITUCHMO.

« [IpuMeHsATs MPOOIEMHO-TIONCKOBBI MeTOo: CTUMYIMPOBATH KPUTHYECKOE MBIILICHHE H
TBOPYECKYIO aKTHBHOCTb YYaIMXCsl, Mpejajaras UM peuarb NpoOJIeMHbIE 33[aud, CBSI3aHHBIE C
HU3Yy4aCMbIM MAaTCPUAITIOM.

« Opranu3oBbIBaTh NMPOEKTHYIO NEATENbHOCTh: Pa3pabarbiBaTh W peaiu30BbIBaTh MPOEKTHI,
HaITpaBJICHHLIC HA erIy6JI€HHO€ HU3YUCHUC OTACIBbHBIX TCM HJIN HpOHSBeﬂeHHﬁ.

« Baenpare urpoBelie TexHoioruu: Mcnonb30BaTh UIpOBbIE TEXHOJIOTUH, TAKUE KAK POJIEBbIE
HUI'pbl, BUKTOPWHBI KW KBCCTHI, [JIs1 TIIOBBIIICHHWA MOTHBALIWH YYAIUXCA W AaAKTHUBU3AIUU HUX
[I03HABATEIBbHOM JeSITeIbHOCTH.

« [ToBpimate  kBanmuukanuio yuutenei: (OOecrneynBaTh HENPEPHIBHOE  IOBBIIICHUE
KBAJIM(UKALMU yIUTEIeH PYCCKON JIMTEpaTypbl, OPUEHTUPOBAHHOE Ha OBJIAZICHUE COBPEMEHHBIMU
MCTOAHWKAMH NTPCOJaBaHUA U YUCT JIMHITBUCTUYCCKUX WU KYJIbTYPHBIX 0coOeHHOCTEN yJaluuxcs.

Takum oOpazom, mnpeasaraemas cucreMa paOOTbl OPUEHTUPYET YUYMTEIs Ha JIMYHYIO
WHULUATUBY U TBOp‘-IGCKI/Iﬁ IIoaxoag K 06yquH}0 PYCCKOMY A3BIKY B COOTBCTCTBUU C
COBPEMEHHBIM IIOJIX0/I0M K MPENOAABAHUIO PYCCKOIO SI3bIKa KaK MHOCTPAHHOTO.

3akarouenue. IlpenonaBaHue pyccKoW JUTEpaTypbl B Y30€KCKHMX IIKOJIAX IPEICTaBISAET
cOo0Ol MHOrOrpaHHBIM IHpolecc, TpeOYIMHA ydeTa JUHIBUCTHUECKUX, COLUOKYJIBTYPHBIX U
METOJIMYECKUX OCOOEHHOCTeH. AHalu3 CYyLIECTBYIOIIMX IPAKTUK M BBISBICHUE AaKTYalbHBIX
pobJeM MO3BOJSET ONpPENENUTh MEPCIEKTUBHBIE HANPaBJICHUS COBEPIICHCTBOBAHUS METOIUKU
NPENoIaBaHysl, HAlpaBJICHHbIE HAa TOBBIIEHHE A(PQPEKTUBHOCTH OOydYCHHs, pa3BHTHE
MEXKYJIbTYPHOW KOMIETEHIIMH yJaluxcs U yriayOleHue X UHTepeca K 0oraToMy MHUpY pYCCKOM
JIUTEPaTypHl.
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HNHTEPAKTUBHbBIX YYEBHBIX MATEPHUAJIOB 110 MATEMATHUKE B
JUCTAHIIMOHHOM OBYYEHUU

3uéBuaannzona 3yJoauaInH, K.0.H., Tajskukckuit [IU, IenpxukenT

B ycnoBusix coBpeMeHHOT0 00pa30BaTeNbHOTO JaHAIA(Ta, XapaKTePU3yIOIETroCst AKTUBHBIM
pa3sBUTHEM AMCTAaHIMOHHBIX (POpM 00ydeHus, 0co00e 3HaUeHUE MPHOOpEeTaeT KauecTBO U (Gopmar
Mpe/ICTaBJICHMs y4eOHOTO KOHTEHTa. B mpenogaBanmu Takoi PyHIAMEHTATbHOW TUCIUTUTMHBI, KaK
MaTeMaTHKa, IJe KIIOYEBYIO POjib MIPAIOT MOHMMaHHE a0CTPaKTHBIX KOHLENUUH, GopMHUpOBaHUE
HAaBBIKOB PEILICHUS 3a7ad M Pa3BUTHE JIOTHYECKOTO MBIIUICHUS, 3()()EKTUBHOCT JAUCTAHIIMOHHOTO
¢dopmara BO MHOTOM 3aBUCUT OT HCHOJb3yEeMBIX Y4eOHBIX MaTepuanoB. B 3ToM KOHTEKcCTe
LEHTPAJIBbHOE MECTO 3aHMMAIOT MHTePAKTHBHbIE Y4eOHble MaTepPHAJIbI.

WHTepakTuBHBIE ydeOHBIE MaTepuanbl WrpalOT KIYEBYIO poOJb B  00eCleYeHUun
3¢ (EKTUBHOTO JUCTAHIMOHHOTO OOydYeHHs MaTeMmaTuKe, Jenas Tmpoliecc Ooinee engaging u
HNOHATHBIM JUIsI yyalluxcs BceX Bo3pacToB. OHHM IpeiararoT pa3sHooOpasHble (HopMaTbl
B3aUMOJICUCTBUS, BBIXOSIIUE 32 PAMKH TPAJULMOHHBIX JICKLIUN U 33JaYHUKOB.

B pabore aHamu3upyrloTCsi pa3iMuHble THUIBl MHTEPAKTUBHBIX MaTEepHaiOB, CHELHMAIbHO
pa3pabOTaHHBIX WM aJalTHPOBAHHBIX U AMCTAHIIMOHHOTO M3YYEHHUS MAaTEMAaTHUKH, BKJIFOYas:
udpoBble 00pazoBaTeiabHblE MIAT(GOPMBI ¢ MHTEPAKTUBHBIMU 3aJaHUAMHU (TECTbI, TPEHAXEPHI,
YOpaXXHEHUs] C AaBTOMAaTU3UPOBAHHOM IPOBEPKOM), MYJIbTUMEIUNHbIE y4yeOHbIE IOCOOUs
(97eKTpOHHBIE YYE€OHMKM C MHTEPAKTUBHBIMHM 3JE€MEHTaMM, aHUMHPOBAHHbIE OOBSCHEHMS),
00pa3oBaTeNbHBIC UTPBI U CUMYJISITOPBI, CUCTEMBI C MOJIEPKKONH MCKYCCTBEHHOTO MHTEJUICKTA, a
TaKXKe HHTEPAaKTUBHbIEC BUPTYyalbHbIE JOCKU U MHCTPYMEHTHI JJ11 COBMECTHOM paboThI.

[TonuepkuBaeTcst, YTO UHTETPALUS UHTEPAKTUBHBIX YU€OHBIX MATepUaAJIOB B JAUCTAHIIUOHHOE
o0y4yeHHe MaTeMaTUKe CIIOCOOCTBYET HE TOJbKO Oosiee rIyOOKOMY MOHMMAHUIO MpeMeTa 3a CyUeT
HAaIJBSIIHOCTA M AKTMBHOT'O B3aMMOJECHCTBHUSA, HO M Pa3BUTHIO CaMOCTOSTEIBHOCTH, KPUTHYECKOIO
MBIIUICHHAS. U HaBBIKOB CAMOKOHTPOJIA y ydamiuxcd. Mcronb3oBaHue TaKUMX PECYpPCOB MO3BOJISET
clenaTh JAMCTAaHLMOHHBIE 3aHATHSA 10 MaTeMaTHKe Oojiee AMHAMUYHBIMU, MOTHBHUPYIOIIMMH M
OTBEYAIOLMMH WHAUBUIYAIbHBIM MOTPEOHOCTSAM KaXKJJOTO YYEHHKA.

Cpenu OCHOBHBIX BMJIOB MHTEPAKTHBHBIX Y4YEOHBIX MAaTE€pHaJOB [0 MaTeMaTHKe s
JTMCTAHIIMOHHOTO O0YYEHHUsI MOYKHO BBIJICIIUTh:

« OHnaifiH-IIaTPOPMBI ¢ HWHTEPAKTHBHBIMHM YNPA)KHEHHSIMH M 3aJaHMAMM: OTH
1aTopMbl NPEASIaraloT MUPOKUN CIEKTp 3aJaHUi Pa3HOTO YPOBHS CIOXHOCTH C MTHOBEHHOMH
oOpaTHON cBs3bl0. llpuMepsl BKIIIOYAIOT WHTEPAKTHBHBIE TECTHI, TPEHAXephbl sl OTPabOTKU
HaBBIKOB, 3a/1a4d C BO3MOXXHOCTHIO IOIIArOBOW NMpOBEpKH pemeHus. Takue niaatdopmbl 4acTo
HCIIOJIB3YIOT UTPOBBIE JIEMEHTHI JUUIS MOBBIIIECHUS MOTHBALMN ydamuxcs. [Ipumepsl, HaliIcHHBIE B
xozne noucka, BrmodatoT QUALLME, Matific 1 Yuu.py, KoTOopble NpeanaraloT MHTEPaKTUBHBIE
KYPCBI, UTPBI U TECTHI 110 PA3IUYHBIM pa3jielaM MaTEMaTUKH.

« IHTepaKkTHBHBIC CIIPABOYHUKH U TeOpeTHYeCcKHe MaTepuaibl: [Ipenocrasisaior nocryn
K TEOPETUYECKOMY MaTepuajay B HMHTEPAKTUBHOM QopMmaTe, MO3BOJSAS y4allUMCsS HCCIeI0BaTh
KOHIICTILIMH, TPOCMATPUBATh AaHUMHUPOBAHHbBIE OOBSICHEHHS U B3aMMOJCHCTBOBATH C TpadUKaMH U
Mozersamu. QUALILME, HanpuMep, ymoMUHAeT HHTEPAKTUBHBIN CITIPABOYHMK 11O MAaTEMATHKE.

« CucTeMbl € TOJJAEPKKOI MCKYCCTBEHHOro HHTeslekTa: Mathematicos sBisercs
MPUMEPOM TaKoH IIaT(opmsbl, Mpeasiararoiieid MHTEPaKTUBHOIO aCCUCTEHTA JJIs PEeLeHHs 3aay.

- O0pa3oBaTesbHbIC HTPHI 10 MAaTEMATHKeE:

- AHTepakTUBHbIE  HAIVISIAHbIe  TOCOOMA W OHJIANWH-KYPCHI: DJIEKTPOHHBIE
oOpa3oBaTeNnbHbIE PECYpChl MOTYT BKJIIOYAaTh HWHTEPAKTHBHbBIE CHUMYJISIMHM, BUPTyaJbHbIE
nabopaTtopuu U MyJbTUMEAUMHBIE MaTepUaIbl, KOTOPbIE TOMOTAIOT BU3yaJIU3UpPOBaTh a0CTPaKTHbBIE
MaTeMaTHYecKue MOHATUSA. B pesynpraTax MOMCKAa YHNOMUHAIOTCS MHTEPAKTHBHBIE MOCOOUS WU
OHJIAaTH-KYPCHI KaK YacTh 3JIEKTPOHHBIX CPEJICTB O0yUEHUSI.

« JlucTaHUMOHHBIE KYPChI € JJIEMEHTAMH HHTEpPaKTHBAa: MHoOrue OHIANWH-KYpChI IIO
MaTeMaTHKe, B TOM YHCII€ HANpaBJICHHbIC HA MOATOTOBKY K 3K3aMEHAM WM OJIMMIIHAAaM (Kak
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YIOMHUHAETCSl MMPUMEHHUTENBHO K IeHTpYy "Cupuyc'"), BKIIOYAIOT MHTEPAKTUBHBIC SJIEMEHTHI JJIS
B3aHMOZ[eI>'ICTBPI$I C KOHTCHTOM U IIPCIIoaaBaTCICM.

Hcnonp30BaHne ATUX UHTEPAKTUBHBIX MATEPHAJIOB B IUCTAHIIMOHHOM OOY4YE€HUU MaTEMaTHKE
CHOCOGCTByeT AKTUBHU3allu MMO3HaBATCIILHOM ACATCIIBHOCTHU ydJamuxcs, Pa3BUTHIO ux
CaMOCTOSITENIbHOCTH, YJIYYIICHUIO MOHMMAaHUS NpeaMeTa W TOBBIIMICHHIO OOIIei ycreBaeMOCTH.
Onu nenaror learning experience Oosiee AMHAMUYHBIM, MEPCOHATU3UPOBAHHBIM M OTBEYAIOIIUM
COBpEMEHHBIM TpeOoBaHUSAM IIUGPOBOro 0Opa3z0BaHMUS.
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ANALAYSIS OF LEXICON EXPRESSING “SPIRITUALITY AND ENLIGHTENMENT”
IN ENGLISH AND UZBEK

N.A. Rasulov, PhD, SamSIFL,
R. Uralova, 2nd-year Master’s student

The Concepts of "*Spirituality** and ""Enlightenment'* in English

This subsection explores the semantic fields of “spirituality” and “enlightenment” in English,
considering etymology, usage in literature, and contemporary applications. The study includes
examples from religious texts, philosophical discussions, and modern discourse. The evolution of
meanings and their adaptation in different contexts are also examined.

Spirituality in English

The concept of “spirituality” in the English language is multifaceted and complex, shaped by
various religious, philosophical, and cultural influences over time. The term derives from the Latin
word “spiritualitas,” meaning the state of being spiritual, which itself comes from “spiritus,”
meaning breath, soul, or spirit. “Spirituality” in English encompasses a broad range of meanings,
from traditional religious practices to modern, secular interpretations of personal growth and inner
peace.

In religious contexts, particularly within Christianity, spirituality is often tied to one’s
relationship with God, the soul’s salvation, and the practice of virtues such as love, humility, and
faith. Christian spirituality emphasizes the importance of living according to biblical teachings,
prayer, and meditation to strengthen one's connection with God. It also includes concepts of
sanctification and spiritual rebirth, where individuals seek to transcend worldly desires and align
their lives with divine will®. In modern Western contexts, however, the term “spirituality” has
evolved and broadened, with less emphasis on institutionalized religion. Contemporary spirituality
in the West may not necessarily involve adherence to a specific religious tradition but can involve
practices such as mindfulness, meditation, yoga, and a general pursuit of self-discovery and
personal well-being. This secular form of spirituality is often concerned with individual autonomy,
mental health, and the search for meaning in life beyond materialism. It may include an eclectic mix
of influences from Eastern religions, New Age beliefs, and psychological theories focused on
personal growth.

In the philosophical realm, “spirituality” can also refer to the search for transcendence,
understanding the nature of existence, and grappling with existential questions. It is often linked to
existentialism, where spirituality involves the search for personal authenticity and a connection to
something greater than oneself. For some, it encompasses a form of self-actualization and self-
awareness, as seen in the humanistic psychology movement, where spirituality plays a role in
achieving one's fullest potential as a human being.

Enlightenment in English

“Enlightenment” in English refers both to a historical period and a philosophical concept,
each contributing to the understanding of the term in modern discourse. The most prominent use of
the term is associated with the European Enlightenment of the 17th and 18th centuries, which was a
transformative intellectual movement that emphasized reason, science, individualism, and the
rejection of traditional religious dogma. During this period, thinkers like Immanuel Kant, John
Locke, Voltaire, and Jean-Jacques Rousseau advanced ideas about human rights, democracy,
secularism, and the importance of education.

The intellectual movement of the Enlightenment laid the foundation for modern Western
political and social systems, contributing to the development of democracy, rationalism, and
scientific inquiry. "Enlightenment™ during this period was associated with the liberation of the
human mind from superstition, ignorance, and authoritarian control, and it advocated for the use of
reason and critical thinking to improve society. The Enlightenment also called for social reforms

4 Karimov 1. A. Ma ‘naviyat — yengilmas kuch. - Toshkent: Ozbekiston, 1997. —B. 176.
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and the development of an education system that was grounded in scientific knowledge and reason
rather than religious or dogmatic teachings®.

In addition to its historical connotations, “enlightenment” in contemporary usage can refer to
an intellectual or spiritual awakening. In a spiritual sense, it often implies the realization of one's
true nature or a deeper understanding of the universe, akin to the concept of “nirvana” in Buddhism
or “moksha” in Hinduism. In Western culture, this type of enlightenment may be seen as the
ultimate state of self-awareness, personal growth, and connection with the divine, often described as
“awakening” or “illumination.”

In psychology, “enlightenment” can also refer to moments of clarity or insight that lead to
profound personal transformation. In this sense, enlightenment is not necessarily religious but
psychological and emotional, where individuals achieve breakthroughs in understanding their
thoughts, behaviors, and emotions. This understanding of enlightenment connects with the human
potential movement and self-help philosophy, where people seek to overcome psychological
barriers and reach a state of well-being, happiness, and enlightenment in their daily lives.

Linguistic Features and Evolution

Both “spirituality” and “enlightenment” have evolved over time to encompass a wide range of
meanings in modern English. Historically, these words were more closely linked to religious
practice, but as society became more secularized, the terms began to take on broader, more
inclusive meanings. In the case of “spirituality,” this shift reflects a move away from formal
religious structures and toward an individualistic approach to spiritual well-being. Similarly,
“enlightenment” moved beyond its historical context and became a broader concept of personal and
intellectual awakening®.

The flexibility of both terms in the English language allows them to transcend religious
boundaries and take on new interpretations in response to changing societal values. This
adaptability is reflected in the growing trend of secular spirituality and the use of “enlightenment”
to describe not just intellectual and philosophical advancements but also moments of self-realization
and emotional clarity.

Cultural and Social Implications

In English-speaking cultures, the terms “spirituality” and “enlightenment” reflect the values
of individualism and personal autonomy. The modern understanding of spirituality is highly
subjective, and it allows people to draw from a diverse range of traditions, practices, and beliefs.
The focus on individual experience and self-expression in spiritual matters is consistent with
Western ideals of personal freedom and self-determination’.

Likewise, the Enlightenment period is seen as a milestone in the development of modern
democratic ideals, including freedom of thought, human rights, and the importance of education. In
contemporary society, "enlightenment” continues to be associated with intellectual progress, critical
thinking, and the pursuit of truth. However, it is also tied to the broader cultural shift towards self-
empowerment, where individuals are encouraged to seek enlightenment not only through reason but
also through introspection, emotional intelligence, and personal development.

In the English language, the concepts of “spirituality” and "enlightenment” reflect both
historical legacies and modern reinterpretations of human experience. While rooted in religious and
philosophical traditions, these concepts have been broadened in contemporary discourse to include
personal, psychological, and intellectual dimensions. Both terms emphasize the search for greater
understanding, whether through spiritual practices, intellectual awakening, or self-exploration, and
they continue to evolve in response to cultural and societal changes.

Semantic Analysis of the Fields of "*Spirituality’ and ""Enlightenment™ in Uzbek

Similar to the previous subsection, this part analyzes the Uzbek terms "ma'naviyat" and
"ma'rifat.” Their historical development, semantic shifts, and cultural significance are discussed.

% yuldashev M., Ismoilov A. Til va madaniyatning o zaro ta siri. - Toshkent: Univirsitet nashriyoti, 2018. — 320 p.
® Said E. Orientalism. Pantheon Books. 1978. — 368 p.
" Nida E. A. Toward a Science of Translating. Brill. 1964. — 331 p.
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Examples from classical and modern Uzbek literature, religious texts, and contemporary discourse
illustrate how these words function in various communicative settings.

Spirituality in Uzbek

The concept of "spirituality” in the Uzbek language is largely influenced by Islamic teachings,
as well as the long-standing Central Asian cultural traditions that prioritize moral values, communal
harmony, and self-discipline. The terms associated with spirituality in Uzbek—such as "ruhiylik"
(spirituality), “ma'naviyat” (moral spirit), and “ilmiy ma’naviyat” (scientific spirituality)—
encompass both religious and philosophical meanings, blending religious devotion with a broader
cultural understanding of the soul and moral character.

The word “ruhiylik,” derived from “ruh” (soul), conveys the spiritual essence of a person and
often refers to one’s inner state of being, mental clarity, and connection with the divine. In Islamic
contexts, it refers to the cultivation of the soul through devotion to God, performing religious duties,
and striving for inner purity. It also embodies the notion of “ruhiy poklik (spiritual purity), which
implies a state of moral integrity and cleanliness that is achieved through self-control and dedication
to spiritual growth®.

On the other hand, “ma’naviyat” refers to a broader moral and ethical framework,
highlighting not only individual spiritual development but also the communal responsibility to
uphold justice, kindness, and solidarity. It is particularly central to the Uzbek understanding of
spirituality, where moral conduct is considered a reflection of both personal spirituality and social
cohesion. The semantic field of “ma’naviyat” extends beyond personal salvation and includes moral
responsibility towards others, thus contributing to a more collective understanding of spirituality.
For example, “ma’naviyat” in Uzbekistan also aligns with the concept of “ilm” (knowledge), which
underlines the connection between intellectual and spiritual enlightenment in Uzbek culture.

Enlightenment in Uzbek

The term “enlightenment” in the Uzbek language, like its English counterpart, carries multiple
layers of meaning, each shaped by historical, cultural, and philosophical contexts. However, the
interpretation of "enlightenment™ in Uzbek is not limited to intellectual progress but also
encompasses spiritual, moral, and societal awakening. The primary term used for enlightenment in
Uzbek is “yuksalish” (elevation, rise), which not only refers to personal development but also to the
societal progress of individuals and communities.

In the Islamic tradition, “yuksalish” symbolizes an ascension towards a higher moral or
spiritual state, often achieved through the pursuit of knowledge (“ilm”) and self-purification. It is
closely tied to the idea of “ma’rifat” (knowledge or understanding), which indicates the
enlightenment of the mind and soul through education and religious teachings. This semantic
relationship between "yuksalish" and “ma’rifat” highlights the importance of intellectual
enlightenment in Uzbek culture, as it is not seen as separate from spiritual and moral growth.

In the broader context of Central Asian cultural history, “enlightenment” is often linked to the
intellectual movements that occurred during the period of the Timurid Renaissance, when scholars
such as Ulugh Beg and Alisher Navoi made significant contributions to science, literature, and
philosophy. The concept of “enlightenment” in this historical period was not just a pursuit of
intellectual knowledge but also a means of improving society through the spread of education and
rational thought. As a result, “yuksalish™ has a dual meaning in Uzbek culture, referring both to the
individual’s personal growth and the collective cultural and intellectual development of society®.
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I'POTECK U CATHUPA B ITIOBECTU M. A. BYJI'AKOBA «COBAUYbBE CEPJLE»:
KPUTHUKA UJEOJIOI'NMYECKHUX HCKAXKEHUA

H.b. lllaponoBa, nokropant Hasl'Y

«Cobaube cepie» SIBISIETCS OCTPO CATUPHUSCKUM MTPOU3BEICHUEM, HAPABICHHBIM MPOTHB
HACHJIbCTBEHHBIX COIIMAJIBHBIX 3KCIEPUMEHTOB U OrOpoKpaTH3aluu obumiecTBa. Uepes CIOkKET O
IpeBpaleHn CO0aKu B 4YelOBeKa byirakoB co3gaer ajieropuio, B KOTOpoW mpodeccop

[IpeoOpaskeHCKUIT CUMBOJIM3UPYET cCTapyio uHTeuurenuuto, a IllapukoB — BapBapcTBO,
BO3BEJCHHOE B HOPMY COBETCKUM pekUMOM: «UTo B MOCKBE TBOPHUTCS — yMy HE MOCTHKHUMO
yenoBeueckoMy. CeMb CyXapeBCKUX TOPIOBIIEB YXK€ CHJIAT 3a PACHpPOCTPAHEHUE CIYXOB O
CBETONPECTABJICHNH, KOTOpOE HaBJIeKIH OoJbieBUKHU. Jlapbs [leTpoBHa roBopuiia U 1ake TOYHO
Ha3bIBaa yucio: 28 HosOpsa 1925 rona, B 1eHp npenoaodbHoro myueHuka Credana 3emist HAIETUT
Ha HEOECHYIO OCb... Kakue-To XKyJWKH YXKe YUTAIOT JIEKIMU. Takoil kabak MbI CleJaid ¢ 3TUM
runodus3om, 4To XOTh BOH Oeru u3 kBapTupsbl. S nepeexan k IIpeobpaxkenckomy mo ero npocsoe u
HOuyto B mpueMmHou ¢ [llapukom. CmoTpoBas npespaiieHa B npuemMHyro. [1IBonaep okaszancs npas.
JlomkoM 3mopazacTByeT. B mkadax Hu ogHOTrO CTEKIa, MOTOMY 4TO Ipbirai. Ene oryunnu»[1, C19].
Camo mpeBpamenne Oe3nomHoro mica I[llapuka B 4YemoBeka — TpoTECKHAas CHUTYalus,
OCHOBaHHass Ha (haHTACTUUECKOM JonymieHud. M. bByiarakoB yTpuUpOBaHHO IMOKa3bIBAaET
MOCJICJICTBUSI HACWJILCTBEHHOTO BMEIIATENbCTBA B MPHUPOJY, CO3/1aBas KapHKaTypHBIH oOpa3
JerpaiipOBABIIETO «HOBOTO YEJIOBEKAa» — XaMOBAaTOr'0, HEBEKECTBEHHOTO W arpecCUBHOTO.
[TpeBparenre cobaku B YEIIOBEKa OMHUCAHO KaK (PU3MOJIOTHUYECKUN KOIIMAp, MOMYSPKUBAFOIIHIA
HUCKaXEHHOCTh M HCKYCCTBEHHOCTh 3KcmepuMeHTa mpodeccopa IIpeobpaxenckoro. bynrakos
CO3/IaeT KYTKYIO KapTHHY TpPOTECKHOTO MeTraMop(do3a, T1OKa3biBasg, YTO HACHJIbCTBEHHOE
M3MEHEHHe PUPOJIbI BeleT K abcypay: «Korma oH BOCKpec, y HETo JIETOHBKO KPYXKUJIach TOJI0Ba U
YyTh-4yTh TOILIHWJIO B J>KUBOTE, OOKa k€ Kak OyATo He Obuio, OOK ciajmocTHo Mosvan. [lec
MIPUOTKPBLT MPaBhIil TOMHBIN TJ1a3 U KPAEM €T0 YBUIEI, YTO OH TYro 3a0MHTOBAH MONEPEeK OOKOB U
)KuBoTa. «Bce-Taku oTnenanu, CyKHMHBI JI€TH, MOJyMall OH CMYTHO, — HO JIOBKO, HaJI0 OT/JaTh UM
crpaBeMBOCTHY [1, ¢.13].

[Ipumepom catupsl Ha OropokpaTu3auuio sBisercss ob6pa3 IlIBonnepa, mnpexacenatens
JIOMKOMa, KOTOPBIA BBICTYNAET KakK OJMILETBOPEHUE MAPTUHHON HOMEHKIaTypbl. OH onepupyer
JIO3yHTaMH, HO €ro JesATEIbHOCTh HE MPUHOCUT HUKAKOW MONb3bI: «—Torma, mpodeccop, BBUIY
BAaILIET0 YIOPHOTO MPOTUBOJEUCTBHS, - CKa3al B3BOJIHOBaHHbIN [IIBoHAEp, - MBI MoAgaauM Ha Bac
Xayio0y B BBICIIME MHCTaHIMM!» — TUMIMYHAS (Qpa3a NapTUHHBIX (QYHKIIMOHEPOB TeX JeT [2, c¢.49].
Takum oOpazom, bynrakoB aeMOHCTpHpyeT OHOpPOKpaTHYECKOe YAYIICHHE 3ApPaBOrO CMBICTA,
MIpHUCYIIee paHHEMY COBETCKOMY IEPUOTY.

B mpousBeneHun rpoTeck AEHCTBYET KakK CPEACTBO pa3BeHUYaHUs MHU(OB O HOBOM CTpOE.
ABTOp OOHa)KaeT MPOTUBOPEYHS KOMMYHUCTUYECKON HUICOJIOTHH, IEMOHCTPUPYS €€ aOCypIHOCTh U
yTONUYHOCTh. CHUMBOJIOM Hacuiusg HaJa JUYHOCTbIO craHoBuTcs IllapukoB — mNpoAyKT
COLIMAJIMCTUYECKOTO IKCIEPUMEHTA, IEMOHCTPUPYIOLIUH JerpaJaliio yenoBeyeckoro Hadana. OH
rpy0, HEBEXKECTBEHEH, IMOJIOH HEHABUCTH W JETKO Moamaércss MaHumynsuusMm. Ero moBeneHue
WJUTFOCTPUPYET HECITOCOOHOCTh HOBOM CHUCTEMBI CO37aTh MOJHOIICHHOTO WHAWBHUIA, a €ro S3BIK —
TUIIEHHBI CMBICTAa HA0Op INTAMIIOB W JIO3YHTOB — MOAYEPKUBAET MYCTOTY OQHUIIHATBLHOMI
PUTOPUKH.

M. BynrakoB BBICMEMBAET MpoOMaraHay, OIOpPOKPATUIO U Ka3E€HHOE MBIIUICHUE, MOKa3bIBas,
KaKk JIIOJM B YCIOBHSIX TOTAIMTAPHOTO PEXUMa TMPEBPAIIAIOTCS B O€3JIMKWE CYIIeCTBa,
MEXaHUYECKU MOBTOPSIOLINE UIC0JIOTMYECKUE JOTMBI. Yepe3 rpoTeck aBTOp pacKphIBAET TPAreauio
yTpaThl UHAUBUIYaIbHOCTH, MOTYEPKUBASI, YTO MACCOBOE CO3HAHUE JIETKO MOAMAETCS BIUSHUIO U
CTAHOBUTCSI MHCTPYMEHTOM BJacTH. B MOBECTH MpUCYTCTBYET KapHaBalIM3allMsl, HAIOMUHAIOIIAS
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KoHUenuuio Muxanna baxTuHa: rpaHMIBl MEXIy TE€pOSMM W 3PUTCISIMH DPAa3MBITBI, U BCE
MEePCOHAXM BOBJICUCHBI B oOmee mpencraBienue adbcypaa[3, c¢.87]. I'poreckHbrii o0pa3
XapaKTepu3yeT SBJICHHE B COCTOSIHMM €ro H3MEHEHMs], He3aBepLIEeHHOH eme meramop¢o3sl, B
CTaJluU CMEPTU U POKJIEHUS, POCTA U CTAHOBJICHUS.

Carupuueckass HanpaBICHHOCTb IPOM3BEICHMS NPOSBIAETCS B TOM, KakK IIHCaTelb
M300pakaeT MOBCEIHEBHBIC PEAINH, TOJHbIE MPOTHBOPEUUl M KOMHUYECKUX Hejiernocteid. Hosas
COBETCKasl JEHCTBUTEIBHOCTh IIPEICTABICHA KaK MHUpP INEPEBEPHYTHIX LEHHOCTEH, I€ IPEKHUE
ujea bl YHUUYTOXKEHBI, @ HA UX MECTE BBICTPOEHA UCKYCCTBEHHAs! CHCTEMa, HE UMEIOILasi oJ] COO0i
IIPOYHOTr0 OCHOBaHHUA. ['poTECK IOMOraeT aBTOpy MOKa3aTh HE TOIBKO COLUAIIBHBIE IIEPEKOCHI, HO U
JOYXOBHYIO JIerpajialliio, IPEBpAllCHUE 4YEJIOBEKA B MAapUOHETKY, JMIIEHHYI0 KPUTHYECKOIO
MBILUIEHHUS U CIOCOOHOCTH K MOpPalbHOMY BBIOODY.

Takum obpa3om, rporeck y M. BynarakoBa — He IPOCTO XyJOKECTBEHHBINH MpUEM, a CIlocod
OCMBICJIEHUS ATMOXH, HUHCTPYMEHT Pa300JiaueHusl WIIO3UH U KPUTUKU TONBITOK HACUIbCTBEHHOI'O
npeoOpa3oBanusi mupa. Yepe3 cMeX, HUPOHHMIO W KapuKaTypy WHCaTelb BCKPBIBAET IOPOKU
o011ecTBa, fenasi rpOTECK MOIIHBIM CPEACTBOM (PHIIOCOPCKOrO U COLMATILHOIO aHAIM3a.
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HCIIOJIb30BAHUE UPOHUHU U CAPKA3MA JIUIAA OBHAJKEHHS ABCYPIA
OBIIECTBEHHOMU PEAJIBHOCTHU B « COBAYbEM CEPALIE»

H.b. lllaponoBa, nokropant Hasl'Y

«Uponus (rpeu. Eironeia — mpuTBOPCTBO, HACMEIIKA) — OCMESHHUE, COJAEPIKaIlee OLECHKY
TOTO, YTO OCMEUBaeTcs; oAHa U3 (GopM orpunaHus. OTIMYUTENbHBINA MPU3HAK UPOHUU — JIBOMHOM
CMBICJ, TJ€ MWCTUHHBIM SBJSIETCS HE NPSIMO BBICKa3aHHBIM, a TIPOTHBOIOJIOXKHBIA €My
Mo/ipa3yMeBaeMblii; yeM OOJIbIle MPOTUBOPEUNE MEXAY HUMH, TeM CUlibHEH upoHus. OcMenBaThCs
MOKET KaK CYUIHOCTb IIPEIIMETA, TaK U OTIEJbHBIE €r0 CTOPOHBI; B ATUX JBYX CIIy4asX XapakTep
UPOHUU — 00BbEM OTPUIIAHUS, BEIPDAKEHHBIN B HEW, HEOJIMHAKOB: B IIEPBOM UPOHUS UMEET 3HAUCHUE
YHUUYTOJKAIOIIEE, BO BTOPOM — KOPPEKTHPYIOIEE, COBEpLIEHCTBYIoLIEEe. VMpoHMs mosBiseTcs B
Hayajie 5 B. 10 H.3. B JPEBHETPEUECKONl KOMEIUU, Ile B YHCIE ACUCTBYIONIMX JIUIl BHICTYIAeT
«UPOHUK» — OOBIBATEIb-IIPUTBOPILINK, HAPOUYUTO TMOAUYEPKHUBAIOIIUN CBOIO CKPOMHOCTH U
HE3HAUYUTENIbHOCTH»[2, ¢.315]. OnHako capka3Mm OTJIMYAETCS MPEAEIbHON CTENEHbI0 HEraTUBHOIO
OTHOIIEHHUS, NEPEXOJSALIET0 B HErOoJOBaHUE, TOTJa KaK HMCTUHHBIA CMBICI MPOHUM CKPBIT I0J]
3aByaJTHMPOBAHHBIM BBIPAKEHUEM:

«B npoHUM NaH AU BTOPOH IJIAH U ITOJTHOCTBIO BBIAEPKAHO HHOCKAa3aHUE <...> B CapKa3zMme
MHOCKa3aHUE HApOUYMUTO oclabisercs win cHuMaetcs. CapkasM — 3TO Ucue3arolas, Je3aByrupyemas
upoHus» [2, 520].

W. Tlacu nmoguepkuBaeT, YTO MHOCKA3aTEIbHBIA CapKa3M TEpSieT CBOIO IMPUPOJY, MOCKOIbKY
€ro OCHOBa — IMpsMas KpuTUKa U obOnuueHue [3, c.62]. B OonbIIMHCTBE Ciy4yaeB capKa3m
COIPOBOXKAAETCS MOSICHSIIOUIUM 3JIEMEHTOM, YTO COMMKAET ero ¢ caTupoil: «/lanHas monudukams
KOMHU3Ma <...> HallOMUHAET CaTUpy, OJJHAKO JIMIIEHA CATUPUUECKOI nmareTuaHocTu»[4, c.62].

Wuoraa capka3m HACcTOJIBKO MPUOIMKAETCA K UPOHUHU, YTO CTAaHOBUTCS €€ (popmoii, 0cOOEHHO
B TE€X ClIydasX, KOrJa OTPHUIIAHME NEepenaércs KOCBEHHO, 4epe3 TOHKHM HamMEK. B ocHoOBe 3TOM
Pa3HOBUAHOCTH MPOHHUH JIS)KUT KOHTPACT MEXAY BBIpaXEHHBIM U ToJpa3zymeBaeMbIM. [loqo0Hyr0
TEXHUKY MOXXHO Ha3BaThb CapKaCTHMUECKOM HMpOHHEH, €€ Lenb — pa3o0siadyeHre HEeCOBEPILEHCTBA
MUpa, BBI3BIBAIOIIEr0 HerojosaHue. MimeHHo Takoil Meron ucnois3dyer M. bynrakos B mosectu
«Cobaube cepate».

OnuH M3 KIIYEBBIX BONPOCOB IIPU aHAIN3€ IPOU3BEIEHUS — UYTO HUMEHHO CTaHOBUTCS
00BEKTOM caTupbl U HpoHUU. B moBectu bynrakos BeICMEHBaeT CaMOYBEPEHHOCTb, HEBEKECTBO U
JOTMaTU3M IIPEICTABUTENEN BJIACTH, UX CTPEMIICHUE NIEpeienaTh MUP, HE OCO3HABAsl MOCIIEICTBUN.
B sToM cMmbiciie capkacThueckas MpPOHHUsS HamlpaBieHa Ha pa3oOjadeHue abcypha COLUaIbHBIX
MIPOIIECCOB, NPHU KOTOPBIX JIIOMIEHU3MPOBAHHBIE DSJIEMEHTHl OOIIECTBA IOJy4YarOT BIACTb.
ABTOpcKasi HpOHMSI 4Yepe3 OCMESHHME COLMAJIbHBIX IOPOKOB  YTBEPXKJAeT 3HAYMMOCTh
TPaJUIIMOHHBIX HPABCTBEHHBIX IIEHHOCTEH.

Haubonee sApkuii KOHQIMKT B TOBECTH pa3BOpavyMBacTCs MeEXaAy mpodeccopom
[IpeoOpaskeHckUM M ero co3nanueM — lllapukoBbIM. DKCIEPUMEHT MO OYEIOBEUYHMBAHHUIO IICa
MPUBOJUT K TOSBICHUIO MPUMHTHUBHOIO, IpyOOro CyIecTBa, HaJleIEHHOIO HEOOOCHOBaAHHBIMU
nperen3usimu. [llapukoB TpeOyeT TOKyMEHTBI, yCTpauBaeTcs Ha paboTy, cooupaercs xeHuThes. OH
TOPAUTCA TEM, UTO SBISIETCS «TPYIOBBIM 3JEMEHTOM» U YTBEPKAAET, UYTO CIPaBEIIMBOCTh
3aKJII0YAETCs B IPUHIUIIE «B3ATh BCE M MOJETUTHY [ 1, €.96].

OmHako €ro TPeACTaBIICHHS O COIHAIBHOW CHPaBEJIMBOCTH CBOJATCA K OaHaIbHOMY
nepepacnpeieNieHHIo 4y>Koro umyuiectsa. B orianuue ot mpodeccopa, KOTOPBIH BCero A0OHICS
CBOMM TPY/IOM, HHTEJJIEKTOM U TajaHToM, [IlapuKoB mosb3yeTcss XaMCTBOM, HATJIOCTBIO U JIOXKBIO.
Ero MupoBo33peHHE NPUMHUTHBHO, TaK KakK OH YHAclleloBaJl YMCTBEHHbI ypoBeHb Kimma
Uyrynkuaa. Ho cTOMT OTMETHTh, YTO HEKOTOpOE BpeMs, MpOBEAEHHOE B noMe mpodeccopa,
noyoxuteabHo BiusieT Ha lllapukoBa — ero peubr W MOBEJEHHWE HAYMHAIOT MOJCTPAUBATHCS MOJ
HOBYIO cpefy. OTO Na€T OCHOBAaHHUE IMPENAINOJIOKHUTh, YTO Ba)XKEH HE CTOJIBKO (PU3MOJIOTUYECKUI
(akTop, CKOJIBKO cpeaa 0OUTaHus, B KOTOPOW (POPMHUPYETCS TUUHOCTb.

[IpeoOpakeHCKHT OCO3HAET KaTacTpOPUUHOCTh CBOETO JKCIEpUMEHTa. BmermarenbcTBo B
€CTECTBEHHBIN XOJ BEIEH MPUBOAUT K CO3JaHUIO CYIIECTBA, KOTOPOE MJICAIBbHO BIIMCHIBACTCS B
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COLIMAJIMUCTUYECKYI0 JCHCTBUTEIBHOCTh. [IlapuKOB CTaHOBUTCS CHUMBOJIOM  OIPEAEIEHHOTO
COILIMAJILHOTO SIBJICHUS: OH 0€3/1yXOBEH, Ipy0, TPYCIHB, JICHUB, HEBEKECTBEH, HO TPU ITOM JIEJIACT
Kapbepy U npuoOpeTaer BiaacTb. B ornmune ot maeiino motuBupoBaHHoro IlIBonaepa, Illapukos
JEUCTBYET MCKIIOYUTEIBHO W3 STOMCTHYECKHX MOOYKICHUH — JUIsi HEro HET Pa3HUIbl, KOO
YHHUUTOXKATh: KOILIEK, Oyp»KyeB HJIM HEYTOJHBIX €My JIIOJEH.

TpaguIMOHHBIN  yKIa[ JKU3HU, KOTOPBIA TMOAJEpKUBAjJICI B JoMme mpodeccopa
ITpeoOpaskeHCKOro, MOT HMCU€3HYTh B JHOOOH MOMEHT, NockoibkKy IlIBoHIep coxpaHsi cBOIO
JOJDKHOCTh TIpe/iceaaresst JoMoBoro komurera. OpHako B (uHane moBecTH caMm mpodeccop
paccyXaaer o0 TOM, YTO MMEHHO Takue oAy, kak [IIBoHaep, MOTyT CTaTh CIEAYyIOIUMU KEPTBAMU
HoBOM cuctemsl. OH npeaynpexnaer: «Hy Tak Bot, I1IBoHnep u ecTh camblil TnaBHBIN qypak. OH
He noHumaert, 4yro IllapukoB ans Hero Oosiee Tpo3Has OmacHOCThb, 4eM uid MeHs. Hy, celiuac oH
BCSYECKH CTapaeTcst HATPABUTh €r0 Ha MEHS, HE COOOpaskasi, 4To €CIM KTO-HHOYIb B CBOIO OYepeib

HatpaBuT [llapukoBa Ha camoro IIIBoHaepa, TO OT HEro OCTAHYTCSA TOJIBKO POXKKH J1a HOXKKH»[1,
c.67].
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JADIDLARGA HAMNAFAS SIYMO
(SAID RIZO ALIZODA (1887-1945) HAYOTI VA 1JODIY MEROSIGA CHIZGILAR)

A.K. Eshqgobilov, PhD, SamDChT]I dotsenti

D.K. Mirzakulova, dotsent

Jusup Balasagin nomidagi QDU davlat tili bo limi boshlig'i,
Kazakova Charos, SamDChTI o‘qituvchisi

Buyuk frantsuz adibi Laroshfuko «insonlar xotiralaridan noliydilaru, ammo aqllaridan
nolishmaydi» deb yozgan edi...

Qomusiy alloma, hayoti va faoliyati mangulikka dahldor bo’lgan ulug’ mutafakkir zot
Saidrizo Alizodaning hayot tarixi, zamon va insonlarning unga bo’lgan munosabatlari yodimizga
farang yozuvchisining ushbu gaplarini keltirdi. Biz bu mulohazalarimizga quyirokda gaytamiz.

Shuningdek, allomaning Samargandda, gamogxonada golgan so’ngi qora kunlarida sodir
bo’lgan bir g’ayratomuz voqeani ham oldinroq eslab o’tishni lozim topdik: hali Samargand
turmasida yotgan Alizodaning oldiga qirq kunlik nabirasini olib borishadi. Zindonband yozuvchini
qurollangan qo’sh konvoy temir darvozagacha olib keladi. Temir eshiklar ochilmaydi va
yozuvchiga eshik teshigidan - «glazok»dan qarashga ruhsat berishadi. Xo’rlangan ko’zlardan yosh
tirgiraydi va bobo duoga qo’l ochar ekan, ko’rsatkich barmog’ini haligi teshikdan o’zatib, birinchi
va so’nggi bor ko’rayotgan nabirasini ko’z va qoshlarini siypalaydi va ayollariga gap aytib ulguradi:
shu nabiramni avaylanglar! U xoli meni ozod giladi, nomimni oklaydi!

Chindan Samarqandda tug’ilib voyaga yetgan qomusiy, o’ta olim keng qamrovli bilimlar
sohibi bo’lgan bu donishmand inson hayotida hamda faoliyatida, hayratda qoldiradigan, ibratli,
nurli sahifalar va mash’um gatag’on bilan bog’liq yuraklarni urtagulik armon - iztirobga to’la
nugqtalar nihoyatda ko’p. Bugun biz ulkan olim, muallim, mudarris, tarixchi, tarjimon, matbuotimiz
jonkuyari, shoir, tilshunos, teatr arbobi, musiqashunos va ma’rifatparvar Saidrizo Alizoda
hayotining ayrim ma’lum va noma’lum qirralariga to’xtalmoqchimiz.

Samarqandda 6 yil madrasa tahsilini olib, bosmaxonada harf teruvchi bo’lib ishlashga
ulgurgan Saidrizo Alizoda, keyinchalik 3 yil Eronda 0’qib, bilimi, dunyoqarashini oshirib gaytadi.
U 1906 yilda Samarqandda birinchilardan bo’lib kambag’al dehqon farzandlari uchun maktab
ochib, muallimlik qgiladi, undan ziyod darslik yozadi. «Sarfi arab», «Turkiy alifbo», «Tarix»,
«Jug’rofiya», «Riyoziyot», «Xandasa», «Tabiaty, «Din vojiblari», «Shariat qonunlari», «Badan
tarbiyasi», «llmi fazo» kabi asarlarini yaratgan olim, tom ma’noda, jadidchilik-ma’rifatparvarlik
harakatining yetakchilaridan biriga aylanadi. . U 1917 yili Turkistondagi 0’zbek maktablari uchun
«Birinchi yil» nomli alifbo yozib, bolalarga bepul tarqatadi, 1924 yili «Sarf va naxv» nomli ikki
jildli tojik tili grammatikasi va sintaksisini, 1926 yili 0’zbek maktablari uchun «Hosilot» Kitobini
yozib, chop ettiradi. Bu asarlari Saidrizo Alizodaning yangi davr maorifchiligining asoschilaridan
biri deyishga asos bo’ladi.

Shuningdek, u 1919-1923 yillar Samargandda yashaydigan ruslar uchun kechki kurslar ochib,
o’zbek va fors-tojik tillarini o’qitadi, 1919 yili Ozarbayjon mutafakkiri Abdulla Shoiq bilan yangi
ozarbayjon alifbosini ham tuzadi.

Qomusiy allomaning 1933-1934 vyillarda 2 jildli ruscha-tojikcha lug’atni tuzib, nashr
ettirganligi uning yana bir ilmiy soha-lug’atshunoslikning ta’mal toshini qo’yganligining isbotidir.
Samarqgand davlat universitetida arab va fors tillaridan saboq bergan olim, o’z asarlarini amalda
joriy etadi. Mavjud ijtimoiy-siyosiy hamda iqtisodiy vaziyat mutafakkir olimga barcha asarlarini
chop etish imkonini bermaydi. Shuning uchun vyigirmanchi vyillar boshida Loxur shahridan
Samarqandga, Alizodalarnikiga tashrif buyurgan Mirmuhammad Garmoni Afg’on ismli noshir,
xonadon sohibi bilan bir necha kun maroqli suhbatlar quradi hamda qaytishda o’zi bilan bir qancha
go’lyozmalarni olib ketadi. Keyingi o’n yil davomida Alizodaning «Moroseloty (Maktublar
to’plami), «Turkiston tarixi», «Rusiya tarixi», «Umumiy Yevropa tarixi», «Islom tarixi», «Islom
aqidalari», «Fazo ilmi» Kitoblari va «Saodat asri» romani fors tilida Lahorda (Xindiston) nashr
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ettiriladi. Uning bilimi, dunyo qarashi nagadar keng va teranligini kitoblarining nomlari xam
ko’rsatib turibdi.

Saidrizo Alizodaning jurnalistika va matbuot borasida asrimizning birinchi choragida amalga
oshirgan ishlari ham katta ahamiyatga molikdir. Bo’lajak jurnalist 1905 yildan matbuotda qatnasha
boshlaydi. U 1913-1914-yillarda «Samarqgand» gazetasida, «Oyina» jurnalida Mahmudxo’ja
Behbudiy bilan yaqindan hamkorlik qgiladi va ushbu nashrlarda mas’ul kotiblik vazifasini bajaradi.
1914 yilda «Telegraf xabarlari» nomli varagalarni o’zbek tilida 0’z hisobidan chop ettiradi; o’zbek
tilidagi «Sharq» nomli gazetaga mubharrirlik qiladi; 1917 yilda «Hurriyat» gazetasida tarjimon va
muxbir, 1922 yildan boshlab «Zarafshon» gazetasida bo’lim mudiri, nashriyot rahbari; 1924 yil 25
avgustdan «Ovozi tojik» gazetasi tashabbuskori va asoschilaridan biri sifatida, unga mas’ul
muxarrirlik qiladi; o’sha davrda o’zbek, tojik, rus tillaridagi nashrlarda muntazam tarzda dolzarb
mavzulardagi magolalari bilan qatnashadi. Alizoda Turkistonning atoqli ma’rifatparvar ziyolilari,
shoir va yozuvchilari, matbuotchilarining ilg’orlaridan Abdurauf Fitrat, Usmon Nosir, Cho’lpon,
Behbudiy, Ali Ismoilzoda, Xoji Muin, Sadriddin Ayniylar bilan hamkor va hamfikr edi. U nafagat
oddiy jurnalist, balki tom ma’nodagi matbuot jonkuyari, kurashchan va izchil ijodkor bo’lganligini
uning uy-muzeyida saqlanayotgan hujjatlar isbotlaydi. Jumladan, «Shu’lai inqilob» jurnali 1920
yillarda yopishi arafasida turganida uning qog’oz va mablag’ izlab, butun javobgarlikni o’z
zimmasiga olgan paytlardagi xatti-harakatlari hagida xujjatlar saglangan. Shuningdek,
zamondoshlari uning Siyob bozorida o’z hisobidan gazeta uchun qog’oz sotib olganligi haqidagi
xotiralar mavjud.

Xurriyat, ma’rifat, ma’naviyat va vatanparvarlik g’oyalari Saidrizo Alizoda qalamiga mansub
barcha asarlarning mazmun-mohiyatiga singib ketgan. «Turkiston-bizning Vatanimiz» magqolasida
muallif. jumladan, shunday yozgan: «Shu yerning ob-havosidan bahramand bo’lib kamol topsangu
uning sharafini himoya qilmasang, ona diyoring oyoqosti bo’lishi, gadrsizlanishiga yul qo’ysang...
hissizlarcha garab tursang yoki undan gochsang, o’zing uning g’oratlanishiga ko’maklashsang, unda
sen bu vatanning nomusli va sodiq farzandi emassan». Qanchalik hozirgi kunimizga, mustaqil
yurtimizda kechayotgan erkinlik, ozodlik g’oyalariga hamohang fikrlar.

XX asr boshlaridagi o’zbek ma’rifatparvarlari yetakchisi Mahmudxo’ja Bexbudiy
magqolalarining birini «Ikki emas, to’rt til lozim» deb atagan va kelgusi avlodlarni bir necha tilni
bilishga ko’p da’vat etgan edi. Bexbudiyning safdoshi Saidrizo Alizoda to’rt emas, o’n to’rt tilni
egallagan zukko inson edi: o’zbek, tojik, fors, arab, ozar, usmonli turk, tatar, kurd, rus tillarini
mukammal, olmon, ingliz, farangi tillarini yaxshi bilgan, arman, ibroniy (gadimiy yaxudiy)
tillaridan yaxshigina xabardor bo’lgan zot edi. Ko’p tillarni bilishi turli tillardan ko’plab asarlarni
tarjima qilishda qul kelgan: rus tilidan Krilovnnng aksariyat masallarini o’zbekchaga, Pushkin,
Tolstoy, Gogolp asarlarini, Abdulla Kodiriyning «O’tgan kunlar», «Mexrobdan chayon»
romanlarini, M. Sholoxovning «Bo’z tuproqlar» asarini tojikchaga o’girgan. Bundan tashqari jahon
adabiyotining bir qator asarlarini o’zbek, tojik, rus, ozarbayjon, frannuz, fors, arab, yaxudiy va
arman tillariga tarjima gilgan. Uning tarjimashunoslik va tarjima amaliyoti borasida amalga
oshirgan nihoyatda sermaxsul xizmati bu ijod sohasining ham, tom ma’nodagi, asoschilaridan biriga
aylantiradi. Zamondoshlarimizning bu hakida dissertatsiyalar yozishganligi bejiz emas (Saxovat
Xojieva va Saloxiddin Xayitov). Shu o’rinda, nazarimda, e’tiborga molik bir qiziqarli dalilni
keltirib o’tmoqchiman. Uylaymanki, bu Alizodaning tillarni naqadar chuqur bilganligining va
zamondoshlari uni ganchalik hurmat gilishganligining isbotidir. Mashhur Maorifchi Shakuriy
domlaning safdoshlaridan va shogirdlaridan biri, ma’rifatparvar Ismatullo muallim Registonda
yangi usul maktabini tashkil etganida rus tilidan dars bergan birinchi o’qituvchi Saidrizo Alizoda
bo’lgan. O’sha paytlarda, aniqrog’i, 1925 yilda sobiq Ittifoq rahbarlaridan biri Kalinin Samargandga
kelganida, bu voqgea ko’pchilikka ma’lum, aynan, o’sha rus tili o’qituvchisi Saidrizo Alizoda unga
tarjimonlik giladi. Uning Kalininga tarjimonlik qilgan payti arxiv fotolarida aks etgan. Shu o’rinda
ta’kidlash joyizki, Ismatullo muallim Ragmatullaev, Saidrizo Alizodaning safdoshi va maslakdoshi,
samarkandlik mashxur maorifchilar, adabiyotchi, pedagog olimlar sulolasining kattasi edi...

Ming afsuslar bo’lsinkim, ularning gismatlari ham deyarlik bir xil bo’ladi: ular bir vaqgda,
mash’um 1937 yilda gamoqqa olinishadi. Fagat Ismatullo muallim, garindoshlarining guvohligicha,
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1954 yilda, 71 yoshida gamokdan omon qgaytib keladilar.

Saidrizo Alizodaning «Har millat o’z tili ila faxr etar» maqolasida («Oyinay jurnali, 1914, 34-
son) boshqa tillarni o’rganish qatorida har bir millat o’z tilining muhofazasi bilan shug’ullanishi
kerak, degan fikrni juda ko’p dalillar bilan isbot qilib beradi. «Agarda til va adabiyotimizni
muhofaza qilmay, anga ajnabiy lug’at va so’zlarni ko’sha bersak, bir 0z zamonda til va millatimizni
yuqoturmiz. Millatimizni yuqotganda diyonatimiz 0’z-0’zi ila albatta yukolur» deb yozadi.

Alizoda, yuqorida aytilganidek, nihoyatda sergirra iqtidor sohibi edi. U olim, tarjimon,
yozuvchi, shoir va maorifchi bo’lishi bilan birga, ajoyib teatr arbobi ham bo’lgan. U 1916-1922
yillari Samarqandda Maxmudxo’ja Behbudiyning «Padarkush», Molverning «Zuraki tabib», Uzeir
Xojibekovning «Arshin mololan», «Layli va Majnun», «Asli va Karamy», Husayin Jovidning
«Shaydo», «Shayx San’on» asarlarini sahnaga ko’yishda ishtirok etadi, aktyor sifatida ayrim
rollarni 0’ynaydi. Bu bilan milliy teatrchilik sohasiga ham o’zining ma’lum hissasini qo’shadi.

Olim va adib bo’lgan ulug’ insonning insoniy fazilatlari ham nihoyatda samimiyat va
oliyjanoblik kasb etgan. Professor ,Saydi Umirovning yozishlaricha, Alizodaning qarindoshi Ma’di
boboning marxum professor G’aybulloq as-Salomga o’n yil burun aytgan hikoyasiga ko’ra,
Saidrizo qgishlogda ayvonning tepasiga devor buylab ip tortib chigkan-da, shiftga ipning uchini
osiltirib, bir dona chagmoqqand bog’lab qo’yarkan, ipga ilashib borgan chumolilarning gandddan
bahramand bo’lishini zavglanib tomosha qilarkan; yoki ozar shoiri Sobir Tohirzoda Shamohi
shahrida betob bo’lib yotganida ul zotni borib ko’radi, ikki marta pul to’plab, yaqin do’stlari orqali
yubortiradi, 1911 yili Sobir olamdan o’tgach, do’stlari bilan qirq kun aza tutishadi, adib haqiga
xatmi Kur’on o’tkazishadi; «Buxoroi sharif» gazetasida «Buxoro uyg’on!» degan otashin
magqolasini o’qib, behad ta’sirlangan Fayzulla Xo’jaev Samargandga kelganida Saidrizo Alizoda
uyiga keladi, uch-to’rt soat suhbatlashadi, Buxoroga taklif etadi.

Fayzulla Xo’jaev respublika xalq komissari raisi lavozimiga tayinlangach, Alizoda o’g’li va
bir shogirdini olib Buxoroga boradi. Tashrifni eshitgan rais o’zi tashqariga chiqib kutib oladi,
quchok ochib ko’rishadi, xonasida to’rt soatcha suhbat quradi, qaytishida xalk ta’minoti bo’limiga
yozma amr qilib, bir kopcha gand, bir yashik choy, bir yashik sovun, ikki tup gazlamani foytunga
orttirib, poezdga chiqartiradi. Og’a Samarqandga kelgach, (uni Samargandda Og’a deyishardi)
ro’yxat tuzib barini nochor, muhtoj odamlar, yetim-esirlarga tarqatadi; o’n to’qqizinchi yili
Bog’ishamol tumanida vabo tarqalganda, xayriya jamg’armasi tuzadi, mashhur tabib Atoulloxon
(Afgon bobo), Hoji mulla Barot, shifokor Fahodiy, ovro’poliki do’xtirlardan Belsfeled, Deych,
Zabilin, Merlis va boshqalar bilan yagin hamkorlikda bemorlarga tekin muolajalar uyushtiradi, boy,
o’ziga to’q odamlardan moddiy yordamlar to’plashadi. Alizoda domlaning insoniyligi haqidagi
bunday misollarni ko’plab keltirish mumkin.

Bu gomusiy, bilim egasi bo’lgan zot jami 500 ga yaqin asar bitgan, ular O’rta Osiyo, Eron,
Pokiston, Afg’oniston, Turkiya, Ozarbayjon, Tatariston, Krimda chop etilgan. Afsuski, ular to’liq
saklanmagan. Ona Turkistonning birligi va jipsligi, turkiguy va forsiyzabon xalqlarning do’stligi,
garindoshligini mustahkamlash yo’lida jon fido gilgan, ma’rifatimiz, madaniyatimiz rivojiga ulkan
salmoqli hissa qo’shgan tarixiy siymo xotirasini tiklash va ulug’lash borasida salmoqli ishlar gilindi
ularning mantigiy davom ettirish va yakunlash, biz ajdodlarning galdagi mugaddas vazifasidir.

Biz olimning adabiy-badiiy merosi haqida to’xtalar ekanmiz, uning achchiq qismati haqida
gapirmasdan ilojimiz yo’q. Xalgaro imperializmning yirtqich basharasini ochib beruvchi achchiq,
o’tkir maqolalarimi, bolsipeviklar siyosatiga shubha bilan qarashmi, ko’p tilni bilishimi, harqalay,
mutafakkirga hammasi qimmatga tushadi: Angliya razvedkasi josuslari uning boshiga ellik ming
funt sterling ajratadi. Bunga uning «Shu’lai inqilob» jurnalida inglizlarning mustamlakachilik
siyosati ildizlarini «Inglizlar va Islom dunyosi», «Turkiston - bizning vatanimiz» kabi maqolalarida
fosh etganligi sabab bo’ladi; bolbsheviklar esa yurt, millat ravnaqi yo’lidagi sidqidil xizmatlari
evaziga, bepul bosmaxona keltirgan, kitoblar chiqargan, o’kituvchilik qilib, provardido tirikchiligi
giynalayotgan ziyolini ingliz josusiga, xalq dushmaniga chigarib, hibsga oladi. U Vladimir shahri
turmasining qorong’u, zah xonasida «xalqlar doxiysi»ga yozilgan son-sanogsiz Xxat-iltijolari
javobsiz kolgach, ruhan sinib, sil kasaliga chalindi.

Endilikda nevarasi Farhod Alizodaning yelib-yugurishlari, marhum professor G’aybulloh as-
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Salom va boshqalarning sa’y-harakatlari tufayli uzoq yillar bekitib kelingan xujjatlar ovoza bo’ldi,
yangi dalil, ma’lumotlar topildi. Farxod Tagievichning «Samarqand» gazetasining 2001 yil 18 may
sonida chop etilgan «Zindon xayoti» maqolasida, jumladan, shunday satrlar bor:

«Saidrizo Alizodaga ochilgan «delo» kuyidagi yozuvlar bilan boshlanadi: Maxbusning
shaxsiy delosi. Ochilgan: 4.11-1938 y. Yopilgan -24.12.-1945 y. Saglash muddati - doimiy».
Deloning ichkarisidagi birinchi varakda bobomning zindonda tushirilgan surati joylashtirilgan.
Unda bobom qoq suyak holatiga kelib qolgan, nihoyatda chukurlashib ketgan ko’zlari esa alam,
azob ifodalari aralash cheksiz g’amginlik bilan boqib turgan holda ta’svirlangan.

Ikkinchi va uchinchi varaqlarda «daktiloskop» deya yozilgan. Ana shu ikkinchi va uchinchi
varaqlarda mahbusning o’ng va chap panja izlari tushirilgan.

1987 yilda Vladimir gabristonidan bobomning suyaklari Samargandga keltirganida uning
barmoqlari turli qiynoqglarga solinganiga amin bo’ldim. Saidrizo Alizodaga qo’yilgan aybnomada
shunday so’zlar qayd etilgan: «Sen «Shuroi Islom» tashkilotining programmasini tuzgansan.
Gazetada chop etilgan maqolada «Yo’qolsin imperializm» so’zi o’rniga «Yo’qolsin VKP (b)» deya
o’zgartirib chop ettirgansan.

Kolxozlashtirishga qarshi chigkansan. Stalin siyosatini qoralagansan». Ana shu tuhmatlarni
qo’llab-quvvatlaganlarning familiyalari deloda bitilgan bo’lib, achinarlisi, ularning ichida Saidrizo
Alizodani yaxshi bilgan va yaxshi ko’rgan samargandliklar ham bor edi. Biz siyosiy chaquvlarga
imzo chekkan Kkishilarni eslar ekanmiz, Loroshfukoning nutgimiz avvalidagi gaplari esimizga
keladi: insonlar xotiralaridan noliydilaru, agllaridan nolishmaydi.

O’ttiz yettinchi yil dekabrida siyosiy chaquv bilan hibsga olingan Saidrizo Alizoda
Samargandda 3 marta sud gilinadi, har gal o’tkir aqli, temir mantiqi, asos-dalillari bilan ayblarni rad
etib, 0’zini oqlay oladi. So’ng ishni Toshkentga, undan Moskvaga oshirishga majbur bo’lishadp.
1941 yil 16 sentyabr kuni Moskvada maxsus komissiya 5 yil gamoq jazosiga hukm chiqgaradi.
Toshkent, Orenburg, Chelyabinsk, Tobolvsk turmalarida saglanib, keyin Vladimir shahrining
«Tsentralpnaya» turmasiga Ivan Grozniy qurdirgan ushbu xibsxonaga o’tqaziladi. Ko’p tilni bilishi
Og’aga mushkulotlar, ranj-alamlar ham Kkeltirgan, joniga aro ham kiradi: Vladimir turmasi noziri
Ravvinskiy favqulodda iste’dodli mahbus Alizodadan yarim tunda, yashirincha ona tili - ibroniy-
yaxudiy tilini o’rganadi, yaxshilik qilib, hayotini xavf-xatarga qo’yib bo’lsa ham, oilasiga xat-
xabarlar yullashiga imkoniyat yaratadi.

Og’ir sil kasalligi tinkasini quritgan Saidrizo Alizoda 1945 yilning 24 dekabrida turma vrachi
Yekatirina Bogatikovaga so’nggi vasiyat so’zlarini aytadi:

«Mening qabrimni yuqotmanglar, yillar, o’tib, avlodlarim izlab kelishadi...» Uning jasadi
Vladimir shahri qabristoniga dafn etiladi. Turma boshlig’i buyrug’i bilan qabr ustuniga ragam
kuyiladi. Shu yerdan yangi, ertaksimon, ammo butunlay boshqga bir tarix boshlanadi.

Bu tarix allomaning nabirasi, so’zimning boshida eslatganmi, 1937 yilda 40 kunlik go’dak
bo’lgan, Farhod Tagievich Alizodaning faoliyati bilan bog’liq Men bir narsani ta’kidlashim lozim,
avlodlar, vorislar ko’p. Ammo ajdodlar vasiyatiga, xotirasiga to’liq sodiq qolib, munosib merosxo’r
bo’luvchilar nihoyatda oz. Farhod Alizoda ana shunday sadoqatli, zaxmatkash inson. Uning bobosi,
yurtimiz faxri bo’lgan Saidrizo Alizodaning nomini tiklashga bo’lgan ko’p yillik zaxmatlari
tagsinga loyiq. Bibosi xayoti va ijodiga bag’ishlagan katta monografiya yaratdi va chop ettirdi.

Mutafakkir Saidrizo Alizodaning pok nomi tiklanishi, o’lkan xizmatlarining e’tirof etilishi,
xotirasining abadiylashtirilishi mustaqillik yillariga to’g’ri keldi. Samarqand shaxridagi maktab,
ko’cha, mahallaga Saidrizo Alizoda nomi berilgan, Panjob gabristonidagi qabriga bronzadan byust
qo’yilgan, mutafakkir yashagan hovlida uy muzeyi ochilgan, yurtimizda va xamdo’stlik
mamlakatlarida uning ijodiga bag’ishlangan anjumanlar tashkil etilib, kitoblar, gator maqolalar
yozilgan va yozilmokda. Shu bilan birga vatandoshimiz merosini to’liq tiklash, o’rganish, targ’ib
etish o’ta dolzarb ma’naviy burchimiz va vazifamizdir. Zero, yurtboshimiz ta’kidlaganidek, o’z
o’tmishini yaxshi bilgan kishilargina buyuk kelajakni yarata oladi.
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3-sho‘ba. BADIIY MATN PRAGMATIKASI VA TARJIIMA MASALALARI
3 cexuusi. IPATMATHUKA XYJOXKECTBEHHOI'O TEKCTA U BOITPOCHI IIEPEBO/IA

.S TURGENEVNING “RUDIN” ROMANI ONOMAPOETIKASINING PRAGMATIK
XUSUSIYATLARI

A.K. Eshqgobilov, PhD, SamDChT]I dotsenti

Turgenev ilk romani uchun rus yozuvchilar ko’p marta murojaaat qilishgan mavzuni tanlaydi
[1]. Roman nomi uchun familiyasi tanlangan Rudin, ma’rifatparvar-tashabbuskor inson, XIX
asrning 30-40-yillaridagi ijtimoiy shart-sharoitlarda o’z iqtidorini amalda qo’llay bilmagan yosh
yigit obrazida, kitobxonlarga Pushkin, Lermontov, Gertsen asarlaridan yaxshi tanish bo’lgan
mashhur “ortigcha odam” — “numHenii yenosex™ tipini tanish mumkin edi. Shu o’rinda yana bir
narsani ta’kidlamoq joyiz, rus mumtoz adabiyotidaga ortigcha odam tipining ramziga aylangan
barcha qaxramonlarning ismi yoki familiyasi suv, daryo, ko’l bilan bog’liq: Onegin, Lenskiy,
Pechorin, Bel'tov... Bircha ismlar suv havzalari, qo’ltiglar, kelst mifologiyasidagi suv inshootlari
kabilar bilan bog’liq.

I.S.Turgenev romanining familiyasiga kelsak, bu yerda turlicha talgin qilish mumkin:
nazarimizda, biz buni, umuman boshga ismlar sharhini ham, turgenevshunoslikda ilk marta amalga
oshiryapmiz,

Rudin familiyasi Rudnya, Ruda kabi, Rossiya, Belorussiya va Ukrainadagi ko’p daryo va
daryochalarning nomidan olingan bo’lishi mumkin. Bu daryolarning nomi, suvining qizg’ish
tusdaligining sabab tuproq yoki botqoq konlari tasirida o’zgarganligi oqgibatida berilgan: rudsry
(rudnery) — “qizil, qizg’ish” ma’nosini bildiradi. Qadimgi rus tilidagi salbiy ma’nodagi
“rud”-“daryo” ma’nosidagi so’z bo’lganligini, rus tili bilan bir oilaga kiruvchi eron-fors tilida ham
rud — daryo ma’nosini ifodalashini ham inobatga olmoq lozim. Bu so’z ukrain tilida 0’z ma’nosini
saglab golgan.[2]

Xullas, roman bosh qaxramoni Rudinning familiyasini onomapoetik talgini ko’p ma’nolilikni
ko’rsatadi: bu “daryo nomi bilan bog’liq familiya” va u yuqorida sanab o’tilgan ismlar ro’yxatiga
kiritiladi; bu ismning yana “qizil” jihati bor, ya’ni iSm egasi bo’lgan gaxramon bo’lg’usi ingilobchi:
ma’lumki Rudin 1848 yil 26 iyunda Parij barrikadalarida xolok bo’ladi, o’layotganida qo’lida qizil
bayroq, belini qizil sharfi bilan bog’lab olgan bo’ladi, nihoyat, uning qizil qoni to’kiladi. O’q uning
yuragini teshib o’tadi. Rudinning ismi Dmitriy. Ma’buda Demetra antik mifologiyaga ko’ra
hosildorlik va dehqonchilikka homiylik qiladi. Turgenev 0’z qaxramonini idealllashtirmaydi, uning
gapi va amaldagi ishi farglanishini, xayotga moslashmaganligini, keskin xarakat gqilishga
mukkasidan ketganligini gayd qgiladi. Yozuvchi shu bilan birga Rudinning yuksak ideallarga
sodigligini, odamlar uchun xizmatga tayyor ekanligini himoya giladi.

O’zi xarakat qilishni eplolmagan Dmitriy Rudin kishilarda faol, anglanilgan xayotga intilish
hissini uyg’ota biladi. Shu munosabat bilan uning sobiq do’sti, endilikda unga ishonmay qo’ygan
Lejnevning so’zlari keltirish o’rinli bo’ladi: “Uning o’zi hech narsa qilmaydi, buning sababi uning
tabiati yo’q, qoni urmaydi; ammo kim uni foyda keltirmaydi, foyda keltirib qo’ygan emas, deb ayta
oladi, uning gaplari ko’plab yosh qalblarga ezgulik urug’idek sochildi, ularni tabiat xarakat
kuchidan gismagan...”.[3] Dmitriy Rudinning rus jamiyatidagi vazifasi kishilar galbiga ko’p ezgulik
urug’larini “qadashdan”, “berkitishdan” iborat edi. Bu urug’lardan boshqalarning — Nataliya
Lasunskaya, o’qituvchi Basistov, yana Lejnevning o’zini yuragida ezgulik maysasi 0’nib chiqadi.

Rudinning sharifi — Nikolaich, yunon tilida “xalq g’alabasi” ma’nosini ifodalaydi. Muallif 0’z
gaxramoni g’oyalarining kelajagiga ishonadi va unga shunday sharifni tanlaydi. Rudin obrazining
prototipi mashhar radikal g’arbparast Mixail Bakunin xisoblanadi.Bundan tashqari, roman ustida ish
boshlaganida o’z oldiga bu murakab inson giyofasini kitobxonlar uchun jozibador gilib tasvirlashga
urinadi va Rudin qiyofasida Bakuninning ancha aniq qiyofasini yaratganligini ta’kidlaydi, Bakunin
bilan o’xshashlik Rudinning qiyofasida, uning yarim falsafiy, yarim nazmiy so’zamolligida,
so’zlarni turnagator chiroyli keltib aytishida kuzatiladi. Yozuvchining Bakuninga nisbatan iliq
munosabatini bo’lishmagan do’stlarining maslahati bilan u bir necha marta romanning dastlabki
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g’oviy tuzilishini o’zgartiradi, qaxramonini ideallashtirishdan voz kechadi. Ammo bu o’xshashlik
roman matnida saglanib golgan.

Demak, Mixail Bakunin — Dmitriy Rudin. Ularning ismi-shariflari o’rtasida bizning
tadqiqotimiz nuqtai nazaridan ajoyib parallele mavjud: Mixail gadimgi yaxudiy tilida “Yaxve
ma’budiga teng” [4] ma’nosini anglatadi. Demak, u ilohiylashtirilgan ism egasi; Rudin Dmitriy —
ma’bud farzandi, bolasi ma’nosini berishi yuqorida ta’kidlanganidik, ya’ni uning ismi ham “ilohiy”
shaxslar panteoniga tegishli. Bakunin familiyasi V. Dal lug’atiga ko’ra, “bakunya, bakarya, -
so’zamol, so’zga chechan, ko’p gap, hamma narsaga erishuvchi”[5, 97] ma’nolarini bildiradi. Rudin
hayratomuz darajada gapga usta, so’zga chechan, ba’zan vaziyat va muhitga moslashuvchan:
bekorga uni juda yomon ko’ruvchi Pigasov “yalogxo’r” — “lizoblyud”, deb atamaydi. Dalning o’sha
lug’atiga ko’ra, “ruda” qator ma’nolari bilan birga “tashqi qiyofa”, obraz, chehra[5,108]
ma’nolariga ham ega. Shu ma’noda ikkala familiyaning ma’lum darajada ma’nodosh ekanligini,
yashirin pragmatik mazmuni bir-birini to’ldirishini qayd etmoq joyiz. Shu o’rinda muallif
biografiyasiga tegishli bir dalilni ta’kidlamoq joyiz: Turgenev Bakuninning singlisiga oshiq bo’lib
golgan va bu ajoyib qizning tabiatiga xos xususiyatlar Nataliya Losunskaya — roman
gaxramonlaridan byuirining tabiatiga singdirilgan. Shuningdek, Rudin obrazini uning prototipi
bo’lmish Bakuninga to’liq tenglashtirish xato bo’ladi, chunki bu tipik, umumlashtirma obraz
ekanligi ham allagachonlar aniglangan va har ganday tip kabi o’z prototipidan asarda ancha keng va
chuqur pragmatik ma’no kasb etadi.

40-yillarning tipik gaxramoni sifatida Rudin tabiatida o’ziga xos ziddiyatlar zohir edi. U
ustakor, talantli, oliyjanob; u haqiqatga intilish hissini yo’qotmagan, u bu hisni olovdan cho’g’
uzatgan kabi boshgalarga ulasha oladi; u insonning yuksak ideallarga xizmat gilishi zururligi, bilim
va ma’rifatning ahamiyati yaxshi anglaydi, o’z xalqgining kelajagi hagida otashin tarzda gapiradi,
hosilasiz skeptitsizmni qoralaydi, dangasalik va qo’rqoqlikni sharmandalik deb biladi, musiqani,
go’zallikni sevadi, 0’z manfaatidan voz kechishga hamisha tayyor turadi, har ganday muammoning
tub mohiyatini, o’zagini anglab, aniqlash qobiliyatiga ega.

Rudin Nataliya Lasunskaya bilan munosabatlarida halol, samimiy, skeptik Pigasov bilan
munosabatda topgir, ayovsiz, bahsda uni yanchib tashlaydi. Nataliya Lasunskaya ismi-sharifining
onomapoetik mohiyati va pragmatik ma’nosi quyidagicha: Nataliya — lotinchada “qadrdon,
tug’ishgan” mazmunini bildiradi. Amalda ham u Rudinga qadrdon, tug’ishgandek samimiy, yaqin
figuraga aylanadi — qizning bu insonni sevishining asosi ham shunda. Ammo, Rudinga qarama-
garshi tarzda, onasi bu kambag’al dvoryaninga turmushga chiqishiga qarshi bo’lganida, hatto Rudin
vaziyatga bo’ysunishga chaqirganida, qiz irodali, keskin qarorlar qabul qilishga qodir inson sifatida
namoyon bo’ladi. U ajralish onlari Rudinni ishonchini oqlamaganida, aldaganida, tinimsiz
mutelikka, bo’ysunishga chorlaganida ayblaydi. Nataliyaning ayblaridan bo’ysunish asosiy, tayanch
so’zga aylantiriladi, u esa buni sira istamasdi.

Bo’ysunish, tobelik, original ruscha matnda “pokornosts” to’g’ridan to’g’ri Rudin talabalik
yillarida a’zosi bo’lgan Pokorskiy familiyali kishining to’garagini eslatadi. Pokorskiyning prototipi
bo’lib Stankevich xizmat qilgan: uning familiyasi “stan” -tana, qomat ma’nosidagi so’zdan tashkil
topgan bo’lib, 0’z-0’zidan assotsiativ aloqa yaratiladi: bo’ysunish-tobelik-egilish-tanani bukish,
ta’zim, ya’ni vaziyatga tan berish, moslashish g’oyasi paydo bo’ladi. Natliyaning familiyasi V.Dal
lug’atiga ko’ra “lasun” — “shirinlik” ma’nosidagi “shirinxo’r”, “erkalovchi” kabi ma’nolarni
ifodalaydi.

Asar gaxramonlaridan yana birining familiyasi Pigasov, biz uni yuqorida skeptik-hamma
narsaga o’ta ishonchsizlik va bepisandlik bilan qarovchi, sinik-ahloq me’yorlariga amal qilmaydian
inson, deb ta’kidladik. Bu janobning ismi-sharifi Afrikan Semenovich. Pigasov obrazining
pragmatik ma’nosi uning familiyasi yunon mifologiyasidagi Pigas-uchar otdan olinmaganligining
daolatidir. Asar gaxramonining familiyasi Pigasov “piglitsa, tirriq, oriq odam”, “pigalit” — gap bilan
“jonga tegmoq, zeriktirmoq” yoki “pigus” — “sho’r piyova, sho’rtak yovg’on” [5, 109-110] ma’noli
so’zdan yasalgan. Zamonaviy lug’atlarda ham “bodringli sho’rtakkina suyuq ovqat, okoroshka”
kabi talginini uchratish mumkin.

Rudinning boshqalardan farglab turuvchi shaxsiy fazilatlariga garamasdan, uning tabiatida
davr va muhit 0’z izini qoldirganligini kuzatishimiz mumkin, bu esa so’z san’atkori bo’lgan
Turgenevning yaqinlashib kelayotgan dvoryanlikning inqirozini tasvirlashi lozimligi sababli 0’z
gaxramoniga tanqidiy garaganligini aytish mumkin. Keng, ammo mavhum ma’lumot olgan Rudin
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jadal xarakat qilishga tayyor emasligi ma’lum bo’lib qoladi. U falsafiy mushohada yuritar, qizg’in
bahslashar, ammo amalda qo’lidan biron ish kelmasdi. U kema yuradigan daryoni ixtiro qila
olmaydi, undan agronom chigmaydi, pedagogik faoliyati gimnaziya rahbariyati talablariga mos
kelmay chippakka chigadi. Bu Rudinning tabiatan ojizligi hamda ijtimoiy shart-sharoitlar bu shaxs
igtidori va imkoniyatlarini to’liq ochilishiga to’sqinlik gilishi bilan bog’lig. Yuksak igtidorli, talantli
shaxs, “daho natura”, ziyolilarning mavjud ijtimoiy sharoitlarga moslasha olmasligi “ortiqcha
odam”, “keraksiz donishmand”larning paydo bo’lishiga olib keldi. Lejnev asabiylashgan paytida
Rudinni “Pechorinchilar maktabi janoblari” deb ataydi.

“Rudin” romanida muallif dvoryanlar qasri — “usadsbasi” muhitida 40-yillarga xos nihoyatda
tipik xarakterlar galereyasini yaratadi. Ular sirasiga xonadon bekasi, tayniy sovetnikning bevasi,
“palagi toza” boyvuchcha ayol Darpya Mixaylovna Lasunskaya o’zining kibri, “kiborona
mijg’ovligi” va egotsentrizmi bilan qo’shiladi. Lasunskaya familiyasining pragmatikasi to’g’risida
yuqorida to’xtalgan edik, uning ismi Darbya forscha “dara” — “ega bo’lmoq, hukmronlik[6]
ma’nosini bildiradi. Boyvuchcha xonim chindan asarda hukmronlik giladi, boshqgalarning fikri bilan
xisoblashib o’tirmaydi.

Romanda yuqoridagilardan tashgari turli yozuvchi, faylasuf, jamoat arbobari hamda ikkinchi
darajali, fon shakllantiruvchi, iyarchan epizodik personajlarning ismi-shariflari kuzatiladi va
ularning onomapoetikasi romanning badiiy-estetik ta’sir kuchini yaratishda o’ziga xos ahamiyat
kasb etadi. Ularni romanda keltirilgan ketma-ketlik tartibida tilga olib o’tishga urinamiz: vafot
etayotgan kampir Matrena, uni ko’ngilchan Lipina borib ko’radi: Matrena ismi “oilali (eri bor)
yoshi ulug’ qariya ayol” let tarjima qilinadi; baron Muffels- lug’atlarda mufels so’ziga duch
kelamiz, u biron narsani qizdirishga mo’ljallangan maxsus kamerani bildiradi; knyaze Garin — rus
tilida yonish yoki kuyindi nomidan olingan (Dals, 1, 345, 387); shoir Jukovskiy; qariya Roksalan
Mediarovich Ksandrika — 0’z ma’nosini yo’qotgan; familiya Ksandrika Roksolana yoki Kseniya —
“kelgindi, chet ellik” (5, 137), gisga shakli Ksyusha, Ksana, ukrain tilida mandrika — “pishlogli non,
un va tuxum, sirlardan yasaladi”, Betxoven Tal berg (Sigizmund), avstriyalik pianist — virtuoz va
kompozitor; Vanya va Petya — Dar'ya Mixaylovnaning farzandlari; me’mor Rastrelli; m-Ib
Vopsonlar, “guvernantka, oltmish yoshlardagi keksa va quruq ayol”; Lasunskayalarning qo’shnisi
Chepuzova Yelena Antonovna: familiya kulguli “chepuxa” —“arzimas, bir pullik” ma’nosidagi
so’zdan “x” tovushini “z” ga almashtirish yo’li bilan yasalgan bo’lishi mumkin; kazak-getman
Nalivayko; Kopernik; Yupiter; Tokvil Aleksis frantsuz tarixchisi, sotsiolog va siyosiy arbob, tashqi
ishlar vaziri; Gegel; Kant; Shubert; Rekamse xonim; Mefistotetls; Dyuma, 0’g’li; yozuvchi Komp;
Kambiz; Lyudovich XIV; Napoleon; Pushkin; Getevskiy «Faust»; Gofman; Bettina “Maktublari”;
Novalis; Tartyuf; Demosfen; shoir Subbotin; Sheller; {itov; Aristofan; «Manfred»; Janna d'Ark;
Filipp Stepanovich; Larashfuko; shoir Aybulat; Avdey prud; Lovlas; Masha uy ishchisi; Don —
Kixot, Sancho; Korchagin; Terlaxov; Jorj de Jermani; Kurbeev; Pryajentsev; Abdaiy Yaxudiy.

Xulosa sifatida ta’kidlashimiz lozimki, S.S.Turgevev kabi so’z san’atkorlari o’z asarlarida
qo’llagan atoqli otlar semantikasi asar matniga singdirilgan badiiy-estetik g’oya bilan uyg’unlashib,
0’ziga x0s pragmosemantik maydon hosil giladi. Bu kabi umumbashariy durdonaga aylangan badiiy
matn talqini, aynigsa, tarjimasi, ma’lum bir bilim va saviyani, hamda ismlar e’timologiyasidan
xabardor bo’lishni taqozo qiladi.
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®PA3EOJIOTU3MbI B YYUEBHUKAX «PYCCKHH S3BIK» IS Y3BEKCKUX HIKOJI

P.J1.KypaxyJioB, npog. CamI'MUS,
I'.’Kypaxysmii, npen. CamI'MUSA

@®pa3eonoru3Mbl 4aCTO BCTpPEUArOTCS B yueOHHMKaX «PycCKuMi SI3BIK» I y30€KCKHX MIKOJ.
Onu npuparoT ydueOHUKaM Oosee TiyOOKOe cojepiaHue, pasHooOpa3ue U BBI3BIBAIOT HMHTEPEC
YYCHUKaM.

®pa3zeonoru3Mbpl - BaKkHas 4acThb M3Y4YEHHUS] PYCCKOro s3blka B IIKose. B yueOHHMKaAX IO
PYCCKOMY $I3BIKY JJIsi Pa3sHBIX KJIACCOB YAcCTO MPHUBOJIATCA YCTOHYMBBIC BBIPKEHHS, UYTOOBI
MO0Ka3aTh, KaK OHU O0OTalaroT peyb U MOMOTalT MepeAaBaThb OTTEHKU CMbIcia. BoT mpumepsl
(bpa3eonorn3MoB, KOTOPHIE MOKHO BCTPETUTH B IIKOJIBHBIX YI€OHHKAX:

buth 6akmymm — Oe31enpHuYaTh

3apyOuTh Ha HOCY — KPETIKO 3aIIOMHHTD

Kot nHamnakan — o4eHb Majo

Kak 1Be xarum BoAbl — OYEHb MOX0KH

Boauts 3a HOC — 0OMaHbIBaThH

Cunersb cnoxka pyku — 0e3/1eiCTBOBaTh

Hu priba HU Msico — 0 4enoBeke 6e3 IpKO BhIPAKEHHBIX KaYeCTB

S1610Ky Herze ynactb — O4YeHb TECHO

Ha cenpMom HeGe — B COCTOSIHUU CHIIBHOTO CUACThS

Y4eOHUKHN 00BIYHO ACTAT 3aJaHus 10 (Ppa3eooru3MaM Ha HECKOJIbKO THUIIOB!

OObsicHeHHEe 3HaYCHHU — y4eHUKaM IpeJiaraeTcsi OObsICHUTD, YTO O3HAYAET (Ppa3eosiorusm.

[TonGop CHHOHMMOB M AHTOHMMOB — HampuMep, K BBIPAXCHUIO '"He mMokiIanas pyk"
moxoopaTh aHTOHUM "OUTH OakITymu'".
CocraBneHue MNOpeIOKEHUH — 4yTOObl JETH YYWINCh NPAaBWIBHO  yNOTPEONSTH

(b pa3eonoru3Mbl B KOHTEKCTE.

MHorna BcTpevaroTes U TBOPYECKHE 3aJaHUS: IPUAYMATh paccKa3, UCIIONIb3Ys ONPEIEIEHHBIE
(b pa3eosoru3Mbl, WM HAPUCOBATh MILUTIOCTPALIUIO K HUM.

B yueOHukax «Pycckuil s3bIk» i 9 kiacca ¢ y30€KCKUM SI3bIKOM OOy4YE€HHMsI, TAaKUX Kak
uznanusg apropoB P.M. Ycemanosoit u K.H. Kanuposa, a takxe O.5. Beu, Tema ¢paszeonornzmMon
Mpe/ICTaBlIeHa B pasjese, MOCBAUIEHHOM JIEKCMKEe U (pa3eosioTMd PYycCKOro si3blka. B atmx
paszzenax paccMaTpHBarOTCS 0COOEHHOCTH (Ppa3eosOTU3MOB, UX KiacCU(UKaLUs, TPOUCXOXKICHHUE
1 UCIIOJIb30BAaHUE B PEYH.

Jns  OGonee TriyOOKOro TIOHUMaHMA M TNPAKTHYECKOTO OCBOEHHUS  (hpa3eosoru3mMoB
PEKOMEHIYIOTCSI TOTIOJIHUTEIbHBIE MaTepHalIbl, TAKUE KaK KOHCHEKThl YPOKOB U pabodMe JIUCTHI,
JOCTYIIHbIE Ha O0Opa30oBaTeNbHBIX pecypcax. OTH MaTepHalbl MOMOTYT pPACHIMPUTh 3HAHHUS O
(dpaszeonoru3mMax U UX NPUMEHEHUH B PEUH.

Kpome toro, Ha caiite IDUM.uz MOXHO HailTu aynuomMaTepuanbl K YUeOHUKY IO PYCCKOMY
S3BIKY JJI 9 Kilacca, 4TO CIOCOOCTBYET YNYULICHUIO BOCIPUSATHUS M MPABUIBHOTO HUCIIOJIb30BAHUS
(bpa3zeosorn3MoB B YCTHOM peun.

TakuMm 00pa3oM, YIeOHUKH IO PYCCKOMY SI3BIKY JUTS 9 Ki1acca ¢ y30€KCKUM SI3BIKOM O0ydeHUS
cojiepKaT HeoOXOMMBII MaTepHal o (Gppa3eosoru3MaM, a JOMOJIHUTENbHbIE PECYPCHI TTO3BOISIOT
YIIyOuTh M 3aKPENUTh MOJyY€HHbIE 3HAHUSI.

®pazeonoru3Mpl UMEIOT OOJBIIOE BOCIHUTATENBHOE 3HAUEHUE, TaK KaK OHM HE TOJIBKO
yKpalamT peyb, HO W TMepefaroT MOpajbHble M ATHYECKHE HOpMBI oOmiectBa. IloaTomy Mmbl
peKoMeHayeM NoOoJbIle JaBaTh B yueOHHKaX (pa3eoorU3MOB U UX TOJKOBaHUE. BOT HECKOIBKO
aCIIEKTOB X BIIMSHHUS HA YUAIIUXCSA:

1. ®opmupoBaHre HPAaBCTBEHHBIX LIEHHOCTEH.

MHorue (pazeonorusmMsl OTpaxxaroT 0100psieMble U MopHIlaeMble moctynku. Hanpumep:

Kak aykHercs, Tak ¥ OTKJIMKHETCSI — Y4YHUT TOMY, YTO IOCTYIKH UMEIOT MTOCIEACTBUSL.

He mmoli B KoJoOA€l] — MPUTOJUTCA BOJbl HANUThCS — HANOMHMHAET O BAaXKHOCTH
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YBaKUTEIHLHOTO OTHOIIEHUS K OKPYKAIOIIIM.

2. PazButne 00pa3HOTO MBIIIUICHUS.

®pa3eoyoru3Mpl TIOMOTAIOT ACTSM M B3POCIBIM TJIy0Xe MOHMMATh CKPBITHIE CMBICTIBI,
Pa3BHUBAIOT BOOOPAKEHHUE U CIOCOOHOCTH BUACTH 32 CJIOBAMH YTO-TO OOJIBIIIEE.

3. [logneprkka TpaguIuii ¥ KyJbTYpPHI.

Uepes ycToiunBbIC BBIpaXEHUS MepeaaéTcs HapoaHast MyApPOCTbh, KYIbTYPHBIE OCOOCHHOCTH
1 UCTOPUYECKHH OIBIT. DTO BOCIIUTHIBAECT YBAXKEHNE K CBOMM KOPHSIM M UCTOPHH.

4. ®opMUpOBaHHE KOMMYHUKATUBHBIX HABBIKOB.

YMeHue UCIoab30BaTh (Ppa3eooTU3MBbI IeJIaeT pedb sApUe, yOeAUTeIbHEE U SMOIIMOHAIbHEE,
YTO IMOMOTAET YEJIOBEKY JIYUIlI€ BHIPAXKaTh CBOM MBICIU U BIUSATH HA OKPYKAIOIIHX.

Takum 006pazom, Pppa3eosoru3Mbl — 3TO HE MPOCTO YKPAIICHUE PEYH, a BaKHBI HHCTPYMEHT
BOCIIUTAHUS U MEPEauH >KU3HEHHOTO OIbITA.
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KOHIIENIT UCTOPU3MA B MUPOBOM JINTEPATYPE

3.T. MycunoBa, nouent CamI'HUS

Hctopusm B nuTepaType — 3TO HE TOJIBKO CIIOCOO OCMBICIEHHS MPOLUIOro, HO U (opma
CYLIECTBOBAHMsI TeKcTa BO BpeMeHM. OH Ipeanosiaraer, 4To XyAO0XKECTBEHHOE IPOU3BEICHHE
B3aMMOJICIICTBYET C MCTOPUYECKON pPEaTbHOCThIO, HHTEPHPETUPYET €€, CTPOUT COOCTBEHHYIO
BEPCHIO TPOILIOr0. DTO B3aUMOACHCTBHE MOXKET OBITh IPSIMBIM (B (DOPME HCTOPUYECKOTO pOMaHa),
KOCBEHHBIM (4Uepe3 aJull03uM, CHUMBOJIUKY, >KAaHPOBYIO CTHJIMCTHUKY), a MOXET U IOJHOCTBIO
IIEPEOCMBICIIATD IPUPOY UCTOPUYECKOTO 3HAHUSA, KaK B IIOCTMOJAEPHU3ME.

TeopeTnyueckn UCTOpU3M B JUTeparype omnupaercs Ha uaeu ['epaepa, ['erens, Kpornepa,
no3aHee — Ha paborel Mumenss dyko, Xaiimerrepa, Xaiinena Yaiita, [loma Puképa, a Taxxke
nuTeparypoBeqoB, Takux kak 0. M. Jlorman, M. M. baxtun u C. H. bpoiitman. Ouu
MOTYEPKUBAIOT, YTO MCTOPHSI B JIMTEPAType — ITO HE MPOCTO OTPAXKEHHUE PEaIbHOCTH, a 0cobast
¢dbopMa HappaTHBa, 3aBUCSIIAS OT UJICOJIOTUH, )KAHPOBBIX KOJIOB M KYJIbTYPHOI'O KOHTEKCTA.

B smoxy pomanTM3Ma HaOIIOAaeTCs PeHECCaHC HMHTEpeca K MPOUUIOMY KaK K HCTOYHHUKY
HAallUOHAJIbHOM HWJEHTUYHOCTH, TE€pOM3MAa M OACTETUYECKOro BIOXHOBeHMs. Mcropus B
POMaHTHUYECKOW JIUTepaType wuaeanusupyercs u Mudonorusupyercs. Y Bamprepa Ckorra B
pomaHax «AiiBeHro», «Ilyputane» UCTOpHS CTAHOBUTCS apeHON KOH(DIUKTA MEXKAY IIUBUIH3AIUCH
U JAUKOCTBIO, TOPSAJIKOM U CTPACThIO.

Pycckuit poMaHTH3M TaKKe TATOTEN K 00pazaMm «apeBHepycckoroy mpouuioro (JKykoBckwii,
Kapam3uH), a Takxke K 310XaM CpeJHEBEKOBbsS UM Bo3poxkaeHus. JTO HE CTOJIBKO HMCTOpUYECKas
JIOCTOBEPHOCTh, CKOJIBKO TOWUCK YTPaueHHOW LEIbHOCTH, «BEYHOM HCTUHB). HcTopus
OCMBICIISIETCSL Yepe3 MPU3MY CYOBEKTHBHOTO NIEPEKUBAaHUS, YyBCTB, CHMBOJIOB M apXeTUIOB. Takoi
MOAXO0JT MOXXHO Ha3BaTh MO3TUYECKHUM HCTOPU3MOM, TlIe MPOLUIOe — HE OOBEKT aHanu3a, a
HCTOYHUK BJIOXHOBEHHUSI.

C mepexonom Kk peanuzMy B XIX Beke IpencTaBiIeHHE O NMPOLUIOM MeEHseTcsa. Peannsm
CTpeMUTCS K  OOBEKTUBHOCTH, K PEKOHCTPYKIUH COLUUAIBHOIO, TOJUTHYECKOIO |
NICUXOJIOTHYECKOT0 KOHTeKcTa. McTopu3M CTaHOBUTCS HMHCTPYMEHTOM aHanu3a oOmecTtBa. B
pomasne JIsBa Toncroro «BoliHa 1 MUp» UCTOPHUS PaCCMATPUBAETCS KaK IPOLECC, YIIPABISEMbII HE
JUYHOCTSMHU, a BHYTPEHHUMHU 3akoHaMmM. [lucarens oOmpoBepraeT «BEIMKHX JIIOJAEH» Kak
JBUKYIIYIO CUITYy UCTOPUH, BBOJISI IOHSITHE «HAPOJIHOM BOJIM.

Pomanuctsi-peanuctsl (Onodep, Jdukkenc, Typrenes, banb3ak) co3maroT npou3BeneHUs, B
KOTOpBIX HUCTOpUS — 3TO HE TOJBKO AHTypak, HO W MexaHu3M JeilctBus. llpomoe Biuser Ha
(dbopMHpOBaHUE XapaKTEPOB, COOBITHM, 1axe A3bIKA.

OTOT TUIl UCTOPU3MA MOXKHO Ha3BaTh AHAIUTUYECKUM, OH OMHpAaEeTCs Ha (DAKThl, apXUBBI,
XPOHUKH, CTPEMHUTCS K PEKOHCTPYKLUH MCTOPUYECKOM JEHCTBUTEIBHOCTH 4Yepe3 MpHU3MY
COLIMAJIbHBIX MPUYHH U CIEICTBUH.

MojepHusM npobieMaTH3UpyeT MpeicTaBleHus o BpeMeHnu u ucropun. Y Ilpycra, [Ixoiica,
Bupmxunuu Bynd uctopus pactBopsieTcss BO BHyTpeHHEM BpeMEHHU CyObeKTa, B maMsTu. B pomane
«Ilo nanpasnenuto k CBany» [Ipycra nponutoe BCIOMUHAETCS HE KaK JIMHEHHAs XPOHOJIOTHS, a KaK
BHE3aIHOE BO3BpallleHne o0pas3a uepes3 acColuaii U YyBCTBA.

MonepHUCTCKUIT UCTOPU3M — SK3UCTEHLHAIbHBIA: OH HCCIEAYET HE CTOJIBKO BHEIIHIONO
peaIbHOCTb, CKOJIBKO BHYTpPEHHee ObITHEe 4eloBeKa BO BpeMeHU. HMcropus mnepecTaér ObITh
LIEJIOCTHOM — OHa (parMeHTapHa, OTHOCHUTENbHA, HEIMOJIHA. XapaKTepeH MHTEPeC K «HEMOW»
HCTOPUU — MOBCEIHEBHOCTH, 3a0BEHUIO, TPOBUHIINATHLHOMY BPEMEHHU.

B moctmonepuuctckoit nureparype (Y. Okxo, T. IMunuon, JI. baprenmu, B. IleneBun)
HCTOPU3M IOJBEPTaeTCs pafuKalIbHON NeKOHCTpYyKIMu. [Ipomnoe paccMaTpuBaercs Kak TEKCT, Kak
cucreMa 3HakoB. VcTopuueckue COOBITUS TEPSIOT JOCTOBEPHOCTb, NMPEBPAILAIOTCS B CUMYIISKPHI
(o K. bonpuitspy). Hanpumep, B pomane Jko «MMs po3bl» cpeHEBEKOBbE — 3TO OAHOBPEMEHHO
PEKOHCTPYKIUS M UPOHUUYECKUN KOHCTPYKT, OTPA’KAIOLINIl COBPEMEHHOCTb.
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[TocTMOIEPHUCTCKUIT WCTOPU3M — HMPOHUYHBIA, HMHTEPTEKCTYaJbHBIM, WIUTAaTHBIA. OH
OTKa3bIBaeTCs OT MJIEU €AMHOI0 HappaTHBa UCTOPUM U IIpejlaraeT MHOXKECTBEHHbIE BEPCUU. ABTOP
UTpaeT C YuTaTejeM, JCKOHCTPYUPYET XKaHp HCTOPUYECKOTO POMaHa, BCTpauBaeT (hparMeHTHI
XPOHHUK, Ta3eT, MU(POB, MON-KYJIbTYPHI.

Jluteparypa XXI Beka J€MOHCTpHUPYET HOBOE MOHMMAaHUE MCTOPU3MA — KaK IEPEKUBAHUS
KOJUICKTUBHOM TpPaBMbl W TIEPEOLICHKH KYJIbTYpHOM mamMaTtu. ABTOphl, Takue kak CBeriiaHa
AnexcueBud («Y BOWHBI HE >KEHCKoe JuIO»), Komym MakkdsH, A. DHpHUKEC, UCCIEAYIOT, Kak
MPOILIOE BIUSET Ha UICHTHYHOCTD, KaK MaMsATh (popMUpyeT 00IIeCTBO.

[TosiBsieTcss TpaBMaTHYEeCKUil MCTOPU3M — aKIEeHT Ha KaTtactpodax XX Beka (TeHOLuI,
BOMHBI, penpeccun). Takke BaK€H MOCTKOJOHUAIbHBIM IMOJXOJ, B paMKax KOTOPOrO HCTOPHUS
MIEPENUCHIBACTCS C TOUYKH 3PEHUSI YTHETEHHBIX : )KEHILUH, MUTPAHTOB, KOPEHHBIX HApPOJIOB.

Kpome Toro, nudpoBast smoxa BHOCUT CBOM KOPPEKTHBBI: MPOILJIOE CTAHOBUTCS MTHOBEHHO
JNOCTYIHBIM, HO ()parMEeHTUPOBAHHBIM. TEKCThl COEOUHSIOT AapXHBBL, (PEHKOBBIE TOKYMEHTHI,
MeAra-KOHTEHT — (hOpMHUPYS THOPUIHYIO UCTOPUIECKYIO HAPPATUBHOCTD.

CoBpeMeHHas IUTepaTypa, COXPaHss MOCTMOJIEPHUCTCKUIT MHCTPYMEHTAPUN, BO3BPAILAECTCS
K HJIe€ OCMBICICHHOTO JMAIOra ¢ MpOouUTbIM. B ycrmoBusx riao0ansHOr0 Mupa U Mu(pPOBOI 3110XH
BO3HHMKAE€T HOBBIH THUI HCTOPHYECKOTO CO3HAHUSA — TPAHCHALMOHANBHBIM, TUOPUIHBIM,
tpaBmatuunblid. JIutepatypa XXI Beka (O. Dupukec, C. AnekcueBnd, K. MakksH) oOpamiaercs: K
BOIIPOCAM KOJUIEKTUBHOW NaMSTH, IOCTKOJOHUAIBHOTO MEPECMOTPA UCTOPUH, SK3UCTEHIIMAIBHOTO
Hacyenus karactpod XX Beka.

HicTopusm B MUPOBO# JIUTEPATypE MPOXOAUT CIOKHBIN MYTh — OT MU(OJIOTU3ALNHU TPOLLIOTO
10 ero nexoHcTpykKiuu. OH OTpakaeT HE TOJIBKO M3MEHEHHE ICTETHUKH, HO M TpaHchopmaruu
UCTOPUYECKOTO MbIlUIeHUs. JluTepaTrypa cTaHOBUTCS apeHod OopbOBl 3a HHTEPIPETAIHIO
MPOIIOTO, POPMUPYS KYJIBTYPHYIO MTAMSITh, HIICOJIOTHIO, UACHTUYHOCTb.

CoBpeMeHHOE JIUTepaTypOBeIeHNE MOIYEPKUBAET, UTO HU OJHA (hopMa UCTOpU3MA HE MOXKET
IIPETEHI0BaTh HAa a0COJIOTHYIO MCTHUHY: KaXJasg — 3TO OTPAXKEHHE CBOEr0 BPEMEHM, KYJIbTYPHOI'O
KOHTeKcTa, (unocoduu uctopuu. KoHIENT uCTOpH3Ma CerogHsi OCTaércs aKTyalbHBIM KaK B
TYMaHUTAapHOW HayKe, TaK W B XYJOKECTBEHHOW MpaKTHKe, Tpeajaras KoY K MOHUMaHHUIO
B3aUMOJICHCTBUS TEKCTA, BPEMEHU U KYJIbTYPBHI.
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JIMHI' BOKOI'HUTHUBHBIE ITPOBJIEMbBI XYJTOXECTBEHHOT'O IIEPEBO/IA:
TEOPETUKO-IPAKTUYECKH ACIIEKT

JA.®. Touposa, n.¢.H., npodeccop CamI'MUSA

B coBpeMeHHBIX TEpEBOJOBEIUYECKUX HCCICAOBAHUSAX BCE OOJBIIYI0 AKTyaJbHOCTh
puoOpeTaeT KOTHUTUBHBIN 110/1X0J], ODUEHTUPOBAHHBIM Ha BBISIBIIEHME MEHTAIbHBIX MEXAaHU3MOB,
JEKAIUX B OCHOBE SI3bIKOBOI'O IOCPEIHUYECTBA. XYHOKECTBEHHBIM NEPEBOJ Kak OCOObI BUI
MEXBA3BIKOBOM W MEXKYJIbTYpHOH  KOMMYHUKAallMM TpeOyeT He TOJBKO  S3bIKOBOH
SKBUBAJIEHTHOCTHU, HO U TJIYOOKOI'O MOHHMMAaHUS KOTHUTHBHBIX CTPYKTYp, JI€XKAallUX B OCHOBE
OPUTMHAJIBHOIO TEKCTa. B ycIOBHAX HWHTEHCUBHOM INI0OOQNM3allud M KyJbTYpHOro oOMeHa
BO3pacTaeT 3HAUCHHE KOTHUTHBHOM aJleKBaTHOCTH IIEpeBOJa, OCOOEHHO B  KOHTEKCTE
UHTEpIpETalMy aBTOPCKUX KOHLENTOB, MeTaop U KyJIbTYpHO 00YCIOBICHHbBIX PEATHH.

KoruutuBHas JIMHIBUCTHKA PAaCCMATPUBACT A3BIK KaK OTPAKEHHE MEHTAJIBHBIX IPOLECCOB,
IIOCPEACTBOM KOTODPBIX YEJIOBEK CTPYKTYPUPYET M OCMBICIMBAECT OKpyxkaromuil mup. CoriacHo
TOMY TOAXOIY, TEKCT — 3TO BepOaim3oBaHHAs (OpMa MEHTAIBHBIX MOJENEH, KOHIENITOB M
(bpeliMoB, 3aKpeIICHHbIX B CO3HAHUM HOCUTENS sA3blKa. [lepeBoa B JaHHOM mapagurme BHICTYNAET
HE IPOCTO KaK 3aMeHa S3bIKOBBIX EIAMHHUL, a KaK IMPOLECC INEePEKOAUPOBAHMS KOTHUTHBHBIX
CTPYKTYpP B paMKax APYToH SI3bIKOBOM U KYJIBTYPHOH CHCTEMBI.

OaHMM U3 KIIOYEBBIX IOHATUN SBISETCS KOHUENT, KOTOpBIA MpeacTaBisieT co0oil
MUHUMAJIbHYIO €IMHHIYy KYyJbTYpHOTO W KOTHUTHUBHOIO OIIBITa. B Xyn0KECTBEHHOM TEKCTE
KOHIIETITBI YacTO BBIPAXKAIOTCA 4Yepe3 o00pas3bpl, MeTapopbl, CHUMBOJIBI, KOTOpPBIE HECYT
MHOT'OCJIOHYIO CEMaHTUKY. [lepeBoaunK T0JKEH HE TOIBKO PAaClO3HATh KOHIIENT, HO U aJIEKBATHO
nepeaarTh ero, yUuThIBas Crenn(uKy HeIeBOl KyIbTypHI.

MeHTanpHass MOZENb — OTO BHYTPEHHEE KOTHUTHMBHOE IPEACTABICHUE CHUTYyaluH,
OIMCBIBAEMON B TEKCTe. B XyH0KEeCTBEHHOW JUTEpaType TaKUEe MOJEITU MOTYT OBITh CIIOKHBIMH,
MHOTO3HAYHBIMM U HACBHIIIEHHBIMH  KYJIbTYpHBIMH  ajunto3usiMu.  @Dpeiimbl, kak Ooisee
CTPYKTYpUPOBAHHbIE KOTHUTUBHBIE CXEMbl, 00€CIIEUMBAIOT MHTEPIIPETALIMIO TEKCTA Yepe3 MPU3My
YCTOMYMBBIX 3HAHUM 0 Mupe. B mpouecce nepeBojia HEOOXOAUMO YUYHUTHIBATh, HACKOJIBKO (peiim
OPUTMHAJIBHOTO TEKCTA COOTHOCHUTCS C AHAJIOTMYHBIMM CTPYKTYpamMH B KyJIbType NEpeBOJa, U
BO3MOYKHO JIM BOCIIPOU3BECTH €r0 0€3 HCKaXKEeHHUS.

OnHoil u3 HauOonee CIOXKHBIX 337ad XYIOKECTBEHHOTO IepeBojia SBJSETCs Mepenaya
KYJITYPHO MapKUPOBAaHHBIX 3JIEMEHTOB. ITO MOTYT OBbITh PEaINH, UAUOMBI, CHMBOJIbI, CBSI3aHHBIE C
oTpeAeNEHHbIM UCTOPUYECKUM WJIU COLMAIBHBIM KOHTEKCTOM. 371€Ch NMEPEeBOIYMKY HEOOXOAMMO
[IPUHUMATh PELICHUs, Kacarolluecs aJalTalld, TPAaHCKPHUIILHMH, OIUCATEIbHOTO IEepPEBOAA WIH
Jla’Ke 3aMEHbI, YTOOBI COXPAHUTh (PYHKIIMOHAJIBHBIN U 3CTeTUUECKUN 3P (HEKT OpUruHaia.

Ocoboe BHUMaHUE CIEYyeT yAeIUTh nepeBoay MeTadopsbl, KOTOpas MPEACTaBIsAET co00il He
TOJBKO TPON, HO M KOTHUTHBHBIM MEXaHU3M KOHLENTyaJIH3aluu. B XylT0KECTBEHHOM TEKCTE
MeTadopa BBIMONHAET BAXHYIO (QYHKLUMIO B IMOCTPOSHHMH OOpa3HOW CHCTEMBl IPOU3BEICHUS.
[lepeBoqunKy HEOOXOIMMO BBIABUTH THUI MeTagopbl (KHUBas, YCTOSBIIAsCS, KYJIbTYPHO
00yCJIOBJIEHHAs1) M ONPEETUTh CTpaTeruio e€ mepeaadu: oT OyKBaJIbHOTO MEPEeBOAA 10 CO3IAaHUs
(YHKIIMOHAJIBHOTO SKBUBAJICHTA.

Ha nmpumepe npousBeneHni KIIaCCUYECKOW U COBPEMEHHOM JIMTEPATYPhl MOKHO MPOCIIEAUTD
pa3iIinuHble CTPAaTEeruu Iepeladd JIMHIBOKOTHUTHBHBIX 3ieMeHTOB. Hampumep, B mnepeBomax
npousBenenut Jx. Jhxoiica, B. HabGokoBa wmmm I'. Mapkeca HaOmromaercs HEOOXOAMMOCTh
KOMILUIEKCHOT'O TTO/IX0/1a K Iepeadye NOJINCEMAHTUYHOCTH, CHMBOJIMKH, MHTEPTEKCTYaJIbHOCTH, YTO
TpeOyeT OT MepeBOAYMKa HE TOJBKO BBICOKOTO YPOBHS SI3bIKOBOM IMOATOTOBKH, HO U KYJIBTYPHOH,
(hUITOJIOTMYIECKON M KOTHUTUBHOM KOMIICTCHITHH.

JIMHTBOKOTHUTUBHBIA ~aHalIM3 XYJO0XKECTBEHHOI'O TEKCTa TO3BOJIIET TIIyOXKe MOHSAThH
MEXaHU3MBbl CMBICTIONIOPOXKICHNUS U MHTEPIpPETallii, YTO, B CBOIO OuYepellb, CIocoOCTBYeT Oosiee
TOYHOMY M AaJeKBAaTHOMY IiepeBOAy. XYIOKECTBEHHBIM II€PEBOJ HE MOKET pacCMaTpUBATHCS
UCKJIIOUUTENIBHO KakK IIpOLecC S3bIKOBOM TpaHC(OpMalUu: 3TO CJIO0XKHOE KOTHUTHBHOE U
KpEaTUBHOE [ICHCTBHE, HAIIPABICHHOE HA BOCCTAHOBIICHUE MEHTAJIBHOIO COACPKAHUS OPUTHHAJIA B
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pamMKax HMHOM KyJIbTypHOH mapaaurMbl. B COBpeMEHHBIX YCIOBUAX He0OXoIuMa HHTErpaius
JIMHTBUCTUYECKUX, KOTHUTUBHBIX U KYJIbTYPOJOTHUYECKUX MOIXO0B, YTO MO3BOJIAET MEPEBOAUUKY
BBICTYIIATh HE TOJIBKO KaK JIMHI'BUCT, HO U KaK MHTEPIPETATOP U MEIUATOP MEXKIY KYIbTYpPaMH.
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LINGUISTIC FEATURES OF COMPUTER AND THE INTERNET JARGONS

N.S. Nasrulloyeva, Iqtisodiyot va pedagogika
universiteti nodavlat ta’lim muassasasi dotsenti, PhD

One of the problems of functional lexicology is that certain elements of the social experience
of the linguists require lexical recording. The world is not directly reflected in the language, it is
reflected in the mind, and the mind reinforces, records, encodes it in the conventional signs.

In recent times, many studies on linguistics around the World Wide Web and computer users
have emerged in linguistics. Linguists have begun to talk about the beginning of the formation of
social computer language, “its development is in two directions. First of all, a lot of new words are
coming out to describe things and events on the Internet, that is, creating terminological lexicons
used by computer professionals, and secondly, there is an increase in the number of users around
the world, using specific vocabulary and word-processing tools for online communication. Through
his native language. ” The lexical content of the second communicative aspect of the computer
language differs from that of the former and has its own peculiarities.

The rapid development of science, the media, and high technologies will have an impact on
the expansion of the nomenclature of the older sectors and the emergence of new industries.
However, the development of the nominative function of the language is reflected in the expansion
and renovation of the names of concepts, as well as in the modification of the nomenclature. The
bulk of the new units are formed by word-processing tools. Understanding speech is not only as a
source of knowledge, but also as a rule for making certain rules and schemes allow us to identify
the effects of the various principles (analogy, associative processes, etc.) that form the basis of these
rules.

It is well known that the development of the Internet and computer technologies, as well as
the development of other areas of human activity, have the potential influence on the emergence of
new lexical units in language. According to M.M. Bakhtin, the activities of people in all areas are
related to the use of language, and the Internet is no exception.

D.Saidkadirova: “The global computer network stores unlimited information and data. The
Internet is a diverse database. It is enough to have access to the data warehouse to use this data.
This is what attracts Internet users”.

The current state of computer and Internet development has activated many processes in the
language, first of all, affecting its lexical system, which led to the creation of a special
terminological system that represents a diverse professional understanding. Such concepts were
known only to experts at first, but later became known as PC and Internet users. Nevertheless, they
use jargons to explain terms. This is what makes computers and Internet jargons today. The
rapidly growing jargons of computer and Internet users have remained the focus of linguists.

S.Yu. Tyurina explains the rise of the internet and computer jargons: “With the advent of
personal computers in the mid-1980s and the publication of PC World's popular magazine since
1988, everything went downside: English terms and abbreviations. The English word-for-word
form filled the pages of magazines and spoilt the speech of experts. The revised English terms have
become the basis of the so-called "computer jargon" that has attracted the attention of many
researchers. It is also noted that technical terms are gradually turning into some emotionally-
expressive, often ironic jargons.

Certain features of word and word formation in the computer and on the Internet are greatly
influenced by the differences between word game and seriousness, high-level expression in new
words, globalization and virtualization of communication (such as hacking language), computer and
Extra linguistic (nonlinguistic) characteristics of Internet jargon technical capabilities of modern
computer networks, character of information technologies, general socio-political and socio-
psychological context.

The emergence of the Internet has led to changes in the language serving the area. English
linguist David Crystal calls the emergence of the Internet one of the most important factors that has
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led to revolutionary changes in language.

The names are only for the world, so when they are separated from everything else, it is often
confusing to people who are not aware of it. Computer professionals feel like part of a closed
community because they know this special language. There are many vulgar words in this
vocabulary.

T.G. Nikitina describes jargon as: "A kind of public speech characterized by distinctive
vocabulary and phraseology, opposed to (often expressively redefined) by the national language,”
and the specific use of word-means.

Yu.M. Skrebnev refers to jargon, the words of professional and social groups in the neutral
field of literary language that are informal and interchangeable with the humor of words. In his
view, formal and even neutral words are called by the creators of jargon as superficial and even
superficial. The use of jargon requires a certain disobedience to linguistic behavior.

The jargon is a relatively open social or professional group discourse that differs from the
literary language by the composition of words and expressions.

Jargon is a vocabulary specific to a particular profession or activity. Computer jargon is a
rich vocabulary of individuals (professional programmers and some users) who have become
professionally interested in computer technology and it has become their lifestyles (and sometimes
life-forms).

The main function of the jargon is to express belonging to a relatively independent social
group using specific words, forms and turnovers. The term jargon is sometimes used to denote
distorted, inaccurate speech. It is a conditional language that can only be understood in a particular
environment, where there are many artificial and sometimes conditional words and phrases.

There is, however, a tendency for jargon to go out of professional or social circles, on the one
hand, and to a great extent, the increasing discrepancy between literary and jargon, and on the other
hand, to the democratization and vulgarization of social life.

Jargon (or social dialect, dialect) is "the type of national language used in verbal
communication of a relatively stable social group that unites individuals by their occupation, status,
interests and age."

The linguistic essence of the jargon is also the metaphorization of word meanings in order to
play a word game to create expressive, emotionally colored linguistic means.

If we look at the definitions given to jargon in modern scientific linguistics, it is argued that a
jargon is a type of social discourse that differs from the national language with its specific
vocabulary and phraseology.

The modern Russian Dictionary defines it as "the language of any social group that has many
and only specific words, including artificial and sometimes conditional words."

S. Ojegov and A. According to Shvedova's "Explanatory Dictionary of the Russian
Language,” it is "a group speech, united by any social or other common interest that has many
words and expressions that are different from the common language, including artificial and
sometimes conditional."

From the notion of jargon in modern linguistics, it is important to note that in all descriptions,
jargon is expressed in the discourse of a particular social group, united by their common interest in
age.

Jargon is a set of features of speech that occurs between people who have a common interest
and who spend their time in similar professional and domestic environments; it is the nonsense,
mobility of other language tools, and a large field of language tools that can change in a short
period of time. Jargon is a rich source of lexical resources of modern language.

Krisin L. P. differciates three types of jargons: professional, group and youth. Professional
languages are lexical systems specific to any occupation, profession, production in addition to the
existing language form. “Professional jargon, by its social and communicative status, differs from
other subsystems of the national language: carriers of these jargons also know another subsystem -
special language, literary language and dialect. They use professional jargon in professional
environments, for free professional communication, and for official communication - they use

136



special language, and for non-professional communication, they use literary language, and rarely
use local dialects or common language. "

Professional languages cannot be the language in the fullest sense of the word. The linguistic
part of them is limited to specialized vocabulary, partly word formation, and does not reach the
vocabulary and grammar structure. One of the features of professional speech words is that they do
not compress terminological equivalents, but are present in the same conditions as their analogs.

The acquisition of a profession is inextricably linked to the study of a professional

vocabulary. According to Krisin, "some professional expressions serve as symbols of a profession.”

As Krisin has repeatedly pointed out in his work, the uniqueness of professional jargon is to
say that metaphorical re-interpretation of commonly used words and phrases are a form of meaning.
Indeed, metaphorically refined, vivid expressions and persistent expressions are one of the most
characteristic features of professional jargon.

In all scientific definitions, jargon is interpreted as speech, not language. Language is a
system of characters (orthographic, grammatical, lexical, etc.) belonging to a particular social
community. Language is the most important part of speech activity, but not exactly the same.
Speech is the use of language by specific language users, so the speech is individual.

On the one hand, computer jargon is a type of professional jargon that is used by professionals
during work, but on the other hand, most of the computer users are young people who use
computers for their studies, work and interests.

Computer and Internet jargon is a complex linguistic phenomenon that allows for different
vocabulary, linguistic groups, interactions, phonetics, morphology and semantics, and the use of
professional and general vocabulary, English and Uzbek realities. It is also important to note that
computers and the Internet are an element of the subculture of a high status social group.

When it comes to computer jargon, these concepts help to communicate with people of the
same profession - whether programmers or computer users for any purpose. At the same time, they
are used as synonyms for professional terms, differing in its emotional coloring.
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SHE’R JANRLARIDA SUN’TY INTELLEKTDAN FOYDALANISHNI BAHOLASH

Bayram Bilir (Turkiya)

Kirish

Bugungi kunda sun'iy intellekt texnologiyalarining rivojlanishi bilan tilni gayta ishlash va
tarjima sohasida sezilarli o'zgarishlar ro'y bermoqgda. Avtomatik matn tahlili va tarjima tizimlari
tarjimada inson tarjimonlariga muqobil bo'lishi mumkin bo'lsa-da, ular barcha matn turlarida bir xil
muvaffagiyatni namoyish eta olmaydi.

She’r matnlari ritm, tovush, metafora va ko‘p gatlamli semantik tuzilmalari tufayli sun’iy
intellekt tizimlari uchun alohida qiyinchiliklar tug‘diradi. Boshqa tomondan, sun'iy intellekt nasriy
matnlarda yanada muvaffaqgiyatli natijalar berishi mumkin.

Ushbu tadgiqot Yahyo Kamol Beyatlining "Mehlika Sulton” she'rini misol gilib keltirgan
holda, sun'iy intellekt vositalarining she'rning til ichidagi tarjimalarida duch keladigan cheklovlarni
o'rganadi. Sun'iy intellekt yordamida gilingan tarjimalar an'anaviy inson talgini bilan taggoslangan
holda ma'no, shakl va estetik sezgirlik nugtai nazaridan baholanadi.

Yapay Zekamin Ceviride Kullanilabilirligi

Tabiiy tilni gayta ishlash (NLP) sohasida sun'iy intellekt texnologiyalarining jadal rivojlanishi
ham tillararo, ham til ichidagi tarjimalarda turli xil yangiliklarni amalga oshirishga imkon berdi
(Koehn, 2017). Aynigsa, Neyron Mashina Tarjimasi (NMT) katta matnli ma’lumotlar to‘plamlarida
o‘qitilgan holda yanada tabiiy va ravon tarjimalarni ishlab chigarishda muvaffagiyat qozonadi.
Ushbu tizimlar sintaksis va kontekstni idrok etish nuqtai nazaridan avvalgi goidalarga asoslangan
yondashuvlarga garaganda muvaffaqgiyatliroqdir (Toral & Way, 2018).

Tillarni tarjima qilish ilovalarida sun'iy intellekt tizimlari, aynigsa, arxaik yoki tarixiy til
elementlarini bugungi tilga o'tkazish nugtai nazaridan muhim imkoniyatlarni taqdim etadi. Biroqg,
she'r matnlarida sun'iy aql bu muvaffaqiyatni saqlab qololmaydi; U she’riyatning rasmiy tuzilish,
ritm, obrazlilik va ko‘p qatlamli semantik tuzilish kabi o‘ziga xos xususiyatlarini yetarli darajada
anglay olmaydi (Chakir, 2021).

Nasr matnlarida to‘g‘ridan-to‘g‘ri ma’no va soddaroq sintaktik tuzilish sun’iy intellektga
asoslangan tizimlarning bunday matnlarda muvaffaqiyatli bo‘lishiga imkon beradi. Biroq, adabiy
she'riyat tarjimalarida semantik siljishlar, metafora dissotsiatsiyasi va madaniy kontekstning
etishmasligi tez-tez sodir bo'ladi va she'rning estetik tuzilishi buzilishi mumkin (Salisbury &
Poibeau, 2022).

Nazm matnlarining tarjimasi va uning giyinchiliklari

She’r tarjimasi hamisha tarjimashunoslikning eng muammoli sohalaridan biri bo‘lib kelgan.
Buning asosiy sababi shundaki, she’r fagat ma’nodan iborat emas; Shuningdek, u tovush, shakl,
ritm va madaniy konnotatsiyalar bilan og'ir yuklangan. Shu nuqtai nazardan, she'r "nafaqgat
aytilganidan, balki ganday aytilganidan ham ma'no topadi". (Jakobson, 1960, Toral & Way, 2018 da
keltirilgan).

She’r matnlarini tarjima qilish, aynigsa, rasmiy tuzilmalarni saglab qolish nugtai nazaridan
katta qiyinchiliklar tug‘diradi. She'riyatning me'yor, qofiya sxemasi va alliteratsiya kabi tarkibiy
elementlari ko'pincha magsadli tilga tarjima gilinganda buziladi yoki butunlay yo'qoladi (Salisbury
& Poibeau, 2022). Bu holat tarjimonni yo shaklni saglab, ma’noni murosa qilishga yoki ma’noni
saqlab, shaklni yo‘q qilishga olib keladi.

Sun'iy intellekt yordamida tarjima qilish tizimlari bu giyinchiliklar oldida etarlicha samarali
emas. Mashina tarjimasi tizimlari, xususan, she’riyatning estetik o‘lchovi, uning ko‘p qatlamli
obrazlar tizimi va madaniy murojaatlarini tahlil gila olmaydi. NMT tizimlari ma'no birliklarini tahlil
gilishga qaratilgan bo'lsa-da, ular she'riyatdagi ijodiy og'ishlar va intuitiv. ma'nolarni e'tiborsiz
goldirishi mumkin (Toral & Way, 2018; Cakir, 2021).

Bundan tashqari, she'riyatda tez-tez uchrab turadigan noaniglik, noanig ma'nolar va mavhum
tasvirlar sun'ly intellektning kontekstni o'rnatish gobiliyatini cheklaydi. Masalan, Yahyo Kamolning
"Mehlika Sulton" she'ri kabi yuqori tasavvur yukini ko'taruvchi asar "avtomatik tizimlar bilan
tarjima gilinganda chuqurlikni yo'qotishi mumkin™ chunki u yuzaki ma'nodan ancha yuqori kayfiyat
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va madaniy tuyg'uni aks ettiradi (Cakir, 2021).

Shunday qilib, she'r tarjimasi - inson yoki mashina tomonidan gilingan - har doim ma'lum
darajada gayta yaratishni o'z ichiga oladi. Ushbu ijodiy jarayonda ma'no, shakl va hissiyotlarni
birgalikda saglash nafagat texnik bilimlarni, balki badiiy sezgini ham talab giladi.

Mehlika Sulton she'rining sun’iy intellekt tarjimalarini tagqoslash

Asl matn:

Mehlika Sultan‘a asik yedi geng

Gece sehrin kapisindan ¢ikti:

Mehlika Sultan'a asik yedi geng

Kara sevdali birer asikt1 (Beyatli, 2005:116)

Open Al:

Mehlika Sultonga Asi1q Yetti Yosh

Kecha shahar eshigidan chiqdi:

Mehlika Sultonga asiq yetti yosh,

Qora sevdayli birer asig edi.

Gemini:

Mehlika Sultonga oshiq yetti yigit,

Kechasi shahar darvozasidan chiqdi.

Mehlika Sultonga oshiq yetti yigit,

Qora sevda bilan oshiq edi har biri.

Deepseek:

Mehlika Sultonga oshiq yetti yosh

Kecha shahar darvozasidan chiqdi:

Mehlika Sultonga oshiq yetti yosh,

Qora muhabbatli har biri oshiq edi.

“Mehlika Sulton” she’rining birinchi to‘rtligining o‘zbek tiliga tarjimalari tekshirilganda
ularning har birida ijobiy va salbiy tomonlari borligi ko‘rinadi.

OpenAl tarjimasida so'z tanlashda aniq xatolar mavjud. O‘zbek tilida g‘ayritabiiy bo‘lgan
“as1q” iborasi ozarbayjon tiliga tegishli; Uning o‘zbek tilidagi muqobili “oshiq™ bo‘lishi kerak.
Shunga o'xshab, "gen¢" ekvivalenti uchun "yigit" ko'proq mos keladi. “Eshik” so‘zi umuman
“darvoza” ma’nosini bildirsa-da, “darvoza” she’rdagi kabi shahar yoki qal’a darvozasi ma’nosida
qo‘llanishi kerak. Qolaversa, “qora sevdali” iborasi turk tilidagi “kara sevda’ning adabiy-madaniy
ma’nosini ham ko‘tara olmaydi. Bu tarjimada ko‘proq so‘zma-so‘z ekvivalentlarga e’tibor qaratildi,
lekin o‘zbekcha tabiiy va she’riy tarjimani bera olmadi.

Gemini tarjimasi grammatik jihatdan to‘g‘riroq bo‘lib, “oshiq”, “yigit”, “darvoza” kabi
atamalar to‘g‘ri qo‘llangan. Biroq “qora sevda bilan” iborasi she’r muhitini yetarlicha aks
ettirmaydi va asl matndagi sirni susaytiradi. “Oshiq edi har biri”ning tuzilishi ham she’r ritmini
buzadi, she’r bayonini keraksiz ravishda uzaytiradi. Binobarin, u ma’no jihatdan kuchli bo‘lsa-da,
she’r jihatidan yetarli emas.

DeepSeek tarjimasi lingvistik aniglikka yaqin bo‘lsa-da, “yosh” va “muhabbatli” kabi so‘zlar
she’rning ravonligiga zarar yetkazadi. "Yosh" so'zi yosh bilan bog'liq; Birog, bu yerda nazarda
tutilgan “yosh” ma’nosi uchun “yigit” ma’nosini afzal ko‘rish kerak edi. Bundan tashgqari,
“muhabbatli” iborasi o‘rniga chuqurroq ma’noli so‘zlarni tanlash mumkin edi. Ritm va ifoda
yaxlitligi jihatidan zaif bo‘lgan bu tarjima she’rning estetik kuchini aks ettira olmadi.

Umumiy baholashda har uchala tarjimada ham turli jihatlarda kamchiliklar mavjud: OpenAl
tarjimasi til jihatidan noto‘g‘ri, Gemini tarjimasi ma’noni qamrab olgan, lekin she’riy jihati
jihatidan zaif, DeepSeek tarjimasi esa lingvistik jihatdan to‘g‘ri ko‘rinadi, lekin ritm va semantik
yaxlitlik jihatidan zaif. Shu nuqtai nazardan ham ma’noni saqlaydigan, ham she’riy tuzilmani
saglaydigan tarjima yondashuvi zarur.

Asl matn:

Bir hayalet gibi diinya giizeli

Girdiginden beri rii'yalarina;
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Hepsi meshiir, 0 muamma giizeli

Gittiler gormeye Kaf daglarina (Beyatli, 2005:116)

Open Al:

Bir hayolot kabi dunyo go‘zeli,

Kirgandan beri xayollariga;

Hamma mashhur, o muammo go‘zeli,

Ketishdi ko‘rishga Qaf tog‘lariga.

Gemini:

Bir hayolat kabi dunyo go'zali,

Ularning tushlariga kirib golganidan beri;

Hammasi maftun o'sha sirli go'zalga,

Qof tog'lariga yo'l oldilar uni ko'rishga.

Deepseek:

Bir arvoh kabi dunyo go‘zali

Kirganidan beri tushlariga;

Hammasi mashhur, bu jumboq go‘zali,

Ketdilar ko‘rishga Qof tog‘lariga.

Siirin ikinci dortliigiinde, Mehlika Sultan’in bir hayalet gibi genglerin riiyalarina girmesi ve
onlar1 Kaf Dagi’na dogru mistik bir yolculuga siiriiklemesi anlatilmaktadir. Bu simgesel anlatim,
yapay zeka modelleri tarafindan farkli bi¢imlerde ¢evrilmis; ancak ¢evirilerde anlam kaymalar1 ve
siirsel yogunlukta azalma dikkat ¢cekmistir.

OpenAl tarjimasida “hayolot” so‘zi qo‘llangan, ammo bu atama o‘zbek tilida na tabiiy, na
she’riy kontekstga mos keladi. Xuddi shunday “muammo go‘zeli” iborasi ham asl she’rdagi
“muamma” so‘zining sehrli muhitini yetarli darajada aks ettira olmadi. Tor tuzilishi ham zaif va
ritmik yaxlitlik buzilgan.

Gemini tarjimasi ma'nosi aniq va tavsiflovchidir. “Tushlariga kirib qolganidan beri” iborasi
“tushiga kirganidan beri” turkiy qatorni muvaffaqiyatli aks ettiradi. Qolaversa, meshur so‘z uchun
qgo‘llangan maftun tarjimasi ham to‘g‘ri. Biroq bu tarjimada misralar ancha uzun saqlangan va
nasrga yaqin kelgan. Bu holat she’r uyg‘unligini buzgan, she’riy shaklning she’riy ta’sirini
susaytirgan. Qolaversa, “hayolat” o‘rniga “arvoh”, “xayoliy” kabi keng tarqalgan va she’riy
iboralarga ustunlik berish kerak edi.

DeepSeek tarjimasi she'riyat nugtai nazaridan eng muvozanatli misollardan biridir. “An arvoh
kabi” iborasi “bir hayalet gibi” metaforasini ham ma’no, ham estetik jihatdan muvaffaqiyatli
yetkazadi. Tuzilishi va ma’nosi to‘rtlik davomida saqlanib qolgan. Biroq, “jumboq go‘zali” iborasi
hali ham tanqidga ochiq. “Jumboq” so‘zi texnik jihatdan to‘g‘ri bo‘lsa-da, she’riy jihatdan
noadekvat. Aksincha, “sirli go‘zali’ni tanlash she’rni ham, ma’noni ham yaxshiroq aks ettiradi.
Ushbu tuzatish bilan DeepSeek tarjimasi kontent va format jihatidan eng muvozanatli bo'ladi.

Xulosa

Xulosa qilib aytadigan bo'lsak, sun'iy intellekt yordamida tarjima vositalarining she'r
matnlarida duch keladigan asosiy giyinchiliklari madaniy havolalar, xayoliy ifodalar va ritmik
tuzilishning etarli darajada o'tkazilmasligini o'z ichiga oladi. Bu nazm janrining nasrga nisbatan
sun’1y idrok orqali tarjima qilinishida noqulay ahvolda ekanligini yana bir bor ko‘rsatadi.
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ARISTOTELNING “POETIKA” ASARI VA XOTIRA KONTSEPTSIYASI:
ADABIYOTSHUNOSLIK KATEGORIYASI SIFATIDA

M.A.Kazakova, SamDU
0 zbek filologiyasi fakulteti magistranti

Poetik ilmlar bashariyat rivoji va madaniy taragqiyotiga bog’liq holda dunyo ilmiy-nazariy
tafakkurining alohida sohasi sifatida o’z ildizlari bilan qadimgi davrlarga borib tagaladi. Uning ilk
namunalaridan xisoblangan ma’lum va mashhur Aristotelning so’z san’ati-poetik san’at
to’g’risidagi “Poetika” asarining [1] yaxlit mazmun-mohiyatiga ko’ra, shoir-so’z san’atkori, ijodkor
borligni xujjatlashtirish tarzida emas, balki alohida hodisalarni tahlilga tortish orgali ularning
umumlashtirgan tarzda mohiyatini yoritishi lozim.

Jahon adabiyotshunosligida Aristotels asari bilan mushtarak muammolar doirasidagi
“fojeaviy poklanish” tushunchasining talqinlari qatorida ‘katarsis” tushunchasining alohida
sharhiga doir ko’plab urinishlar kuzatiladi. Gyote ta’kidlaganidek, “Katarsis haqida gapirganda
(Aristotelp nazarda tutilmogda —M.K.) u istalgan dramatik san’at turidan, umuman olganimizda,
mohiyatan har ganday poetik asarlardan talab gilinadigan sokinlik baxsh etuvchi tugallanganlikni
nazarda tutadi” [2]

Aristotels asari bilan yurtimizda qadimdan yaxshi tanish bo’lishgan. Uning nazariyasi,
qarashlari ko’plab mumtoz milliy—ilmiy asarlarning yaratilishiga asos bo’lgan. Birgina misol, “Bu
asarlar hajm jihatidan ham turlicha. Forobiy o’z davridagi fanlarning turli sohalaridan yetuk
mutaxassis bo’lish bilan birga, qadimgi yunon fani, ayniqsa, Aristotel asarlarini o’rganish, ularga
sharhlar yozish va targ’ib etish bilan ham shug’ullangan. Olim faylasufning mantiqqa oid "Birinchi
analitika”, "Ikkinchi analitika", "Talgin etish”, "Topika", "Sofistika", "Kategoriyalar”, "Etika",
"Ritorika", "Poetika", "Metafizika" va b. asarlari, Ptolomeyning "Almagest", Afrodiziyalik
Aleksandrning "Qalb haqida", Yevklid "Geometriya"sining ba’zi boblari, Porfiriyning "Isagoga"
kabi asarlariga sharhlar yozgan. Qadimiy grek fani, aynigsa, Aristotelp asarlari islom dini
hukmronligi davrida ilm-fan va xususan tabiat fanlari va falsafa rivojiga katta yo’l ochar edi.
Yugqorida aytganimizdek, Aristotel risolalari tarjimasi suryoniy, yunon tillaridan amalga oshirilgan
bo’lib, ilmiy atamalar hali ishlab chigilmagani tufayli faylasuf asarlarining arabiy tarjimalarini
tushunish benihoyat mushkul edi. Ye. E. Bertels aytganidek, "Forobiyning bu ishini taglidiy va
nomustaqil deb baholab bo’lmaydi. Forobiyning ishlari gqadimiy ilmni to’g’ri tushunishni
ta’minladi.” [3]. Xullas, poetikaning, badiiy so’z san’atining umumbashariy rivojlanishi jarayonida
“Sharq va G’arb ma’naviy-madaniy muhitida, aniqroq aytadigan bo’lsak, so’z san’ati takomili bilan
bog’liqg madaniyat o’choqlarida o’zaro o’xshashlik va umumiyliklar bilan bir qatorda, o’ziga xos
betakror holatlar ham mavjud bo’lgan. Buning érqin misoli sifatida Aristotels “Poetika”si [4] va
uning dunéviy tafakkurga bo’lgan ta’siri haqida gapirish mumkin ”, deb ta’kidlaydi Z.To’ychieva
0’z maqolasida [5].

Biz ushbu o’ta muhim hamda katta ahamiyatga ega mumtoz manba va unga munosabat
borasida yanada ko’proq manbalarni keltirishimiz, ulardan iqtiboslar olishimiz mumkin. Zero,
chindan Aristotelning asari mislsiz darajada umumbashariy ahamiyatga ega va shu bilan birga
mazkur tadqiqotning ma’lum bir ma’noda tadqiqotchilar, xususan, milliy adabiyotshunsligimiz
vakillari nazaridan chetda qolayotgan ayrim jihatlari mavjudligi, aniqrog’i, nazariy-metologik
jihatdan takomillashtirib, keng va batafsil ishlanmaganligini ham ta’kidlamog’imiz joyiz. Ana
shunday tadqiqotchilar e’tiboridan chet qolgan qarashlar sirasiga olimning xotira kontseptsiyasi
kiradi. Xotira, uning tarixiy va shaxsiy ko’rinishlari hamda uning badiiy matndagi inwikosi hali
hamon o’zbek adabiyotshunosligida o’rganilmay kelinayotgan ilmiy hodisalardandir.

“Poetika” asari hamda xotira kategoriyasining muhim asosiy muhim ahamiyatining
adabiyotshunoslikka xos tahlili asosida shunday xulosa chigarish mumkin: umuminsoniy Xxotira
kategoriya sifatida o’zini namoyon qilganida nafaqat falsafa, balki adabiyotshunoslik sohasining
ham predmetiga aylanadi.

Jahon adabiyotshunosligi tarixida xotira kategoriyasini ilmiy jihatdan ishlagan va unga ¢’tibor
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qaratgan tadqiqotchilarning birinchisi Aristotelp xisoblanadi. Chindan gadimgi yunon olimi
o’zining yana bir mashhur asari “Metafizika”da shunday ta’kidlaydi: “Xotira sharofati bilan
kishilarda tajriba paydo bo’ladi: aynan bir buyum borasidagi bir gator xotiralar ogibatda bir tajriba
mazmunini kasb etadi...San’at esa, tajribaning bir qancha kuzatishlari natijasida o’xshash
predmetlarga nisbatan umumiy bir qarash paydo bo’lgach, paydo bo’ladi” [6]. Agar “Poetika”
asarining tuzilishi va mazmuniy yaxlitligiga e’tibor qaratsak, unda “bir buyum borasidagi bir gator
xotiralar” yaqqol kuzatiladi, xatto har bir bo’limi uchun alohida predmetlar takror va takror
eslaniladi. Aniqrog’i, faylasuf fikr yuritayotgan tushuncha, u yoki bu bo’limda shunchaki aytilgan
narsa to’g’risida mushohada bo’lmasdan, balki, 0’z asosida u yoki bu “xotiralar qatori”’ning tahlili
ekanligiga guvoh bo’lamiz. Ushbu nuqtai nazardan “Poetika” asari to’g’risida ikki xil mulohaza
yuritish mumkin: a) xotira kategoriyasiga tayanish faylasufga asosiy tezisga to’xtash imkonini
beradi: poeziya ko’proq umumiy narsalarni gapiradi, tarix esa — Xususiy yagona narsalarni bayon
qiladi; b) “Poetika” asarining matnini o’zi kattaroq universal tushunchaning -xotiraning tarkibiy
gismiga, komponentiga aylanadi. Aristotelr nafagat san’atning taglidiy tabiatini kashf giladi, balki u
asl badiiy matndagi bu taglid predmetini aniq tasvirlab beradi: bu inson emas, balki xarakatdir.
Ushbu o’ziga xos murakkab nazariyani to’liq va batafsil anglamaslik yoki nazardan chetda
qoldirish, ta’bir joyiz bo’lsa, uning printsiplaridan chekinish, zamonaviy badiiy adabiyotni mumtoz
ma’nodagi asl badiiylikdan chekiniyotganligining sabablaridan muhimidir.

Yunon faylasufi xotira kategoriyasiga jiddiy tayanadi. Majmuaviy tabtanga ega bo’lgan va
aksariyat yaxshi biladigan bir iborani shu o’rinda eslash maqgsadga muvofiq bo’ladi: shoirning
vazifasi chindan sordir bo’lgan narsa haqida emas, balki sodir bo’lishi mumkin bo’lgan narsa,
demakki, ehtimoliy taxmin yoki zarurat hagida gapirishdan iborat. Aslida bu talqin ham Aristotelga
tegishli nazariya asnosida paydo bo’lganligi ma’lum. Bu fikrda qo’llanilgan atamalarning yuzaki
lingvistik tahlili ham, olimning “mumkinlik” va “ehtimoliylik” tushunchalarini mantiqan sinonim
xisoblamaganligini ko’rsatadi, bundan tashqari olim ikkingchi tushunchaning birinchisiga semantik
tobeligini ta’kidlaydi, shu sababli go’yo “ehtimoliylik” “zaruratni” siqib chiqaradi.

Aristotel “Poetika”sining asosiy estetik xulosalari uchun xotira kategoriyasining thal giluvchi
ahamiyati haqida gapirar ekanmiz, istasak istamasak uning yashirin qismi, berkingan “aysberg”
bo’lagi kabi jixatiga e’tibor qaratishimiz zarur. Faylasufning shunday fikrini xotira tushunchasi
bilan ganday bog’lash mumkin: “Yaxlitlik, butunlik boshi, o’rtasi va oxiri mavjud bo’lgan narsadir”
[1,62]. Boshqgacha aytganimizda, faylasuf tragediya “yaxlit va tugallangan” xarakatga taqlid
qilishini isbotlaydi; yanida aniqroq va soddaroq ifodalasak, asarda shunchaki xotira emas (Aristotel
asarida vaqt xotira tushunchasiga sinonim xisoblanadi), balki ijodkor idrok etgan, anglagan holda
tanlagan, xotirlagan narsalar adabiyotshunoslik kategoriyasiga aylanadi.

Xotira individga xos xususiyat sifatida o’tmish tajribasini obrazli tasvirlashi o’sha individning
asab-psixologik apparatining ishi xisoblanadi, bu yerda yaqqol protsessuallik-jarayon kuzatiladi va
0’z-0’zidan, go’yoki shartli tarzda xotira falsafa sohasiga emas, balki psixologiya sogasiga tegishli
kategoriya sifatida ommaviy idrok etiladigan bo’lib qolgan. Umuminsoniy xotira uning kategorial
alomatlari bilan birga, bizning nazarimizda, nafagat falsafa, balki adabiyotshunoslik fanining ham
o’rganish obwekti sifatida tadqiq etilmog’i lozim. Zamonaviy jahon adabiyotshunosligida ushbu
garashlarimizga mos bir qator nufuzli tadqiqotlarni sanab o’tishimiz mumkin.[7]

Umumbashariy, umuminsoniy abadiy kategoriyalarga (go’zallik, muxabbat, xayot, ezgulik,
uyg’unlik) yo’naltirilgan xotira har bir individ uchun ularni 0’ziga xos idrok qiladi, anglaydi, ularni
bir tomondan aniq bir shaxslarga nisbat bersa, ikkinchi tomondan qarama qarshi bo’lgan
umumbashariy ekvivalentlari (xunuklik, nafrat, o’lim, yovuzlik) bilan qiyoslaydi. Aynan shu
sababli ham umuminsoniy xotirani gandaydir jamoaviy xotira sifatida talgin etish mumkin emas,
shuningdek uni insoniyatning umumbashariy tajribasiga o’g’shatish, tenglashtirish ham xato
xisoblanadi. Biz inson va umuminsoniy Xxotiralarni avvalo protsessuallik jihatidan
differentsiatsiyalash, farglash tarafdorimiz. Birinchidan, xotira jarayon bo’lib, yaqqol protsessuallik
namoyon qiladi, ya’ni u jarayon tariqasida sodir bo’ladi (eslab qolish-saglash-gayta yaratish),
ikkinchidan — aksariyat holllarda statik, turg’unlik xossasiga ega,- u o’ziga Xxos insoniyatning
umumiy omborxonasi bo’lib, undan hech narsa yo’qolmaydi, aksincha, u tarix bilan hamgadam
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kengayib, boyib boradi. Bu tarixdan farqli o’laroq, xotira shunisi bilan ajralib turadiki, u o’zidan
zamon-makon ta’siridagi talqinni istisno qiladi, zero bunday talqin boshlangan joyda — tarixning
0’zi namoyon bo’ladi, u esa, umuminsoniy nuqtai nazardan obsektiv bo’lmagan, chunki har doim
siyosat ta’sirida bo’lgan. Biz misol keltirish uchun shoira Zulsfiya she’rlariga murojaat qilamiz.
Shoiraning bir ma’noda talgin etish mumkin bo’lgan lirik qaxramoni butun ijodiy xayoti davomida
dinamik tarzda o’sadi, evrilishlarga uchraydi — shoiraning shaxsiy xotirasi ta’sirida yaratilgan lirik
gaxramoni, aksariyat badiiy personajlari, nazarimizda oddiy insoniy kechinmalar, his tuyg’ular
doirasida emas, ulkan ijtimoiy-siyosiy, adabiy-falsafiy qarashlarta’sirida yaratiladi. Bir garashda
usubiy sillig, yozilish manerasi Zulfiya mahoratiga mos ravishda go’zal va nafis tus olsada, tag
zamirida, deyimoiv tarzida har gaxramon talgini zamirida millat taqdri, uni tashvishga solayotgan
o’y-xayollarning ulkan umumlashma falsafasi yotadi. Xatto shoira tasviridagi ayollar obrazi ham,
uning o’zi-lirik gaxramoni talgini uchun buyuk rus faylasuf yozuvchisi F.M Dostoevskiyning
gaxramonlaridan biri aytgan “Men seni nafratlanib sevardim, sen esa-yo’q!”[8] sxemasini joriy
etish magsadga muvofiq bo’ladi.

Xulosa tariqasida ta’kidlasak, biz umuminsoniy xotira sifatida kishilar tomonidan turli
manbalarda qayd etilgan tarixiy yoki to’qima shaxlar hamda ularning hatti-xarakatlari mavjudligini
tushunamiz, ularning gadriyati vaqt bilan emas, balki vagtlararo inson tomonidan, ularning bir
ma’noda baholash imkoniyati mavjudligi yoki mavjud emasligi bilan belgilanadi. Shu sababli,
badiiy adabiyot ham adabiyotshunoslik fani uchun bu xotiraning ayrim, alohida tarkibiy gismlarini
tahlili gilish va tasvirlash imkoni mavjud.
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INGLIZ VA O‘ZBEK ADABIYOTIDAGI BADITY TARJIIMA MUAMMOLARI:
PRAGMATIK YONDASHUV

B.l. Abdunabiyeva, AndDCHTI,
Gavxaroy Isroiljon gizi, PhD, dotsent

Kirish. Bugungi globallashuv davrida turli xalglarning madaniy-ma’naviy merosini o‘zaro
anglash, tushunish va targ‘ib etish jarayonida badiiy tarjima muhim vosita sifatida ajralib turadi.
Aynigsa, ingliz va o‘zbek adabiyotlari o‘rtasidagi badiiy tarjima faoliyati nafaqgat tillararo aloga,
balki madaniyatlararo muloqotning chuqur jarayonidir. Har bir millat o‘zining tarixiy tajribasi, urf-
odatlari, qadriyatlari va estetik idealiga ega bo‘lgani bois, bu farqlar badiiy matnlarni boshqa tilga
tarjima qilishda ko‘plab lingvistik va pragmatik muammolarni yuzaga keltiradi.

XX asrning ikkinchi yarmidan boshlab tarjimashunoslik fanida pragmatik yondashuv
alohida e’tibor qozona boshladi. Tanigli tarjima nazariyotchilari — E. Nida, K. Rais, P. Nyumark,
Mona Beyker va boshgalar — tarjima jarayonida fagat semantik muvofiglik emas, balki
komponentlararo kontekst, madaniy xususiyatlar va o‘quvchi reaksiyasi ham muhim ahamiyat
kasb etishini asoslab berishdi. Ularning fikricha, tarjima faqat so‘zlar almashinuvi emas, balki
ma’no, konnotatsiya va kommunikativ maqsadning to‘laqonli yetkazilishidir.

Pragmatik yondashuv — bu tarjimada nafaqat lug‘aviy yoki grammatik elementlarga, balki
matnning nutq vazifasi, muallif niyati, kontekst va madaniy fon kabi omillarga asoslanib ishlash
demakdir. Bunday yondashuv, aynigsa, badiiy tarjimada nihoyatda zarur, chunki adabiy matnlar
ko‘pincha emotsional, metaforik va ko‘p gatlamli bo‘ladi.

Masalan, ingliz tilida keng tarqalgan “He kicked the bucket” iborasi o‘zbek tiliga “U chelakni
tepdi” tarzida so‘zma-so‘z tarjima qilinganida, u o‘zining asl (ya’ni "vafot etdi") ma’nosidan
mutlaqo uzoglashadi. Bu esa tarjima asarining emotsional ta’sir kuchini kamaytiradi va
kontekstual moslikni buzadi. Shu sababli badiiy tarjimon nafagat til bilimiga, balki madaniy
bilimga, ijtimoiy-funksional ko‘nikmalarga va psixolingvistik sezgirlikka ega bo‘lishi lozim.

Tarjima jarayonida yuzaga keladigan asosiy muammolardan biri — madaniy tafovutlarni
to‘g‘ri ifoda etishdir. Ingliz adabiyotida aks etgan ijtimoiy institutlar, diniy tushunchalar, kundalik
hayot tarziga oid elementlar o‘zbek madaniy kontekstida to‘g‘ridan-to‘g‘ri muvofiq kelmasligi
mumkin. Shu sababli, bunday elementlarni tarjima gilayotganda ekvivalentlik, adaptatsiya yoki
izohli tarjima kabi usullardan foydalanish zarur.

Magqolada ingliz va o‘zbek adabiyotlari o‘rtasidagi badily tarjimalarda pragmatik
yondashuvning ahamiyati, uning nazariy asoslari va amaliy muammolari chuqur tahlil gilinadi.
Shuningdek, tarjimonning madaniy kompetensiyasi, kontekstni to‘g‘ri tushunishi va o‘quvchiga
yo‘naltirilgan strategiyasi asosiy tahlil mezonlari sifatida garaladi. Magsad — badiiy tarjima
sifatini oshirishda pragmatik yondashuvning rolini ochib berish va takomillashtirish yo‘llarini
ko‘rsatishdan iborat.

Ushbu tadgigotda quyidagi ilmiy-uslubiy yondashuvlar asosida tahlil amalga oshirildi:

1. Deskriptiv-analitik metod — ingliz va o‘zbek adabiyotlaridagi badiiy matnlar tahlil
gilinib, ulardagi tarjima muammolari va pragmatik tafovutlar aniglab chiqildi.

2. Komparativ (taggosloviy) metod — asliyat va tarjima matnlari o‘zaro solishtirildi,
kontekstual, leksik-semantik, stilistik va pragmatik o‘zgarishlar tahlil gilindi.

3. Pragmatik analiz — matnning kommunikativ vazifasi, muallif niyati, auditoriyaga ta’siri
va madaniy semantik qatlamlar o‘rganildi.

4. Tarjimashunoslik nazariyalari asosida taxlil — E. Nida, P. Newmark, M. Baker, C.
Nord kabi tarjima nazariyotchilarining ishlari asosida asosiy muammolar tasniflandi va baholandi.

5. Amaliy misollar bilan tekshiruv — tanlab olingan ingliz adabiy matnlari (Hemingway,
Dickens, Rowling) va ularning o‘zbekcha tarjimalari, shuningdek, o‘zbek adabiyotining ingliz tiliga
tarjima qilingan namunalaridan (Cho‘lpon, Oybek, Abdulla Qodiriy) foydalanildi.

Natijalar. Tadqigot natijalari quyidagilarni ko‘rsatdi:
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1. Pragmatik yondashuvsiz amalga oshirilgan tarjimalar ko‘pincha muallif niyatini,
emotsional kontekstni va madaniy ma’lumotni to‘liq yetkazolmaydi.

2. Ingliz tilidan o‘zbek tiliga tarjima gilingan badiiy matnlarda idiomatik ifodalar, kulgi
va kinoya, milliy realiyalar kabi elementlar noto‘g‘ri yoki yuzaki tarjima qilinishi kuzatildi.

3. Oc¢zbek tilidan ingliz tiliga gilingan tarjimalarda esa tasviriy obrazlar, metaforalar,
stilistik o‘ziga xosliklar yetarli darajada saglanmasdan, asarning ruhiy-psixologik ta’siri kamayib
ketgan holatlar mavjud.

4. Tarjimonlarning madaniy kompetensiyasi etarli bo‘lmagan holatlarda, adaptatsiya
o‘rniga so‘zma-so‘z tarjimaga tayanish kuzatiladi, bu esa matnning o‘qishliligi va estetik ta’sirini
kamaytiradi.

5. Pragmatik yondashuv asosida tahlil gilingan misollar esa muallif uslubining,
konnotatsiyalarning, nutq kontekstining saqlanishini ta’minlaydi va o‘quvchida to‘g‘ri tushuncha
hosil bo‘lishiga xizmat qiladi.

Xulosa. Badiiy tarjima — bu oddiy tilshunoslik amaliyoti emas, balki madaniyatlararo
muloqot vositasi, ijodiy tafakkur va til qobiliyatining uyg‘unlashgan shaklidir. Ingliz va o‘zbek
adabiyotlari o‘rtasidagi badiiy tarjimalar jarayonida yuzaga keladigan lingvistik, stilistik va
aynigsa, pragmatik muammolar nafagat tarjimon uchun, balki o‘quvchi auditoriyasi uchun ham
murakkablik tug‘diradi.

Tadqiqot davomida aniglanishicha, badiiy matnni o‘zga tilga tarjima qilishda pragmatik
yondashuvning ahamiyati beqiyosdir. Chunki u orgali muallif niyati, matnning emotsional va
madaniy konteksti, personajlar ruhiy holati va o‘quvchiga etkazilmoqchi bo‘lgan asosiy g‘oyalar
saglanib qoladi. Har bir millat adabiyotida mavjud bo‘lgan realiyalar, iboralarning
konnotatsiyasi, obrazlar va madaniy ma’lumotlarni boshga madaniyat egasiga tushunarli
shaklda etkazish — bu tarjimonning madaniy kompetensiyasi va pragmatik sezgirligiga bog‘liq.

Tahlillar shuni ko‘rsatdiki, so‘zma-so‘z tarjima usuli ko‘plab holatlarda muallif maqsadidan
uzoqlashadi va asarning badiiy ta’sir kuchini pasaytiradi. Shu bois, badiiy tarjimada semantik
to‘g‘rilik bilan bir qatorda, pragmatik moslik va kontekstual moslashuv ham muhim ahamiyat
kasb etadi. Bu holat tarjima nazariyasida ekvivalentlikning kommunikativ darajasi sifatida
tushuniladi.

Shuningdek, tarjima jarayonida madaniy tafovutlarni yengib o‘tish, o‘quvchi uchun mos
interpretatsiyani tanlash, lingvistik va uslubiy moslashuvni amalga oshirish kabi vazifalar ham
tarjimon zimmasidagi mas’uliyatli vazifalardandir. Ayniqgsa, badiiy asarlarning tarjimasida bu
jihatlar yanada muhimroq bo‘lib, o‘quvchi o‘zga til va madaniyat vakilining adabiyotini to‘laqonli
idrok etishi uchun imkoniyat yaratadi.

Yakuniy xulosa sifatida aytish mumkinki, pragmatik yondashuv — badiiy tarjima sifati va
samaradorligini oshiruvchi asosiy metodologik yo‘nalish bo‘lib, u tarjimonlarni lingvistik
ustunlikdan madaniy va psixologik tafakkurga o‘tishga undaydi. Kelajakda bu yo‘nalishdagi
izlanishlar badiiy tarjimalarning sifatini tubdan yaxshilashga xizmat giladi.
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O‘ZBEK TILIDAGI “AXLOQ” KONSEPTOSFERASINING YOSHLAR MA’NAVIYATINI
YUKSALTIRISHDAGI AHAMIYATI

Sh.Bobojonova, PhD, dotsent

Mamlakatimizda bunyod etilayotgan insonparvar, demokratik jamiyat qurilishini
jadallashtirishning eng muhim sharti, uning ma’naviy-axlogiy zaminlarini mustahkamlashdir. Bu
borada tinimsiz izlanish olib borib, yangi jamiyatning ma’naviy-axlogiy zaminlarini
mustahkamlash, uning ma’naviy-axlogiy taraqqiyotini so‘ndirmaslik eng birinchi shartlardan biri.

Milliy mustaqillik shaxsning ma’naviy kuch-qudrati hamda jamiyatni rivojlantirishga
garatilgan ulkan ijodiy salohiyatiga suyanadi. Uni mustahkamlashda shaxsning axloqi, vijdonliligi,
mas’uliyati, mehnatsevarligi, halolligi, jamiyat va o0‘z manfaatlarini uyg‘unlashtirishi,
vatanparvarligi, xullas, jami axlogiy fazilatlari muhim subyektiv omil hisoblanadi. Aynigsa,
tilshunoslik sohasida ona tilimizni asrash, boyitish, axborot-kommunikatsiya sohalarida qo‘llanish
doirasini kengaytirish, undan amaliy foydalanish samaradorligini oshirish shular jumlasidandir.

Mamlakatimizda keng miqyosdagi ma’naviy-ma’rifiy ishlar olib borilayotganligi, bu sohaga
daxldor ko‘plab ilmiy va ilmiy-ommabop adabiyotlar chop etilayotganligi e’tiborli. Ammo hali
shaxs ma’naviyatini ifodalovchi til ifodalarining tizimli tadqiq etilmaganligi, boshqa tillar bilan
giyoslash asosida ularning lisoniy giymati ochilmaganligi va yosh avlod ongida milliy ma’naviyatni
yuksaltirishga xizmat qiladigan ta’lim yo‘nalish va sohalarida tayaniladigan tegishli lingvistik
bazaning shakllantirilmaganligi hamda kerakli tavsiyalarning ishlab chigilmaganligi “ma’naviyat”
kategoriyasiga e’tibor yuqori ekanligini ko‘rsatadi. Yoshlar uchun o‘zbek tiliga oid axloq
konseptosferasining ma’noviy mohiyatini oydinlashtirish va konseptuallashtirish, ma’naviyatga oid
tushunchalarni o‘zga tillardagi mugqobillarini aniqlash, tarjimalar sifati va adekvatligini
ta’minlashga qaratilgan tadgiqotlar, ilmiy-adabiy manbalar nashr etish yoshlar ma’naviyatini
rivojlantirishda nechog‘lik dolzarb ekanligini ko‘rsatadi.

Yuksak salohiyatli, ma’naviy yetuk va madaniyatni e’zozlaydigan yoshlarni tarbiyalash orgali
farovon kelajakni barpo etish mumkin. Zero, Prezidentimiz ta’kidlaganlaridek, “Ilm-ma’rifat,
yuksak ma’naviyat kerak. Ilm yo‘q joyda qoloqlik, jaholat va albatta, to‘g‘ri yo‘ldan adashish
bo‘ladi”.

Yoshlarga ilm-ma’rifatni, ma’naviyatni, odob-axlogni mukammal o‘rgatish lozim. Yoshlarda
ma’naviy immunitet, ma’naviy salohiyat, ma’naviy tarbiyani takomillashtirishda ‘“ma’naviyat”
kategoriyasiga mansub axloq konseptining 0z o‘rni mavjud bo‘lib, uni quyidagi shaklda ko‘rish
mumkin:

Axloq
Tarbiya | Odob

Bugungi yangilanish, rivojlanish va taraqqiyot jarayonida ma’naviyat va axloq
tushunchalarining o‘z o‘rni bor. Yangi O‘zbekiston o°‘zining buyuk kelajagini bilimli, dono,
salohiyatli, mehnatsevar, yuksak ma’naviyatli, jismonan sog‘lom avlodlar timsolida ko‘radi.
Bunday talablarga javob bera oladigan kadrlarni tayyorlash, yoshlarning axlogiy darajasiga
mas’ullik va har tomonlama kamol topgan zamon kishisini tarbiyalash davlatimizning ustuvor
vazifalaridan sanaladi. Buning uchun esa yoshlarni fagat gadimiy va har doim zamonaviy bo‘lib
kelgan axlogni, ma’naviyat tushunchalarini yanada anig, izchil tanishtirishni yangicha yondashuvlar
asosidagina amalga oshirsa bo‘ladi. Yangicha yondashuvlardan biri — zamonaviy komil inson
an’anaviy axlogiy qadriyatlar bilan yo‘g‘rilgan, axloqiy fazilatlarni o‘z ruhiy olamiga singdirgan
yetuk shaxs bo‘lmog‘i lozim. Qalbi axloqiylikni o‘zida uyg‘unlashtirgan ma’naviy hodisalarga
aylanmog‘i kerak. Ma’rifat, ma’naviyat yo‘qolgan yerda mugaddas qadriyatlarga, insoniylikka
putur yetadi. Ogibatda esa jamiyat tanazzulga uchraydi. Shu sababli, doimiy ravishda insonlarga,
aynigsa, yoshlarga axlogni keng va atroflicha tushuntirish zarur.

Bugungi kunda yurtimizda yoshlarning tafakkurini o‘stirish, ma’rifatini shakllantirish, nutq
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boyligini oshirish, ma’naviyatli mulogot madaniyatini egallashlari uchun imkoniyatlar
yaratilmoqda. Bunda esa yoshlarning bog‘cha yoshidan boshlab axloqiy fazilatlarni o‘rgatib borish
va odob-axloq, ma’naviyat kategoriyalarini tushuntirish lozim bo‘ladi. Sababi yoshlarning o‘zbek
nutqidagi sharqona odob-axloq me’yorlari, ma’naviyat tushunchalari, madaniyat ko‘rinishlari kabi
yuksak ma’naviyatga undovchi xususiyatlarni ifodalovchi so‘zlarni bilishi, chinakam ilm-ma’rifat,
yuksak ma’naviyatli avlod bo‘lib shakllanishida muhim ahamiyat kasb etadi.

Yoshlarning ma’naviyati, nutqi odob-axloqga oid maqollar, hikmatli so‘zlar, she’rlar bilan
boyitilganligi dunyoqarashining kengayishida vosita bo‘ladi. Dunyoqarashi keng, mustaqil fikriga
ega, ilm-ma’rifati yuqori bo‘lgan yoshlar jamiyat taraqqiyotiga munosib hissa qo‘sha oladi va
doimiy ravishda izlanishda bo‘ladi, yangilikka intiladi.

Intellektual avlodni shakllantirishda ta’lim tizimining o‘rni juda yuqori. Ta’lim jarayonida
yoshlar o‘zaro aloqa va munosabatlarga kirishishni o‘rganadi. Ota-onadan tashqari tarbiyani
boshqalardan, ya’ni malakali ustozlardan ola boshlaydi. Tabiiyki, yoshlarga odob-axloq, axloqiy
fazilatlar, urf-odatlar, qadriyatlar haqida ma’lumotlar berib, ularni atroflicha tushuntirish magsadga
muvofiq.

Yoshlarga ota-onani hurmat gilish, aka-opalarni gadrlash, yaginlarga mehr berish, kitobga
muhabbat qo‘yishlarida axloqiy fazilatlarning o‘rni beqiyos. Yoshlar tasavvuriga komillik, sodiglik,
vatanparvarlik, mehribonlik, mehnatsevarlik kabi yuzlab ezgu xususiyatlarni yetkazib berish,
bugunning dolzarb vazifasi.

Yoshlarda axlog konseptosferasini shakllantirishda konseptual lug‘atlarning alohida o‘rni bor.
Bunda axloqiy fazilatlar, ma’naviyat aks etgan lug‘atlarni o‘qib o‘rganish orqali yoshlarning
tasavvuri, ma’naviyati yuqori bo‘ladi. Birinchi navbatda, lug‘at orqali yoshlar o‘zbek xalgiga xos
milliy mentalitetni o‘zida shakllantiradi. Qolaversa, bugungi kunda dolzarb bo‘lgan turli xil yot
g‘oyalarga garshi kurashishda yoshlarning ma’rifatini, ma’naviyatini yuksaltirishda lug‘at yordam
beradi. Chinakam fidoyi, vatanparvar, ilm-ma’rifati yuqori, dunyo bilan bo‘ylasha oladigan
kadrlarni tayyorlashda o‘z o‘rniga ega bo‘la oladi.

Yosh avlodga ijodiy fikrlashni o‘rgatish hozirgi davr o‘quv jarayonining eng samarali
usuligina bo‘lib qolmay, jamiyatning kelajagi bo‘lmish yosh avlod oldida masalalarni muammoli
tarzda qo‘ya bilish va uning erkin yechimini topish qobiliyatiga ega bo‘lgan mustaqil barkamol
avlodni shakllantirishning yo‘lidir. Bunda esa axloq, ilm-ma’rifat, axloqiy fazilatlarning o‘rni
doimo sezilib turadi.
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ERTAK JANRI TARAQQIYOTI VA YOZMA ADABIYOTDA ERTAK JANRI
Z.N. Eliboyeva, SamDChT]I tayanch doktoranti

Yozma manbalarning guvohlik berishicha, “ertak” so‘zining paydo bo‘lishi XVII asrga
tegishli, rus tilidagi “skazka” so‘zi “kazat” fe’lidan olingan va ro‘yxat, aniq tavsif, ta’rif kabi
ma’nolarni anglatgan. Bunga misol tarigasida o‘sha paytga tegishli bo‘lgan “Revizskaya skazka”,
ya’ni ro‘yxatga olish hujjatini keltirish mumkin. Faqat XVII-XIX asrlarga kelib bu so‘z o‘zining
zamonavily, “ertak” ma’nosida ishlatila boshlangan”lo. Yevropa xalqlari esa folklor ertaklarini
ifodalash uchun maxsus atamadan foydalanmaganlar, bu maqsadni amalga oshirish uchun ular turli
xil so‘zlarga murojaat etganlar. Ushbu tushunchani anglatadigan maxsus so‘zlarni yaratgan faqat
ikkita yevropa tili mavjud bo‘lib, bular — rus va nemis tillaridir. Lotin tilida “ertak” tushunchasi
“fabula” (fabula) so‘zi orqali beriladi. Ammo bu so‘z nafaqat ertakni bildirib qolmay, balki, suhbat,
g‘iybat, oldi-qochdi mavzular va h.k., shuningdek ertakni ham o‘z ichiga olgan hikoyani anglatadi.
“Ertak” ma’nosida u nemis tilidagi Fabel (Fabel) so‘ziga o‘tgan. Nemis tilida ertak Marchen
(Merxen) so‘zi bilan belgilanadi. So‘zning o°‘zagi bo‘lmish “Mar-“ yangilik, xabar degan
ma’nolarni anglatadi, -chen esa kichraytiruvchi qo‘shimchadir. Shunday qilib, Mérchen “kichik,
qiziqarllli hikoya” dir. Bu so‘z XIII asrdan beri iste’molda bo‘lib, asta-sekin “ertak” ma’nosida ildiz
otgan”.

Ingliz tilida ertakni ifodalash uchun “hikoya, umuman har qanday voqea” degan ma’noni
anglatuvchi “tale” so‘zi ishlatiladi, u gadimgi ingliz tilidagi “talu” so‘zidan kelib chigqan bo‘lib, —
series, calculation, shuningdek, — story, tale, statement, deposition, narrative, fable, accusation,
action of telling ma’nolarini beradi. Longman nashriyoti lug‘atida tale so‘ziga “kimningdir
boshidan kechirgan hayajonli vogealar haqida hikoya” sifatida ta’rif beriladi.

Ertak atamasi M.Qoshg*ariyning “Devoni lug‘atit turk” asarida “etuk” tarzida qo‘llanilgan™*2.
Xalqimiz orasida hozirgi paytda xam cho‘pchak, utuk, matal, varsaqa kabi so‘zlar ertak manosini
anglatadi. O‘zbek tilining izohli lug‘atida ertak so‘ziga quyidagicha ta’rif berilgan:

1. “Xalq og‘zaki poetik ijodining asosiy janrlaridan biri; to‘qima va uydirmaga asoslangan,
sehrli-sarguzasht va maishiy mazmundagi epik badiiy asar; cho‘pchak. Ertak aytmoq. Bir ariqda
sut, ikkinchi ariqda sharbat — ertaklarda bo‘ladi! S. Anorboev, Oqgsoy. Ilmiy fantastik asarlar bilan
adabiy ertaklar o‘zaro yaqin alogadadir. “Fan va turmush”.

2. Hikoya, qissa, vogea. Unsin hamma voqeani — akasi bilan Gulnorning sevgi ertagini
kampirdan to‘la eshitdi. Oybek. Yolg‘iz Tiktepa qishlog‘idagina emas, tevarak qishloglarda ham
mulla Oll%idning ertagi, ekindagi muvaffaqiyati og‘izdan og‘izga yurib ketdi. A.Qodiriy, Obid
ketmon™"".

Ertak — og‘zaki xalq ijodi san’atining eng qadimgi janri, folklorning klassik namunasidir, va u
hech qachon bolalar uchun maxsus yaratilmagan. Folklor ertaklari ibtidoiy jamiyat totemik
afsonalaridan kelib chiqadi (Shimoliy Osiyo, Amerika, Afrika, Avstraliya va Okeaniya ibtidoiy
xalqglari bunga misol bo‘la oladi). Masalan, mashhur ingliz xalq ertagi “Jek va loviya poyasi’ning
o‘xshash syujetlarini ko‘plab hind-yevropa tillarida, shu jumladan kamida 5000 yil ilgari mavjud
bo‘lgan tillarda ham (devdan xazinani o‘g‘irlab olib qo‘yishga o‘xshash syujetli ertaklar guruhi)
uchratish mumkin. “Sohibjamol va maxluq” ertagi esa qariyb 4000 yildan ilgariroq paydo bo‘lgan.
Qahramon yovuz ruhlar bilan shartnoma tuzish orqali ulkan kuchlarni qo‘lga kiritishi haqidagi
“Temirchi va iblis” xalq ertagi kamida 6000 yillik tarixga ega™*.

O‘zbek xalq ertaklari B.Karimov, F.Abdullaev, M.Afzalov, K.Imomov, X.Egamov, kabi
olimlar tomonidan o‘rganilgan, ular Hamrobibi Umarali qizi, Hasan Xudoyberdi o‘g‘li, Husanboy
Rasul o‘g‘li, Nurali Nurmat o‘g‘li kabi o‘nlab ertakchilardan yozib olganlar, tahlil qgilganlar. Xalq
ertaklarining eng keng tarqalgan tasnifi quyidagicha: 1) Hayvonlar haqidagi ertaklar; 2) Sehrli
ertaklar; 3) Hayotiy-maishiy ertaklar.

10 Kpasuos H.U., JTazytun C. I'. Pycckoe ycTHOe HapoaHoe TBopuecTBO. — Mocksa, 1977. — C. 103.

Y Iporm B. 5. Victopiueckue KOPHH BoMIeGHO# ckaski. — Jlenunrpas, 1946. — C. 8.

12 68 Komrrapnit Maxmys. JIeBOHY TYFOTHT TypK, GuprHdH ToM. — TomkenT: Y3®A Hampuérn, 1960, — C. 98.
1B YTUIL. 5 Kuna. — Towkent: Y36exkncton muuinii sHuukioneausicu JIUH, 2006. — B. 51.

14 Jalolova F. “O‘gay ona” konseptining lingvomadaniy talqini (ingliz va o‘zbek xalq ertaklari misolida). Filol.f.fal.dok.diss. — T.
2023.-B.35.
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XX asr yangi o‘zbek adabiyotining chinakam xalqchilligi va yuksak badiiyati uchun
kurashgan, uning mustahkam poydevorini qurishda jonbozlik ko‘rsatgan Abdulla Qodiriy,
Cho‘lpon, Fitrat, H.H.Niyoziy xalq og‘zaki ijodi materiallarini qayta ishlashda ibrat bo‘larli o‘ziga
xos maktab yaratishdi. G‘afur G‘ulom, Hamid Olimjon, Oybek, Mirtemir, Maqsud Shayxzoda,
Sulton Jo‘ra singari o‘zbek yozuvchilari bu maktab an’analarini o‘ziga xos yo‘lda izchil
rivojlantirdilar. Hozirgi adabiy jarayonda ijod gilayotgan yozuvchi va shoirlarimiz ham ba
an’analarni davom ettirishmoqda. So‘z san’ati bilan xalq og‘zaki ijodining o‘zaro ta’siri va
munosabati xususida borganda, san’atkorning folklor asarlariga ko‘r-ko‘rona ergashmasligi, ularga
taglid gilmay, o‘z ijodiy niyati, uslubi, qarashi jihatidan yondashishi ko‘zda tutiladi. ™ Bevosita
folklor syujetlari asosida yaratilgan adabiy ertaklar (ertak-dostonlar, ertak she’rlar) va xalq ijodi
poetikasiga suyanib vyaratilgan folklor motividagi asarlar haqida fikr bildirilsa, yugorida
ta’kidlangan asarlarda, xalq ijodidagi o‘zaro yaqin va ohangdosh bo‘lgan syujetlarning tahliliga
alohida o‘rin beriladi. Agar Hamid Olimjonning “Oygul bilan Baxtiyor” ertak-dostonida, asosan,
“Malikai Husnobod” ertagi syujetiga asoslangan va boshqa yaqin xalqlarning shu motivdagi
ertaklariga suyangan bo‘lsa, “Semurg*” ertak-dostonida shoir konkret bir xalgning ertagini asos
qilib olmaydi, balki unda aql bovar qilmaydigan qahramonliklar haqida hikoya qiluvchi “Kenja
botir” ertagi, yaxshilikka yaxshilik bilan javob qaytaruvchi Semurg‘ haqidagi Sharq xalqlari
ertaklari va boshqga folklor asarlari, chunonchi, “Zevarxon” dostonining syujet yo‘nalishidan
foydalanadi.

Shoirlar ertak-dostonlarni yaratishda xalq ertaklari mazmunini she’riy yo‘l bilan qayta hikoya
qilish yo‘lidangina borganlari yo‘q. Ular o‘z ertaklaridagi badiiyatni yuksaltirishda, fikrlarini
dalillashda xalq og‘zaki ijodi namunalaridan eng zarur voqea va syujetlarni, tasvirlash usullarini
saralab oldi va ulardan mohirlik bilan foydalandi. Ular folklor asarlaridagi eng ko‘p tasvir
usullarining yozuvchi badiiy fantaziyasini boyitishi mumkinligini o‘z ijodlari misolida yaqqol
ko‘rsatishdi. Shuni ham ta’kidlash zarurki, har bir yozuvchining folklordan oziqlanish prinsipi
turlicha va o‘ziga xosdir. Hamid Olimjon adabiy ertak (ertak-doston) larida folklor asarlarining
shakli, obrazlari, mubolag‘ani tasvirlash usullari, obrazlar talqinini saqlashga moyillik seziladi.

Folklor motivlari asosida, uning ta’sirida yaratilgan epik asarlar orasida ertak dostonlar keng
o‘rin egallaydi. Agar Zafar Diyor boshqird xalq ertaklari syujeti asosida “Burgut” she’r-ertagini
yaratgan bo‘lsa, o‘zining tarbiyaviy mavzudagi bir ertak-dostonini “Yangi ertak” deb ataydi.
Bularda shoir vogeani hikoya qilish, fikrni ifodalashda xalq ertaklari shakli va tasvir usulini
qo‘llaydi. Bu o‘rinda tojik xalq ertagi asosidagi “Zangori gilam”, “Qaldirg‘och”, “Jannat ” nomli
yangi ertaklarni (shoirning o‘zi alohida ta’kidlaganidek, bular chindan ham Yangi mazmundagi
ertaklardir) yaratgan Sulton Jo‘raning izlanishlari ham xarakterlidir. Bularda shoir ertaklardagi
tasvir uslubi va poetik vositalardan unumli foydalanadi.

Xullas, xalq og‘zaki ijodining asosini tashkil qiluvchi ertaklar, ma’lum ma’noda yozma
adabiyotdagi ertaklar uchun asos bo‘lib xizmat gilganki, yozma adabiyotdagi ertaklarning syujeti va
kompozitsiyasi tahlili bunga misol bo‘la oladi.

ADABIYOTLAR

1. Amanov U.S., Hoshimova Sh.l. O‘zbek adabiyotida folklor va yozma adabiyot
munosabatlar ertaklarning paydo bo‘lishi. Journal of new century innovations. Volume-23, Issue-3,
February 2023. http://www.newjournal.org/. 137-143-b.

2. Jalolova F. “O‘gay ona” konseptining lingvomadaniy talqgini (ingliz va o‘zbek xalq
ertaklari misolida). Filol.f.fal.dok.diss. — T. 2023. — B. 147.

3. Kpasuos H.U., Jlazytun C. I'. Pycckoe ycTHOE HapoiHOE TBOpUecTBO. — MockBa, 1977.
—C. 103.

4.  Ilpomn B. f. Uctopuueckue kopHu BomeOHoi cka3ku. — Jlennnrpan, 1946. — C. 8.

5.  Komrapuii Maxmyn. JIeBOHY IyFOTHT TypK, OMpuH4M ToM. — TomkeHT: Y3DA
Hampuéru, 1960. — C. 98.

6. VTUJL. 5 Kuna. — TomkenT: Y30eKHCTOH MUIUIAN SHIMKIIONEIUACH JIH, 2006. — Bb.

51

5 Amanov U.S., Hoshimova Sh.1. O‘zbek adabiyotida folklor va yozma adabiyot munosabatlar ertaklarning paydo bo‘lishi. Journal
of new century innovations. Volume-23_Issue-3_February _2023. http://www.newjournal.org/. 137-143-b.

150


http://www.newjournal.org/
http://www.newjournal.org/

JIMHI'BOITIOOTHUKA: A3bIK KAK HCKYCCTBO BbIPAKEHUA
INPA'MOCEMAHTHUKHA

A.K. Dmkoousos, PhD, nouent CamI'MUS
K. Kapummesa, marucpantka CamI'MUSA

JIMHTBOMIOATHKA MPEACTABISET COOOM B3IIIA aBTOpa HA BELIM C JAPYrod CTOPOHBI HA MUD ,
IIPY IOMOILM HEe Mbl HAOJII0/1aeM Y UNTaTeNsl MHTEPEC M SMOLIMHU 110 OTHOLIEHUIO K IPOU3BEICHUAM
TBOpLIOB . HUCKONBKO HE yMaisis 3HAU€HUs JPYIMX aclEeKTOB s3bIKAa, MOYKHO CKa3aTh, YTO CHJIA
XYA0XKECTBEHHOTO BO3JEHCTBMS 3aKiloyaercs, Mpexae Bcero, B cioBax. [lomamas B
XYH0)KECTBEHHBI KOHTEKCT, CJIOBO OKa3bIBAaeTCA OOpalleHHBIM HE TOJbKO K pealbHON
JeUCTBUTENILHOCTH, HO M K TBOPYECKU CO3JAHHOMY B XYA0KECTBEHHOM IPOM3BEIECHUH OCOOOMY
Mupy. bynyuanm o0O0yciioBieHO XyHO0KECTBEHHBIM 3aJaHHMEM IHCaTeNs, CIOBO o0oramaercs
ACTETUYECKUMH INPHUPAIICHUSAMHU CMBICIA, HAUWHAET KUTh II0 3aKOHAM CJI0)KHOTO 3CTETUYECKOI'0
uenoro. OHO MpeacTaeT BO BCeM OOraTrcTBE HIOAHCOB U KPacoOK, CTAHOBUTCS OpYAHEM OOpa3HOTro
MblinuieHus. [lpu BocnpusTHM Cl0Ba B XYA0)KECTBEHHOM TEKCTE HEOOXOIUMO NMOMHHTbH, YTO OHO
OTHOBPEMEHHO (YHKIMOHHPYET MO KpalHEHl Mepe Ha TpeX pa3HBIX YPOBHSX: CEMaHTHYECKOM,
METACEMUOTUYECKOM M JIMHTBOIIOATUYECKOM M, COOTBETCTBEHHO, MOYKET CTAHOBHUTHCS OOBEKTOM
Tpex BHUAOB aHaim3a. [lepBble 1Ba ypPOBHS OTHOCATCA K O0OJAcTH JIMHTBOCTHIIMCTHKH U
IPEaNoIaraloT pa3rpaHudYeHUue COOCTBEHHO CMBICIIOBOIO COJEP)KaHMs, CEMaHTHKH CJloBa U
HaKJIaIbIBAIOLUXCSl HA HEE HKCIIPECCUBHO-3MOLMOHAILHO-OLIEHOYHBIX OTTEHKOB, WJIM KOHHOTAILIUH.
Tperuii ypoBeHb BOCHPUATHUS HMEET Ael0 ¢ 0ojiee TOHKUMH M CIOXKHBIMH 3CTETHUECKUMHU
0COOEHHOCTSIMH CIIOBA, HETIOCPEICTBEHHO CBA3aHHBIMU C MJICHHO-XY/I0KECTBEHHBIM COJICPKAHUEM
IIPOM3BEICHUS.

JIMHTBOCTMJIMCTHYECKUI aHAIN3 YHUBEPCAJICH, B TOM CMBICIIE, YTO OH MPUMEHUM K JII000MY
MIPOU3BEICHUIO PEUYH, HE3aBUCUMO OT (PYHKIIMOHAIBHOTO CTHIIA .

[{enbto JIMHTBOMOATHKYU SIBJISIETCSI UCCIEA0BAHNE MOITUYECKOTO (XYO0KECTBEHHOTO0) s3bIKA :
KaK cJoBecHas (hopMa CTaHOBHUTCS BhIPA3UTEIEM CMBICIOB, UYBCTB U 3CTETHUECKUX KaTErOpUil.

OcHoOBHbIE 33/1a4H1:

* BBISIBJIEHHE OCOOCHHOCTEN aBTOPCKOTO CTHIIS;

* OTIHCaHUE XYA0KECTBEHHBIX 00Pa30B U UX S3BIKOBBIX BOILIOIICHHIA;

* QHAJIU3 CTPYKTYPbI TEKCTa KaK LIEJIOT0;

* BBISBJIICHUE B3aUMOJICHCTBUS JIGKCHYECKHX, CHHTAKCHUYECKUX, (POHETHUECKUX CPEICTB B
CO3JIaHUM MO3THYECKON (HOPMBI.

SI3bIKOBBIE CpEACTBA XY0’KECTBEHHOTO TEKCTa

XyI0’)KECTBEHHBIH TEKCT OTIMYaeTcsl 0CcOo00M BBIPAZUTEIBHOCTHIO U MHOTO3HAYHOCTHIO.
JIMHrBONO3THKA UCCIIEYET TaKHE CPENICTBA, KaK:

* Metadopsl, aUTeTH, CpaBHEHUS — NPUEMBI, (hopMupyromue oopassl;

Metadopa-ynorpebdieHue cioBa B IEpEHOCHOM 3HAYEHUH Ha OCHOBE CXOJICTBA B KAKOM-JTH0OO0
OTHOLICHUM JABYX NpPEIMETOB M SIBJICHUH, CKpPBITOE CpaBHEeHHE (0e3 CJIOB:CIOBHO,KaK OYITO)
CpaBHEHHE-CONOCTaBICHUE ABYX MPEIMETOB, MPUCOEIMHSIEMOE COI03aMHU Kak, OYyATO, CIOBHO U
T/I.;IOMOTaeT sipue, rIy0Ke PacKpbITh MPEeIMET. JNUTET B MOATUKE: ONpeeseHne, mpubasiseMoe K
Ha3BaHUIO MpeaMeTa I 00JIbIIIeH n300pa3uTeIbHOCTH.

* [ToBTOp, aHatopa, HBEPCUS — CO3/1AI0T PUTM U BBIPA3UTEIBHOCTD;

WuBepcusi — HapylleHHe MOpsAJKa CJIOB, MPUHATOTO B pa3roBOpHOW peuu. AHadopa —
e/IMHOHAaYajie, IOBTOPEHHE CX0KUX 3BYKOB B HauaJle MOATHUYECKON CTPOKHU MITH MPEI0KEHUS

* 3ByKkoBas oOpraHuzalus — aJUIUTepanusi, acCoHaHC, pudma, KOTOpble BIMSIIOT Ha
BOCIIPHUSITHE TEKCTA;

* CuHTaKkcuc — KOpOTKHe (hpa3bl MOTYT nepeaaBaTh HapsUKEHUE, JJIMHHBIE — IUJIaBHOCTh U
pa3ayMbsl.

JIMHrBOMOATUYECKU aHATIU3: TIPUMED
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PaccmoTpum cTpokn AHHBI AXMaTOBOM:

«C>xana pyku noJy TEMHOM ByaJlblo. ..

— Oryero TbI ceroadsa onemHa?»

371echb BCETO J1BA IPEJIOKEHUS, HO YKE MOXKHO YBUJIETh:

* TUAJIOTUYECKYIO0 (POpMY, CO3/IAI0IIYIO IpAMaTHU3M;

* BU3YaJIbHBIN 00pa3 — “TéMHast Byalib”’ Kak 3HaK CKOpOH;

* [ICUXOJIOTUYECKYIO HANPSHKEHHOCTD, IEPEJaHHYI0 YepPe3 CUHTAKCHC U JIEKCUKY.

JIMHTBOMIOATHKA MO3BOJISIET HE TOJBKO “TIPOYMTATH’, HO TIyO)KE MOHATH TaKUE TEKCTHI,
[IOYYBCTBOBATh UX HACTPOCHHUE M BHYTPEHHIOIO [IPAarMOCEMAHTUYECKYIO JIOTHKY.
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PEJIJEBAHTHOCTD IIEPEBOJOB PYCCKHUX ®PA3ECOYETAHUI
HA Y3BEKCKUM S13BIK

A.C. Mycaes, nouent xkI'TTY

B TedeHue mocnemHero CToyieTHs Y30CKCKUH SI3bIK HAaXOIWJICS M MPOJOJDKACT HAXOJUTHCS
TI0JT CWJIBHBIM BIIMSITHUEM PYCCKOTO SI3bIKA B CHUTY Pa3HBIX MOJTUTHYECKUX, SKOHOMHUECKUX U IPYTHX
MPUYMH. JTa CUTYaIUs] IMEET KaK TOJ0XKHUTEIbHbIC, TAK U OTPHUIIATEIIBHBIC MTOCIICICTBUS, U 00 3TOM
MOXKHO JIONTO paccyxnatb. MHorma 3TOT ()akT NPUBOAMT K TEYATbHBIM CHUTYAIHMsIM, KOTJa
COCTOSIHUE W Pa3BHTHE y30EKCKOTO JIMTEPATYPHOTO SI3bIKA TOJBEPraeTCsi HEraTUBHOMY BIIHSTHHIO
M3-32 HEKOPPEKTHOCTH IEPEeBOAA PYCCKUX (pa3ecoueTaHuid M Jake CJOB, YTO HE MOXKET He
BBI3BIBATH Pa3PaXUTEIBHOCTh U 03a00YCHHOCTD OOJIBIIION YaCTH HAIETO OOIIeCTRA.

Msbl HEe OyzmeM yrayOnaTbCsi B CHOCOOBI TEPEBOJA, KOTOPHIMH OOBIYHO IOJIB3YIOTCS
MepEeBOMYHMKH. B cTaThe peub MOHAET O «IepeBEACHHBIX», BO3MOXKHO, HEKOPPEKTHO Ha Y30CKCKHIA
S3bIK  (hpa3ecoueTaHUsIX W KOTOPBIC, MOXHO YTBEPXKIaTh, BOILIM WJIA HAXOIATCS B CTaJUU
BXOXICHUSI B JICKCHKY COBPEMEHHOTO Y30CKCKOTO $3bIKa W KOTOPHIMH aKTHBHO IOJIB3YHOTCS
KYPHAJIHCTBI B CPEACTBAaX MaccoBod mH(popmanmu. To ecTh Takue 000pOTHI, KOTOPHIE y BCEX Ha
CITyXY.

[Ipy >TOM HEOOXOAWMMO MOMHHUTH O TOM, YTO «IIpH TepeBoje (pazecoderaHuii 3amada
MePEeBOTYMKA 3aKII0YACTCsl HE TOJILKO B TOM, YTOOBI BEPHO IMepenaTh €€ CMBICI, HO M OTPa3UTh
AMOIMOHAIBHO-3KCIIPECCUBHBIC XAPAaKTEPUCTUKH, OICHOYHYIO KOHHOTAIHIO, (YHKIIMOHAIHHO-
CTHJIUCTUYECKHE O0COOEHHOCTH. Takke NMPUYMHOW BO3HHUKHOBEHHUS TPYAHOCTEH NpPU TEPEBOJC
¢bpaszeosorn3mMa MOXET CTaTh BBICOKAas CTENEHb €ro HAIMOHAJIBHOW crenupudHocTH. B Takmx
cllydasix 3a7adeil mepeBomdHMKa OyAeT ero ajanTaius K KyJIbType M S3bIKY ICJICBOW ayJIHTOPHHU.
Emé onHol TpyaHOCTBIO SBIISIETCS BHEITHEE CXOACTBO (pazeoIOTHYECKUX €IMHHII B UCXOJAHOM U
MEPEeBOMAICM S3bIKAX, HMMCKIIUX pPa3HYID CEMaHTHKY, YTO MOXET MPHUBECTH K JIOXKHBIM
accoIMalusIM ¥ HepaBUiIbHOMY TiepeBoay»[ 1, c-2].

Kak u3BectHO, (hpazeonoru3mbel 0061aJar0T OIICHOYHON (PYHKIIMEH, MPUAAIOT PeYH KUBOCTh U
BBIPA3UTEILHOCTh U SIBIITIFOTCSI MOIIIHBIM HHCTPYMEHTOM BO3JCHCTBHS Ha ayJUTOpHIO. Takxke
U3BECTHO, 4YTO TApEeMUH, B YaCTHOCTH (hpa3ecouyeTaHusi B HAIIeM Cllydae, CUYUTAIOTCS
TPYTHOIIEPEBOIUMBIMH B CHIIY Pa3JIMYHBIX dTHOKYJIBTYPHBIX OCOOEHHOCTEH C PYCCKOTO s3bIKAa Ha
y30eKCKUil B AaHHOM ciydae. OJHAKO MPHUBOJUMBIC HIDKE MPUMEPHI HE MPEJICTaBISIOT 0CO00MU
TPYAHOCTH JJIs KOPPEKTHOTO MEPEBO/IA, TYT CKOpPEE HEKOMITETEHTHOCTh TIEPEBOTUBIIIETO.

[IpuBenem mpumepsl: BoT Takoe oObsBICHHE: «puronocus gaxyrvmemuoa <...> XaIKapo
UIMUL-HA3APULL GHICYMAH mawikun smunaou. Awxcyman 2022 <...> ynugepcumemu ¢haonnap
3anuoa ymkasunaou», B nepeBone «Ha gunonocuueckom ¢haxyrnoememe 6ydem opeanuszo8aua
MeHCOYHAPOOHAas HayuHo-meopemudeckas Kongepenyus <...>. Koughepenyus 2022 200a npoiidem
6 3ane akmuea <...> Yuueepcumemay. CroBocodyeranue «@Daosiap 3aam» SBISETCS MEPEBOIOM
pycckoro (¢gpaszecoueranusi «AKTOBBIN 3a» U OOpaTHBIM TEPEBOJOM C y30eKckoro Oynmer «3ain
aKTuBa». 4-¢ 3HaueHue cjoBa AKT, KOTOpO€ B HACTOSIIEEe BpEeMs B PYCCKOM SI3bIKE HE
ynotpebnsiercs [1, c-2], (Ctynenueckoe cobpanue. 4. Topowcecmsennoe omkpvimoe cobpaHue (8
VueOHbIX 3a8edenusx; 0opesoay. u 3aep.). 1o oxowuanuu 3K3aMeH08 NPOUCXOOUT 200UUHBLU
eumnazuveckuti akm. Koponenko.) Jlymaercs, d¢pasecoueranne «AKTOBBI 3a» HEOOXOIUMO
nepeBecT Ha y30ekckuil kak «Maxmucnap\TagOupiap 3ajin», MOCKOJIbKY 3TOT 3aJI MPEIHA3HAYCH
HE TOJIBKO JIJIS1 aKTUBHBIX CTYJACHTOB WJIH YYAIUXCS, a JIJIS TIPOBEACHHSI PA3HBIX MEPOTPHSTHA.

Jpyrum npuMepoM sIBIISIETCS YIIOTpeOIeHNE B )KYPHATUCTCKUX pENopTakax pazecoueTaHuit
«Te3kop xomum, Te3KOp TamoWp, €KUM Te3Kop TacBuUp». OOpaTHBIN MepeBoj AT CISAYIOIINE
Hecypazulbl: CKOpocmuot compyOHUK, CKOPOCMHOE MEPONpUsmue Ul JHce CKOPOCMHAS CbEMKA, -
3a0aBHAs CUTYyAIHs IS OTUX MOHATHH. TyT UMeeTcst BBUIY CIEIHAIbHBIC OIePAIliH, IPOBOIUMBIC
OpraHaMy TMpaBOMOpPsAKA. B pycCKOM S3bIKE CIOBO «ONEPATUBHBIN» HMeeT 4 3HAYeHHUA, a B
JTAaHHOM cllydae Y30CKCKOMY BapHaHTY COOTBETCTBYET TOJBKO TPEThe 3HA4YCHUE (3. moibKO NOJH.
@opmvl, nepen. Ilpun., no 3Hau. céa3aHHOe ¢ HENOCPEOCHBEHHbIM UCNOIHEHUeM, NPAKMUYeCcKUM
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ocyujecmenenuemM mex uiu UHbIX 304y, NIAHO8, HayuHauutl (H08.). Opeanvl peeyrupyowue u
onepamugnvie. Onepamusnas paboma. [1, c-2]), u 310 (hpazecoueranne HEOOXOAUMO MEPEBOIUTH
Kak «Maxcyc X0uM, Maxcyc TaCBHP» U TIL..

Ente o1HO K ypHAIMCTCKOE KIHIIE - UCTIONB30BaHue Gpas3sl «ATpodinya MyxoKkaMa» BMECTO
«baradcuir Myxokamay, 4TO SIBISETCS PE3YJIbTATOM HEPEIEBaHTHOT'O TOBEPXHOCTHOIO TEpEeBOJA
WM KanbKupoBaHus (pasecouyeranust «BcectopoHHee oOcyxkaeHue». TyT Bpojae BCe MPaBUIBHO,
COYETaHUE «BCE CTOPOHBI — BCECTOPOHHEE» TaK M JOJDKHO mepeBoautcs. Ho oOpartHbIid mepeBoa
«Atpommya Myxokama» naér «lloBepxHOCcTHOE OOCYXKIEHHE», YTO HE MOXKET CUHTATHCA
KoppekTHbIM. [lepBbIii KOMIIOHEHT (pasecodyeranusi «BcecTopoHHEe 00CYKICHUEY» COOTBETCTBYET
CIIOBY 8OKpYy2 WA CIOPOHA, HO TIPU YIIOTPEOJICHUH CO CIIOBOM 00C)yoicOerue B Y30EKCKOM BapHaHTe
MOJIXOJUT COYETaHUE CO CIOBOM 6Oamacghcun. Takum o0pa3oM, B JTaHHOM CIIydae pPelIeBaHTHBIM
ClIeIyeT cUuTaTh yrnorpednenue ppazecoueranus «baradeun myxakamay.

[TapoHMMBI HENpaBWIILHO TIEPEBOIATCS W3-32 HEJNONMOHMMaHMs. Hampumep, HapOHUMBI
SKOHOMHKA M DSKOHOMHS. DKOHOMHKA O3HAYACT UKMUCOONUKMUCOOUEM, DKOHOMHS O3HAYaeT
medgicaur. TOT (akT, YTO KYPHATUCTHI C TEICBUICHHUS BMECTO "ChOIKOHOMUIIHN"- medicaiou TOBOPST
"coenanu sxoHoMuKky" - uKkmucoO KuiuHOu, TOBOPUT 00 HMX HEBHICOKOM OOIIEM YpPOBHE
IPAaMOTHOCTH M KYPbE3HOCTH CUTYAIIUU B IICJIOM.

B ycrmoBusx rTimo0anmm3anmuu  pa3BUTHE JIIOOOTO HAIMOHAIBHOTO JIMTEPATYPHOTO SI3bIKA
MOJIBEPTeTCS CBOCOOPA3HOMY JIaBJICHHIO OWJIMHTBH3MA WJIM JIaKe MOJWIMHTBH3MA. W mymaercs,
3a/laueil JIMHTBUCTOB B TaKWX YCJOBHSIX SIBISICTCS HE OTPHUIAHHE STOTO SIBIICHUS, a MOMOYb B
CO3JIaHMH YCJIOBUH JUISI KOPPEKTHOTO MEPEBOAa WM KAIbKHPOBAHUS HOBBIX CJIOB W TOHSATHH W3
JIPYTUX S3BIKOB Ui WX TIOJHOIICHHOTO BXOXICHHUS B JIGKCHUSCKHU (OHI y30EKCKOTO
JUTEPATYPHOTO S3bIKA.
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FEATURES OF UTOPIA AND DYSTOPIA AS LITERARY GENRES

R.D. Shukurova, senior teacher of Samarkand branch
Tashkent University of Information technologies

"Utopia (Greek: tomog — "place", v-tomog — "not a place”, "a place that does not exist") is a
genre of fiction close to science fiction, describing a model of an ideal society from the author's
point of view "a work depicting fiction, an impossible dream". The term comes from the title of
Thomas More's book "The Golden Book, as Useful as it is funny, about the best structure of the
state and about the new island of Utopia” (1516). "Literary utopia is a genre where the narrator, the
guest of the utopian society, and his guide are necessarily present. Over the long years of its
existence, only various details have been added to this scheme, born of the imagination of the
authors [18, pp. 1117-1118]. The main feature of utopia, its specificity, is the disregard for the
limitations of the real world when creating it. In particular, the historical framework."

Fiction is an important element of utopia. "The authors of utopian novels have always boldly
used the techniques of fantastic description. Nevertheless, utopia, as a traditional and well-defined
art form, differs from purely fantastic literature or modern science fiction, which is not always
concerned with building a possible image of the future. Utopia also differs from the folk legends
"about a better future™, since it is, ultimately, a product of individual consciousness. Utopia also
differs from satire (although it very often includes a satirical element), since it usually does not
criticize any particular phenomenon, but the very principle of the social structure is a work of art
that cannot be directly reduced to a certain social equivalent and always carries the author's likes
and dislikes, tastes and ideals."[7, c. 9-10].

Utopias live by their own laws and principles in the world. But these laws and principles have
a tangible impact on our lives. "Capturing the imagination of major statesmen and ordinary citizens,
penetrating into the program documents of political parties and organizations, into the mass and
theoretical consciousness, overflowing into the slogans of popular movements, utopian ideas
become an integral part of the cultural and political life of society. Hence, it is also an object of
study" [7, p. 3-4].

"Dystopia, negative utopia, image (usually in litrary prose) of dangerous, pernicious and
unforeseen consequences associated with the construction of a society corresponding to a particular
social ideal. Arises and develops as the utopian tradition is consolidated thoughts, often fulfilling
the role of necessary in their own way, are dynamic. correction of utopia, always somewhat static
and closed [7, p. 29]. Sometimes, next to the term "dystopia™ is found — "dystopia”. To better
understand the meaning of the first one, it is worth comparing them: "In the mid-1960s, the term
"anti-utopia™ appeared in Russian, and later in English—Ilanguage criticism. There is an opinion that
English antiutopia and English dystopia are synonyms. There is also a point of view (both in Russia
and abroad) that distinguishes between dystopia and dystopia. According to auther’s statemant,
while dystopia is "the victory of the forces of reason over the forces of good," the absolute
antithesis of utopia, dystopia is only a denial of the principle of utopia, representing more degrees of
freedom.

Nevertheless, the term dystopia is much more widespread and is usually understood in the
meaning of dystopia” [7]. "Dystopia (Greek: anti — vs, utopia — utopia) is a parody of the genre of
utopia or a utopian idea; like satire, it can give originality to a variety of genres: a novel, a poem, a
play, a story. If utopians offered mankind a recipe for salvation from all social and moral ills, then
dystopians, as a rule, offer the reader to figure out how a simple man in the street pays for universal
happiness [18, p. 38]." "Dystopia is an anti-genre. The specificity of anti—genres is that they
establish a parodic relationship between anti-genre works and the works and traditions of another
genre, the genre being ridiculed.

However, anti-genres do not necessarily follow patterns, that is, recognized sources, since a
broader tradition of literary parody can generate models. The presence of several types of anti-
genres suggests that subgenres may have their own classical texts and patterns. Thus, Zamyatin's
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followers turned his "We" into an example of modern "dystopia” - a type of dystopia that exposes
utopia by describing the results of its implementation, unlike other dystopias that expose the very

the possibility of realizing utopia or the stupidity and fallacy of logic and the ideas of its
preachers".

In conclusion utopia and dystopia, though opposing in their visions, are deeply
interconnected literary genres that serve as powerful reflections of human hopes and anxieties.
Utopian literature presents ideal societies shaped by the author's philosophical and ethical ideals,
often transcending the boundaries of reality. In contrast, dystopian literature functions as a critique,
exposing the flaws, dangers, and unintended consequences that may arise from attempts to enforce
utopian ideals in practice. Together, these genres explore the complexities of societal structures,
human nature, and ideological extremes. By analyzing the interplay between utopian aspirations and
dystopian warnings, we gain a deeper understanding of literature’s role in shaping, challenging, and
reflecting socio-political thought. Their relevance endures in modern literature, offering valuable
insight into the aspirations and fears of any era.
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N30BPAKEHUU UEJIOBEUECKOM HATYPBI B PACCKA3E «XAMEJIEOH» A.II.
EXOBA: BUOTPA®UYECKHUHN U XYJTOXKECTBEHHBIN ACHEKTHI

I'aBxapoii Ucpommkon ku3u, PhD, noruent Aual’ UAS,
M.A. MyxammanoBa, crynentka Aual U

BBenenue

Amnton [laBnoBuu YexoB — uMsi, 3HAKOMOE KaXXJIOMY, KTO UHTepecyeTcs: nureparypoil. Ero
MIPOU3BE/ICHUS, IMPOHU3AHHbIE TIIYOOKOH HAOMIOJATENbHOCTHI0O M TOHKUM IOMOpPOM, OCTaloTCA
aKTyaJIbHBIMH JIaXKe CITyCTs OoJiee BeKa rmocie HamucaHus. YexoB He MPOCTO COo3Jall sipkue o0passl
Y 3alOMHMHAIOIIMECS CIOKEThI, HO W 3aCTaBHJI YMTATENeW 3aayMaThCsi O BaXKHEHMIIUX BOIpPOCaxX
yenoBeveckoro cymecrsoBanus. A.Il.UexoB poauncs 29 suBaps 1860 roga B Taranpore B cembe
KyIIia, a Takke OH ObUI HE TOJBKO BBIJAIOUIMMCS PYCCKMM IHCAaTeleM U JApamMaTyprom, HO U
BpauoM, 4To OE€3yCIIOBHO, OTPa3HJOCh Ha €ro MPOU3BEIACHUAX. UEeXOB OKOHYHMI METUITMHCKHN
¢dakynbreT MOCKOBCKOTO YHUBEpPCHUTETa MU paboTal BpayoM, HO MHCATENbCKass AESITEIbHOCTD
MOCTENEHHO CTaja JOMHUHUPOBATH B €ro *u3HHU. Ero nepas myOnukanus coctosiack B 1880 rony,
u Bckope UYexoB cTanm H3BECTEH Onarojapss CBOMM paccKa3aM, OTIHYAIOIIUMCA TOHKHM
HaOJTI0ICHUEM 32 YeJIOBEYCCKOU MPUPOJION U COITUATBHBIMU TIpobsieMamu. OH Hamucaal MHOKECTBO
PaccKa3oB,lIbeC U HOBEJLJI, B KOTOPBIX ITYOOKO HCCIIEYeT YeI0BEUECKYIO MPUPOAY,00bIIEHHOCTD U
TICUXOJIOTHIO CBOMX TepoeB. Paccka3z «XameneoH» CIyKUT MPEeKPaCHbIM MPUMEPOM €r0 yMEHHUS
noaMeyarb €1a00CTH JIOAEH M UX OTHOLIEHHE K BJIACTH U COLMAIbHON CIpaBEJIMBOCTH. YexoB
MPOCIaBHIICA HE TOJBKO KaK paccKa3uuK, HO M Kak Apamatypr. Ero meeckl, Takue kak «Yaiikay,
«Iansa Bansa» u «Tpu cecTpbl», IPUHECIH €My MEXIYHAPOAHOE NpHU3HaHHE. YeXOB B CBOMX
MIPOU3BEICHUAX HCIIOIB30BANl IPOCTON S3bIK U HEHABA3UMBBIN CTHUIIb, UTO MO3BOJSIIO €My TIyOxe
pacKpbIBaTh BHYTPEHHUIN MHP I'€pOEB U J€JIaTh aKLIEHT Ha Y€JI0BEYECKUX dIMOLMIX.[6.42]

Kak m Bce apyrue mucarenu u gpamarypru A.IT.HexoB Toxe MOJIb30BajCs HECKOIbKaMHU
pa3HbIX MCEBAOHUMOB. J[0 CHX MOp OHU HE PACKPBITHI JAIEKO HE IMOJHOCTHIO, TOCKOJIBKY U cam
YexoB He MOI BCIHOMHUTh NPUHAAJICKHOCTH BCEX CBOMX paHHUX paccka3zoB.UToObI
3aMHTEPECOBATh, 3aMHTPUTOBATh YATATENSI U YTOOBI YUTATEh CaM MOT YraJlaTh aBTOPCTBO pacckasa
MUCcaTeIb HUCIOJNb30Bal pa3HbIe ICEBAOHUMBI. lIpuMmepbl NCEBIOHMMOB: AHTOMIA, AKageMHK
Toto, A.Uexonrte, Bokanb, I'pay u T.1. [3.45]

B nuTepaTypHbIX NPOU3BEACHUAX HPOHUS IIMPOKO HCIIOJIB3YETCS KaK XYI0)KECTBEHHOE
CPEICTBO M BCTPEUAETCS MMPAKTUYECKH BO BCEX jKaHpax. MIpOHMS Kak XyH0KECTBEHHOE BBIPAKEHUE
— 3TO OAWH W3 MPHUEMOB, IPU KOTOPOM H300pa’kaemasi CUTyalMsl WU COOBITUE MMEET CKPBITHIM
CMBICJ, NPOTHUBOIIOJIOKHBIN OXUAAEMOMY WM O4YeBUAHOMY. CJIOBO «HMPOHHS» NPOUCXOAUT OT
rpedyeckoro “eironeia”, 4yro OyKBaJbHO O3HA4YaeT «IIPUTBOPCTBO, CKPHITasi HACMEIIKa», U OOBIYHO
WCIIONB3YETCS ISl BBIPAKEHUS HACMEUIKM, KPUTHUKU WM CKPBITOIO CMBICIA, OTIMYHOIO OT
oBepxHOCTHOTO. Kak BUJ Tporma, HpOHHUS 3aKII0YaeTcs B YHOTPEOJEHUU CI0BA WK BBIPAXKEHUS B
3HA4YEeHUHU, TMPOTHUBOMOJIOKHOM €ro mpsMoMy cmbiciy. Ecian meradopy ¥ METOHMMHUIO CUMTAIOT
OCHOBHBIMM BHJIaMHU TPOIIOB, a OCTaJIbHbIE MPOU3BOAHBIMU OT HUX, TO UPOHHUIO MOXKHO OTHECTH K
MeTaopuyeckoMy THITy TPOIIOB, TO €CThb K «0OpaTHOMY YMHOAOOJIEHUIO», OCHOBAaHHOMY Ha
nepeHoce cMbicia. B nmuteparype UpoHHUs — 3TO OAMH U3 IPUEMOB XY/10)KECTBEHHOTO BBIPAKEHUS,
KOTOPBIM IIMPOKO MPUMEHSETCS A OTPAKEHMsI CIOKHOCTH YEJIOBEYECKOM JKU3HH, BHYTPEHHHUX
MIPOTUBOPEUYUI JTMYHOCTU U €€ B3aUMOJEHCTBHUS C OKPYXAIOIIMM MHPOM. DTOT MPUEM HO3BOJISET
MUCATeNsIM HE TOJBKO CO3JaBaTh KOMMYECKHE CUTYallMd, HO M II0Ka3blBaThb CYLIECTBYIOIIUE B
00I1IeCTBE MPOTHBOPEUHS, MOPAIbHBIC TPOOIEMBI U YetoBeueckue ciaabocru.[4.131]

OnuH u3 SApKUX NPUMEPOB €ro XyI0KECTBEHHOIO MAacTEPCTBA MOYKHO HAWTH B PaccKase
«XameJsieon», HanucaHHOM B 1884 roxy. McTopus co3aHusi 3TOTO MPOU3BEICHHUS OTHOCUTCSA K
nepuony, korna A.Il.Uexos Hayan paboraTh BpayoM. B rojy HanmucaHus 3TOro mpou3BeieHus ObLIO
HameyataHo B JKypHaie «OcCKOJKu» moja rnceBIoHMMOM «A.YUexoHte». B aToM mnpousBeneHun

YexoB MaCTEpCKU HCIIONIB3YeT MPOHHUIO, YTOOBI MOJAYEPKHYTh COLMAJIbHBIE MOPOKH U JHIIEMEpUe
[2.124]
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CIOXET U AHAJINS.

B menrtpe croxera — HCTOpHS O TOM, Kak Ha 0a3ape NPOUCXOAUT KOH(MDIMKT MeEXIy
MOJIMIEHCKUM U MPOXOXHUM, KOTOPbIM YKycmi1 cobaka. [J1aBHBIMEH TeposIMH TYT SBISIIOTCS
MONUIEHCKUNA HaBupareab OuyMesoB U 30J0THIX el MacTep XPIOKUH, BTOPOCTENEHHYIO POJIb
UTpaeT TOJINA, U3 KOTOPOU pa3/laloTCs PEIUIMKH KTO Ha caMoM jelie Xxo3suH cobaku. [lonuueinckuii
Ha/3upaTens O4yMenoB, CHavyaja CTapaeTcs pa3o0parbesi B CUTYallMu U MPOSIBISIET CTPOrOCTh, HO,
y3HaB, 4YTO co0aka MPUHAUICKUT BBICOKOIIOCTABIEHHOMY JIMIly, MIHOBEHHO MEHSET CBOIO
MO3ULMI0. DTOT MOBOPOT NOJYEPKUBAET €0 U3MEHYMBOCTb U CTPEMJIEHME YIOJIWUTH BIJIACTH, YTO
SBJIIETCS. OCHOBHOM TeMoil pacckasa. Eciu mpuBeieM npuMepsl U3 pacckasa:

— Ypa cobaka? — zpo3no cnpawueaem QOuymenos. — He ocmaenio ysmozo max! Imo,
Modcem Obimes, 2eHepanckan cooaka?..

— I'enepanckan? — cnpawueaem on. — Tak 66t u ckazanu. Cuumai pyoaxy, opamey! He
odeno! Hwb mot, cobaxa menkasa, a kycaemcsn!

Ho uymb no3soice, ycaviuiag, umo codaka, 603mMO04CHO, He 2eHepand, OH CHO8A MEHAECMCA: —
I'enepanckaa? Hem, ne 2enepanckas... Tozoa 3nauum, eé naoo ynuumoxncumsp [A.Il.Yexos,
«XameJjeon», 1884:5]

I'ne 3necp uponus?

1. OwuymenoB — B pojiu XaMeJIEOH, OH BCE BPEMsI MEHSET CBOIO MO3UIIMIO B 3aBUCUMOCTU OT
TOTO, KTO XO35IMH COOaKku. DTO MPOHMS HAJ BIACTHIO, KOTOPAsl CIY)XUT HE CHPaBEIMBOCTH, a
BBITO/IE U CTPaxy MepeJl HauaabCTBOM.

2. OH He 3a00TUTCSI HU O CIIPABEIMBOCTH, HU O 3aKOHE — TOJBKO O TOM, HE OOMAUT JIH OH
CHJIHOTO Y€JIOBEKa, YTO MOTYEPKUBACT JIMIIEMEpUE B OIOpOKpaTudecKoe padoenue.

3. CMemHo u neyajibHO OJHOBPEMEHHO — 3TO U €CTh YEXOBCKasi UPOHMUS, I/Ie 32 IOMOPOM
CKpbITa II1y0OKasi KpUTHKA OOIIECTBA.

YexOoB HCIONIb3YeT UPOHUIO HE TOJIBKO JJII BBICMEUBAHUS MEPCOHAXEH, HO U IS TIIyOOKOTO
OCMBICJICHUSI COITUAIILHBIX OTHOIIEHHUH, TTOKa3bIBasi, KaK CIa0OCTH W CTPax| JIIOJCH BIMIIOT Ha UX
MOCTYNKHU. [6.12]

3AKJIFOYEHUME

Pacckas «Xameneon» sBiseTcs SpPKUM IMpUMEPOM 3TOro mnoxaxona. C MOMOUIbI0 MPOHUU
YexoB MacTepCKM IOKa3bIBAET, KaK COLMAJIbHBIE CTAaTyChl U JIMUHBIE MHTEPECHl BIUSIOT Ha
yesoBeueckre B3auMooTHoueHus. [lonuneiickuii Hag3uparens OuymenoB, KOTOPBIM MEHSIET CBOE
MOBEJIEHWE B 3aBUCUMOCTH  OT  OOCTOSITENLCTB,  CUMBOJM3UpYET  JULEMEpUe U
HEIOCJEeI0BATEIbHOCTh, MPUCYLIME MHOTUM JIIOASIM. JTa HMpPOHWYHAs KapTUHA, HaIMCaHHAs
MIPOCTBIM, HO BBIPA3UTEIbHBIM SI3IKOM, 3aCTaBIISI€T YUTATENS 33 JyMaThCs O COLIMATIbHBIX HOPMax U
MOPAJIbHBIX LEHHOCTSX, a TAKKE O TOM, KaK JIETKO JIFOJAH TEPSIIOT CBOIO YECTHOCTh B YTOAY BBITOJIE.
AHTOH YexoB 0cTaeTcst HEPEB30KWIEHHBIM MACTEPOM JIMTEPATYPHOT'O CJI0BA, U €r0 MPOU3BEICHMS,
Takhe Kak «XaMeJleoH», MPOJOJKAIOT BAOXHOBIATH uuTaTeneld. Ero cmocoOHOCTh ¢ MpOHHEH U
rJIyOMHOHN UCCIIeIOBATh YEIOBEUECKYIO MPUPOAY JENIaeT €ro TBOPUYECTBO AKTYalIbHBIM U CErOJHS,
MO3BOJISISE KQXK/IOMY TIOKOJIEHUIO HAXOAUTh B €r0 pad0Tax HOBBIE CMBICIBI U YPOKH.
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MMPATMATHYECKUM ACIIEKT XYJ1OKECTBEHHOI'O TEKCTA
N IMPOBJIEMBI IIEPEBOJIA
®.H. Axmenos, Kapul'TV,
II.H. Mapynos, CamI' MU

XyIOKECTBEHHbI TEKCT, B OTIMYUE OT TEKCTOB HH(POPMALMOHHOTO WJIM HAy4HOTO
XapakTepa, 00JaJaeT CJIOXHOM MHOTOYPOBHEBOW CTPYKTYpOH, I/leé S3BIKOBBIE CpEICTBa
UCIOJIB3YIOTCS HE TOJIBKO JUISl IepelJadyd IPEAMETHOTO COIEp)KaHWsA, HO U I CO3JaHUs
ACTETUYECKOro 3(pdexra, BO3ACUCTBUSA HA SIMOIMOHATBHYIO U MHTEIUIEKTYaJIbHYIO Cepy YnTaTess.
OaHMM M3 BaKHEHIIMX aCHEKTOB aHAIM3a XYAOXXECTBEHHOI'O TEKCTA SIBISIETCS €ro IparMaThKa —
U3Y4YEHHE TOrO, KaK SI3bIKOBBIE €IMHHUIBI HCIOJB3YIOTCA MJIs JOCTH)KEHMSI OIPEIEIIEHHBIX
KOMMYHMKATHBHBIX LI€JI€ll B KOHKPETHOM KOHTEKCTe. B mporecce nepeBoja XyJ105KECTBEHHOTO
TEKCTa MparMaTWYecKWil acleKkT mnpuodpeTraeT o0coboe 3HaueHHe, IOCKOJIBKY MEPEeBOIUHK
CTAJIKUBAETCAd C HEOOXOAMMOCTBIO HE TOJBKO IepenaTh OyKBaJIbHBIA CMBICI, HO U BOCCO3]aTh
npeanosiaraeMelii  3QQexT aBTOpa Ha ayAMTOPUIO, TOBOPALIYHD Ha JpPYroM S3bIKE U
IIPUHAUIEKALTYIO K IPYTOl KYJIBTYpE.

[TparmaTHka Xyn0KECTBEHHOI'O TEKCTA ITPOSBIIAETCS HA PA3JINYHBIX YPOBHSIX:

1. PeueBble aKkThl M WIIOKYTHBHAs cHila: XYyJ0’KECTBEHHBIN TEKCT M300MIIYET Pa3IMYHBIMU
pEeUeBbIMU AKTaMH, BBIPA)XKAIOLIMMHU MPOCHOBI, IPUKAa3bl, YTBEPKIACHUS, BOIPOCHI, O0CIIaHUI U T.J.
OnHako B XYHO0XKECTBEHHOM KOHTEKCTE€ WJUIOKYTHBHAs CHUJa BBICKA3bIBAaHMsSI 4YacTO ObIBaeT
UMIUIMIUTHOM, CKpBITOH 3a MeTadopamu, upoHuel, ammo3usmu. IlepeBoaunky HeoOXOAMMO He
TOJIBKO PAacHO3HaTh CKPBITBIM CMBICI, HO M HAlTH a/JeKBaTHBIE S3BIKOBBIE CPEICTBA B S3BIKE
nepeBoja Juisl ero mepenauu. Hampumep, capkacThyeckoe 3aMeyaHUE IEPCOHa)Xka MOXKET ObITh
BBIPQ)KEHO TOHKOW HMHTOHAIMEH W OMpPEJENICHHBIM JICKCHUYECKUM BBIOOPOM, KOTOPBIE CIIOKHO
BOCIIPOU3BECTHU JOCIOBHO.

2. [Ipecynmo3uIyy 1 UMIUTUKATYphI: XYHA0KECTBEHHBIH TEKCT YaCTO ONMHUpaeTcs Ha (OHOBHIE
3HAHMS YNTATENs, KYyJIbTYpHbIE KOHBEHLIMM W HMMIUIMIUTHBIE CMBICIBL. [Ipecynmosunmm — 310
CKPBITBIE JOMYIIEHUs, KOTOPBIE JIE)KAT B OCHOBE BBICKA3bIBAHUS U HE BBIPA)KAIOTCS SKCIUIULUTHO.
NMnnkaTypsl — 3TO BBIBOJbI, KOTOpPbIE YMUTATENb JI€JaeT Ha OCHOBE CKAa3aHHOIO U KOHTEKCTA.
[lepeBoquUMK JTOJKEH YYMUTHIBATh pa3ivuvs B (POHOBBIX 3HAHUSAX U KYJIbTYPHBIX KOJAaX MEXIY
UCXOJHOW W 1eneBod ayauTopusiMu. HemnpaBuiabHOe TOHMMAaHHME WIM WUTHOPUPOBAaHHE
MPECYNNO3UIMI M UMIUIMKaTyp MOXXET MPHUBECTHM K HCKAKEHUIO CMbICIa U IOTepe
nparmMatuueckoro 3¢ dexra. Harmpumep, ynommHaHie HCTOPUYECKOTO COOBITUS WM JTUTEPATYPHOTO
MEPCOHaXa, XOPOIIO M3BECTHOTO HOCUTENSAM MCXOJHOIO $3blKa, MOXKET OBITh HEMOHSATHO
qUTaTeNIsIM IMepeBojja U TpeOOBaTh JOMOJHUTENbHBIX MOSICHEHUH WM 3aMEHbl Ha KYJIbTYpPHBIH
aHaJIor.

3. Opranmzarus auckypca u pedepernus: Crocod opraHU3alMu TEKCTa, WCIIOIH30BAHUE
JNEUKTUYECKHX 3JIEMEHTOB (yKa3aTeJIbHbIX MECTOMMEHHUH, Hapeuuil BpeMEHH U MecTa), BBIOOp
pedepeHToB (croco6oB 0603HaUEeHUST 00BEKTOB U JIMII) TaKXK€ HECYT MParMaTU4ecKylo Harpysky.
IlepeBomuMK JOKEH YYUTBHIBATH OCOOEHHOCTH IHCKYPCHBHOM CTPYKTYphl MCXOJHOTO TEKCTa U
HaXOJUTh SKBUBAJIEHTHBIE CPEACTBA B SA3bIKE NepeBoaa. Hanpumep, nsMeHeHUe MopsaIKka CIOB MU
WCIOJIb30BaHUE JPYTOro TUIIA CBSI3U MEXIY MPEAJIOKEHUSMU MOXKET MOBIUSATH Ha BOCHpPUSITHE
uHpopmanuy uyurtateneM. I[IpobmemMbl MOryT BO3HHMKHYTH M IpH Ieperade KyJIbTYpPHO-
crenupuUeckux peQepeHToB, Ha3BaHUN MECT, YUpeXKIeHUN, KOTOPbIE HE UMEIOT NMPSMBIX aHAJIOTOB
B JIPYrOM KyJIbTYpE.

4. DMOLMOHAIBHO-OLEHOYHAs! JIEKCMKA M CTHJIMCTUYECKHE CpeACTBa: XYyA0KECTBEHHBIN
TEKCT AKTHUBHO MCIOJIb3yEeT 3MOLMOHAIBHO OKPALIEHHYIO JEKCHUKY, TPOIBl M CTHUIMCTUYECKHE
¢burypsl (MeTaQophl, SMUTETHI, CPABHEHMS, UPOHUIO M Jp.) IJS CO3/JaHUS OIPEJEICHHOIO
SMOLIMOHANBHOTO (oHa M Bo3AeWcTBUS Ha uyuTarens. l[lepeBoqunKy HEOOXOAWMO HE TOJIBKO
nepenaTh JEHOTAaTUBHOE 3HAYEHHE CJIOB, HO M COXPAaHUTh WX KOHHOTATUBHbBIE OTTEHKH,
SMOILIMOHABHYIO HACBIILIEHHOCTh U CTUJIMCTUYECKYIO (QYyHKIHMIO. 3aMeHa MeTaopbl Ha OYKBaJIbHOE
BBIPQ)KEHUE WJIM HUBEJIMPOBAHUE MPOHUU MOKET CYIIECTBEHHO OOEAHMUTH TEKCT U JIMIIUTh €ro
[IparMaTU4eCcKO CUJIBIL.
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ITpoOnemsl nepeBosia, CBA3aHHbIE C IParMaTUYECKUM aCIIEKTOM XY10’KECTBEHHOTO TEKCTa:

« Kynerypusle pasnuuust: HauGonee 3HauMTenbHOH MNPOOIEMOM SBISIETCS pa3idyhe B
KYJIBTYPHBIX KOHTEKCTaX MUCXOJHOTO M LIEJIEBOro sA3bIKOB. IIlyTKH, HAMOMBI, aJUII0O3UH, OCHOBAHHBIE
Ha cHeuu(UUYecKHX KyJIbTYpHBIX 3HAaHUSAX, MOTYT OBbITb HENOHSITHbI WJIH HEIPABUIBHO
UHTEPIPETUPOBAHBI YUTATEISIMU [1EPEBOIA.

« UMnmmmuTHOCTS  cMbICHa: HesdBHBIM XapakTep MHOTHMX IParMaTU4YEeCKUX JJIEMEHTOB
XYA0)KECTBEHHOTO TEKCTa TpeOyeT OT MepeBOAYNKa IITyOOKOr0 MOHMMAaHUsS aBTOPCKOTO 3aMbICiia U
YMEHHUS "UMTaTh MEXKY CTPOK'.

« Ctunucruyeckass SKBUBAJICHTHOCTh: HaliTW CTUIMCTHYECKHM SKBUBAJICHTHBIE CPEICTBA B
A3bIKE NEPEeBOJIa, CIIOCOOHBIE IMepenaTh TOT ke mparmMaTuueckuil 3ddekr, ObiBaeT ype3BbIYANHO
CJIOJKHO.

« [loTepss sMouMOHaANIBHOM OKpacku: llepegaua SMOUMOHAIBHBIX HIOAHCOB M KOHHOTALUMH
JIEKCUKH 4aCTO CONPsDKEHA ¢ TPYAHOCTAMH, IIOCKOJIBbKY AIMOLMOHAJIbHASA 3HAYHMOCTh CJI0BA MOKET
BapbUPOBATHCS B PA3HBIX SA3BIKaX U KYJIbTypax.

o [IpunATEIE TIEpEBOAYECKME HOPMBI: B  pasnuyHbIX KyJIbTypax CYILIECTBYIOT pa3HbIC
TpaguUMU U HOPMBI IEPEBOJA, KOTOPhIE MOT'YT BIIMATH HAa CTEIEHb AJAlTAllMd NPAarMaTH4ECKUX
2JIEMEHTOB TEKCTA.

[Tytu pemenus npooiem:

[lepeBoqUMK, CTaJIKMBasCh C IparMaTHUYECKUMM IpoOJIeMaMM XyJI0’KECTBEHHOIO TEKCTa,
MOXET MCIOJIb30BaTh PA3JINYHbIE CTPATErUU:

- [Ipsimas nepenava: B ciydasix, Korga nparMaTU4ECKAN 3JIEMEHT UMEET aHAJIOT B LIEJIEBOU
KYJbTYpE U SI3BIKE.

« Anantauus:  3aMeHa  KyJIbTypHO-CIEHIM(UYECKOrOo  3JeMEeHTa Ha  (DYHKLMOHAIBHO
SKBUBAJICHTHBIA IEMEHT, [IOHATHBIN LIEJIEBON ayJUTOPUH.

« Komnencanusi: BocromHeHrne yTpayeHHOT0 MparMatuieckoro 3¢ @dexra B IpyromMm Mmecrte
TEKCTa.

« [Tosicuenue: JloGaBieHHEe CHOCOK MWJIM KOMMEHTApHEB AJS Pa3bsICHEHUS KYJIbTYpPHBIX
peaynii WM UMIUTMIUTHBIX CMBICIIOB.

- Otka3 or nepenaun: B kpaliHuX ciydasx, Korja Iepenada IparMaTH4ecKoro 3JeMEHTa
HEBO3MO’KHA MJIV IPUBEIET K UCKAKEHHUIO CMBICIIA.

Bb16op TO# WM MHOM cTpaTeruu 3aBUCUT OT KOHKPETHOIO KOHTEKCTa, Lielei nepeBoja U
MIPEANOarac Mo ayIuTOpuu. Ba)kHO IOMHUTB, YTO NEPEBOJ XYHOKECTBEHHOIO TEKCTa — 3TO HE
IIPOCTO JIMHIBUCTUYECKAs Olepauus, a CIOXKHBIA aKT MEXKYJIbTYPHOM KOMMYHHUKAIIWH,
TpeOyIOIMil OT MepeBOIYMKa HE TOJIBKO IIIyOOKMX 3HAHUM SI3bIKOB U KYJBTYp, HO U TBOPYECKOMH
MHTYUIMH, CHOCOOHOCTH K HMHTEPIpEeTalud M YMEHUS NPUHUMATh B3BELICHHbIC PEIEHUs JUIs
JOCTHKEHHMS aICKBaTHOIO IIParMaTuieCcKoro BO3ACHCTBUS Ha YUTATE.

Takum  oOpa3oMm, mparMaTU4YecKHil  aclmeKT  SBISETCS  HEOThEeMJIEMOM  YacThIO
XyJ0’)KECTBEHHOTO TEKCTa, ONPEICISAIOIMM €ro KOMMYHHMKAaTHBHYIO CWJIy M BO3JEHCTBHE Ha
yuTaTens. YCHEIIHbIH MepeBOJl XYI0KECTBEHHOIO IPOM3BEJCHHUS HEBO3MOXKEH 0e3 ydera
[parMaTH4eCKUX OCOOEHHOCTEM HCXOJHOTO0 TEKCTa M IOMCKA aJeKBaTHBIX CPEACTB I HX
BOCIIPOM3BENICHU B SI3BIKE IIEPEBOJIA, YTO JENAET IIPOLECC MEPEBOIA HE TOJIBKO JIMHTBUCTUYECKOM,
HO U TIIyOOKO KYJIbTYPHOM W MHTEPIPETALMOHHON 3aaueil.
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NONVERBAL COMMUNICATION IN LITERARY TEXTS AND ITS
CHARACTERISTICS (WITH EXAMPLES FROM ENGLISH AND UZBEK
LITERATURE)

Iroda Makhammatkulova,
SamSIFL

Nonverbal communication plays a crucial role in human interaction, often conveying
emotions, intentions, and relationships more effectively than words. In literature, nonverbal
communication serves as a powerful tool for authors to reveal the inner worlds of characters, their
psychological states, and their interpersonal dynamics. This article explores the characteristics of
nonverbal communication in literary texts, comparing its use in English and Uzbek literature. By
analyzing examples from works by William Shakespeare, Charlotte Bronte, Abdulla Qodiriy, and
other prominent authors, we aim to highlight how nonverbal cues enrich storytelling and deepen the
reader’s understanding of characters and themes.

Nonverbal communication refers to the transmission of messages without the use of spoken or
written language. It includes facial expressions, gestures, body posture, eye contact, tone of voice,
and even environmental elements such as weather or setting. Psychologists estimate that up to 70-
80% of human communication is nonverbal, emphasizing its significance in everyday interactions.
In literature, nonverbal communication allows authors to convey subtle emotions, hidden tensions,
and unspoken truths that might otherwise remain inaccessible to readers.

For instance, in William Shakespeare’s “Romeo and Juliet”, much of the emotional intensity
between the titular characters is conveyed through their gazes, gestures, and silences rather than
explicit dialogue. Similarly, in Abdulla Qodiriy’s “Days Gone By” (O‘tkan kunlar), nonverbal cues
such as facial expressions and physical movements play a key role in depicting the complex
relationships between characters. These examples underscore how nonverbal communication
transcends cultural boundaries, serving as a universal language within literature.

English literature is rich with instances where nonverbal communication enhances character
development and thematic depth. One notable example can be found in Charlotte Bronte’s “Jane
Eyre”. The protagonist, Jane, often communicates her deepest feelings not through words but
through her eyes and body language. For instance, during her encounters with Mr. Rochester, Jane’s
expressive glances and subtle gestures reveal her growing affection and internal conflicts. Her
restrained demeanor contrasts sharply with Rochester’s boldness, creating a dynamic interplay of
verbal and nonverbal exchanges that heighten the novel’s emotional tension.

Another compelling example comes from Emily Bronte’s “Wuthering Heights”. The turbulent
relationship between Heathcliff and Catherine Earnshaw is frequently depicted through nonverbal
means. Their intense gazes, silent embraces, and stormy reactions reflect the raw passion and
unresolved anger that define their connection. Even the desolate moors surrounding Wuthering
Heights serve as a form of nonverbal communication, symbolizing the wild, untamed emotions of
the characters.

In Shakespeare’s tragedies, nonverbal communication often amplifies the dramatic impact of
pivotal scenes. Consider Lady Macbeth’s sleepwalking episode in “Macbeth”. Her restless pacing,
muttering, and obsessive hand-washing vividly portray her guilt-ridden psyche without the need for
lengthy exposition. Here, nonverbal actions become a window into the soul, revealing truths that
words alone cannot express.

Uzbek literature also employs nonverbal communication extensively to convey nuanced
emotions and social commentary. A prime example is Abdulla Qodiriy’s “Days Gone By”, where
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the interactions between Otabek and Oyxon are largely nonverbal. Their stolen glances, hesitant
smiles, and awkward silences speak volumes about their forbidden love and societal constraints. For
instance, when Otabek looks at Oyxon, his gaze lingers just long enough to betray his admiration,
yet he quickly averts his eyes to avoid suspicion. Such moments capture the complexity of their
relationship, making it relatable to readers across cultures.

Nature imagery is another hallmark of nonverbal communication in Uzbek literature. In
Xudoyberdi To‘xtaboyev’s “Where Rivers Meet”, the changing seasons and flowing rivers mirror
the emotional states of the characters. When the river swells with rain, it reflects the turmoil within
the protagonist’s heart; when it calms, it signifies resolution and acceptance. This integration of
nature as a nonverbal element adds layers of meaning to the narrative, connecting human
experiences to the broader rhythms of life.

Additionally, traditional Uzbek customs and rituals often incorporate nonverbal
communication. For example, in Qodiriy’s works, the act of bowing one’s head, touching the chest,
or offering tea carries deep symbolic value, reflecting respect, hospitality, or submission. These
culturally specific gestures enrich the text, providing insight into the values and norms of Uzbek
society.

When comparing nonverbal communication in English and Uzbek literature, several
similarities and differences emerge. Both traditions utilize facial expressions, gestures, and
environmental descriptions to convey emotions and themes. However, there are distinct cultural
nuances that shape how nonverbal cues are employed.

In English literature, nonverbal communication tends to focus on individual psychology and
personal relationships. Characters like Jane Eyre and Heathcliff use nonverbal signals to navigate
their inner struggles and romantic entanglements. The emphasis is often on introspection and self-
discovery, with nonverbal cues highlighting the characters’ emotional journeys.

In contrast, Uzbek literature places greater emphasis on communal interactions and cultural
context. Nonverbal communication often reflects societal expectations, familial bonds, and
collective values. For example, in “Days Gone By”, Otabek’s restrained behavior toward Oyxon is
influenced by the rigid social hierarchy of the time, which discourages open displays of affection.
Furthermore, the frequent use of natural imagery in Uzbek literature underscores humanity’s
interconnectedness with the environment, a themeless prominent in English works.

Despite these differences, both traditions recognize the power of nonverbal communication to
transcend language barriers and evoke empathy. Whether through a lingering glance, a clenched
fist, or a stormy sky, nonverbal cues resonate universally, bridging gaps between cultures and
generations.

Nonverbal communication is an indispensable element of literary expression, enabling authors
to delve into the depths of human emotion and experience. Through careful observation of facial
expressions, gestures, and environmental details, writers bring their characters to life, making them
more relatable and multi-dimensional. In English literature, nonverbal communication often centers
on individual psychology and personal relationships, while in Uzbek literature, it reflects communal
values and cultural identity. Nevertheless, both traditions share a common appreciation for the
subtlety and universality of nonverbal cues. As this analysis demonstrates, nonverbal
communication not only enriches literary texts but also serves as a testament to the enduring power
of art to connect us across time and space.
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CPABHUTEJIbHBII AHAJIN3 MECTOMMEHHWH B AHTJIMIICKOM, Y3BEKCKOM U
PYCCKOM SA3BIKAX

3.Y. Ycmanosa, npen. CamI'MUSA,
X.II. Hacuposa,
A.M. PasmanoBa, cryaentsl CamI' MU
BBenenue

B s3bIkOBON cucTeme J000ro Hapoja MECTOMMEHMs 3aHMMAalOT KpailHe BaKHOE MeECTO,
IIOCKOJIBKY OHM ITOMOT'at0T U30€XaTh N30BITOYHOIO IOBTOPEHUS CYILECTBUTEIbHBIX, YKa3bIBAIOT HA
YYaCTHUKOB MJIM OOBEKTHI B pasroBope U (HOPMHUPYIOT CTPYKTYpy aAuckypca. OnmHako ¢opma u
(GyHKLHS MECTOMMEHUI MOTYT CYLIECTBEHHO BAPbUPOBATHCS B 3aBUCHUMOCTH OT MOP(OJIOTHYECKUX
U CHHTAKCHYECKHX OCOOEHHOCTeH KOHKPETHOro si3bika. CpaBHHUTENbHBIM aHAINU3 CHUCTEMBI
MECTOMMEHUH B aHIVIMHCKOM, y30€KCKOM U PYCCKOM sI3bIKaxX oOJiajjaeT Kak TeOpETHUYECKOH, TaKk U
IIPAKTUYECKON LIEHHOCTHIO. BO-NIEPBBIX, 3TU SI3BIKM OTHOCATCSA K Pa3jIM4YHBbIM THIIAM: aHIJIMHACKHAN
ABJISICTCSA AaHAIUTUYECKUM, Y30EKCKUH - arrarOTUHATUBHBIM, a PYCCKUH - (pJIeKTUBHBIM. Bo-BTOpPBIX,
MECTOMMEHHS TECHO CBSI3aHbl C TAKUMHU KaTErOpPUSIMM, KaK JIULIO, YUCIO, POJ U Ma/leX, YTO JIeNaeT
UX HJeabHbIM OOBEKTOM JJIsl THUIIOJIOTMYECKOro u3ydeHus. JlanHas paboTa HampaBieHa Ha
CUCTEMHOE CPAaBHEHHE MECTOMMEHHM TPEX YIMOMSHYTHIX SI3bIKOB C II€JIbIO BBISIBICHUS CXOXKUX YEPT
U Pa3JINYUi B X TPAaMMaTHYECKOHN peann3alui 1 KOMMYHUKAaTUBHOM pOJIN.

Metoposorus. /lanHoe ncciae10BaHUE OCHOBBIBAETCSl HA CPABHUTEJIBHOM aHAIN3€, KOTOPBIH
COCPEJJOTOYEH Ha COOTHOILIEHMH MECTOMMEHUI B aHTTIMICKOM, y30€KCKOM U PYCCKOM SI3bIKAaX. DTH
SI3BIKA OTIIMYAIOTCS TI0 CBOUM MOP(OJIOTHUECKUM THIIAM: aHTJIMACKUHN S3bIK MPEACTABIIET COOOH
AHAJMTUYECKUIM THI, y30€KCKHM - arryIlOTUHATUBHBIM, a pycckuil - QuextuBHbIA. [TonoOHBII
MOJXOJl IpPENOCTaBIsAET BO3MOXKHOCTH 0Oo0jiee INIYOOKOrOo IMOHUMaHMsSI TIpaMMaTHUYECKUX
0CcOOEHHOCTEH MECTOMMEHUI B 3TUX SI3bIKAX M BBIABJIEHUS KaK OOIIMX YepT, TaK M YHUKAJIbHBIX
aCIeKTOB MX MCIONb30BaHUs. B HccienoBaHue BKIIOUEHBl TpaMMaTUYECKUE MTOCOOUS U Hay4dHbIE
paloThl MO KaXAOMY U3 TPEX S3BIKOB, KOPITyCHBbIE AaHHbIE, Takue kak British National Corpus,
HanuoHanpHelll KOpIyC pycCcKOro si3blka, a TakXe TeKCThl Ha y30ekckoM si3bike. Kpome Toro,
UCTOJIB3YIOTCS CTaTbU M UCCIIEOBAHUS, TIOCBAIICHHBIE MOP(OIOTUN U CUHTAKCUCY MECTOMMEHHH.
Ocoboe BHuManue yaensercs padoram H. X. J)KabOopoBoii, KoTopasi aklIEeHTHPYET Ha Ba)XHOCTH
KOMIUIEKCHOTO aHaJIN3a MECTOMMEHHBIX CUCTEM B S3bIKaX, UMEIOIINX Pa3HbIE TUIIOJIOTHH.

PesyabTarbl. MecTOMMEHHsST  SABIAFOTCA ~ OJHOM M3 KIIOYEBBIX  4YacTed  peuw,
pacrpocTpaHEHHbIX B OOJIBIIMHCTBE S3BIKOB, BKJIIOYAs PYCCKHUM, aHTTMICKUN M y30ekckuit. Mx
OCHOBHO€ Ha3HAa4Y€HHE — 3aMEHATh CYIIECTBUTEIbHBIE U JPYTUe CI0Ba, YTOOBI H30€KaTh MOBTOPOB
U clenaTh peub 0ojiee KpaTkol M cBsA3HOM. HecMoTpst Ha oOuryro QyHKIMIO, MECTOMMEHHUS B 3THX
TPEX A3BIKAX OTIMYAIOTCS IO FPAMMATUYECKUM MPU3HAKAM U CTPYKTYpE.

B pycckoM s3bIke cHcTeMa MECTOMMEHMH JOCTaTOYHO CJIOXHAas M XOpOLIO pa3BUTA.
MecTouMeHusT U3MEHAIOTCS [0 YHUCIy (EIMHCTBEHHOE W MHOXKECTBEHHOE), Mo poay (B
€IMHCTBEHHOM 4YHCIIE) U MO0 Majexam (IIecTb mnajexkeil). ITo [aéT BO3MOXKHOCTH CBOOOIHO
HCIOJIb30BaTh WX B Pa3jIMUYHBIX CHHTAKCUYECKUX POJISX. B pycckoMm si3bIKe BBIAENAIOT HECKOJIBKO
pa3ps0oB  MECTOMMEHMW:  JUYHbIE,  TPUTSDKAaTelIbHbIE,  BO3BpaTHbIE,  YyKa3aTeJbHBIE,
BOIIPOCUTEINIBHBIE, OTHOCHUTEJIbHBIE, HEOINPEAEIEHHBIE, OTPULATEIILHBIE U  OINPEAEIUTEIbHBIE.
Hanpumep, B npemnokeHun «S nan eMy €ro KHUTY» BCTPEUAIOTCSI TPU MECTOUMEHMS: <«SD»
(MuyHOE), «eMy» (JTMYHOE B JaTeIbHOM Tajaexe), «ero» (mpurskartenbHoe). OcoOEHHOCTh
BO3BPAaTHOTO MECTOMMEHHUS «ce0s» 3aKII0YaeTcs B TOM, YTO OHO HE UMeeT (JOPMbl UMEHUTEIHHOTO
najiexa 1 Bceraa OTHOCUTCS K CYObEKTYy IeiCTBHUS.

B anrnmiickoM s3pike MOpGOJIOTHS MEHEe pa3BUTa MO CPABHEHUIO C PYCCKUM. 3J€Ch HET
KaTeropuu poja (3a UCKIOYEHHEM JIMYHBIX MECTOMMEHHH Tperbero juna: he, she, it), a magexu
MIPE/ICTAaBICHbl TOJIBKO B BUJAE PA3IMUUs MeXAy (POopMON MOJUIeKalero u oObeKTHOM (opmoit
(manpumep: I — me, he — him). AHrmiicKkie MECTOMMEHHS BKIIIOYAIOT TaKHe TPYIIbI, KaK JTHYHBIC,
npuTsDKaTenbHbie (my, your, his), Bo3BpaTHbeie (myself, yourself), ykazarenpubie (this, that),
Borpocutenbhbie (Who, what), otnocutenshbie (wWhich, that), neompenenénusie (Someone,
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anything), orpunarensusie (nobody, nothing) m ompenenutenbHbie (each, every). Hampumep, B
npennoxenuu «She gave me her book» mMbl BunuM Tpu MectoumMenus: «she» (mojyiexariee), «me
(00wekT), «hery (mpuTsHKaTenbHOE). Bo3BpaTHbie (OpMBI UCIIOIB3YIOTCS I YCHIICHHS WIIA KOT/Aa
JIeiiCTBUE HAIIPABICHO HAa CaMOro ceosl.

V30eKCKHil S3bIK OTHOCUTCS K TFOPKCKOH S3BIKOBOH TPYIIIE U OTIMYACTCS arrilOTHHATHBHON
CTPYKTYpOl — TO €CTh IpaMMAaTHYECKHME 3HAUEHUS MepelNaroTcs ¢ momomipio addukcos, a He
W3MEHCHHII B KOpHE ClioBa. B sI3bIKe OTCYTCTBYET KaTeropus poja, a MaJeKHbIE OTHOUICHHUS
BBIPXKAIOTCS C MOMOIIBI0 ap(PUKCOB U MOCHENOroB. JIMUHBIE MECTOMMEHHS BKIIIOYAIOT: men (51),
sen (TbI), u (oH/OHA/0HO), biz (Mb1), siz (Bsr), ular (onu). [Iputsokarensubie GopMbl 00pa3yrOTCs C
nomotipio apdukcoB: mening (Moit), sening (TBOIA), uning (ero/eé), bizning (Hamr), sizning (Bar),
ularning (ux). Bo3BpaTtHble MecToMMEeHHS: 0‘zim (s cam), o‘zing (Tl caM), 0‘zi (OH caM) W T.I.
VYkazarenbHble MECTOUMEHUs: bu (3T0T), shu (ToT), 0‘sha (Bon ToT). Bonmpocurenbusie: kim (kt0),
nima (4to0), qaysi (kakoi). Takxke cymectByroT Heonpenenéuunie (kimdir — kTo-to, nimadir — 9To-
TO) U oTpuuareiabHbic Mecroumenus (hech kim — mukro, hech narsa — uuuto). B mpemioxenuu
«Men o‘zim buni qildim» (51 cam 3T0 caenan) BUAHO UCIOIb30BAHNE BO3BPATHOI'O MECTOMMEHHSL.

Hwxe npeycraBieHa cpaBHUTENbHAS TaOIUIIa OCHOBHBIX TUTIOB MECTOMMCHUM:

Ne Y30eKkcKui A3bIK Pyccknii s13bIK AHIIHCKHI A3BIK
1. | Kishilik olmoshlari JInyHbIE MECTOMMEHHE Personal pronouns
Men, sen, u A, mol, on, ona I, you, he, she

2. | O‘zlik olmoshi
O zim, o zing, o 'zi

Bo3sBpaTHoe MmecTonMeHue
Cebs

Reflexive pronouns
Myself, yourself, himself

3. Ko‘rsatish olmoshlari
Bu, shu, ana

VkazarenpHble MECTOUMEHNE
Dmom, mom, maxou

Demonstrative pronouns
This, that, those

4. | So‘roq olmoshlari
Kim, nima, gaysi

Bornpocurtenbable MECTOUMEHNE
Kmo, umo, xaxou

Interrogative pronouns
Who, what, which

5. | Belgilash-jamlash
olmoshlari
Hamma, har kim, barcha

OnpenenurensHble
MECTOMMEHNE
Becw, cam, kascoviii

Defining pronouns
This, that, those

6. | Nisbiy olmoshlar
Kimki, nimaki, qaysiki

OTHOCUTENHHBIE MECTOMMEHHE
Kmo, umo, xomopwiii

Relative pronouns
Who, which, that

7. Bo‘lishsizlik olmoshlari
Hech kim, hech narsa,

OTtpunareabHbIe MECTOMMEHHUE
Huxmo, nuumo, nuxarkoiu

Negative pronouns
Nobody, nothing, neither

hech qaysi

8. Gumon olmoshlari Heonpenenennsie Mmecroumenue | Indefinite pronouns
Kimdir, nimadir, | Kmo-mo, umo-nu6yos, xakoii- | SOMEONe, anybody,
gandaydir 6o everything

9. | Egalik olmoshlari
Meniki, seniki, uniki

[TputspkarenbHbIe MECTOUMEHHUE
Mo, meou, naw

Possessive pronouns
Mine, yours, hers

Takum 00pa3oM, MECTOMMEHHUS BO BCEX TPEX S3BIKAX BBITIONHSIOT OAHY M TY K€ QYHKIIUIO —
3aMEHSIOT CYIIECTBUTENbHBIE U JAPYTUe€ CIoBa, CIOCOOCTBYsS Oosee CBA3HOW M BBIPA3UTENIbHOM
peun. OnHako cmocoObl WX BBIPAKEHUS, TPAMMATUYECKHE KaTeropud M MOPQOIOTHYECKUE
0COOCHHOCTH PazIMYaloTCsl, OTpaxasi CTPYKTYPY U JIOTHKY KaXKIOTO s3bIKa.

OO0cyxaenne.AHann3 MOKA3bIBAET, YTO B KaXKJIOM U3 HCCIEIYEMBIX S3bIKOB MECTOMMEHUS
(GYHKIIMOHUPYIOT B COOTBETCTBHU C WX THIOJOTHYECKUMU OCOOCHHOCTSMH. ATTIIFOTHHATHBHAS
MpHUpoa Y30EKCKOTO s3bIKa MPOSBISETCS uepe3 4ETKy cucteMy addUKCOB, CIIOCOOCTBYIOIIUX
YOPOIIEHUIO CUHTAKCUYECKOW opraHm3anuu. B To Bpemsi kak (JIEKTUBHBIA XapaKTep PYCCKOTO
SI3bIKa TIPUBOJUT K CIIOKHBIM CTPYKTypaM COTJIACOBAHMS U PA3HOOOPA3HBIM MaJeKHBIM (hopmam.
AHTTIMACKUNA S3BIK, HANPOTHUB, JENAET aKIEHT Ha AHAIUTHUYHOCTh M (UKCHUPOBAHHBIA TMOPSIOK
CJIOB.

Oco0oro BHUMaHHS 3aCIyXHUBaeT TOT (DaKT, YTO OTCYTCTBHUE I'pPaMMaTHYE€CKOW KaTeropuu
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poma B Y30EKCKOM SI3BIKE BBIJEISECT €ro Ha (OHE aHTIHMICKOrO M PYCCKOTrOo, YTO OKa3bIBacT
CYIIECTBEHHOE BJIHMSHHE HA MEPEBOJl, 0COOEHHO B KOHTEKCTE JIMTEPATYPHBIX U JEJIOBBIX TEKCTOB,
r7Ie TOYHOCTh B IIepefade poja MMeeT BakHOe 3HadeHue. Kpome TOro, MeCTOMMEHHs HIpaioT
SHAYUTCJIBbHYIO POJIb B MIPArMaTUKE, TaK KaK OHW IMOMOT'alOT BBIPAXKATh YBAKCHHUEC, SMOIIMOHAJIIBHOC
OTHOIICHHE U CTETIEHb COLUABHOM JUCTAHIINHN MEKIY COOCCeTHUKAMM.

3akmoyenue. ConocTaBUTEIbHOE UCCIEIOBAHNE MECTOMMEHUHN B aHTIIMICKOM, y30€KCKOM U
PYCCKOM  SI3BIKax JEMOHCTPUPYET, YTO THUIOJOTUYECKHE OCOOCHHOCTH KaKIOTO  S3bIKa
CYIIECTBEHHO BIUSIOT HA IpaMMaThdeckoe opopMIIeHHE MECTOMMEHHON cUCTeMbI. XOTs (QyHKINH
MECTOMMEHHUH CXO0KH, (POPMBI X BBIPAKCHHS 3aMETHO PAa3JIHYAIOTCs Kak Ha ypoBHE MOP(OJIOTHH,
Tak ¥ B CHHTAaKCHCE. DTO OOSA3LIBAET JIMHI'BUCTOB, MEPCBOAYUKOB H HpeHOI[aBaTCJIeﬁ YUYUTHIBATH
SI3BIKOBBIE OCOOCHHOCTH IIPU aHAIN3€e U 00ydeHUH.

I[aaneﬁMHe HucciacaoBanusd MOT'YT OBITE HaIlpaBJICHbBI Ha H3YUYCHUC HUCIIOJb30BaAHUA
MECTOMMEHHUH B YCTHOM pEUYH, PETHOHAIBHBIX BapHaHTaX f3bIKa, a TAKKe B XYHI0)KECTBEHHOMN
JUTeparype, rac MCCTOMMCHUSA HCPCAKO BBIITOJIHAIOT BBIPA3UTCIIBHBIC U CTUJIMCTHYCCKUC q)yHKLII/II/I

CIIMCOK JIMTEPATYPbI

1. Crystal, D. (2003). The Cambridge Encyclopedia of the English Language. Cambridge
University Press.

2. Kommccapora, H.C. (2007). I'pamMmaTtika COBPEMEHHOTO PYCCKOro s3bika. M.:
IIpoceemienue.

3. Bozopos, O. (2020). O‘zbek tilining grammatikasi. T.: O‘zbekiston Milliy Ensiklopediyasi.

4. Comrie, B. (1981). Language Universals and Linguistic Typology. University of Chicago
Press.

5. Kibrik, A. E. (1992). Tunonorust Mectoumennii. Mocka: Hayka.

6. Payne, T. (1997). Describing Morphosyntax: A Guide for Field Linguists. Cambridge
University Press.

7. Ycanosa, K. M. (2024). MectonMeHusi B y30€KCKOM, pyCCKOM KapakaJlaKCKOM SI3bIKax.
Eurasian Journal of Academic Research. https://doi.org/10.5281/zenodo.10784396

8. SxmmbaeBa, ®@. @. (2022). Knaccudukamuss MECTOUMEHUI B Y30€KCKOM M aHTJIMHCKOM
sa3pikax. Proceedings of International Scientific Conference on Multidisciplinary Studies, Moscow,
Russia. https://econferenceseries.com

9. Kab6opoa H.X. I'pammarnyeckue KaTerOpHH B THIIOJOTHYCCKHX HCCICAOBAHUIX. —
Tamkent: ®@an, 2018.

10. Amumieposa I'. «Olmoshlar morfologiyasi», O‘zMU nashriyoti, 2020.

166


https://doi.org/10.5281/zenodo.10784396
https://econferenceseries.com/

MAQOL VA MATALLARNING LINGVOMADANIY XUSUSIYATLARI
L.M. Sodigov, SamDChT]1 tayanch doktoranti

Ma’lumki, dastlab folklorshunoslar maqol va matallarni o‘rganishda tilning bu birliklarini
xalq og‘zaki ijodining kichik janrlari deb qarashganlar. Magol va matal - paremiologik
birlik(PB)lariga bunday garash bilan ushbu turdagi til birliklarining lingvistik mohiyatini ko‘rib
chiqishni o‘z ichiga olmaydi, shuning uchun paremiologik birliklarni o‘rganishda ularning ko‘plab
muhim jihatlari olimlar e’tiboridan chetda qolgan.

Lisoniy madaniyatning ijtimoiy bilimlarning fanlararo sohasi sifatida shakllanishi, o‘z
navbatida, til tavsifida antroposentrik yondashuv doirasida kognitiv tilshunoslik yutuglariga
asoslangan holda til va madaniyatning o‘zaro aloqalari nuqtai nazaridan frazeologiyani ilmiy
jihatdan tadqiq etish imkonini berdi.

So‘nggi yillarda o‘tkazilayotgan ilmiy tadqiqotlar digqat markazida, maqol va matallarga
millatning madaniy nufuzini til birligi va sintaktik har xil vazifalarni bajara oladigan o‘xshash
hamda har xil til sathlarida mavhum ma’lumotlarni kodlaydigan matnlar sifatida qarash yotadi
[Yaxshiyev 2012, b. 236].

Yugqoridagilardan kelib chiqib, maqol va matallar bir qancha sabablarga ko‘ra ilmiy lisoniy
tadgiqotlar obyekti sifatida garaladi.

Parmeologik birliklar ustida ilmiy izlanishlar olib borayotganlar ularning nutq va ftil
oralig‘idagi maydonda joylashishini ta’kidlaydilar, chunki ular minimal darajadagi alohida muloqot
pozitsiyasini tutib, allagachon matn sifatida vogealanadi. Ammo ularning takrorlanadigan tabiati va
alohida holatda matndan ajralmagan holda qo‘llanilmasligi ularni til birliklari deb hisoblashga asos
bo‘ladi.

Paremiologik birliklarni pragmatik nuqtai nazardan o‘rganuvchi tadqiqotchilarning
ta’kidlashicha, ularning “standartdlashgan shakli” PBlardagi pragmatik va semantik jihatlarning
uyg‘unligi bilan izohlanadi. Ularning takrorlanuvchanligi, birinchi navbatda, ular muayyan
pragmatik munosabatlar va o‘ziga xos tabiatini ifodalashning maxsus shakllari (ogohlantirish,
ishontirish, undash va boshgalar) o°z isbotini topgan. Bunday holda, ular lisoniy borligning xotirada
tutishni osonlashtiradigan an’anaviy modelining shakli sifatida yaqqol ko‘zga tashlanadi
(aforizmlar, igtiboslar, ertaklar va boshqalar bilan bir qatorda) [Cadapos 2000, 6. 116].

Dunyo tillarining barchasida paremiologik birliklar tarkibida somatizmlar, ya’ni inson tana
a’zolarining nomlari odamning tashqi va ichki dunyosini yoritib berish maqsadida milliy
mentalitetdan kelib chiqib, ko‘pgina tillarning paremiologik fondida somatizmli paremiologik
birliklar muhim o‘rin tutadi, ular orqali inson, uning tashqi ko‘rinishi va xarakteri milliy o‘ziga xos
xususiyatlarni ifodalovchi qochirim shaklda bayon etiladi. Masalan: “Andere Leute haben auch
einen Kopf” (SPWL, 324), “Ein guter Kopf hat hundert Hande” (SPWL, 324), “Ohne Beine ist
schlecht tanzen” (SPWL, 68); “Afting qiyshiq bo‘lsa, oynadan o‘pkalama” (O‘XM, 57), “Qon bilan
kirgan jon bilan chiqar” (O‘XM, 198).

Bunday nemis va o‘zbek tillaridagi paremiologik birliklarni o‘zaro taqqoslash ularning
paremiografiyasi va leksikografiyasini ilmiy o‘rganishning o‘quv magsadlari uchun dolzarbligini
belgilaydi. Millatga xos bo‘lgan, xalgning yuragidan joy olgan paremiologik va frazeologik birliklar
tarkibida so‘zlar guruhini oz ichiga olgan muhim tayanch komponentlar ko‘p yillar davomida
tilshunos tadqiqotchilarning e’tiborini tortib kelgan. Ushbu muammoga qiziqishning alohida ortishi
til materiallarini lingvokulturologiya masalalarini tavsiflashga antroposentrik yondashuvning
qo‘llanish doirasi bilan bog‘liq.

Maqol va matallar diskursiv jihatdan mini-matn sifatida an’anaviy ravishda folklorshunoslik
tomonidan o‘rganilgan. Lekin XX asrning so‘ngi choragida maqol va matallar frazeologiyaning
alohida turi sifatida paremiologiya doirasida ilmiy jihatdan tadqiq etila boshlandi.

Frazeologik tadqiqotlar bo‘yicha dunyo tillaridagi ilk qiyosiy izlanishlar XX asrning so‘nggi
choragida paydo bo‘la boshladi. Bunda genetik jihatdan qardosh bo‘lmagan tillar bilan ham
chog‘ishtirma tadgiqotlar o‘tkazila boshlandi. Rus tilshunosi V.V. Pavlov turk tillari fonida
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paremiologik fondning qardoshlik jihatini ko‘rib chigadi va ularning qurilishi hamda ma’no
jihatdan alogadorligini aniqlaydi [[laBmoB 2004, c. 157]. Uning fikriga ko‘ra, dunyo tillari
paremiologik fondida o‘xshash tuzilish va o‘xshash mazmun mavjud. Olimning fikriga ko‘ra,
tuzilish jihatdan ularning ba’zilari bitta kesim markazga ega bo‘lgan gap qoliplariga ko‘ra tuzilgan,
boshqalari esa ikkita (kamdan kam hollarda uchta) kesimlik markazga ega bo‘lgan gap shakliga
ko‘ra qurilgan. Yugqoridagilardan kelib chiqib aytishimiz mumkinki, paremiologik birliklar
qurilishiga ko‘ra, sodda gaplar, qo‘shma gaplar va murakkab gaplarga bo‘linadi. Qardosh
bo‘lmagan tillar frazeologiyasini, shu jumladan, paremiologik birliklarni solishtirib ko‘rib uning
lisoniy madaniy xususiyatlarini aniglash uchun muhim xulosalar chigarish mumkin. Har ganday
ikki xalgning, ikki millatning, ikki tilning, olamning lisoniy manzaralari o‘rtasida shu tillar
madaniyati uchun asosiy tushunchalar bilan bog‘liq o‘xshashlik va farqlar umumiy qadriyatlar
tizimi mavjud.

Tadqiqot maqsdi nemis va o‘zbek xalqlarining paremiologik birliklari o‘rtasidagi ularning
qurilishi va ma’no mazmuni farqlari va o‘xshashliklarini aniglashdir. Mavzu va metodologiya
bo‘yicha bizning ishimizga nemis va o‘zbek tillarida paremiologik birliklarni o‘z ichiga olgan
A.R.Jo‘raqulovning ilmiy tadqiqoti ishi juda yaqin hisoblandi. A.R.Jo‘raqulov o‘z tadqiqotida
paremiologik birliklarni hayvon va o‘simliklar nomlari bilan o‘zaro gardosh bo‘lmagan tillarda
qiyosiy o‘rganishga harakat qilgan [Jo‘raqulov 2024, 25]. Bunday qiyosiy solishtirib o‘rganish
natijasida nafaqat lingvistik xulosalar, balki mamalakatshunoslik nugtai nazaridan ham muhim o‘rin
tutadi. Qardosh bo‘lmagan xalqlar tillarida frazeologik va paremiologik birliklarning yoki ularning
mugqobillarining kelib chiqishi, albatta, shu joydagi mavjud bo‘lgan tabiiy sharoit va ularni o‘rab
turgan narsa-predmet, hayvonot dunyosi, o‘simliklar dunyosi hamda shu xalglarning ijtimoiy
hayotiga va ijtimoiy ongiga chambarchars bog‘liqdir.

Bundan tashqari umumiy yoki o‘xshash tarixiy voqelik diniy tasavvurlar ham semantik va
konseptual jihatdan o‘xshash paremiologik birliklarni keltirib chigaradi. Mana shunday bir xil yoki
shunga yaqin o‘xshashroq frazeologik, paremiologik birliklardan nemis va o‘zbek tillaridagi
internatsional paremiologik birliklar hosil bo‘ladi. Nemis tilini chet tili sifatida o‘rganishda, albatta,
paremiologik birliklarni o‘rganishning o‘rni beqiyosdir.

Demak nemis tili paremiologik birliklarini grammatik, semantik, leksik aspektlar nuqtai
nazaridan chuqur o‘rganilishi talab etiladi. Ushbu maqsadga erishish uchun manba bazasini tahlil
qilish, ya’ni paremiologik birliklar mavjud bo‘lgan barcha lug‘atlarni o‘rganib chiqish muhim
ahamiyat kasb etadi. Bu esa tarjimashunoslik uchun nemis tilini chet tili o‘qitish usullari uchun ham
juda muhim. Shunday qilib, tadgigotda nemis xalgining maqol va matallarini, semantik guruhlarini
va ularning markaziy komponentlarini aniqlash, ularni o‘zbek tili paremiologik birliklari bilan
solishtirishtirib, ularning o‘xshash va farqli jihatlarini belgilash nazarda tutilgan. Paremiologik
birliklarning tasniflash masalasi har doim ham bir xil hal gilinavermaydi. Bu xildagi til birliklari
ham tuzilish nugtai nazaridan ham anglatgan mavzular nuqtai nazaridan ham markaziy
komponentlari jihatdan o‘ta xilma xildir, shuning uchun tadqiqotchilar ushbu masalaga turlicha
yondashadilar. Paremiologik birliklarni har xil xususiyatlariga garab umumiy shaklda quyidagicha
tasniflash mumkin.

1. Mavzulashtirilgan paremiologik birliklar

2. Alifbo tartibida tuzilgan paremiologik birliklar

3. Asosiy (markaziy) komponentlar bo‘yicha tuzilgan komponentlar

4. Monografik tuzilgan paremiologik birliklar

5. Genitik ravishta tuzilgan paremiologik birliklar

Ushbu Kklassifikatsiya bo‘yicha (tematik) mavzulashtirish prinsipi bo‘yicha tuzilgan
paremiologik birliklar keng targalgan tamoillardan biridir. Shu usul bilan rus tilshunos olim V.I.
Dal o‘z kitobida 179 tematik guruhni aniglagan va ularni xalq hayoti sohasini ifodalovchi
yiriklashtirilgan mavzularga birlashtirib joylashtirgan. Xuddi shu yo‘sinda o‘zbek xalq magqollari
ham qirqqa yaqin mavzular bo‘yicha T.Mirzayev, A.Musoqulov va boshqalar tomonidan tuzib
chiqgilgan [O‘zbek xalq maqollari, 2019]. Shunday qilib, mavzulashtirish klassifikatsiyasi har xil
darajadagi tafsilotlarga ega bo‘lishi mumkin. Bu ham bo‘lsa yanada batafsilrog tasniflarga olib
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keladi. Masalan: Yaxshilik va yomonlik, donishmandlik va nodonlik, mehnatsevarlik va
ishyogmaslik, bag‘rikenglik va xudbinlik, kengfe’llik va zignalik, go‘zallik va xunuklik, sog‘liq va
kasallik, ilmlilik va ilmsizlik va boshgalar.
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THE SOCIOLINGUISTIC POWER OF SIGN LANGUAGE TRANSLATION

G.B. Absamatova, Scientific researcher of SamSIFL

Introduction: Sign language translation is far more than a linguistic exercise; it’s a vital force
in shaping social landscapes, empowering marginalized communities, and fostering inclusivity. Its
sociolinguistic function extends beyond simply converting signs into words, playing a critical role
in dismantling communication barriers, promoting equal access to information, and affirming the
linguistic and cultural identity of Deaf individuals. By examining the sociolinguistic impact of sign
language translation, we can better understand its transformative power in creating a more equitable
and accessible society.

At its core, sign language translation empowers Deaf communities by providing them with a
voice and a platform. For many Deaf individuals, sign language is their primary mode of
communication, and the lack of accessible translation services can significantly limit their
participation in mainstream society.

Sign language translation bridges this gap, enabling Deaf individuals to access education,
healthcare, legal services, and other essential resources. It allows them to actively participate in
civic discourse, express their opinions, and advocate for their rights. By providing Deaf individuals
with the tools to communicate effectively, sign language translation fosters self-determination,
autonomy, and social inclusion.

Sign language translation plays a crucial role in recognizing and promoting the linguistic
rights of Deaf individuals. Sign languages are not simply visual representations of spoken
languages; they are distinct languages with their own unique grammars, vocabularies, and cultural
expressions.

Translation services ensure that Deaf individuals can access information and services in their
native language, affirming their linguistic identity and cultural heritage[P. Tuychiyeva].
Furthermore, sign language translation contributes to the preservation and revitalization of sign
languages, which are often threatened by assimilation and the dominance of spoken languages.

The accessibility afforded by sign language translation extends beyond the Deaf community,
benefiting society as a whole. When sign language translation is readily available in public spaces,
such as government offices, hospitals, and cultural institutions, it creates a more inclusive
environment for Deaf individuals and promotes greater awareness of sign language and Deaf
culture among the hearing population.

This increased visibility can help to dismantle stereotypes and misconceptions about
Deafness, fostering a more understanding and accepting society. Furthermore, accessible
communication benefits everyone, as clear and concise messaging ensures that information is
readily understood by all members of the community, regardless of their hearing status.

Sign language translation can also serve as a powerful tool for addressing power imbalances
and promoting social justice. In many contexts, Deaf individuals face systemic discrimination and
marginalization due to communication barriers.

Translation services can help to level the playing field, enabling Deaf individuals to advocate
for their rights, access legal representation, and participate in decision-making processes that affect
their lives [B.Shermatova]. Furthermore, sign language translation can be used to raise awareness
about Deaf issues and challenge discriminatory practices, contributing to a more equitable and just
society.

Despite its significant benefits, sign language translation still faces several challenges. Access
to qualified sign language interpreters remains limited in many areas, particularly in rural and
underserved communities. Furthermore, the quality of translation services can vary widely, and
there is a need for ongoing professional development and certification to ensure that interpreters
meet the highest standards of competency and ethical conduct.

Looking ahead, it is essential to invest in the training and recruitment of qualified sign
language interpreters, expand access to translation services in all areas of society, and promote
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greater awareness of the importance of sign language and Deaf culture. By addressing these
challenges, we can unlock the full sociolinguistic potential of sign language translation and create a
more inclusive and equitable world for all.

Conclusion: Sign language translation is not just about communication; it’s about
empowerment, inclusion, and social justice. It breaks down communication barriers, affirms
linguistic rights, promotes cultural identity, and challenges discriminatory practices. By recognizing
and supporting the sociolinguistic function of sign language translation, we can create a more
accessible and equitable society for Deaf individuals and all members of the community. Sign
language translation acts as a catalyst for social change, paving the way for a future where Deaf
individuals are fully integrated into all aspects of society and have the opportunity to thrive and
reach their full potential.
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THE COMPLEXITIES OF SIMULTANEOUS INTERPRETING FROM UZBEK INTO
ENGLISH

N.K. Daminov, SamSIFL

Introduction: In an increasingly interconnected world, the role of interpreters is more vital
than ever. They are the unsung heroes, seamlessly facilitating communication across linguistic and
cultural divides. However, not all language pairs are created equal, and the task of simultaneous
interpreting from Uzbek into English presents a unique and often challenging set of hurdles.

Uzbek, a Turkic language spoken by millions in Central Asia, and English, a global lingua
franca with Germanic roots, are vastly different in their structure, vocabulary, and cultural
underpinnings. These differences create significant obstacles for interpreters striving to deliver
accurate and fluent renditions in real-time.

One of the primary challenges lies in the fundamental typological differences between the two
languages. Uzbek, an agglutinative language, relies heavily on suffixes to convey grammatical
relationships and nuances of meaning[D. Khasanova, 2024, 224]. In contrast, English, largely an
analytic language, depends on word order and prepositions. This necessitates a significant mental
leap for the interpreter, who must deconstruct the Uzbek sentence, understand its underlying
meaning, and reconstruct it in a grammatically sound and natural-sounding English sentence.

The subject-object-verb (SOV) word order prevalent in Uzbek further complicates matters.
Unlike the familiar subject-verb-object (SVO) structure of English, the verb, which often carries the
crucial information, appears at the end of the Uzbek sentence. This requires the interpreter to
maintain information in their short-term memory, waiting for the verb before being able to
confidently deliver the English translation. This lag can be mentally taxing and demand exceptional
concentration.

Vocabulary discrepancies also pose a considerable challenge. While Uzbek has borrowed
some words from Russian and Persian, potentially offering cognates in English, a significant
portion of its core vocabulary remains unique. The absence of articles in Uzbek, a fundamental
element of English grammar, further complicates matters. The interpreter must constantly infer the
appropriate article based on context, demanding a deep understanding of both languages.

Beyond linguistic hurdles, cultural nuances add another layer of complexity. Uzbek idioms,
metaphors, and proverbs often lack direct English equivalents, requiring the interpreter to not only
translate the words but also convey the underlying cultural meaning. The levels of formality and
social cues also differ significantly between Uzbek and English-speaking cultures, demanding that
the interpreter adapt their language accordingly to ensure effective and respectful communication.
Humorous anecdotes, steeped in Uzbek culture, may fall flat when translated directly into English,
requiring creative adaptation or explanation to resonate with the audience.

The practical realities of simultaneous interpreting further exacerbate these difficulties. The
sheer speed required for real-time translation demands exceptional processing skills and cognitive
agility. Variations in Uzbek accents can create comprehension challenges for the interpreter, while
maintaining clear and accurate pronunciation in English is paramount[B.Shermatova, 2024; 44].

Compounding these issues is the relative scarcity of resources and training specifically
tailored to Uzbek-English simultaneous interpreting. Compared to more common language pairs,
there are fewer specialized dictionaries, glossaries, and dedicated training programs available.

Despite these formidable challenges, successful Uzbek-English simultaneous interpreting is
achievable. It requires a unique combination of linguistic mastery, cultural sensitivity, and technical
skill. Interpreters must undergo rigorous training, continuously hone their skills, and stay abreast of
evolving vocabulary and cultural trends.

To bridge these linguistic and cultural worlds effectively, Uzbek-English simultaneous
interpreters need:

a) Unparalleled Linguistic Proficiency: A deep understanding of both Uzbek and English
grammar, syntax, and vocabulary is paramount.
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b) Specialized Interpreting Training: Mastering simultaneous interpreting techniques,
including note-taking, anticipation, and dealing with difficult speakers.

¢) Cultural Immersion: A profound understanding of Uzbek culture, history, and social
norms, as well as familiarity with English-speaking cultures.

d) Subject Matter Expertise: Developing knowledge in specific fields, such as business,
politics, or technology, relevant to interpreting assignments.

e) Constant Practice: Regular practice with simulated interpreting scenarios to refine speed,
accuracy, and fluency.

f) Technological Proficiency: Utilizing computer-assisted interpreting (CAIl) tools, such as
terminology management systems and speech recognition software.

g) Commitment to Excellence: A dedication to continuous improvement and a passion for
facilitating effective communication.

In conclusion, simultaneous interpreting from Uzbek into English is a challenging but
essential task. By acknowledging and addressing the linguistic and cultural complexities, and by
investing in the training and development of skilled interpreters, we can bridge the gap between
these two distinct worlds and foster greater understanding and collaboration. The role of the Uzbek-
English simultaneous interpreter, therefore, is not merely to translate words, but to act as a cultural
ambassador, facilitating meaningful connections and enriching cross-cultural dialogue.
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DISCUSSION OF TOM ROBINSON’S VULNERABILITY IN “TO KILL A
MOCKINGBIRD” BY HARPER LEE.

N.R. Akhrorova, Senior teacher of Silk Road
International University of Tourism and Cultural Heritage

Introduction. In the United States, African American people suffered for a long period under
the harsh treatment of white people, who counted them as inferior people without equal rights to
white ones. African Americans who have roots in Africa and live in America were undervalued in
the novel by American writer Harper Lee, who could truly depict the pain and vulnerability of black
people in the 1930s with real examples and deep morals. As Rahimipour & Khodadust state “the
major scenes revolve around the court and Robinson’s trial which is the central theme of the story
and forms the overall mood of the novel that targets the provision of whiteness granted upon the
white for no good reason.” (2021). The symbol of the “mockingbird” showcases the idea of
empathy, protecting innocent people in society. The protection of Tom Robinson is the priority
against injustice to black people, as described as an innocent mockingbird in the novel. This
research analyzes the character of Tom Robinson’s social, legal, and personal vulnerability,
concluding with the symbolism of “mockingbird” in the novel “To Kill a Mockingbird” by Harper
Lee.

Methodology

This research employs qualitative literary analysis of the novel “To Kill a Mockingbird” by
Harper Lee on the account of the vulnerability of Tom Robinson, an African American man who
was already dead when Mayella Ewell spoke against him. Just because she is a white woman, her
words were accepted as proven truth without any specific medical evidence. This research also
utilizes the textual analysis of the novel to identify the symbolism of the mockingbird as an
innocent character who needs protection. The analysis reveals that because he was a black man, he
did not have equal rights not only in the personal and social aspects of the world, but also in legal
bodies. The verdict was driven by biased moral beliefs of society, which did not consider the
circumstances of the health of Tom Robinson.

Discussions

Social Vulnerability .Tom Robinson was an innocent young man who was willing to help the
young white lady, Mayella Ewell, even though she was not from the African American society, but
rather from a higher one, who were considered powerful enough to be assisted. It is ironically
depicted in the defense testimony at the trial:

Cross-examination started with the prior conviction for disorderly conduct and then went to
the question of Tom's strength. (Putri, 2015).

[Gilmer]: You're pretty good at busting up chifforobes and kindling with one hand, aren't
you?

[Tom]: Yes ....

[Gilmer]: Strong enough to choke the breath out of a woman and sling her to the floor?

[Tom]: I never done that, suh.

[Gilmer]: But you are strong enough to?

[Tom]: I reckon so, suh.

Gilmer turned around Tom's story of generosity and insinuated that Tom may have had an
ulterior motive for helping out.

[Gilmer]: Why were you so anxious to do that woman's chores?

[Tom]: Looked like she didn't have nobody to help her ....

[Gilmer]: With Mr. Ewell and seven children on the place, boy?

[Tom]: It looked like they never helped her at none.

Mr. Gilmer smiled grimly at the jury.

[Gilmer]: You're a mighty good fellow, it seems- did all this for not one penny? [Tom]: Yes,
suh. I felt right sorry for her, she seemed to try more'n the rest of ‘'em- [Gilmer]: You felt sorry for
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her, you felt sorry for her?

Mr. Gilmer seemed ready to rise to the ceiling. (Lee,1960)

The script of the trial emphasizes the importance of the white person against the black one.
Legal inequality is demonstrated by Harper Lee with the help of the italicized word “sorry”, which
means that a white woman cannot be empathetically felt from the perspectives of African
Americans as it is considered a humiliation.

Legal Vulnerability. Atticus Finch tried to defend Tom Robinson from the jail after proving
his innocence, and at the final argument, he summed up his speech with the following:

"Gentlemen,"” he was saying, "I shall be brief, but I would like to use my remaining time with
you to remind you that this case is not a difficult one, it requires no minute sifting of complicated
facts, but it does require you to be sure beyond all reasonable doubt as to the guilt of the defendant.
To begin with, this case should never have come to trial. This case is as simple as black and white.
(Lee,1960)

He demonstrated true humanity and bravery in defending a black man, even though he was
criticized by his society. He pointed to the absence of any medical certificate proving his sin.

The state has not produced one iota of medical evidence to the effect that the crime Tom
Robinson is charged with ever took place. It has relied instead upon the testimony of two witnesses
whose evidence has not only been called into serious question on cross-examination but has been
flatly contradicted by the defendant. The defendant is not guilty, but somebody in this courtroom is.
(Lee,1960)

He fully removed the mask of Mayella, who was digging a jail grave for Tom. However, he
could express the pressure that Mayella had from the society of white people for kissing a black
man:

She was white, and she tempted a Negro. She did something that in our society is
unspeakable: she kissed a black man. Not an old Uncle, but a strong young Negro man. No code
mattered to her before she broke it, but it came crashing down on her afterwards. Her father saw it,
and the defendant has testified as to his remarks. What did her father do? We don't know, but there
is circumstantial evidence to indicate that Mayella Ewell was beaten savagely by someone who led
almost exclusively with his left... and Tom Robinson now sits before you, having taken the oath
with the only good hand he possesses- his right hand. (Lee,1960)

Although he proved that his left hand was not functioning, Tom was still blamed for this
crime.

The crowd hardly stirred while everyone waited with anticipation on the jury's decision. After
more than three hours of deliberations, the answer finally came: guilty.

Atticus knew that he was swimming against the flow. Social racism was evident in every
single quarter of society, which led the white people to misunderstand the humble, innocent negro
man.

Personal Vulnerability. While discussing the personal vulnerability of Tom Robinson,
several authors state various claims on the topic. One of the examples is Eagleton, “says that the
idea of its ruling class is the major ideas of the society where the ruling class using ideology to
legitimate their power” (1976:3). Tom Robinson is a scapegoat in “To Kill a Mockingbird”.
According to Putri, in this case, racist ideology is used by the dominant class to legitimate their
position as the ruling class.(2015) Puri “describes how discrimination affected Tom’s life which is
caused by the changes in social relations. Based on Eagleton’s concepts of discrimination, which
were explained in the previous chapter, there are two divisions of social classes: the bourgeois and
the labor. In Tom’s case, he is a black man who works as a laborer in the cotton plantation (2015).
He was born to be a laborer, unlike the bourgeois who feel like dominants over the black people.

Conclusion. To sum up, the protection of innocent, vulnerable negro is prioritized in the
research. According to Jonathan K Van Patten (2016), “for me, [Atticus] represents a generation of
intelligent, white lawyers, who eventually in the 50s and 60s became the federal judges that
changed the South. Really, without them, we would not have had a civil rights movement.” Atticus
Finch showed a real role modeling example not only to his children by defending Tom, but also to
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the whole world, and especially, Maycomb, Alabama.
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O BA’KHbBIX OBPA3AX B «CKA3KE O 30JI0TOM IIETYHIKE» A.C.ITYIHKNHA

AL Ken:kae, nouent /LkI'ITY,
M.M. Py3ubaes Caml'y,
C.b. Toxuposa, crynentka JLxIl'yY

OCHOBOIIOJIOXKHMK ~ PYCCKOW  JINTEpPAaTypbl HOBOTO  BPEMEHHM, CO3JaTellb  PYCCKOIro
nutepatypHoro ssbpika Anekcanap CepreeBuu IlymikuH BnepBble IOCTaBMJI MHOTME HACYILHBIE
npoOJeMbl PYCCKOM JUTepaTyphl: HapoJd Kak JABWXKyulas cwia ucropuu («bopuc I'omyHOBY),
OTHOIIIEHHUE JIMYHOCTH, MOHATOW KaK COLMAJIbHBIM MPOAYKT cpenbl U oOcrositenscTB («EBrenuit
Onerun»), OTHOLICHMS JMYHOCTH U TrocyaapcTtBa («MenHbI BCaJHUK»), 00pa3 «MaJeHbKOIO
yenoBeka» («IloBectn benknna», «CTaHLMOHHBIH CMOTPUTENbY), BIACTh ACHET HAJ| JIOJACKUMU
nymamu («IlukoBast nama») u np. B manenskux tpareausx («Mouapt H Canbepu», «KaMmeHHbIH
TOCTb» H Jp.), B cBoell Qumocodckoii mmpuke [IymkuH oOpaTwics K KOPEHHBIM BOIPOCAM
YeJI0BEYEeCKOro ObITHs: J1I00BH, TBOpuecTBY, cMmepTu. Ilo33us Ilymkuua Benuuaimumii mpumep
FapMOHMYECKOIO IIPEKPACHOTO MCKYyCcCTBa B PYCCKOM M MHUpPOBOM Juteparypax. C Takoi
OOIIENTPUHATON XapaKTePUCTUKOM cBoero TBopyeckoro Hacieaus A.C.IIymkuH BomeNn B HCTOPHIO
MHUPOBOH JINTEPATYPHI.

«Ckasky o 3o01otoM nerymmke» A.C. [Tymkun manucan B 1834 roxy. A.C. [lymkuH B muceMe
u3 cena Muxaiinosckoe B IletepOypr, Opary JIsBy CepreeBuuy mucan: «Uto 3a mpenectb 3TH
ckazku! Kaxnas ects mosmay [1, ¢. 8 |, Tak oH Booaymessuics umu. Ho He ykazaHo, 0 KaKux
CKa3KaxX MJET peub. YUEHbIE BBIICHUIN, YTO caMble U3BeCTHBIE ITpon3BeneHus [lymkuna «Cka3ka o
pribake U prIOke»» M «CKa3ka O 30JI0TOM METYLIKE» ObLIM BIOXHOBJIEHBI MPOM3BEICHUSIMHU U3
cOOpHUKa CKa30K OpaTbeB ['pUMM M HM3BECTHOTO HPEJCTABUTEIN aMEPUKAHCKOW POMAHTHYECKOU
nutepatypsl Bammnrrona Mpsunra: «Jlerenna o6 apadbckom actposorey. [4, c. 91 ]

«CKa3ka 0 30JI0TOM METYIIKE» SIBISETCS HE TOJBKO SPKUM IMPUMEPOM €ro XYAO0KECTBEHHOU
IIpO3bl, HO M BaXXHBIM IIPOM3BEIEHHUEM B KOHTEKCTE poccuilckoil KynbTypbl XIX Beka. Ona
MIPUBJIEKAET BHUMAaHME YUTATENIed HE TOJBKO CBOMM SIPKUM IOBECTBOBAHHMEM, HO M TITyOOKMMU
¢unocopckumu uaesMu. Tak Kak, HECMOTpPS Ha MPOCTOTY CIOXKETa, 3aTparuBaeT BaKHeHIIne
BOITPOCHI CIIPaBEVIMBOCTH U YEJIOBEYECKON HATYPHI.

AKTyabHOCTh JAHHOTO HCCIIEI0BaHMsI 00YCIOBIEHA BBICOKOW CTENEHbIO BOCTPEOOBAHHOCTH
ITYIIKMHCKOTO TBOpPYECTBA B Halle Bpems. HpaBCTBEHHOCTh BCerja OCTAHETCS IIIaBHBIM BOIIPOCOM.
A TyIIKMHCKHE CKa3KHU INTyOOKO HPABCTBEHHBI. M pacKphITh MIyOMHHYIO CYTh 3THX MPOU3BEICHUN
Bcerja OyJeT akTyalbHO ISl 4EeJI0BE4ECTBa.

«Cxka3ka 0 30J0TOM HETYIIKE» — 3TO CKa3Ka, KOTOpas HamucaHa IO TPAAULMH PYCCKOM
HapOJIHOM CKa3KH, HO OJHOBPEMEHHO SIBJISETCS MPOU3BENCHUEM BBICOKOTO JIMTEPATYPHOIO CTHIIA.
Cka3ka, Kak ¥ MHOTUE japyrue mnpousBereHus IlymikuHa, coemuHseT 37IeMEHTHI (OJIBKIOPHOM
CKa3KM M aJUIETOPUYECKHE MOTHUBBI, YTO JIEJIAET €€ MHOIO3HAYHOW W MHOTOYpPOBHEBOW. B oTiimune
OT HapOJHBIX CKa30K, [IyIIKMH aKTUBHO MCIIOJIB3YET IE€MEHT UPOHUH, UYTO MPOSBISETCA B 0Opa3ax
MIEPCOHAXKEN, X MOCTYNKAX U CAMOM PA3BUTHHU CIOXKETA.

['maBHBIN CIOKET CKa3KU CTPOUTCS BOKpYr oOpa3oB maps Jlagona u llamaxaHCKOW HapHUIbL.
Haps Jlagon — amymeropusi BiacTUTENs, KOTOPBIM MpaBUT Oe3pacCyqHO, MoJlarasch Ha YyKue
COBEThl, HO WTHOPUPYS COOCTBEHHBIE MPHUHLMIBI U CcOBeCTb. Ero o0Opa3 BBI3BIBAa€T YYyBCTBO
HEJIOBOJICTBA U OCYXKJICHHMS, UTO SIBISAETCS IPKOM COLMAIBHON KPUTHUKOM.

Iapp [{agoH — IpaBUTENb BBIMBIIUIEHHOIO LIAPCTBA, KOTOPBIN MOJIy4aeT OT cTapLa-MyApena
B IIOJJApOK BOJIIIEOHOr0 METyIIKa. DTOT NETYIIOK OyAeT NpeaynpexIaTh O IpsIylied OMacHOCTH.
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OH MOXET CHMBOJHM3UPOBATH [JAJbHOBHAHOCTb, CIHOCOOHOCTHL NPOHHMIATH TMPaBAy M
NPOBO3IJIALIATH CHPAaBEAJIUBOCTb U OJUIETBOPATH OJMTEJBHOCTH, XpaOpocTh, MYKeCTBO,
npeaBujeHne, HaAEKHocTb. Ero posp B cka3ke ABYCMBICIIEHHA: C OJHOM CTOPOHBI, OH
IpeaynpexaaeT Haps O HaJBUTaloLIelcs yrpose, ¢ APYroil — OH CTAHOBHUTCS HWHCTPYMEHTOM
TParuyeckoro MCxojia, Korja ero mpeaynpexaeHus He ObUIH yciblmanbl. B 3Toii ckaske I[lymkun
MacTEPCKH co3/1aeT 00pa3 1aps, KOTOPbIH BOILUIOIIAET BCE IIOPOKH JAECIIOTUUHOM BJIACTH, TAKYIO KaK
XKaJTHOCTh, OECIICYHOCTh M HEJJAIbHOBUHOCTD. B Hell aBTOp MeTadopuiecku nepeaeT CBOI TOUKY
3pEHHSI HA CMBICT KU3HU YEJIOBEKA B LIEJIOM, IIPEIOCTEPETaeT OT )KU3HEHHBIX OIMINOOK.

Kuszup Jlamona — 310 oOpa3 cynpObl-ommoOku. A.C. IlymkuH Moka3bBacT 4YUTATENIO JIBa
BPEMEHHBIX OTpE3Ka 3TOM >KU3HU — MOJOJIOCTb M CcTapocTb. Momnoxon JlanoH He OTiau4aercs
yenoBekomoodueM. «Hanocun o6udvl cmenoy» - 3HAUUT, MPOSIBISUT JKECTOKOCTb, KKy BJIACTH,
cTrpemsieHHe K HaxuBe. DakThyeckw, peub HIET O Tpabexax u yoOmiictBax. OH onepX UM
pa3pyUINTENbHBIMU BHYTPEHHUMU KeJIaHUSIMHU.

A B CTapOCTH OH 3aXO0TeIl «NOKOU cebe YCmpoumy .

«Tym cocedu becnoxoums cmanu cmapozo yaps, Cmpawnbslii 8ped emy meopsy.

A.C. Ilymkwun mnoka3biBaer JlamoHa kak ci1abOBOJIBHOTO, TPEXOBHOTO,
MMOJYUHEHHOT'O CTPACTSAM YelIOBEKa, KOTOPBIA HE MpOoIles 3a BpeMsl CBOSH >KM3HU IYTh 3BOJIOLUU
nyun. 1o Bceil BupumMocTu, OKOsl HET He TOJIbKO Ha TpaHunax unapcrsa Jlagona. Ilokos HeT B ero
Iylie, Tak Kak T'PeXH ero MOJIOJOCTH HAaBIIEKAaIOT MECTh COCEIEil B CTapoCTH KaK HaKa3zaHUE 3a
obunpl. Y Jlanona HeT cuil — HA (GU3WYECKHX, HA AYIICBHBIX U3MEHHUTDH CUTYalHIO. JKenanue moxkost
y HanoHa He gBISeTCS AYXOBHOHM MOTpeOHOCTHIO. DTO pe3ynbTaT HeMoInu M jJeHu. Ha momours
«pacciabieHHoMy», 6ecrioMontHOMY J[aqoHy IPUXOIUT MYAPELL:

«Bom on ¢ npocvboii 0 nomozce, Obpamuacs k Mmyopeyy, 36e300uemy u CKONyy».

Mynpen, 3Be3fgouer u ckomen npuHecer JlanoHy nopapok: «llocaou mer smy nmuyy, —
MOJIBUJL OH Yapio, — HA CRUYY, NeMYULOK MO 30]10mMOt 6y0em 8epHblll CIOPOXC MBOLL: KONb KPY2OM
gce Oydem MUpHO, max cudemv OH OyOem CMUPHO, HO UMb YYMb CO CHOPOHbL 0XCUOAMb mebe
80UIMbL, UNb HAOe2a CUbL OPAHHO, UTb OPY20ll 6eObl He36AHOI ... »

Hapes Hamon, HECMOTpsl Ha MIPEAYNPEXKACHHUS BOJIIIEOHOTO METYIIKA, MPUHUMAECT HEBEPHBIC
pelieHus, YyTo B HWTOre NPUBOAUT K Tparudyeckomy ¢uHaiy. OTO HE TOJIBKO HPOHUYHOE
n300paxkeHue cirabocTu MpaBUTENEl, HO U KPUTHKA LEION CUCTEMBI BIACTH, KOTOpast IEHCTBYET Ha
OCHOBE COOCTBEHHBIX MHTEPECOB, IpeHeOperass MHEHHEM Hapoja U OMAcHOCTSIMHU, KOTOPbIE MOTYT
BO3HUKHYTb.

He menee BaxxHOI Qurypoit B ckaske siBisierca o0pa3 npekpacHoil Ilamaxanckoil napuiibl,
KOTOpasi, HECMOTPSl Ha CBOIO BHEIIHIOIO IPHUBJIEKATEIbHOCTb, OJMIIETBOPSIET pa3pyLIUTEIbHYIO
cuily cobjla3Ha M HEHCKPEHHOCTH. B ee AelCTBUSAX MOXHO YBHMJETb MOTHUBBI IpelaTeNbCcTBa U
oOMaHa, 4TO TaKXke 3aTparuBaer Oosee riryookue Qpuiocodckre BOMPOCH O YeI0BEUECKOW HaType.
B cBoeit cuMBoIM4ecKoi poi Lapuia Mo4epkuBaeT BaXXHOCTh COAJTAaHCHPOBAHHOI'O BOCHIPUSATHUS
KpacoTbl, Bi1acTd U MyapocT. llapp BmroOnsercss B He€ M 3a0bIBaeT O CBOMX OO0SI3aHHOCTAX
npasuTens. Llapuia craHOBUTCS IPUUMHON CMEpPTH ChIHOBEH Jla/loHa, ITOCIE Yero NCYE3aeT TaK Ke
BHE3aIHO, KaK M nosiBuiach. [IpekpacHas mapuia B cka3ke — 3T0 00pa3, acCOIMHUPYIOMIMNCS ¢
BJIACThIO, OOraTcTBOM M rapmonueil. OHa BOIUIOMIAeT Hiead KpacoTbl MU MOTYILECTBAa, HO 3TOT
ujean OKa3bIBaeTCsl HeCOBeplUIeHHbIM. E€ posb 3akitoyaercss He TOJNBKO B MOAJEP)KKE LApCKOM
BJIACTH, HO U B CUMBOJIMYECKOM OTPaXKEHUM TOTO, YTO YACTO BHEIIHEE OJIarornojlyyne CKphIBaeT 3a
co0olf BHYTpEHHHE MpOOJIeMbl W pa3pymuTenbHbie cuibl. [lapuiia, kak mepcoHax, oOriamaer
UCaTM3UPOBAHHBIM 00pa3oM: e€ KpacoTa OINMCaHa KaKk HEeYTO HeudMepuMo Benukoe. OnHaKo 3a
3TOW KpacoTOM CKPBIBAETCA MyCTOTA U HECUACTHE, YTO MOKHO TPAKTOBATh KaK KPUTHKY TOTO, UTO B
00I1IeCTBE LIEHATCS JHIIb BHEITHUE aTpUOYThl, HO HE BHYTPEHHEE CO/IepIKaHue.

B o6pase napuis! [IymkuH npeacrapiseT CTOJIKHOBEHUE ujeaa ¢ pealbHocTho. Kpacora u
BenuKojenue eé oOpa3a Ha MEPBOM ILIaHE MOCTENEHHO YCTYMAalOT MECTO Pa3MBIIUICHUSM O TOM,
YTO HJ€aJl MOXET OBbITh JIHMIb BHEUIHUM, TOTJa KaK BHYTPEHHHE IIEHHOCTH — TaKHe KaK MOpalb,
3a00Ta 1 MPEIOCTOPOKHOCTh — BAXKHEE JJIST HACTOSIIETO OJIaronoIydHs.

[TymkruHa MOXHO UHTEPIPETUPOBATH KaK MPEAYIPEKICHUE: OMACHOCTh 3aKJIF0UAETCsl B TOM,
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YTO YeJIOBEK MOXKET OBITh OJCpPKUM BHEIIHUMHU Oyiaramu, B TO BpeMsl KaK Ha CaMOM JIeJI€ Ba)KHO
BHUMAaHHUE K BHYTPECHHEMY MUPY.

«Cxka3ka 0 30JI0TOM METYIIKe» MpeACcTaBiseT co0oil ri1y0okoe Mpou3BeleHue, KOTOpoe He
TOJIBKO pa3BIIEKAaeT YUTATENs, HO M MOOYXKAAeT ero 3aAyMaThCsl O BEYHBIX TEMaxX BIACTH, CYAbOBI U
yenoBedecko crnadoctu. [lymkun yepe3 o6paszo naps Hanona u lllamaxanckoi mapuisl co3gaet
SPKYI0 U TOYYHMTEJIbHYIO KAapTHHY, KOTOpas OCTAaeTCsl aKTyaJbHOHW B JIOOOM BpEeMEHU. ITO
MIPOU3BE/ICHUE MPOJIOJIKACT BIOXHOBIIATH YNUTATENEH Ha PA3MBIIIJICHUS O MOPAIBbHBIX M ATHUYECKUX
aCIEeKTax BJIACTU U OTBETCTBEHHOCTH.

Oopa3 naps Jdagona B ckazke A. C. IlymknHa «30710TOM NETYIIOK» MPEICTABISET YEIOBEKa,
KOTOPBIN BRIOMPACT WILTIO3HI0, KOM(DOPTHYIO JIETKYIO )KU3HB BMECTO TPyAa TYIIH.

Oo6pa3 Illamaxanckoii mapuubl B CKa3Ke BBICTYNMAaeT Kak oOpa3 CMEpPTH: OHA MPUHOCHUT
cMepTh Bcemy pony Jlamona, ero BomHCTBY. Takum oOpa3om, oOpa3 mapst [lajoHa moKa3bIBacT
YesloBeKa, KOTOPhI He CIOCOOEH COXPaHHUTh SCHOE U YHMCTOEe cOo3HaHue, a oOpa3 lllamaxanckoi
LApUIbl CUMBOJIM3UPYET Pa3INYHbIe HETaTUBHBIE aCHEKThI YeTOBEYECKON TPUPOIBI U KETaHUH.
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SHOIR FAQIRIYNING DEVONI TAHLILI

A.G . Xo jayev, Qarshi davlat texnika universiteti
katta o qituvchisi

XIX asr oxiri XX asr boshlarida O'rta Osiyo xalglarining “milliy uyg onish” deb atalgan
davrida amal qilgan ijtimoiy-siyosiy va madaniy-adabiy harakat muammolarini o'rganish hozirgi
kunda ham dolzarb bo’lib, davom etmoqda.

O’zbek jadid demokratik adabiyotining Xorazm adabiy harakatchiligidagi zamon bilan
hamnafas, hamfikr ilg’or fikrlovchi namoyandalari ijodini xonlik tuzumidagi oddiy, taraqqiyotdan
orqada bo lgan hayot buka olmadi. Ular Ahmad Donish, Muqimiy, Furgat, Zavqiy, Avaz O tar kabi
ilg"or zamondoshlarining fikr-g’oyalarining davomchisi sifatida maydonga chiqdilar.

“Barchamizga ayonki, “Tilda, fikrda, ishda birlik” degan ezgu g'oya bilan maydonga
chigqan jadid bobolarimiz xalglarimizni jaholat va qoloqlikdan olib chiqish, ularni g aflat
botqogidan qutqarishning asosiy yo'li — bilim va ma’rifatda, dunyoviy taraqqiyotni egallashda,
deb bildilar”.[Sh. Mirziyoyev. Xalgaro konferentsiya]

Bu adabiyot namoyandalari o'sha davrdagi xalgning hayoti realistik lavhalarda aks ettirilishi
bilan bir qatorda ziyolilarning ma’rifatli va adolatli hayot haqidagi orzu-umidlarini ham
ifodalaydilar. Xalgparvarlik, vatanparvarlik, ma’rifatpravarlik g'oyalari demokratik adabiyotning
asosini tashkil etadi. Bu g'oyalarni jadid namoyandalari bo'lgan shoirlar asosan nazmiyatning
g'azal, muxammas, musaddas, murabba’, masnaviy kabi turlarida aks ettirganlar. ... Demokratik
adabiyotda satira va yumor keng tarqgaldi, bu janrda hamma demokrat shoirlar o'z galamlarini sinab
ko'rdilar, bu janr turmushning hamma sohalariga jamiyat hayotining hamma tarmoqlariga kirib
bordi”.[Karimov. 56-b]

O’sha davr shoiri Laffasiy o'zining “Tazkirai shuaro” asarida shoir haqida shunday yozadi: ...
“Dag'i ul o'ziga Faqiriy taxallus qilib, ancha she’rlar mashqin ham etib, turlik ma’shuqona gazal,
muxammas, hajviyotlar yozib turar erdi. Ammo oning she’rlarin Xiva musiqiyshunoslari har
ma’raka, majlis, ziyofatlarda xushovozlik bilan o'qimoqqa taraqqiylik qiladur. Ammo Faqiriy
shundoq xushta’bi islimkor, naqqoshkor erdikim, oning islim naqshin ko'rgan zamon usta
hunarmand, naqqoshkorlik aflotunlari bir ko 'rmaklik bilan Faqiriyga musallam qilib, o'zlarin bino
xirqasi ichra solib tillarin takallumdin xomushlig'da qilib, Faqiriyga shogird bo'lmoqgni orzu qilur
erdilar.”’[ Laffasiy.114-b]

Faqiriydan bizga uning o'zi tomonidan tuzilgan bir devon meros bo'lib qolgan. Bu devon
O’zbekiston Fanlar akademiyasi Abu Rayhon Beruniy nomidagi Shargshunoslik instituti
qo’'lyozmalar fondida 7693 inventar ragami bilan saqlanadi. Devon ikki qismdan tashkil topgan.
Uning birinchi qismi “Debocha”, ikkinchisi esa asosiy devondir. Birinchi qismga sarlavha o'rnida
“Debochai Faqiriy Xorazmiy” hijriy 1333(melodiy — 1914-1915) deb yozilgan sahifa bilan ochiladi.
Devonning bu gismi 2b-sahifadan boshlanib, 14b-sahifada tugallanadi.

Faqiriyning “Debocha”si o'z davri adabiy harakatchiligida muhim ahamiyatga ega bo’lgan
hodisadir. Chunki o'zbek mumtoz adabiyotida Alisher Navoiydan so'ng o'z she’riy devonlariga
“Debocha” yozish va ayniqgsa, unda o'z ijodiga tanqidiy nazar bilan qarab obektiv baholash
hodisalari juda kam uchraydi. Bu hol ana shu debocha davomida kelgan 186 misradan iborat
bo’lgan she’rlar turkumida mahorat bilan bayon etila borganligi jihatidan ham xarakterlidir.

Qo’'lyozmaning ikkinchi qismi “Devoni Faqiriyi Xorazmiy”(1333) deb nomlanib, 15a-
sahifadan boshlanadi va 378 sahifada tugaydi. Sahifadagi ramkaning yuqori gismida “ushbu
devoncha “Gulistoni ishq angez” ba farmoni ahbobi yoron dar zamon Sayid Isfandiyor
Bahodurxon”, - degan qayd bor. Shunga asoslanib ba’zi tekshiruvchilar Faqiriy “devonini Gulistoni
ishq” nomi bilan atagan”[M.Zokirov.140-b] — deb yozadilar. Qat’iy shunday deyish, fikrimizcha
ancha mahol. Bu devon va uning tarkibidagi she’rlarni sifatlash uchun keltirilgan so’zlar bo'lishi
ehtimol.
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Devon traditsion hamd, na’t mavzuidagi g'azallar bilan boshlanadi. Shundan so’'ng Fagqiriy
Xorazmda yashab ijod etgan mahoratli shoir, tarixchi olim, tarjimon va xattot Munis Xorazmiyning
“Shuaro” radifli g*azalini keltiradi.

Faqiriy devonining yana bir xarakterli xususiyati shuki, “Debocha”dagi kabi unda ham shoir
0’z ustozlari, zamondoshlari asarlaridan ayrimlarini, ko'pincha o'zi yangi yaratayotgan asar
mazmuniga yaqin turgan g azallarga namuna sifatida keltiradi. Bu namunalar kimniki va nima
sababdan keltirilganligi esa sarlavhada izohlab beriladi. Bu hol devonning gimmatini yanada
oshiradi.

Devonda muxammaslar orasida boshga janrlar — masnaviy, musaddas, murabbalar aralash
keltirilgani holda bir mavzuda yozilgan ikki she’riy janrga oid asarlar ketma-ket joylashtirila boradi.
Shuningdek, devonda bolalar adabiyotiga oid 23 bayt (46misra)dan iborat 5 ta she’riy topishmoq
mavjud.

Shoir devonni yakunlab masnaviy bilan xotima beradi.[V.Mirzayev.55-b] Xotimadan keyin

Andalibning “Yusuf va Zulayxo” dostonidagi Zulayxo nomidan bitilgan g azalga bog'langan
muxammasi keltiriladi. Shoir “Xotima”da bu muxammasning yaratilish sabablarini ko rsatib o tadi.

Devonda Faqiriyning faqat o'zbek tilida yozgan asarlari jamlangan. Bu haqda shoir
devonning “Debocha” qismida yozadi:

Edi turk barcha she’rim omiyona,

Hamono varsoqi har nav fasona.[Faqiriy. Devon 8-b]

Filolog olim V.Mirzayevning “Shoir Faqiriy devonlarining qo’lyozma nusxalari”” [M.Zokirov.
Ne21/13551/.] haqidagi ilmiy axboroti Faqiriy hayoti va adabiy merosini o'rganishga bag ishlangan
maxsus maqola ekanligi bilan ajralib turadi. Unda shoir tarjimai holi va ijodiyoti qisqa yoritilib,
uning O'zFA Shargshunoslik instituti qo'lyozmalar fondida saqlanayotgan 7693 inventar raqamli
qo’'lyozma devonining tavsifi keltiriladi.

Shoir 0'z devonini yakunlab, masnaviy yo'lida “Xotima” yozgan.[Faqiriy. Devon179-b] Bu
xotima 56 misradan iborat. Masnaviydan parchalar:

Yo rab, o'z ahvolimi qildim kitob,

Tongla savolingg'a ne bergum javob.

Tobe’ o'lub bas, shuaro ahlig’a,

Kulgu bo’lubon fuzalo ahlig’a...

Bu sifat gildim muxammas man Fagir,

Lek nugsiga bo’lung islohpazir. [Faqiriy. Devon180-b]

Devon uchun yana shu narsa xarakterliki, Faqiriy ko'pchilik she’riy asarlariga sarlavha
doirasidan chiqib ketadigan mufassal nasriy muqaddima beradi. Bular Navoiyning “Xamsa”
dostonlaridagi sarlavhalarni eslatadi, lekin ulardan sal mufassalroq.

Bu devonning o'ziga xos xususiyatlaridan biri bo'lib, shoirning ijodiyotga katta mas’uliyat
bilan garaganligini ko rsatadi.

Xulosa qilib aytganda, Faqiriyning bu devoni shoirning turli janrlarda, turli mavzularda
yozilgan salmogqli lirik merosining katta bir qismidir. So'z borayotgan devon uning XIX asrning
oxiri, XX asrning 1914-1915-yillargacha bo'lgan ijod mahsulidan bo'lib, bizning tadqiqotimizning
asosiy obektidir. Bu murakkab, ko'p qirrali jarayonning ta’lim, badiiy ijod, san’at, matbuot va
boshqa sohalardagi yangicha ko'rinishlari, milliy va umumbashariy mazmundagi insonparvarlik
garashlari bugungi tadqiqotlarda tobora yorqinroq namoyon bo'lmoqda. Bu jarayon — “jadidchilik
harakati” sifatida keng yoyilib, uning faoliyat doirasi, voge bo'lish xususiyatlari, o'ziga xosligi
alohida diqqatga loyiqdir.

180



FOYDALANILGAN ADABIYOTLAR:

1. Sh.M. Mirziyoev. “Jadidlar: milliy o’zlik, istiglol va davlatchilik g'oyalari” mavzusidagi
xalgaro konferentsiya ishtirokchilariga murojaati, Toshkent, 2023-y 11-dekabr.

2. Laffasiy. “Tazkirai shuaro”, “Xorazm” tahririyat-nashr bo"limi, O rganch shahri, 1992.

3. Abduroziq Fagiriy. Devon, O zFASHI, qo lyozmalar fondi, inv Ne7693.

4. G .Karimov. O'zbek adabiyoti tarixi, 3-kitob, ”O"qituvchi” nashriyoti, Toshkent, 1968.

5. V.Mirzayev. Faqiriy devonlarining qo lyozma nusxalari, “O'zbek tili va adabiyoti”
jurnali, 1966, Ne5.

6. M.Zokirov. O'zbek sovet adabiyoti tarixiga oid ba’zi mulohazalar, “Sharq yulduzi”
jurnali, 1958, Ne4,

7. M.Zokirov. Abdurazzoq Fagiriy, Sovet O zbekistoni gazetasi,1966, Ne21/13551/.

181



GLOBAL JAMIYATDA INGLIZ TILINI O'RGANISH: SAMARALI METODLAR VA
TEXNOLOGIYALAR

D.T. Ergasheva, SamDCHTI o‘qituvchisi,
Sh.Sh. Sherzodova, SamDCHTI talabasi

Globallashuvda ingliz tilining o‘rni

Bugungi globallashuv jarayonida ingliz tili dunyo aholisining o‘zaro muloqot vositasiga
aylangan. U xalgaro maydonlarda, aynigsa siyosat, ta’lim, biznes, texnologiya va ilm-fan sohalarida
yetakchi til sifatida xizmat qiladi. Ingliz tilini bilish global axborot ogimini tushunish va undan
samarali foydalanish imkonini beradi. Shuningdek, u dunyodagi yirik ilmiy nashrlar, magolalar va
konferensiyalarda asosiy til hisoblanadi. Ingliz tilidagi kommunikatsiya global tarmoglarda ishtirok
etish imkoniyatini kengaytiradi. Bu tilni o‘zlashtirish orqali inson zamonaviy dunyoda faol ishtirok
eta oladi. Yangi texnologiyalar, zamonaviy g‘oyalar va ilmiy yondashuvlar aynan ingliz tilida
targalmoqda. Shuning uchun ingliz tilini bilish zamonaviy savodxonlik mezoniga aylangan.
Dunyoning ko‘plab mamlakatlarida ingliz tili ikkinchi til sifatida o‘rganilmoqda. O‘zbekistonda
ham ingliz tiliga bo‘lgan giziqish yildan-yilga ortib bormogda. Bu esa mamlakatimizning global
maydondagi integratsiyasi uchun muhim omil hisoblanadi. Tilni bilish orgali yoshlar xalgaro tanlov
va stipendiyalarga ariza topshirish imkoniga ega bo‘lmoqda. Shu bilan birga, xorijda tahsil olish
yoki ishlash imkoniyatlari ham kengaymoqda. Ingliz tili orgali dunyoqarash, tafakkur va bilim
doirasi kengayadi. Shunday qilib, ingliz tili bugungi globallashuv davrida shaxsiy va ijtimoiy
taragqiyotning kalitidir.

Zamonaviy metodlar: kommunikativ yondashuv

Kommunikativ yondashuv — bu o‘rganuvchining tilni amalda qo‘llashga yo‘naltirilgan
metodidir. Bu uslub o‘quvchilarni faol muloqotga jalb qilish orqali ularning ishonchini oshiradi.
O‘quvchilarning nutqiy faolligi, mustaqil fikrlashi va ijtimoiy o°‘zaro ta’siri kuchayadi.
Grammatikani oddiy yodlash emas, balki uni real vaziyatlarda qo‘llash ko‘nikmasi rivojlanadi.
Rolli o‘yinlar orqali o‘quvchi turli kommunikatsion holatlarni sinab ko‘radi. Guruhli ishlar esa
jamoaviy fikrlash va bir-birini eshitish madaniyatini shakllantiradi. Kommunikativ metodda xatoga
ijobiy yondashiladi va u o‘quv jarayonining tabiiy gismi sifatida garaladi. Shuningdek, ushbu metod
orqali o‘quvchilar tilni hissiyot bilan o‘rganadi. Tabiiy muloqot muhiti o‘quvchini tilni ichki tarzda
his qilishga undaydi. O‘quvchi oz fikrini erkin ifodalashga o‘rgangan sari tilga bo‘lgan qiziqishi
ortadi. Interaktiv savol-javoblar, dialoglar va bahslar orqali darslar jonli o‘tadi. Kommunikativ
yondashuv motivatsiyani oshiradi va til o‘rganish jarayonini tabiiy holga keltiradi. Bu metod
o‘qituvchining faolligini emas, o‘quvchining ishtirokini ustuvor qiladi. O‘quvchilarning tilga
bo‘lgan ishonchi va o‘zini ifodalash salohiyati sezilarli oshadi. Shu bois, kommunikativ yondashuv
zamonaviy til o‘rganishdagi asosiy poydevorlardan biridir.

Interaktiv metodlar va mustagqil fikrlash

Interaktiv metodlar ta’limda o‘quvchi ishtirokini faollashtirishga qaratilgan zamonaviy
yondashuvlardir. Ular o‘quvchini passiv tinglovchidan faol ishtirokchiga aylantiradi. Debate (bahs-
munozara) orqali o‘quvchi o‘z fikrini asoslashni va boshqalarni tinglashni o‘rganadi. Case-study
metodi real hayotiy vaziyatlar asosida fikrlash va muammo yechimini topishga undaydi.
Brainstorming usuli esa ijodiy fikr va tezkor takliflarni ishlab chigishga xizmat giladi. Peer-teaching
metodida talabalar bir-biriga o‘rgatib, bilimni chuqurlashtiradi. Ushbu yondashuvlar o‘quvchilarda
tanqidiy va tahliliy fikrlashni shakllantiradi. Mustaqil fikr yuritgan o‘quvchi ko‘proq savol beradi
va muammolarga ijodiy yondashadi. Interaktiv metodlar orgali har bir o‘quvchining fikri gadrlanadi
va rag‘batlantiriladi. Bu esa ularda o‘ziga bo‘lgan ishonchni oshiradi. Har bir ishtirokchining nuqtai
nazari muhim deb topiladi, bu esa demokratik o‘quv muhitini yaratadi.

Interaktiv yondashuvlar o‘quvchilarning darsdagi faol ishtirokini ta’minlaydi. Ular o‘zaro
hamkorlik, bahs-munozara, tahlil va xulosa chiqarish ko‘nikmasini rivojlantiradi. Shuningdek, bu
metodlar darslarni gizigarli va samarali giladi. Natijada, o‘quvchi faqat bilim olmasdan, uni amalda
qo‘llashga ham o‘rganadi.
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Bu dasturlar orqali grammatika, lug‘at boyligini oshirish, talaffuzni yaxshilash va eshitish
qgobiliyatini rivojlantirish mumkin. Audio va video materiallar orgali o‘quvchilar real hayotiy
mulogot misollarini tinglab, ularni tushunishga odatlanadi. Virtual sinflar va interaktiv darslar
o‘quvchilarni faol ishtirok etishga undaydi. Shuningdek, mashqlarni avtomatik tekshirish tizimi
orgali darhol fikr-mulohaza olish imkoniyati mavjud. O‘quvchilar o‘z darajasini mustagqil aniqlab,
shunga mos materiallar bilan shug‘ullanishi mumkin. Elektron lug‘atlar va tarjimonlar matn ustida
ishlashda tez va qulay yordam beradi. Sun’iy intellekt asosidagi chat-botlar bilan mulogot gilish esa
real mulogotga yaqin tajriba beradi. Onlayn testlar va viktorinalar bilimni baholashda muhim rol
o‘ynaydi. Ko‘plab platformalarda darslar vizual, audio va kinestetik uslublar asosida beriladi. Bu
har xil o‘quv uslublariga ega o‘quvchilar uchun qulaylik yaratadi. Texnologiyalar vaqt va makon
chegaralarini yo‘q qiladi — o‘quvchi istalgan joyda, istalgan vaqtda o‘rganishi mumkin. Innovatsion
texnologiyalar o‘quvchini passiv tinglovchidan faol ishtirokchiga aylantiradi. O‘qituvchilar uchun
esa interaktiv vositalar orqgali ta’limni moslashtirish va monitoring qilish imkoniyati yaraladi.
Shunday qilib, texnologiyalar ingliz tilini o‘rganishni samarali, tezkor va qiziqarli giladi.

Motivatsiya: til o‘rganishdagi ichki kuch

Motivatsiya — til o‘rganish jarayonida eng muhim ichki omillardan biridir. Har bir
o‘quvchining muvaffaqiyati u qanday maqsadga ega ekani va unga qanday intilishi bilan bevosita
bog‘lig. Ingliz tilini o‘rganishga bo‘lgan qiziqish o‘quvchining ozini rivojlantirishga intilishidan
kelib chigadi. Til o‘rganishga ijobiy munosabatda bo‘lish, uni zaruriy vosita deb bilish
motivatsiyani kuchaytiradi. IELTS, TOEFL, CEFR kabi xalgaro imtihonlarga tayyorgarlik ham
kuchli rag‘bat manbaidir. Chet elda o‘qish yoki ishlash istagi ko‘plab yoshlarni ingliz tilini chuqur
o‘zlashtirishga undaydi. Ba’zilar ingliz tilidagi kitob, kino yoki musiqani asl holida tushunishni
xohlagani uchun tilni o‘rganadi. Yangi do‘stlar orttirish, xalqaro sayohat qilish va boshqa
madaniyatlarni anglash istagi ham motivatsiyani oshiradi. Til o‘rganishda o‘ziga bo‘lgan ishonchni
shakllantirish juda muhim ahamiyatga ega. Har bir kichik yutuq, masalan, yangi so‘z yodlash yoki
to‘g‘ri gap tuzish, o‘ziga ishonchni mustahkamlaydi. O‘quvchi o‘zining taraqqiyotini kuzatgan sari
o‘rganishga bo‘lgan ishtiyoqi yanada kuchayadi. Oc‘qituvchilar va atrofdagilar tomonidan
beriladigan ijobiy baho ham ichki motivatsiyani oshiradi. Til o‘rganishda davomiylik va sabr-togat
muhimdir — motivatsiya shu fazilatlarni qo‘llab-quvvatlaydi. Har kuni oz bo‘lsa ham o‘rganishga
vaqt ajratish o‘quvchining irodasini kuchaytiradi. Motivatsiya bor joyda natija ham bo‘ladi — bu til
o‘rganishdagi eng muhim haqiqatlardan biridir.

Madaniyatlararo tafakkur va ingliz tili

Til o‘rganish jarayoni nafagat grammatikani o‘zlashtirish, balki boshga xalglarning
dunyoqarashini tushunishni ham o‘z ichiga oladi. Ingliz tilini o‘rganish orqali o‘quvchi turli
madaniy kontekstlarga duch keladi. Har bir so‘z, ibora yoki ifoda o‘z madaniy asosiga ega bo‘lishi
mumkin. Ingliz tili madaniyatlararo muloqot vositasi sifatida global hamkorlikni ta’minlaydi. Til
orqali ingliz tilida so‘zlashuvchi jamiyatlarning qadriyatlari, urf-odatlari va hayot tarzi hagida
tushuncha shakllanadi. Kitoblar, filmlar, intervyular, seriallar va musigalar bu jarayonni yanada
boyitadi. O‘quvchi o‘rganayotgan til madaniyatini tushunmasdan turib, uning chuqur ma’nolarini
to‘liq anglab yetolmaydi. Madaniyatlararo tafakkur o‘quvchida bag‘rikenglik, empatiya va global
fikrlash qobiliyatini rivojlantiradi. Bu esa turli millat vakillari bilan hurmat asosida mulogot gilish
imkonini yaratadi. Til o‘rganuvchi shaxs boshqa madaniyat vakillarining fikr yuritish uslubini
qadrlay boshlaydi. Bu jarayon do‘stona munosabatlarni shakllantirishga xizmat qiladi. Ingliz tili
orqali o‘quvchi o‘z madaniyati bilan boshqa madaniyatni solishtirish imkoniga ega bo‘ladi. Bu esa
o‘zining ham kimligini anglashga, madaniy o°zligini qadrlashga yordam beradi. Til va madaniyat
bir-birini to‘ldiradi — biri rivojlansa, ikkinchisi ham boyiydi. Shuning uchun, ingliz tilini
o‘rganishda madaniy jihatlarga e’tibor qaratish nihoyatda muhimdir.

CLIL yondashuvi: fan va til integratsiyasi

CLIL — Content and Language Integrated Learning, ya’ni mazmun va tilning
integratsiyalashgan holda o‘qitilishi — zamonaviy ta’limning muhim yondashuvlaridan biridir. Bu
metod o‘quvchilarga ingliz tilini boshqa fanlar bilan birgalikda o‘zlashtirish imkonini beradi.
Masalan, tarix, geografiya, biologiya yoki matematika fanlari ingliz tilida o‘qitiladi. Bu orqali

183



o‘quvchi tilni tabily mubhitda, real kontekstda qo‘llashni o‘rganadi. Til fagat grammatik qoidalar
bilan cheklanmay, mazmunli axborotlarni o‘zlashtirish vositasiga aylanadi. CLIL o‘quvchining
fikrlash, analiz qilish, sabab-ogibat aloqalarini aniglash ko‘nikmalarini rivojlantiradi. Til va
mazmunni birgalikda o‘rganish kognitiv rivojlanishga ijobiy ta’sir ko‘rsatadi. Bu yondashuv orqali
o‘quvchilar ilmiy atamalarni ingliz tilida erkin tushunishga odatlanadi. Shuningdek, CLIL
o‘quvchilarni akademik ingliz tilida fikr yuritishga tayyorlaydi. O‘quvchi ingliz tilida nafaqat
so‘zlash, balki yozma va og‘zaki akademik nutq bilan ishlashga o‘rgatiladi. CLIL metodikasi
o‘qituvchidan ham yangi yondashuvlarni talab qiladi — darslar puxta rejalashtiriladi va ikki
tomonlama bilim talab etadi. Bu yondashuv til o‘rganishni ixtisoslashtirilgan va chuqurroq
bosqgichga olib chiqadi. CLIL orqali o‘quvchilar kelajakda ilm-fan, texnologiya va iqtisodiyot
sohalarida ingliz tilida ishlashga tayyor bo‘ladi. Ushbu metod O‘zbekistonda ham bosgichma-
bosqgich joriy gilinmoqda va istigbolli natijalar bermogda. CLIL — bu faqgat til emas, balki fanni
ham chuqur o‘zlashtirishga xizmat qiluvchi kuchli vositadir.

Onlayn ta’lim va pandemiyadan olingan saboglar

COVID-19 pandemiyasi ta’lim tizimida katta o‘zgarishlarga olib keldi. O‘quvchilar va
o‘qituvchilar uchun an’anaviy darslar o‘rniga onlayn ta’lim shakli joriy etildi. Zoom, Google Meet,
Microsoft Teams kabi platformalar orqali interaktiv darslar o‘tkazildi. Onlayn ta’lim tizimi
o‘quvchilarga darslarni istalgan joyda va istalgan vaqtda o‘rganish imkoniyatini berdi. Bu
o‘qituvchilar va o‘quvchilar uchun yangi tajriba bo‘lib, bir vaqtning o‘zida yangi texnologiyalarni
o‘zlashtirishga olib keldi. Masofaviy ta’lim raqamli savodxonlikni oshirishda katta rol o‘ynadi.
O‘quvchilar mustaqgil o‘rganish va texnologiyalar bilan ishlashni o‘rgandilar. Birog, onlayn ta’limda
texnik muammolar va internetga kirish imkoniyatining cheklanganligi kabi muammolar yuzaga
keldi. Pandemiya o‘qituvchilarga darslarni interaktiv va gizigarli gilishda yangi usullarni izlashga
majbur qildi. Bundan tashqari, onlayn ta’lim vaqtida o‘quvchilarning o‘zini tuta olish qobiliyati
sinovdan o‘tdi. Onlayn darslar, shuningdek, o‘quvchilarning doimiy alogada bo‘lishi va masofaviy
tarzda o‘zaro muloqot qilishni o‘rgatdi. Pandemiyaning ta’limga ta’siri ko‘plab o‘qituvchilarga
yangi metodlarni, platformalarni va vositalarni qo‘llash imkoniyatini berdi. Onlayn ta’lim
jarayonida o‘quvchilarni o‘z bilimiga bo‘lgan mas’uliyatini kuchaytirishga qaratilgan usullarni
ishlab chiqish muhim bo‘ldi. O‘quvchilarning onlayn ta’limga adaptatsiya qilish jarayoni va
muammolarga qarshi kurashish o‘qituvchilarga saboqlar berdi. Shuningdek, pandemiya onlayn
ta’limning kelajakda qanday rivojlanishini ko‘rsatib berdi, bu esa ta’limni yanada global va
moslashuvchan qilishga turtki bo‘ldi.

Xulosa. Bugungi globallashgan dunyoda ingliz tilini o‘rganish shunchaki bir ko‘nikma emas,
balki har tomonlama taraqqiyotga yetaklovchi muhim vositadir. Maqolada ko‘rib chigilganidek,
kommunikativ yondashuv, interaktiv metodlar va zamonaviy texnologiyalarning uyg‘unligi til
o‘rganish jarayonini samarali va foydali qiladi. Har bir metodning o‘ziga xos afzalliklari mavjud
bo‘lib, ular o‘quvchining fikrlash doirasini kengaytiradi, mulogotga tayyorlaydi va ishonchni
oshiradi. CLIL kabi integratsiyalashgan yondashuvlar esa til va mazmunni birgalikda o‘zlashtirish
imkonini yaratadi. Shuningdek, madaniyatlararo tafakkurni rivojlantirish orqali o‘quvchilar nafaqat
tilni, balki dunyoqarashni ham boyitadi. Onlayn ta’lim vositalari va sun’iy intellektga asoslangan
ilovalar orqali mustaqil o‘rganish imkoniyatlari kengayib, ta’limga moslashuvchanlik olib
kirilmogda. Ushbu barcha omillar til o‘rganish jarayonida motivatsiyani mustahkamlab, o‘quvchini
global fikrlovchi shaxs sifatida shakllantirishga xizmat qiladi. Shunday qilib, ingliz tilini o‘rganish
nafaqgat bilim olish, balki jahon bilan tengma-teng muloqot qilish, o‘z fikrini erkin ifodalash va oz
o‘rnini topish uchun kuchli poydevor hisoblanadi.
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CEMAHTHYECKHUE 3AMMCTBOBAHUA B PYCCKOM U Y3BEKCKOM A3bIKAX
ABJISIOIMIAECS HEOTBEMJIEMOM YACTBIO SI3IKOBOM DBOJIIOINA

N.Y. Mamacoauen, 1oueHT CamI'Y umenu llI.Pammaosa
M.M. Py3ub6o0eB, CamI'Y umenn LI.Pammaosa

Co)xHbIE B3aUMOJEHCTBUS MEXAY SA3bIKAMH M KYJIbTYpaMH B IIPOLECCE CEMAHTHYECKHUX
3aMMCTBOBAaHUN KOTOpPBIEC SBJISIIOTCA HEOTBEMJIEMOM YAaCThIO S3BIKOBOM 3BOJIIOLIMH, OTPa)XaroT
aJlalTalluOHHbIE CIIOCOOHOCTHU S3BIKOB 110 MEpE TOr0, KaK OHU BKJIIOYAIOT B CBOM CEMaHTHUYECKHE
IOJII YYXEPOJHBbIE JJIEMEHTHl. OJTU aJanTallud YacTO COXPAaHSAIOT OCHOBHBIE 3HAu€HUS,
ACCUMWJIMPYSl MX B HOBBIX KYJBTYPHBIX M SA3BIKOBBIX KOHTEKCTaX. Pycckuil m y30€KCKUI S3bIKH
JIEMOHCTPHUPYIOT 3TO SIBIICHHE 4Yepe3 Oorarhlii ro0eseH 3aMMCTBOBAHHBIX JIEKCEM, KOTOpBIE MOCHe
MHTETpaluy IpeTepleBatoT MPOLECC CEMaHTHUECKOro CIBUIa, aAalTUPYSICh K TpeOOBaHUSAM HOBOM
SI3BIKOBOM CPEBI.

Hanpumep, B pycCKoM sI3bIKE 3aMMCTBOBaHUE "Meneddcep” (manager) U3 aHTIUICKOTO S3bIKa
COXPAaHSIET CBOIO OCHOBHYIO KOHHOTAIMIO, CBSA3aHHYIO C YIpPaBJIEHUEM OM3HECOM, HO IPHU 3TOM
pacumpsier cdepy JeHCTBHA, BBIXOAS 3a paMKU TPAJULHMOHHOIO JIEJIOBOIO KOHTEKCTa,
WUTIOCTPUPYS, KaK 3alMMCTBOBAHHBIE TEPMHUHBI MOTYT paciiupsth cdepy IeHCTBHA TpH
aCCUMWJISIIMUA. AHAJIOTUYHBIM oOpaszoM, "6pokep” (broker), emie OIHO 3aMMCTBOBaHUE U3
AHTJIMHACKOTO $3bIKa, 00O3HAYaeT HE TOJIBKO areHTOB ()OHIIOBOTO PBIHKA, HO M MOCPETHUKOB B
Pa3IMYHBIX KOMMEPYECKUX CEKTOpPaX, AEMOHCTPUPYS CEMAHTUYECKOE PACIIMPEHHUE, OTpa)karouice
MHTErpaluio TepMUHa B 0osiee MUPOKUE CPepbl pOCCUMCKON SKOHOMUYECKOM KU3HU.

HanpotuB, y30eKkckui S3bIK JEMOHCTPUPYET CBOIO AJANTUBHYIO CTPATETHIO C IOMOIIbIO
TaKUX TEPMHHOB, Kak "Oauk” (bank), 3aMMCTBOBaHHBIX W3 AHTJIHMICKOTO M PYCCKOTO SI3BIKOB,
KOTOpbIE HE TOJBKO 0003HAa4al0T (UHAHCOBOE YUpEeXJEHHEe, HO M HMEIOT pacIIupEeHHbIe
MeTaopuyeckre 3HAYCHHS, CBSI3aHHBIE C pe3epByapaMH JIIOOBIX pECypcoB, - ajanTaius,
OTpa)kawlllas pacIIMPUTEIbHOE 3HAYEHHWE TEPMHHA B pa3iIMYHBIX JUCKypcax. Jlpyroi spkuii
npumep - "maprxemunz” (MapKeTHHT), KOTOpBIA, COXpaHsis CBOE I€pBOHAYaJIbHOE 3HAYEHHE,
OpPMEHTUPOBAaHHOE Ha Ou3Hec, ObUT ajganTUpOBaH Ui OOO3HA4YEeHHs JHOOON cTpaTernyeckoi
NESTeIbHOCTH IO TPOJBWKEHUIO B PA3JIMYHBIX 0O0JacTsSIX, YTO O3HAa4yaeT pacUIMpEeHUe ero
NEePBOHAYAIIBHOTO KOMMEPYECKOT0 KOHTEKCTa /10 6osiee 0000IIEHHBIX CTPATErNYECKUX PaMOK.

OTH NpUMEPHI NOTYEPKUBAIOT CJIOKHOE B3aUMOJEHCTBUE MEXIY SA3bIKAMU U KyJIbTypaMH B
IIPOLIECCE CEMAHTUUECKUX 3aMMCTBOBAHUM U aJaNnTalun. JTa JUHAMHMKA [TO3BOJISIET TAKUM SI3bIKaM,
KaK pPYCCKUH M Yy30€KCKMH, oOoramaTb CBOM JIEKCUKOHBI, COXpaHsis IpPH 3TOM S3BIKOBYIO
LIEJIOCTHOCTh M IIPEEMCTBEHHOCTh. biiaronmapsi Takod ajanTaly sA3bIKM BIIUTHIBAIOT HE TOJBKO
HOBBIE€ CJIOBA, HO M HOBBIE CHOCOOBI MBIIUIEHUS U BBIPAKEHUS PEATbHOCTH, YTO IMOJYEPKUBAECT
ri1y0oKoe BIMSIHUE CEMAaHTUYECKHX 3aMMCTBOBAHUM Ha S3BIKOBYIO 3BOJIOLUIO. MccnenoBanue 3TX
IIPOLIECCOB C MOMOIIBIO JETAIBHOTO U Hay4YHO CTPYKTYPHUPOBAHHOTO aHAJIM3a MO3BOJISET BBISIBUTH
CJIO’)KHBIE MEXAaHU3MBbI TOTO, KaK S3bIKM JTUHAMUYHO aJaNTHPYIOT MHOCTPAHHBIE 3JIEMEHTHI, YTOOBI
COOTBETCTBOBATh CBOEMY CEMAaHTHUYECKOMY M KYJIbTYpHOMY JIaHIIa(Ty.

CemaHTHYeCKHE KaJIbKU - MpsIMbIE MEPEBOABI (pa3 U MOHATHHA C OJHOTO sI3bIKAa HA JPYroil -
OKa3bIBalOT TJIyOOKOE BIMSHHE Ha S3bIKOBOE CO3HAHUE, TOHKO IepecTpauBas BOCIPUSATHE U
dbopmynupoBaHuEe HAEH HOCUTENSIMHU s3blKa B CBOEH KyNnbTYpHOH cpene. Pycckuilt u y30exckuit
SI3BIKH, SIBJISIOLIMECS PELMIMEHTaMHd MHOTOYHCIEHHBIX KallbK, MPEXJE BCEro ¢ aHrJIUIICKOro U
JPYTUX BIUATENBHBIX SI3bIKOB, HAIVISIAHO JEMOHCTPUPYIOT 3TO SIBJIEHUE, IIEPEHUMAsl U aJalTUPYS
MHOCTpPaHHbBIE BbIPAXKEHHUSI, KOTOPbIE BIIOCIEICTBUU IPOHUKAIOT B TOBCEIHEBHOE OOIICHHUE.

Hanpuwmep, pycckas ¢paza "cmexnannwviii nomonox" (glass ceiling), 3auMcTBOBaHHas U3
aHTJIUICKOTO SI3bIKa, HE TOJBKO BBOJAMT HOBYIO JIEKCHYECKYIO €JIMHUILYy, HO U HMIIOPTUPYET
COLIMAJIbHO-TIOIMTUYECKU  KOHLIENT, oboramias JAUCKYpC O TEHJIEPHOM PpaBEHCTBE B
npodeccHoOHAIbBHOM KOHTEKCTE; ATOT TEPMHH 3aKJIOYAeT CIIOKHYIO COLHUANbHYIO TUHAMHUKY B
KpaTKyl0 ¥ MOIIHYIO MeTadopy, TeM CaMbIM BJIHsS Ha OOILECTBEHHbIE M YaCTHBIE AMCKYCCHU O
TeHACPHBIX POJISIX. AHAJTOTHYHBIM 00pa3oM, y30ekckas amantanus "paxamau umszo" (mudposas

186



MOJIKCH), 3aUMCTBOBaHHas u3 anriumickoro “digital signature”, BBIXOZUT 3a paMKH CBOETO
TEXHOJIOTUYECKOTO TPOUCXOXKJCHUS W CTAHOBUTCS CHMBOJIOM 0O€30MacHOM M ayTeHTHYHOU
AJIEKTPOHHOW KOMMYHHKAIUU B IHU(POBYIO 310Xy, OTpakas OoJjiee MIMPOKUE CIABUTU B CTOPOHY
MOJICpHU3AIMHU ¥ IU(PPOBOI HHTETPAIIH B Y30€KCKOM OOIIECTBE.

OTU KaJbKW, HECMOTPS Ha CBOI JIMHTBUCTHYECKYIO TPOCTOTY, HEecyT B cebe riryOokue
KYJIbTYPHBIE ¥ KOHIICTITyalIbHbIE CMBICIIBI, CIIOCOOCTBYS BHEIPCHHIO B JIGKCMKOH HOBBIX HJICH U
texHosoruii. [lo Mepe yCBOGHHS ITHX 3aUMCTBOBAHHBIX IMOHATHH OHU (DOPMUPYIOT SI3BIKOBOE
CO3HAHHE MPUHSBIINX UX COOOIIECTB, YaCTO MEHSS BOCIPUATHE U 00CYKICHUE OMUCHIBAEMBIX UMHU
TeM. Takue CIBUTH HE TOJIBKO JEMOHCTPHPYIOT S3bIKOBYIO THOKOCTh U aJalTalliOHHBIC
BO3MOYXHOCTH PYCCKOTO U Y30€KCKOTO SI3BIKOB, HO ¥ MTOTYEPKHUBAIOT POJIb S3bIKA KaK TUHAMUYIHOTO
MOCPETHUKA B KYJIBTYPHOM U TEXHOJIOTHYECKOM OOMEHE.

AHanm3upysi TakMe CEMaHTUYECKHE KaJIbKM, MOYKHO HaOII0/aTh, Kakoe Mpeodpasyrolee
BO3/ICHICTBUE OHHM OKAa3bIBAIOT HAa JIMHTBHCTUYECKUU JIAHAMA(T, TOHKO OMpPEIENsis CIOCOOBI, C
MOMOIIBI0  KOTOPBIX ~ COOOIIECTBAa  JIOTOBAapUBAIOTCS 00 M3MEHEHHSX B  COIHUAIBHOH,
TEXHOJIOTUYECKON U SKOHOMHUYECKOU cpelie. JTa JMHAMUKA MOTYEPKUBACT TIIYOOKYIO B3aUMOCBSI3b
SI3bIKA, MBIIUICHUS W KYJIBTYPHOU JBOIIIOIHH, ITOKA3bIBasl, KaK SI3LIKOBBIC MPOIECCHI OTPAKAOT U
CHOCOOCTBYIOT O0Jiee MIUPOKUM CIBUTAM B OOIIIECTBE.

KynbrypHble (hakTOpBl OKa3bIBAOT TIIYOOKOE BIUSHUE HA BOJIOIUIO SI3BIKOBBIX 3HAYCHH,
KaK 3TO BHJIHO Ha IPHMEPE PYCCKOW M Y30C€KCKOW JIEKCUKU. DTHU CIBUTH YacTO OTPAXKAOT
3HAYUTENbHBIC COLMOKYIbTYpHBIe TpaHchopmanuu. Hampumep, pycckoe cioBo "opyocoa”
(Ipyx0a) B COBPEMEHHBIX KOHTEKCTaX PaCIIUPUIIO CBOE 3HAYCHHUE, BKIIIOYMB B Ce€0S HE TOJBKO
JUYHBIC OTHOIICHUS, HO M MEKIYHAPOIHBIC COIO3bI U CBS3U B COIUAIBHBIX CETAX, CHMBOIH3UPYS
OoJiee IMUPOKUE MPEICTABICHUS O COIUATLHOM B3aUMO/ICHCTBUU B IU(DPOBYIO JIOXY.

AHaOrM4HbBIM 00pa3oM, B Y30€KCKOM si3bIKe TepMUH "maxanna” (Maxaiis), TpaaullMOHHO
0003HaYarOIIUK PaiioH WIN OOLIMHY, CTaJ BOTUIONICHHEM YHHKAILHOW MOJEIH CaMOYIPaBICHHS U
COIIMAJIFHOW OpraHHU3allly, OTPAKAIOMIEH €ro KIIOYEBYIO POJIb B Y30EKCKOW KYJIbTYpe U CTPYKTYpE
oOmiecTBa. DJTOT TEPMHH BKJIIOYAaeT B ceOs HEUTo Oosbllee, YeM MPOCTO Treorpadpuieckoe
MECTOITOJIOKCHHE, OJUIETBOPSS KOJUICKTHBHYIO WIACHTUYHOCTH, B3aWMOIIOMOINb U KYJIbTYPHYIO
MPEEeMCTBEHHOCTh - AaCMEKThl, KPUTHUECKH BaKHBIC I TOHUMAaHHWS COIMAIBHON CTPYKTYpPHI
VY36ekucrana.

[Tox BiIusHUEM TJIOOATBHBIX JTUAJIOTOB 00 YIPAaBICHUM W JICMOKPATHH TIOHSTHE
"omxpuimocms"” B PyCCKOM S3bIKE MPEBPATUIIOCH M3 OOIEH YepThl JUYHOCTH B 00JIe€ TOHKUUN
TEPMUH, KOTOPBIN TETeph TakKe OTHOCUTCA K MPO3PAYHOCTH MPABUTEIHCTBEHHON EATEIHHOCTH U
JOCTYITHOCTH MH(pOpMAlMM B OOMIECTBEHHBIX MeCTaX. OJTO CEMAHTHYECKOE pAaCIINpPEHHE
COOTBETCTBYET CIBHIaM B CTOPOHY 0o0jiee OTKPBITOM TOCYIapCTBEHHOW MOTUTHKU U OKUIAHUSIM
o0IIecTBa B OTHOIIEHUH ITPO3PAYHOCTH TOCYIaPCTBEHHBIX JIEI.

B y30ekckoMm s3bike ciI0BO "unHosayus" (innovation), 3aUMCTBOBaHHas U3 TJI00aJIBHOTO
JIEKCUKOHA, 3aHsJIa BHJIHOC MECTO HE TOJBKO B TEXHOJIOTHSAX, HO M B KYJbTYPHBIX pasroBopax o
pebopMax W MOJCPHU3AIMU, WUIFOCTPUPYS, KaK BHEIIHUE BIHUSHUS WHTETPUPYIOTCS U
JOKIM3YIOTCS 9TO OTPAXKAIOT TPATUIMOHHBIE IICHHOCTH, B TO K€ BpeMsl TNpUHAMAs
COBPEMEHHOCTb.

OTH TpUMEpPHl WILTIOCTPUPYIOT, KaK KYJbTYpHBIC CIBHTH - OyIb TO TEXHOJIOTHYCCKUI
Mporpecc, MOJUTUYECKUE U3MEHEHHUsS WU COIMalbHAs SBOJIONUS - BIUAIOT HAa CEMAHTHUYECKHE
TOJIST SI3BIKOB, MPHUBOMAS K OOOTAIICHHUIO CIIOBAPEH, OTPAKAIOMIMX KakK TII00ANbHOE BIUSHHE, TaK U
MecTHBIe peanuu. [lo Mepe pa3BUTHS KyIbTyp H3MEHSIOTCS W 3HAYEHHUS CIIOB, aJalTHUPYICh K
HOBBIM KOHTEKCTAM M OTpakasi MEHSIOIUECS O0IIECTBCHHBIE IICHHOCTH U TEXHOJIOTHH, TEM CaMbIM
CIuieTasi CJIOXHYIO CEThb JUHTBHCTUYECKUX M KYJIbTYPHBIX B3aMMO3aBHCUMOCTEH, KOTOpHIE
XapaKTePU3YIOT THHAMUIHBIN XapaKTep CEMaHTHIECKOTO Pa3BUTHA.
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ZAMONAVIY FILOLOGIK TABLIMNING DOLZARB LINGVISTIK MUAMMOLARI:
NAZARIY VA AMALIY YONDASHUVLAR

Sh.F. Muxtorova, SamDCHTI

Bugungi globallashuv va ragamlashtirish asrida til va uning o‘rganilishi, o‘qitilishi masalalari
nafaqgat lingvistika, balki ta’lim pedagogikasi, sotsiologiya, madaniyatshunoslik kabi fanlararo
yo‘nalishlarning e’tibor markaziga aylanmoqda. Til — inson tafakkuri va ijtimoiy ongining eng
muhim ifoda vositasi sifatida o‘zgarib boruvchi, dinamik tizimdir. Shu sabab, zamonaviy filologik
ta’limda tilning o‘zgaruvchan tabiatini to‘g‘ri tahlil qilish, dolzarb muammolarni aniqlash va
yechim topish masalalari ustuvor ahamiyatga ega.

Bugungi kunda til o‘rganish muammolari fagat grammatikani yodlash bilan emas, balki
muloqotga kirisha olish, interaktiv muhitda faol bo‘lish, madaniy kontekstni tushunish, kod
almashinuvi, tillararo interferensiya kabi murakkab hodisalar bilan bog‘liq. Shuningdek, ona tili va
xorijiy tillarni o‘rganish jarayonida raqamli texnologiyalar, sun’iy intellekt, ijtimoiy tarmoqlar til
madaniyatiga bevosita ta’sir qilmoqda.

Ushbu magolaning magsadi — zamonaviy filologik ta’limdagi dolzarb lingvistik muammolarni
aniglash, ularni nazariy asoslash va amaliy yondashuvlar orqali hal qilish yo‘llarini ko‘rsatishdir.

Maqolada quyidagi vazifalar belgilandi:

zamonaviy ta’lim jarayonida yuzaga kelayotgan lingvistik muammolarni tahlil gilish;

ularni nazariy yondashuvlar orgali tushuntirish;

mavjud amaliy tajribalarni ko‘rib chiqish va tavsiyalar berish.

Ko‘plab o‘quvchilarda grammatik bilim yetarli bo‘lsa-da, ularni real hayotda mulogotda
qo‘llashda qiyinchiliklar yuzaga kelmoqda. Masalan, CEFR tizimida B1 darajasini egallagan talaba
grammatik jihatdan to‘g‘ri gap tuza olishi mumkin, lekin notiqlik, madaniyatlararo muloqot,
pragmatik kontekstda javob bera olish borasida qiynaladi. Bu muammo ta’limda faqat test va
nazariy bilimga e’tibor qaratilayotganini ko‘rsatadi.

Ko‘p tilli muhitda o‘quvchilar ko‘pincha bir til grammatikasini boshgasiga ko‘chirib yuboradi
(interferensiya), yoki bir jumla ichida ikki yoki undan ortiq tilni aralashtirib ishlatadi (kod-
almashinuvi). Masalan, “U meni call qildi, keyin message yozdi.” kabi jumlalar tilshunoslikda
"hibrid til" deb ataladi. Bunday aralashmalar o‘quvchilarning rasmiy adabiy til me’yorlarini
buzishiga sabab bo‘ladi.

Internet, aynigsa ijtimoiy tarmoglarda gisgartma (brb, lol, asap), emoji, gif va vizual belgilar
tilning yozma shaklini sezilarli darajada o°zgartirib yubordi. Yangi avlod orasida “chatlashuv tili”
adabiy yozuv me’yorlariga nisbatan ustunlik qilmoqda. Bu esa ona tilining o‘quv muassasalaridagi
ta’limda rasmiy, adabiy va normativ shakllarini mustahkamlashda muammolar tug‘diradi.

Strukturalizm tilni qat’iy qoidalarga ega bo‘lgan tizim deb qaraydi. Bu yondashuvda til bir
necha darajalarga (fonetika, leksika, morfologiya, sintaksis) bo‘linadi. Ammo zamonaviy
tilshunoslik poststrukturalistik pozitsiyada turib, tilni doimiy o‘zgaruvchan, kontekstga bog‘liq
ijtimoiy hodisa sifatida ko‘radi. Masalan, Derrida va Fuko asarlarida tilning deterministik emasligi
ta’kidlanadi.

Til fagat aloga vositasi emas, balki inson tafakkuri, bilish faoliyatining mahsuli sifatida
garaladi. Kognitiv lingvistika asoschilari Langaker, Lakoff va Johnson til orgali insonning ganday
fikrlashi, qanday tasniflash tizimiga ega ekani haqida tahlil yuritadilar. O‘qituvchilar uchun bu
yondashuv muhim, chunki til fagat yodlanadigan ma’lumot emas, balki tushunchalar bilan bog‘liq
bilimlar tizimi.

Til — ijtimoiy guruhlarning madaniyati, urf-odati va hayot tarzining ifodasidir.
Sotsiolingvistika doirasida dialektlar, til registrlari, ijtimoiy sinflar tiliga oid farglar tahlil gilinadi.
Shuningdek, gender lingvistika, yoshga oid til farglari, professional jargonlar ham muhim tadgiqot
obyekti hisoblanadi. Bu yondashuv zamonaviy maktab va universitetlarda dars jarayonini shaxsga
yo‘naltirilgan holda olib borishga imkon yaratadi.

Filologiya va tilshunoslik sohalarida yuz berayotgan global o‘zgarishlar zamonaviy ta’lim
tizimida yangi metodologik yondashuvlar talabini qo’yadi. Xususan, til o‘rganish jarayonida
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nafagat grammatik va leksik qoidalar, balki mulogot, kognitiv va pragmatik qobiliyatlarni ham
rivojlantirish dolzarb ahamiyat kasb etmogda. Mazkur magola ana shu talablar asosida filologik
ta’limdagi asosiy lingvistik muammolarni ilmiy tahlil gilishga qaratilgan.

Filologik ta’limda lingvistik kompetentsiya faqat til qoidalarini bilish bilan cheklanmaydi. U
tilni to‘g’ri, magsadga muvofiq va ijtimoiy sharoitga mos ravishda qo’llash qobiliyatini 0z ichiga
oladi. Chomski nazariyasiga ko‘ra, til qobiliyati nafaqat grammatik bilim, balki nutqiy ijodiylik,
jarayonli tafakkur va ma’nolarni kontseptual modellashtirishga bog’liq.

Kognitiv lingvistika tilni inson tafakkurining ifodasi sifatida ko‘radi. Shu nuqtai nazardan,
filologik ta’limda tilni fagat grammatik tuzilmalarga emas, balki kontsept, freym va mental
modellar orqali o‘rganish ham muhimdir. Funktsional lingvistika esa til birliklarining
funktsiyalarini va ularning nutqiy sharoitdagi rolini o‘rganishga qaratilgan. Bu yondashuvlar,
xususan, nutqiy kompetentsiya va muloqotdagi dinamik holatlarni o‘rganishda samaralidir.

Til fagat axborot berish vositasi emas, balki ijtimoiy va madaniy munosabatlar ifodasidir.
Pragmatik lingvistika nutqning kontekstda ganday anglanishini o’rganadi. Filologik ta’limda
pragmatik yondashuv vositasida talabalarga nutq magsadini, implikatura va presuppozitsiyani, ya’ni
yondosh ma’nolarni tushunishga o‘rgatish muhim hisoblanadi. Bu, aynigsa, ikkinchi til sifatida til
o‘rganuvchilar uchun zarur hisoblanadi.

Sifrlashtirilgan lingvistik ma’lumotlar asosida tahlil qilish imkonini beruvchi korpus
lingvistikasi ham filologik ta’limda muhim ahamiyat kasb etmoqda. Korpuslar orgali real nutqiy
misollar, tendentsiyalar va til birliklarining foydalanish holatlari tadgiq etiladi. Bu metod
talabalarning tahliliy tafakkurini rivojlantirish va tilning zamonaviy qo‘llanish xususiyatlarini
o‘rganishda katta rols o‘ynaydi.

Onlayn platformalar, mulstimedia resurslar, mobil ilovalar va virtual muhitlar filologik
ta’limda yangi imkoniyatlar yaratmoqda. Bu vositalar orqali individual yondashuv, adaptiv o‘qitish
va faol ishtirok ta’minlanadi. Shu bilan birga, talabalarning lingvistik qobiliyatini interfaol
mashglar, simulyatsiyalar va real muloqot muhiti orqali rivojlantirish mumkin bo‘ladi.

Zamonaviy filologik ta’lim tizimi lingvistika sohasidagi ilmiy yutuqlar, kognitiv
yondashuvlar va innovatsion texnologiyalar bilan bog’liq holda rivojlanmoqda. Tilni faqat
grammatik qoidalar orqali emas, balki muloqot, kognitiv model va madaniy kontekstda o‘rganish
muhim ahamiyat kasb etadi. Shu bois, ta’lim jarayonida lingvistik, pragmatik va madaniy
kompetentsiyalarni kompleks shakllantirish magsadga muvofigdir. Zamonaviy filologik ta’lim — bu
doimiy yangilanish, izlanish.
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O‘ZBEK VA INGLIZ TILIDA PUNKTUATSION BELGILARGA XOS FUNKSIYALAR
TARAQQIYOTI

I.B.Nurmurotov,

Turon universiteti Sharq tillari kafedrasi o‘qituvchisi
Z.Z. Eshmurodova,

Turon universiteti G¢arb tillari kafedrasi magistri

Dunyo tilshunosligining bugungi yondashuvlarida nutgiy jarayon va uning sohibi bilan
bog‘liq vaziyatlarga, kommunikantlarning samarali aloga o‘rnatishida muhim ahamiyat kasb
etuvchi noverbal vositalar hamda semiotik tizimlar tadqiqiga e’tibor ortmoqda. Zamonaviy
lingvistik paradigmalarga taalluqli ba’zi til birliklarining antropotsentrik yo‘nalganligi, xususan,
punktemalarga xos funksiyalarni gayta tadqiq qgilish punktuatsiya va sintaksis bilan chegaralanmay,
balki lingvopoetika, semiotika, korpus lingvistikasi, kognitiv tilshunoslik, psixolingvistika,
sotsiolingvistika, ortologiya, kompyuter lingvistikasi kabi fan tarmoglari bilan hamkorlikda
o‘rganishni taqozo etadi.

Tinish belgilarining yuzaga kelishi va me’yorlashuvi dunyo xalqlari yozuv tizimida bir xil
shakllangan normativ jarayon emas. An’anaviy punktuatsion tizimining vujudga kelishi Yevropa
xalglari grafikasida XVI asrning 40-50-yillarida gayd etilgan va bunda tinish belgilar
yahudiylarning matnlarida foydalanilgan bo‘lib, avvalgi va keyingi yozuvlarni ajratib uchun
ishlatilgan. Bugungi aksariyat yozuvlarda tinish belgilari soni deyarli bir xil: 10, 11, ayrimlarida,
masalan, ingliz yozuvida 12 ta (ingliz tilida apostrof va defis ham tinish belgisi hisoblanadi) bo‘lib,
punktuatsiya tarixining ilk bosgichi — ajratish davriga oid belgilar kabi shakl jihatidan ham,
funksional jihatidan ham umumiylikka ega bo‘lgan bir gancha funksional-grammatik xususiyatlarga
ega [1, 28].

Tinish belgilaridagi murakkab funksiyalar amaliyot bilan bog‘liq holda ijodkorlar tomonidan
o‘zgarib turgan va bu jarayonlar turlicha individual vazifalarni o‘zida aks ettirgan. Xususan, rus
tilshunosi O.V.Aleksandrov o‘zining “Ekspressiv sintaksis masalalari” asarida ingliz tilida
qo‘llangan tinish belgilarining asoslarini izohlash va amaliyotda qo‘llanilish imkoniyatlarini yoritib
bergan G.V.Keri qarashlarini keltirib o‘tgan. U inglizcha tinish belgilarining asosiy funksiyalarini
shunchaki ta’kidlab o‘tish bilan cheklanib qolmaydi, balki tinish belgilarini tanlashda ularning
funksiyalaridan uchdan ikki qismigagina amal qilishni taklif qiladi. Qolgan bir qism me’yorlar
individual uslub uchun noan’anaviylikka xizmat qilishini ta’kidlab o‘tgan [2, 112]. Ko‘plab ingliz
tilshunoslarining ta’kidlashicha, tinish belgilari fan hisoblanmasdan, balki san’atdir. Demak, tinish
belgilaridan foydalanishda ushbu sohadagi umumiy funksiyalar va qoidalar amaliyot jarayoniga
unchalik ta’sir gilmaydi. Umuman olganda, ularni ortigcha grammatikalashtirish yoki tartibga solish
magsadga muvofig emas [3, 85].

Ingliz tilida tinish belgilariga xos konstruksilarning turli kombinatsiyalari me’yoriy
qoidalarda me’yorlashtirilgan bo‘lsa-da, o°‘zbek tiliga xos matnlardagi ushbu murakkab
qo‘llanishlar uzual ko‘rinish kasb etmoqda:

You won the lottery?!?! (Lotereya yutib oldingiz?!?!)

My mom screamed, “Go to your room this instant!!”’ (Onam baqirib yubordi: “Hozir
Xonangga bort)

I can’t believe 1 failed my test again!!! (Men yana sinovdan o‘ta olmaganimga
ishonmayman!!!)

Jack, we won the lottery!!!! (Jek, biz lotereyani yutib oldik!!!!)

What did you say to him?? (Unga nima dedingiz?)

You won the lottery??? (Lotereya yutib oldingizmi???) [4, 34]

— Qayerdasiz, bayke?!!..., — deya yana gichqirdi.

— Bu yerda! Hozir o‘lib qolaman, qutqaringlar! — degan yana bo‘g‘ig ovoz keldi.
(N.Hoshimov)

— Pora, — dedi ota qurugq qilib.

— .2

— Ha, buni anuvilar berishdi. (N.Hoshimov)
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Kel, ogibatli Do ‘st, beg ‘ubor tuyg ‘ularimiz qissasiga g ‘oyatda oddiy, lekin bag ‘oyat yuksak
maqomdagi so ‘zsiz savol-javobimiz nuqta vazifasini o ‘tasin:

cerreenrreeneeneneen b (XLDOS stmuhammad)

Xususan til millatniki. Me’yorni davlat belgilaydi. Shunday ekan, tildan turli maqsadlarda
foydalanayotganda, iste’molchi nafaqat og‘zaki nutqda, balki yozma nutqda ham mavjud adabiy
me’yorlar — imloviy, punktuatsion, stilistik me’yorlarga to‘la amal qilishga majbur. Negaki til —
millat giyofasini ko‘rsatadigan ko‘zgu. Tinish belgilarini noo‘rin qo‘llash nafagat gap mazmuni,
magsadi, grammatik qurilishining buzilishiga olib keladi, balki milliy madaniyatning bir gismi
bo‘lgan yozuvga ham dog* tushiradi [5, 62].

O‘zbek tilida ko‘p nuqta bilan yonma-yon kelgan tinish belgilarining qo‘sh va qator
qo‘llanilishi natijasida hosil bo‘lgan kombinatsiyalardan foydalanish me’yorlariga bo‘ysungan
holda: ?.., !.., ?! hamda goidalardan chetlashgan holda: .., ..!, ..?, “!...,? 1?2, ...2!, ...2!! ko‘proq
badiiy matnlarda uchraydi.

Jahon tilshunosligida tinish belgilarining hatto yangi ko‘rinishlarini ham uchratish mumkin.
So‘roq hamda undov belgisining ushbu kombinatsiyasi “interrobang” (?) atamasi bilan yuritiladi.
Ushbu belgining ishlatilishi amerikalik reklama direktori K.Martin nomi bilan bog‘liq. U 1962-
yilda ritorik gaplar hamda ishonchsizlik ohangi ustun bo‘lgan so‘roqglarni ifodalash uchun so‘roq va
undov belgisining konstruksiyasidan tashkil topgan “interrobang”ni (P) taklif gildi. Yangi tinish
belgisi 1960-yillarda keng muhokama qilingan bo‘lsa-da, uning qo‘llanilishiga erisha olmadi [6].
Quyidagi ikkita jumlada ushbu belgining qo‘llanishini ko rishimiz mumkin:

What did you say to him? (Unga nima dedingiz®)

You won the  lottery? (Siz lotereyani yutib oldingiz®)

Bu holat ham rasman tan olingan tinish belgisi emas, shuning uchun undan foydalanish
adabiy me’yordagi yozishmalarda tavsiya etilmagan.

Bundan tashqgari, 1966-yilda fransuz tilshunosi Erve Bazin yana oltita qo‘shimcha tinish

belgilari va “em(E"’larni kiritishni taklif qiladi. Ular quyidagilar: ¢ — kamsitish, salbiy yoki kulgili
xarakter belgisi, .P—sevgml ifodalovchi belgi; « — ishonch belgisi; T buyruq belgisi; V —olqgish

belgisi; « — shubha belgisi.
1992-yilda Jahon Intellektual Mulk Tashkiloti (WIPO) xalgaro patentga yana ikkita yangi
tinish belgilari kiritish talabnomasini topshiradi. Ular so‘roq vergul hamda undov vergul. Xususan,

I
so‘roq vergulida so‘roq belgisining pastki qismidagi nuqta o‘rniga vergul qo‘yiladi ( ? ), undovda

esa undov belgisining pastki gismidagi nuqta o‘rniga vergul ( > ) qo‘yiladi. Bular gap ichida savol
va undov belgilari sifatida foydalanishga mo‘ljallangan. Bu vazifa uchun oddiy so‘roq hamda
undov belgilari ham ishlatilishi mumkin. Ushbu belgi 1994-yil 27-yanvarda Avstraliyada va 1995-
yil 6-noyabrda Kanadada o‘z kuchini yo‘qotgan deb ¢’lon gilingan.

Xulosa qilib aytganda, tinish belgilariga xos funksiyalar davr nuqtayi nazardan o‘zgarib
turgan. Ingliz tilida qo‘llangan punktuatsion belgilar ancha ilgari me’yorlashgan bo‘lsa, o‘zbek
tilida bu jarayon uzual va individual funksiyalar hisobiga boyib bormoqda.
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HEI[AFOFI/I‘IECKI/Iﬁ KOHTPOJIb 1 OIEHKA YUYEBHOM JAEATEJBHOCTHA
HA YPOKAX
b.b. JlaBpoHoB, Taj:kukckuii mea. MHCTUTYT B ropojae Ilenaxukenr,
M.M. Py3ubaes, (CamI'Y)

B coBpemenHol cucreme oOpa3oBaHus (U3MYECKas KyJlIbTypa 3aHHMAaeT Ba)KHOE MeECTO,
HaIIpaBJICHHOE Ha BCECTOPOHHEE PAa3BUTHE JIMYHOCTU Y4YalIUXCs, YKPEIUIEHHE MX 310pPOBbs U
¢dbopmMHpoBaHHE  YCTOMYMBOIO  MHTEpeca K  3aHATUAM  (U3UYECKUMHU  YIPAKHEHUSMHU.
D¢ dextuBHOCTH Tpouecca oOyueHUs (PHU3MUECKOW KyJIbType BO MHOTOM 3aBHCUT OT KaudecTBa
[IeIarOrMYECKOr0  KOHTPOJIA M CHCTEMbl OLIEHKM Yy4eOHOHW JIeATeIbHOCTH  IIKOJIbHUKOB.
[legarornyeckuii KOHTPOJIb MO3BOJISIET OTCIIEKUBATh JAMHAMUKY OCBOEHHS y4ueOHOro Marepuana,
BBISIBJIATh MPOOENbl B 3HAHUAX M YMEHHUSX, a TaK)Ke KOPPEKTHPOBATh METOAMKY NperojaBaHusl.
OneHka, B CBOI Ou€pe/b, SBISETCS CTUMYJOM JUIsl YYalUXCs, CIOCOOCTBYET Pa3BUTHUIO HX
CaMOOLIEHKU M OTBETCTBEHHOCTH 3a Pe3y/IbTaThl O0yUEeHHUS.

Heap crarbu: PaccMoTpeTh TeOpeTHUECKHE U IMPAKTUUYECKHE ACIEKThl MEAArornyeckoro
KOHTPOJISL M OLICHKH y4eOHOM JesITeIbHOCTH Ha YpOKaxX (PU3NYECKON KyIbTYpBI.

3ajgaum crarbm:

1. Onpenenuth CymHOCTh U (PYHKIMH NEJArOTMYECKOr0 KOHTPOJS B Ipolecce o0ydeHHs
(bu3HUecKoit KyIpType.

2. KnaccupunupoBaTh BUABI U METO/bI MEAArOIMYECKOr0 KOHTPOJIsS, IPUMEHsSIEMbIe Ha
ypokax (pU3NYECKOH KyIbTYPHI.

3. PackpbITb OCOOEHHOCTH CHCTEMBl OLIEHKH Y4YeOHOW MAEATENIbHOCTH YYaLIUXCS I10
(bU3UIECKOI KyJIbTYpE.

4. TlpoaHanu3npoBaTh KPUTEPUH U NOKA3aTEIHN OLIEHKU PA3IUYHBIX aCIIEKTOB (pru3nueckon
MOATOTOBJIEHHOCTH U OCBOEHHUS TEOPETUUECKUX 3HAHUM.

5. PaccmoTperh cOBpeMEHHBIE MOJXOJbl K OILEHHMBAHMIO, BKJIIOYas HCIOJIb30BaHUE
opT(HOINO U CaMOOLIEHKH YYaIUXCS.

6. BbBUTE MpOOIEMBI U NEPCHEKTHBBI COBEPUICHCTBOBAHUS CHCTEMBI MEJarornyeckoro
KOHTPOJISI U OLIEHKU B (PU3NYECKOM BOCITUTAHUH.

CymHocTh ¥ QyHKIUH NeJaroru4eckoro KOHTpoJIs B pu3nveckoi KyJabType

[Tegarornyeckuii KOHTPOJIb B (U3MUECKOI KyJIbType IMPEICTaBIsIET COO0M CUCTEMATUYECKUI
nporecc cOopa, perucTpalud M aHaiu3a HMHGOpMAMM O XOJle M pe3yiabTarax o0ydeHus,
(U3MYECKOM Pa3BUTUHU U JIBUTaTENIbHOM MOJATOTOBJIEHHOCTH y4aluxcsi. OCHOBHBIMU (PYHKIMSIMH
NEJArornyecKoro KOHTPOJIS SBJISIOTCS:

- lmarHocTuyeckasi: BbISIBIICHHE YPOBHS OCBOCHHS 3HaHWM, yMEHUN M HABBIKOB, a TaKKe
YPOBHS Pa3BUTHS (PU3UYECKUX KAUECTB.

- KoppexkuunonHnasi: cBoeBpeMeHHOE BHECEHHE M3MEHEHHMI B METOJIUKY OOyUeHHUS C LIEJbI0
YCTpaHEHMSI BBISIBJIIEHHBIX HEAOCTATKOB.

« CTumyJMpywomasi: MOTHBALlUA YYalIMXCS K PEryISIpHbIM 3aHIATUAM  (DU3HYECKUMHU
YIPaXKHEHUSIMU U MTOBBILIEHUIO CBOUX PE3YJIbTATOB.

- BocnurarenbHas: GopMupoBaHHE y ydalUXcsi OTBETCTBEHHOI'O OTHOIIEHHUS K yuebe,
pa3BUTHE CAMOKOHTPOJIS U CAMOOLIEHKH.

- IIpornocrnueckas: omnpeneNeHne  JalbHEHIIMX  HampaBieHHMH ~ oOydeHHs U
IIPOTrHO3UPOBAHUE BO3MOXKHBIX PE3Y/IbTATOB.

Bubl 1 MeTOABI EJAroru4ecKoro KOHTPOJIst

[lenarormueckuii  KOHTPOJIb HAa  YpoKax  (U3UUECKOM  KyJIbTYpbl ~ MOXET  ObITh
KJ1acCU(UIIUPOBAH MO Pa3IMYHBIM KPUTEPUAM:

- Ilo BpemMeHH npoBeAeHus:
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o IlpenBapurtenbHblii (BXOAHOI): ompeneneHWe WMCXOJHOTO YPOBHS (PU3MUECKOU
MOJIrOTOBJICHHOCTH M 3HAHUH YYaIllMXCs B Ha4aje yueOHOTo roJia Wi U3Yy4EeHUsI HOBOTO pa3zena.

o Texkyummii: cucreMaTueckoe HaOJIIOIeHUE U MTPOBEPKa OCBOCHUS MaTepHaia Ha KaKJ0M
YpOKe.

o Ilepmoauveckuii (TeMaTHYeCKHUil): KOHTPOJIb YCBOCHHUSI OMNPEACICHHON TEMbI WIH
paszziesa nporpaMMel.

o  HTOroBblii: olileHKa pe3yabTaTOB 00YUYEHHUS 32 YETBEPTh, [NOJIYTOAUE WIH YUeOHBIN TOI.

« ITo popme opranuszanum:

o HuapuBHAYyadbHBIN: TPOBEPKA 3HAHUI M YMEHUH KaXKJI0TO y4allerocs.

o I'pynmoBoii: orieHKa pabOTHI TPYIIIBI YUAIITUXCSL.

o DpOHTAJBbHBIN: TPOBEPKA 3HAHUN U YMEHHI BCEro KJjacca OJHOBPEMEHHO.

« ITo meTopam:

o Haouaronenue: ¢ukcanys BbIIIOJHEHUS JBUTATEIbHBIX JACHCTBUIA, MOBEACHUS HA YPOKE,
YPOBHS aKTUBHOCTH.

o YCTHBIH ONPOC: NIPOBEPKA TEOPETUUECKUX 3HAHUM 10 TEME ypOKa.

o IIncbMeHHBIE PA0OTHI: KOHTPOJIBHBIE PAOOTHI, TECTHI 10 TEOPETUIECKOMY MaTEpHay.

o IIpakTnuyeckue 3aJaHusi (TeCTbI): BBIIOJHEHUE JBUIATENbHBIX YIPAXKHEHUU Jid
OIICHKA YpPOBHS (DU3UYECKON TMOATOTOBICHHOCTH (O€r Ha pas3WyHble MUCTAHIINH, MPBIKKH,
MOATATUBAHUS, OTXKUMAHUS U IP.).

o KoHTpo/sibHBIE HOPMATHMBBI: CPAaBHEHHE PE3YJIHTATOB YYAIIMXCS C YCTAHOBJICHHBIMU
CTaH/IapTaMH.

o CaMOKOHTPOJIb M CaMOOIEHKA: aHAIW3 YYalIUMHUCS COOCTBEHHBIX JOCTHIKEHUU U
onpeielIeHue YPOBHS YCBOCHUSI MaTepHUaa.

o Hoprdosmo: coop u cuctemaruszanus padoT ydalierocs, oTpaxkarollux ero nporpecc B
¢busnueckoil KyapType.

CucreMa oueHKH Y4eOHOI JesiTeJIbHOCTH 0 (PU3uIeCKOi KYJIbType

Ornenka y4eOHOM NEATENbHOCTH MO (PU3UYECKON KYyIbTYpe JOJKHA OBITh KOMILJIEKCHOW M
YYHUTBIBATh PA3JIMUHBIE ACTIEKTHI:

+ YpoBeHb OCBOCHHMSI TeOPEeTHYECKHUX 3HAHMI: [MOHMMAaHHE TEPMHUHOJOTUHU, TMPABUI
TEXHUKH 0€30MMaCHOCTH, OCHOB TUTHUEHBI, BIUSHUS (PU3NUECKUX YIPAKHEHUN Ha OPTaHU3M.

« CTeneHp BJIA/ICHUS JBUTaTeIbHBIMM YMEHUSIMM U HABBIKAMHU: KaU€CTBO BBINIOJIHEHMS
YIOpaKHEHHUH, TEXHUKA JIBIDKCHHUH B Pa3IMYHBIX BUAAX CIIOPTA.

+ YpoBeHb pa3BuTHs (PU3HYECKUX Ka4ecTB: OBICTPOTA, CHUJIA, BHIHOCIUBOCTH, JOBKOCTb,
THOKOCTH, KOOPAMHAITHSI.

+ AKTHBHOCTh H CTApaTeJIbHOCTh HA YPOKAaX: Y4yacTHE€ B BBINOJIHEHUM 3aJaHU,
MIPOSIBJICHUE MHUITUATUBEI, COOTIOZICHUE TUCITUTUINHBI.

 JInHaMHUKa MHAMBUAYAJbHBIX MOKAa3aTesel: OTCIEKUBAHUE MPOrpecca ydalierocs B
TeueHne yueOHOTO TIepro/ia.

Kpurtepun n noka3zareiu oneHKH

Kpurepuu ornieHKH TOJDKHBI OBITh YETKUMH, TIOHATHBIMU U JIOBEACHBI /10 CBEACHUS YUaITUXCSI.
[Tokazarenn OIEHKHM MOTYT OBITh KOJHMYECTBEHHBIMHU (PE3yNbTaThl TECTOB U KOHTPOIBHBIX
HOPMAaTHBOB) U Ka4eCTBEHHBIMH (YPOBEHBb BIJIAJICHUS TEXHHUKOW, aKTUBHOCTH). [Ipu oreHMBaHUM
BXHO VYUYUTHIBAaTh WHJIUBUIYyaldbHbIE OCOOCHHOCTH Y4YallIUXCS, WX HCXOJHBIH YpOBEHBb
MOATOTOBJICHHOCTH U JUHAMUKY TIporpecca.

CoBpeMeHHbBIE TOAXO0/IbI K OLICHMBAHUIO

B coBpeMenHoll mnemaroruke (U3MUECKOM KYyJIbTYpbl Bce OoibIIee pacipoCTpaHEHUE
MOJIy4aloT albTepHATHUBHBIC ()OPMBI OIECHUBAHUS:

+ Iloprdoauo: mO3BONAET yyalIUMCS JTEMOHCTPUPOBATH CBOHM JIOCTHKCHHUS B TEUEHUE
JUINTEIPHOTO BPEMEHM, OTpakaeT HX ycwius u mporpecc. [loprdommno Moxer BKIIOYATH
BBITIOJTHCHHBIC 3aJIaHUs, PE3yJIbTaThl TECTOB, BUACO3AIMUCH BHITIOJIHEHUS YIIPAKHEHUH, PEIICKCHIO
Y CaMOOILICHKY.
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- CaMmoOLeHKa: CIOCOOCTBYET pPa3sBUTHIO y YYalUXCAd KPUTHYECKOTO MBIIUICHUS MU
OTBETCTBEHHOCTH 3a CBOM pE3yJbTAThl. Y4YallHecs Y4arcsi aHAIW3UPOBATh CBOM JOCTHXKEHHS H
OIIpeIeNIATh HAlpaBJICHUs JUIsl JaJIbHEHIero pa3BUTHs.

+ B3anMooneHKa: 1mo3BoisieT yJalluMcsl OLICHUBATh paboTy ApYT Apyra Mo yCTaHOBJICHHBIM
KPUTEPUSIM, Pa3BUBAET HABBIKUA COTPYAHNYECTBA M KPUTHUECKOTO aHAIIU3A.

IIpo6sieMbl M MepCNEeKTHBHI COBEPIIEHCTBOBAHUS CHCTEMbI MeJarornyeckoro KOHTPOoJist
U OLICHKH

Cpenu mpoOieM, CBA3aHHBIX C TEJAarori4ecKMM KOHTPOJEM M OICHKOH B (DM3MYECKOMH
KYJIBTYpE, MOKHO BBIJICJIUTh!

+ CyObeKTUBHOCTh OIICHMBAHUS, OCOOCHHO NPU KAYECTBEHHOW OLEHKE BUTATEIBHBIX
YMEHUH.

« Hegocrarounast pa3pabOTaHHOCTh KPUTEPHEB OLIEHKU Pa3IMYHBIX AacCIEKTOB Yy4eOHOM
JEATEIbHOCTH.

« TpyaHOCTH B OpraHu3alid WHAWBUIYAIBHOTO KOHTPOJS IpHU OOJIBIIOM KOJIUYECTBE
yJaluxcs B Kjacce.

+ Hegocrarounoe ucmonbp30BaHuE COBPEMEHHBIX TEXHOJIOTHIA JIJIsl cOOpa M aHAN3a TaHHBIX.

[TepcnekTHBBI COBEpIICHCTBOBAHUS CHUCTEMbI IEAArOrMYecKOro KOHTPOJIS M OLICHKH B
(u3nIecKoil KyIbType CBSI3aHbI C:

« Pa3paboTKoii 4eTKUX U OOBEKTUBHBIX KPUTEPUEB OLIEHKU.

- BHeapenneM COBpeMEHHBIX  HMH(OPMAMOHHO-KOMMYHUKAIIMOHHBIX ~ TEXHOJOTWUH  JUIs
aBTOMAaTU3alKK cOopa 1 00pabOTKH JTaHHBIX.

« AKTUBHBIM  HCIIOJIb30BAHUEM  aJbTEPHATUBHBIX  (QopM  oueHHBaHUS  (TOPT(OIHO,
CaMOOLIEHKA, B3aMOOLIEHKA).

« [ToBbIIIeHNEM KBaTM(UKAIMH TIEIaroroB B 00J1aCTH MeJaroruaeckoro KOHTPOJIS U OLCHKH.

« MnauBuyanu3anuei npouecca oLeHUBaHMs ¢ y4eTOM 0COOEHHOCTEH KaX/10ro yJalerocs.

3akirouenue

[lenarornyeckuii KOHTPOJIb H OLEHKA SBISIOTCS HEOTHEMJIEMBIMH KOMITIOHEHTaMHU
a¢dexTuBHOrO Mporecca o0yueHus: pusnueckoi KyabType. ' paMOTHO OpraHM30BaHHBI KOHTPOJIb
MO3BOJISIET OTCIEXKHUBATh MPOTpPecc y4yalluxcs, KOPPEKTHUPOBaTb METOJUKY IPENoJaBaHUus U
MOTHBHPOBATh K JIOCTHKCHHIO BBICOKHX pPE3Yy/IbTaTOB. BHeIpeHHWE COBPEMEHHBIX IMOAXOJO0B K
OLICHUBAHMIO, OCHOBAaHHbIX HA OOBEKTUBHBIX KPHUTEPHUSIX U MCIIOJIB30BaHUM pPa3HOOOpa3HbIX
METOJIOB, CHOCOOCTBYET pa3BUTHIO CAaMOOIIEHKH, OTBETCTBEHHOCTH M HHTEpeca ydalluxcs K
3aHATUAM (U3NYECKOH KyJIbTYpOH, 4TO B KOHEUYHOM MTOre MPHUBOAUT K TOBBIIICHUIO KadyecTBa
(h13MUYECKOT0o BOCTIUTAHUS B LIEJIOM.
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MODERN STRATEGIES FOR STIMULATING STUDENTS" INTEREST IN LEARNING
FOREIGN LANGUAGES: INNOVATIVE METHODS

A.A. Akbarov, Andijon Davlat Chet Tillari Instituti

Motivation is an important factor determining success in learning foreign languages. Effective
language acquisition requires not only knowledge of grammar rules and vocabulary, but also
student engagement, their desire to develop and apply the acquired knowledge in practice. Modern
teaching methods focus on how to support and develop students' motivation, focusing on their
individual needs and preferences. This article discusses innovative approaches and practices that
help increase students' motivation in the process of learning foreign languages.

Motivation plays a key role in learning a foreign language, and is divided into intrinsic and
extrinsic. Extrinsic motivation is associated with external stimuli, such as diplomas or career
prospects, while intrinsic motivation is manifested in interest in the learning process, the desire to
understand a foreign culture and develop communication skills. Intrinsic motivation is a decisive
factor for successful acquisition of material and maintaining a sustainable interest in learning a
language.

One of the most relevant areas in the modern educational process is the use of innovative
methods aimed at increasing student motivation. Technology plays an important role in language
learning, providing opportunities to practice the language in an interactive and fun way. Using
platforms and apps like Duolingo, Quizlet, or Kahoot, students can consolidate and improve their
knowledge by participating in interactive activities and games. These technologies not only help in
learning vocabulary and grammar, but also allow students to learn at their own pace, which helps to
increase their engagement and interest in the learning process.

In addition, technology-based learning tools enable virtual classes with native speakers, giving
students a unique opportunity to practice speaking and listening in a real-life setting. Video
conferencing and online courses create an atmosphere close to a real language environment, which
helps build self-confidence and improve communication skills. Thus, technology helps create a
personalized learning experience, where each student can choose materials and tasks that match
their level and interests.

Another important method of increasing motivation is project work. This method allows
students to work on real problems, which makes the learning process more conscious and practice-
oriented. Projects related to language learning give students the opportunity to apply the knowledge
they have acquired in the context of real situations. For example, students can create videos,
presentations, research, or work on group projects that require the use of language to achieve
specific goals. Project work not only helps develop language skills, but also promotes the
development of critical thinking, teamwork, and organizational skills.

Gamification, or the use of game elements in the educational process, is another effective way to
stimulate student motivation. Game elements such as competitions, quizzes, quests and role-playing
games make the learning process more exciting and less stressful. Students, by participating in such
activities, can develop their language skills in conditions close to real life, which increases their
interest and desire to participate in classes. It is important that game elements are integrated into the
learning process in such a way that they contribute not only to the development of language skills,
but also to the ability to work in a team, make decisions and solve non-standard problems.

A personalized approach that takes into account the individual interests and needs of students
helps to increase motivation. Teachers can design tasks that are relevant to each student and create
conditions for deep engagement. This allows students to choose topics and aspects of the language
that are closest to them, which helps to form intrinsic motivation and makes learning more
meaningful.

However, it is important to note that the effective use of innovative methods requires a high
degree of professionalism and attention to the needs of students from the teacher. The introduction
of new technologies and methods should be carefully thought out and consistent with the
educational goals. The teacher must be ready to use different approaches depending on the level of
students, their interests and peculiarities of perception of the material.

Examples of successful practices show how innovative methods, including technology, can
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significantly increase student motivation. A number of universities actively use virtual classrooms
and online courses, in which students not only master grammar and vocabulary, but also solve real
problems in various fields, such as business, medicine and technology. Game elements such as role-
playing games and quests are also widely used, which contributes to dynamic and exciting learning.

In today’s rapidly evolving educational landscape, innovative teaching methods play a crucial
role in enhancing students’ motivation when learning foreign languages. Traditional approaches,

while effective in some cases, often fail to fully engage learners or accommodate their individual

learning preferences. As a result, educators increasingly turn to dynamic strategies that incorporate
technology, project-based learning, game elements, and personalized instruction to create a more
stimulating and effective learning environment.

Technology has revolutionized language learning by providing interactive tools that make
lessons more engaging and accessible. Digital platforms, language-learning apps, and Al-assisted
tutoring systems allow students to practice and refine their skills in ways that feel natural and
immersive. These tools also enable teachers to tailor their instruction to different learning styles,
ensuring that each student progresses at their own pace while maintaining a high level of
motivation.

Project-based learning further enriches the educational experience by encouraging students to
work collaboratively on meaningful tasks that require practical application of their language skills.
Through projects such as presentations, research assignments, or cultural explorations, students
develop real-world communication abilities while gaining confidence in using the target language.
The hands-on nature of these activities fosters deeper engagement, making learning feel purposeful
and rewarding.

Incorporating game elements into the learning process introduces an element of excitement and
challenge, making language acquisition more enjoyable. Gamification techniques—such as rewards
systems, competitive tasks, and interactive storytelling—create an atmosphere in which students
feel motivated to reach new milestones. By transforming traditional lessons into engaging
experiences, teachers cultivate enthusiasm and drive among learners, leading to sustained language
development.

A personalized approach to teaching is equally vital in maintaining student motivation. Every
learner has unique strengths, preferences, and challenges, and recognizing these differences allows
educators to provide individualized guidance. Whether through adaptive learning programs, tailored
assignments, or one-on-one mentorship, personalized instruction ensures that students remain
invested in their progress and feel empowered to overcome obstacles.

Ultimately, the integration of these innovative methods leads to a more dynamic and exciting
learning process. By creating an environment that is both effective and enjoyable, educators not
only facilitate the successful acquisition of language skills but also nurture students’ intrinsic
motivation. When learning feels rewarding, students are more likely to achieve high results and
maintain a long-term commitment to mastering a foreign language.

Thus, embracing modern teaching strategies enhances the overall quality of education, fostering
a generation of confident, engaged, and enthusiastic language learners ready to apply their skills in
global settings.
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INTERAKTIV TEXNOLOGIYALAR ASOSIDA TIL O‘QITISHNING SAMARADORLIGI:
ZAMONAVI1Y PEDAGOGIK YONDASHUVLAR

N.I. Xudaberdiyeva, AndDCHTI doktoranti,
M.E. Matgosimova, AnNdDCHTI o‘qituvchisi,
Z.Sh. Zokirjonova, AndDCHTI talabasi

Bugungi kunda globallashuv jarayonlari ta’lim tizimining barcha bosqichlarida zamonaviy
pedagogik texnologiyalarni joriy etishni talab gilmoqda. Xususan, til o‘qitish jarayoni ham bu
borada istisno emas. Axborot-kommunikatsiya texnologiyalarining jadal rivojlanishi, ragamli
vositalarning keng qo‘llanilishi ta’lim jarayonini interaktiv, ya’ni ikki tomonlama faoliyatga
asoslangan shaklga o‘tkazishni taqozo etmoqda. Bu esa, o‘z navbatida, til o‘rganish samaradorligini
oshirish, o‘quvchilar faolligini kuchaytirish, mustagil fikrlash ko‘nikmalarini rivojlantirish imkonini
beradi.

Interaktiv texnologiyalar, bu o‘qituvchi va talaba o‘rtasida jonli muloqot, fikr almashinuvi,
o‘zaro ta’sirga asoslangan o‘quv faoliyatini tashkil etish vositasi bo‘lib, ularning o‘quv jarayonidagi
ishtirokini faollashtiradi. Til o‘rganishda esa bu yondashuv aynigsa muhim ahamiyat kasb etadi,
chunki til fagat nazariy bilim emas, balki amaliy mulogot vositasi hamdir. Shu bois, interaktiv
metodlar til o‘rgatuvchi jarayonni simulyatsiya qilish, ya’ni real hayotdagi muloqot sharoitlarini
yaratish imkonini beradi. Zamonaviy pedagogik yondashuvlar, xususan, kommunikativ yondashuv,
CLIL (Content and Language Integrated Learning), gamifikatsiya (o‘yin texnologiyalari), masala va
muammo yechishga asoslangan o‘qitish kabi metodlar interaktiv texnologiyalar bilan
uyg‘unlashgan holda qo‘llanilganda, o‘quvchilarning til kompetensiyasini shakllantirishda yuqori
natijalar beradi. Bunday yondashuvlar o‘quvchilarni fagat grammatik qoidalarni yod olishga emas,
balki tilni hayotiy vaziyatlarda faol qo‘llashga o‘rgatadi. Mazkur ishda interaktiv texnologiyalar
asosida til o‘qitish samaradorligi va zamonaviy pedagogik yondashuvlarning integratsiyalashuvi
orgali ta’lim sifatini oshirish imkoniyatlari chuqur tahlil gilinadi. Shu bilan birga, tajriba asosida
erishilgan natijalar hamda ilg‘or xorijiy va mahalliy amaliyotlar asosida tavsiyalar beriladi.

Hozirda ta’lim sohasida tezkor o‘zgarishlar, texnologik taraqqiyot va axborot oqimining
ortishi natijasida an’anaviy o‘qitish usullari o‘z-o‘zidan yangilanishni talab qilmoqda. Xususan,
chet tillarini o‘qitishda samaradorlikni oshirish magsadida interaktiv yondashuvlar, zamonaviy
texnologiyalar va innovatsion metodikalar keng joriy etilmogda. Bu metodlar o‘quvchilarning
faolligini oshirish, mustaqil fikrlashni rivojlantirish va real kommunikativ vaziyatlarda tilni qo‘llay
olish gobiliyatini shakllantirishga xizmat giladi.

1. Interaktiv metodlarning mazmuni va afzalliklari

Interaktiv yondashuvlarda asosiy e’tibor o‘quvchining bilimni faollik bilan o‘zlashtirishiga
qaratiladi. Ya’ni, dars jarayonida o‘quvchilar fagat tinglovchi emas, balki faol ishtirokchi
bo‘lishadi. Bunday metodlar o‘z ichiga quyidagilarni oladi:

« kichik guruhlar bilan ishlash;

- bahs-munozarali darslar;

- rolga kirish asosida topshiriglar;

« “Aql hujumi”, “Zanjirli fikr”” kabi metodlar;

- vizual va texnologik vositalardan foydalanish (tagdimotlar, videodarslar, interaktiv doskalar
va h.k.).

Bu metodlar o‘quvchining til ko‘nikmalarini bir vagtning o‘zida rivojlantirish bilan

birga, ijtimoiy faollik, jamoaviy ishlash va muammolarni mustaqil hal gilish kabi zamonaviy
kompetensiyalarni ham shakllantiradi.

2. Innovatsion yondashuvlarning interaktiv ta’limga qo‘shgan hissasi

Zamonaviy ta’limda kommunikativ, muammoli, hamkorlikka asoslangan va integrativ
yondashuvlar katta ahamiyat kasb etadi. Masalan:

« Kommunikativ yondashuv orqgali o‘quvchilar kundalik hayotda uchraydigan real
vaziyatlarda tilni to‘g‘ri ishlatishni o‘rganadilar;

- Gamifikatsiya (o‘yin elementlarini o‘qitishga qo‘shish) orgali darslar qizigarli va
motivatsion muhitda o‘tadi;
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« CLIL (Fan va til integratsiyasi) esa tilni fagat o‘rganish obyekti emas, balki fanlararo bilim
olish vositasi sifatida qo‘llashga imkon beradi.

Bu yondashuvlar natijasida dars jarayoni yanada mazmunli va jonli kechadi, o‘quvchilar esa
yangi bilimni passiv emas, balki faol tarzda o‘zlashtiradilar.

3. Ragamli texnologiyalar va onlayn platformalar

Axborot texnologiyalari taraqqiyoti ta’lim sohasiga ham o‘z ijobiy ta’sirini o‘tkazmoqda.
Bugungi kunda til o‘rganish uchun mo‘ljallangan ko‘plab raqamli resurslar mavjud bo‘lib, ulardan
ta’lim jarayonida samarali foydalanish mumkin:

- Kahoot, Quizizz, Wordwall kabi test platformalari;

- Duolingo, Memrise, BBC Learning English kabi interaktiv o‘quv resurslari;

« Google Classroom, Zoom, Moodle kabi onlayn ta’lim tizimlari.

Mazkur vositalar yordamida darslar mustahkamlanadi, o‘quvchilarning mustaqil ishlash
qobiliyati ortadi va oraliq baholashni aniq amalga oshirish imkoniyati paydo bo‘ladi.

4. Tajriba va kuzatuvlarga asoslangan natijalar

Oc‘tkazilgan ko‘plab tajriba darslari va kuzatuvlar shuni ko‘rsatdiki, interaktiv metodlardan
foydalangan guruhlarda:

« o‘quvchilarning tilga bo‘lgan gizigishi ortadi;

- o‘z fikrini erkin ifodalash va mulogot qilish qobiliyati rivojlanadi;

- darsga kechikishlar, gatnashmaslik holatlari kamayadi;

- o‘zaro hurmat, jamoada ishlash va fikr almashish madaniyati shakllanadi.

Aynigsa, zamonaviy pedagogik yondashuvlarni darsga uyg‘un tarzda qo‘llash o‘quvchilarda
tilni amaliyotda qo‘llashga bo‘lgan ishonchni oshiradi.

1. Interaktiv texnologiyalarni o‘quv dasturlariga integratsiya qilish: Har bir bosqich uchun
mos ragamli platforma va ilovalardan (Quizlet, Kahoot, Duolingo, Google Classroom) muntazam
foydalanish o‘quvchilarning til o‘rganishga bo‘lgan qiziqishini oshiradi.

2. Of‘qituvchilarni raqamli savodxonlik bo‘yicha qayta tayyorlash: O‘qituvchilar uchun
interaktiv texnologiyalarni samarali qo‘llash bo‘yicha malaka oshirish kurslarini tashkil etish zarur.
Chunki texnologiya imkoniyatlaridan foydalanish ularning kasbiy samaradorligini oshiradi.

3. Talabalar faoliyatini tahlil gilish uchun analitik vositalarni joriy etish: Interaktiv darslarda
to‘plangan ma’lumotlar asosida o‘quvchilarning yutuqlari va qiyinchiliklarini baholash imkonini
beruvchi Al yoki tahlil platformalarini qo‘llash foydalidir.

4. Onlayn va oflayn aralash o‘qitish modellarini kengaytirish: Aralash (blended learning)
metodikasi asosida darslar tashkil qilish o‘quvchilarning o‘zlashtirish darajasini sezilarli darajada
oshiradi.

5. Til o‘rgatishda gamifikatsiyani (o‘yin elementlarini) keng joriy qilish: O‘yin asosidagi
interaktiv mashg‘ulotlar orgali o‘quvchilar bilimni gizigarli tarzda o‘zlashtirishga muvaffaq bo‘ladi.

Ushbu tezisdan shuni hulosa gilib aytamizki, til o°qitishda interaktiv texnologiyalarning joriy
etilishi nafagat ta’lim jarayonining samaradorligini oshiradi, balki talabalar va o‘qituvchilar
o‘rtasida faol, ikki tomonlama mulogotni kuchaytiradi. Zamonaviy pedagogik yondashuvlar,
aynigsa, ragamli vositalar yordamida o‘quvchilarning individual ehtiyojlariga moslashtirilgan ta’lim
muhitini yaratish imkonini beradi. Shu boisdan, interaktiv metodlarni qo‘llash orqali ta’lim sifatini
oshirish, o‘quvchilarning til o‘rganishga bo‘lgan motivatsiyasini mustahkamlash va ularning
mulogot ko‘nikmalarini rivojlantirishga erishish mumkin. Kelajakda bu yondashuvlar til o‘qitish

tizimining muhim gismiga aylanishi lozim.
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INGLIZ TILIDA BOYLIKNI NOMLOVCHI FRAZEOLOGIK BIRLIKLARNING O'ZBEK
TILIGA TARJIMA QILISHNING LINGVOMADANIY XUSUSIYATLARI

N.G¢. Qodirova, AndDU tayanch doktaranti

Kirish:Til odamlar o'rtasidagi asosiy muloqot vositasi bo'lib, odamlarning tafakkuri va
ma'naviy gadriyatlarining nozik tomonlarini ochib beradi. U orgali biz madaniyatning g'oyalarni
idrok etish va kontseptsiyalashning o'ziga xos usulini o'rganishimiz mumkin. Til millatning o‘ziga
xosligi, turmush tarzi, an’analari, axloqi, qadriyatlari, dunyoqarashini kodlaydi. “Boylik”
tushunchasi ijtimoiy, madaniy va lisoniy hodisa sifatida moddiy gadriyatlar paydo bo‘lganidan beri
mavjud. Ular butun dunyo tillarida o‘ziga xos tarzda ifodalangan. Jamiyatning madaniy va tarixiy
tamoyillarini aks ettiruvchi “boylik” kontseptual asoslari tilshunoslik sohasini chuqur o‘rgangan
Fozilova kabi olimlarning tadgiqot markazi bo‘lib kelgan. Sainz ingliz tilida kambag'allik va
boylikning tarkibiy xususiyatlarini o'rganar ekan, odamlarning boylik hagidagi tasavvurlari
ularning ushbu ijtimoiy guruhlar bilan o'zaro munosabatlarida hal giluvchi rol o'ynashini ta’kidlab
o‘tadi.

Bugungi globallashuv davrida tillararo tarjima jarayoni nafagat tilshunoslik, balki
madaniyatshunoslik va pragmatik bilimlarni ham talab giladi. Aynigsa, frazeologik birliklar kabi
ifodalar tarjimasida faqatgina so‘zma-so‘z tarjima emas, balki ularning madaniy konnotatsiyalari,
ijtimoiy gadriyatlar va xalqona tafakkur tizimlarini hisobga olish muhimdir. "Boylik" konsepti — bu
insoniyat tarixida doimiy ahamiyat kasb etgan mavzulardan bo‘lib, uning atrofida shakllangan
frazeologik ifodalar har bir til va madaniyatda turlicha aks etadi.

Asosiy gism:"Boylik" har bir jamiyatda muhim ijtimoiy va iqtisodiy tushuncha sifatida
qaraladi. G‘arb madaniyatida, aynigsa AQSh va Buyuk Britaniyada boylik ko‘pincha muvaffaqiyat,
mehnatsevarlik, mustaqillik va shaxsiy erkinlik bilan bog‘lanadi. O‘zbek madaniyatida esa boylik
ko‘proq baraka, xudo bergan rizq, saxovat va oilaviy farovonlik bilan o‘lchanadi. Bu farglar,
albatta, frazeologik ifodalarda ham o°‘z aksini topadi. Ingliz tilida va ingliz kommunikativ
madaniyatida boylik tushunchasi asosan quyidagi ikki toifaga ajratiladi:

1) moddiy boylik

3) ma'naviy boylik.

Frazeologik birliklar ham yuqorida sanab o‘tilgan toifalar semalarini ifodalab qo‘llaniladi.

Frazeologik birliklar tarjimasida uchraydigan asosiy muammo bu — ularning konnotativ
(yuqori darajadagi) ma’nolarini saqlab qolishdir. Inglizcha "Money doesn't grow on trees" iborasi
s0‘zma-so‘z tarjimada o‘z ta’sirini yo‘qotadi. Uni o‘zbek tiliga "Pul osmondan tushmaydi" yoki
"Pulni ko‘chadan yig‘ib olishmaydi" tarzida ekvivalent bilan tarjima qilish madaniy moslikni
ta’minlaydi.

Cash cow- A business or investment that generates a steady and significant income.

The restaurant turned out to be a real cash cow for its owners. Bu ibora esa bargaror va
sezilarli daromad keltiradigan biznes yoki investitsiya ma’nosida keladi. Restoran o'z egalari uchun
haqiqiy daromad keltiradigan biznesga aylandi.

Money spinner, Lucrative investment leksik birliklari ham daromad keltiruvchi biznes
ma’nosini ifodalab keladi.

Ingliz tilida cash cow atamasi kelib chiqishi ingliz millati uzoq tarixiga borib tagaladi. “ Cash
cow” atamasi dastlab “sog'uvchi sigir” ya’ni “milk cow” sifatida 1601 yilda aylanishid oldin
boshlangan. Bu atama dehgonchilikni moliyaviy muvaffagiyat bilan bog'ladi, bu 17-asrning gishloq
xo'jaligiga asoslangan, sanoatdan oldingi kunlarida o'z vaqgtida paydo bo'lgan g'oya. O'sha
paytlarda, bu atama ishonchli, doimiy daromad manbai g'oyasini nazarda tuutgan ya’ni o‘sha
davrlarda ham dehqgonlar sigirning sutini nagd pulga sotishlari mumkin bo‘lgan — va biz bilamizki
bu jarayon boshqa qishloq xo‘jaligi mahsulotlari yetishtirish kabi mashaqgqatli kuch va texnik
xizmat ko'rsatishni talab gilmagan. Birogq, zamonaviy moliyaviy kontekstda bu atamaning aniq
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go'llanilishi fagat 1970-yillarda boshlangan.Mark Ellison va Kristian Mugaruraning “Cash cow”
asari vogealar rijovi ushbu idioma mazmunini yanada yoritib bergan.

We are the cash cows that can alleviate the poverty of our families.

Hikoya bosh gahramoni Grace “Biz oilalarimizning qashshoqligini yengillashtiradigan pul
manbalarimiz” deya o‘ziga va unga o‘xshagan qizlarning o‘sha davrdagi holatini tasvirlaydi. Ya’'ni
Gracening oilasi maktabni tashlab,uni notanish kishiga turmushga chigishga majbur giladi.
Greysning hikoyasi bilan bog'liq sarlavha kontekstini tushunganingizdan so'ng, bu ganchalik
dahshatli ekanligini tushunishimiz qiyin emas. Grace va unga o‘xshash barcha qizlar - bu
foydalanish mumkin bo'lgan manba.

The fat cats of Wall Street made millions while ordinary people lost their jobs.Boylik
tushunchasiga oid bu idioma biznes yoki siyosatda boy va nufuzli shaxs degan ma’noni ifodalaydi.
Uoll-stritning boy va nufuzli shaxslari oddiy odamlar ishsiz golganda millionlab pul ishlab
topdilar.

“Fat cat” atamasi ko'pincha badavlat shaxslarni, aynigsa imtiyozli yoki hashamatli turmush
tarzini olib boruvchi deb hisoblanganlarni tasvirlash uchun ishlatiladi. Bu atamaning kelib
chigishini AQShda 20-asr boshlarida kuzatish mumkin. “Fat cat” atamasi dastlab siyosat yoki
biznes bilan shug'ullangan badavlat va nufuzli shaxsni nazarda tutgan. Semiz mushukning tasviri
boylik, ortigcha boylik va kuchni anglatadi. Va yana bu atamaning kelib chigishi 20-asr boshlarida
badavlat tadbirkorlarning baliq fermalariga egalik qilish yoki ularga sarmoya kiritish amaliyotidan
kelib chiqadi. Ushbu korxonalar o'zlarining daromadliligi bilan mashhur bo'lgan va “fat cat”
atamasi boylik va mo'l-ko'llikni ifodalovchi muvaffagiyatli va yaxshi oziglangan mushuk baliglari
g'oyasi bilan bog'liq bo'lishi mumkin.Vaqt o'tishi bilan “fat cat” atamasi haddan tashqari boylikka
ega yoki o'z hokimiyatini suiiste'mol giladigan shaxslarni tanqid gilish yoki masxara qilishning
mashhur usuliga aylandi. U turli kontekstlarda, jumladan, siyosat, biznes va o0'yin-kulgida,
boshgalar iqgtisodiy jihatdan kurashayotgan paytda dabdabali turmush tarzidan zavglanadiganlarni
tasvirlash uchun ishlatilgan.

What if it were not a fat-cat insurance company footing the bill but your upstairs neighbour,
whose negligence had caused the leak.

Ushbu parchada qatnashgan fat cat ifodasi asosan biznesda muaffaqqiyatli sug‘urta
kompaniyasini nazarda tutmoqgda.

Ingliz tilidan o‘zbek tiliga togridan togri tarjima qilib bo‘lmaydigan keyin fraza bu “living in
clover” hisoblanadi.

Living in clover- Enjoying a life of ease, comfort, and prosperity. Since winning the lottery,
they’ve been living in clover. Bu idioma osonlik, farovonlik va farovon hayotdan zavqlanish deb
tarjima qgilinadi. Lotereya yutib olganidan beri ular farovon hayotdan zavglanib yashashmoqda.
Living the good life, Enjoying prosperity Big spender kabi leksik birliklar ushbu ibora ma’nosida
keladi. Bu ibtidoiy ibora bo‘lib, beda dalasida bemalol va erkin beda chaynagan baxtli sigirning tom
ma’nodagi tasviridan olingan. Idiomalar mavjud holatning obrazli tavsifini beradi. Shu tarzda
foydalanilganda, ular muallifning xabari bilan bog'langan qgo'shimcha alogalar orgali tilde yuzga
chigadi. Living in clover atamasi, katta qulaylik holati yoki hayotda kelajak hagida gayg'urmaslik
kerak bo'lgan joyda bo'lishni anglatadi. Bunday holatdagi bo'lgan odam ko'pincha barcha asosiy
ehtiyojlarini gondiradi va qo'shimcha o'yin-kulgi yoki qulayliklardan bahramand bo'lish uchun
resurslarga ega.

I've lived in clover, to my thinking, Till I perceived the Rino (money) sinking The last Letters
from the Camp of Germany are of the 15th /.../. The Number in that Camp is 75 Battalions and 105
Squadrons, who are allowed to live at Discretion, that is the Soldiers are permitted to go out a
maroding on their private Account, and pillage or destroy at Will, whilst a regular Body of 8
Battalions and 13 Squadrons, under Lieut. General Quodt, put the Country of Wirtemburg under
Contribution. This Liberty has produced great Abundance; Cows, Hogs and other Cattle, are
brought daily into the Camp, with Fruits, Wine and other Things: The Soldiers live in Clover, the
Officers grow rich and the Country People Wise, if Affliction can make them so.
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Ushbu parchada gatnashgan live in clover frazeologik birligi ham boy va to‘kis hayotda
yashamoq semasiga ishora gilmoqda.

Xulosa: Xulosa sifatida shuni ta’kidlash joizki, frazeologik birliklarni tarjima qilishda
tilshunoslik bilan bir gatorda madaniyatshunoslik ham muhim rol o‘ynaydi. "Boylik" konsepti
doirasidagi iboralar har bir jamiyatda o‘ziga xos tarzda shakllanadi va ularni tarjima qilishda asl
ma’no va konnotatsiyani yo‘qotmaslik uchun lingvomadaniy yondashuv zarur. Bu sohada chuqur
tahlil va kontekstual garashlar talab etiladi.
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KOREYS ADABIYOTIDA ERTAK JANRINING AYRIM

JIHATLARI
Marjona To‘layeva, SamDCHTI
Sharq tillari fakulteti koreys tili
yo'nalishi 1-kurs talabasi,
IImiy rahbar: Jo raqulov R.D.

Kirish gismi: Har bir xalgning madaniyati, tafakkuri va tarixiy tajribasi avvalo uning
og‘zaki ijodi va yozma adabiyotida namoyon bo‘ladi. Koreys xalqi ham o‘zining boy
og‘zaki ijodi orgali gadim zamonlardan beri axloqiy, ma’naviy va estetik qadriyatlarini
avloddan-avlodga yetkazib kelgan. Bunday og‘zaki ijod namunalari orasida ertaklar
alohida o‘rin tutadi. Koreys adabiyotida ertak janri xalq hayotining ko‘zgusi, xalq
donishmandligi va orzu-umidlarining ifodasidir. Ushbu maqgolada koreys ertaklarining
asosiy xususiyatlari, turlari, mazmuni hamda ijtimoiy va tarbiyaviy ahamiyati tahlil
gilinadi.

Asosiy gism:

Koreys ertaklari gadim zamonlardan og‘zaki tarzda aytilib, yozma shaklga
o‘tgan. Ular ko‘plab avlodlarning yodida saqlanib, hozirgi kungacha yetib kelgan.
Koreys ertaklarining asosiy vazifasi — bolalar va yosh avlodni axloqiy jihatdan
tarbiyalash, ularni halollik, mehnatsevarlik, sabr-togat, rahm-shafgat kabi insoniy
fazilatlar bilan tanishtirishdan iborat.

Koreys ertaklari odatda quyidagi turlarga bo‘linadi:

1. Sehrli ertaklar — mo‘jizaviy hodisalar, sehrli jonzotlar, sehrli buyumlar
ishtirok etadi. Masalan, “Simchong” ertagi.

2. Hayvonlar hagidagi ertaklar — bu turdagi ertaklarda hayvonlar insoniy
fazilatlar bilan ifodalanadi. Misol: “Tulki va turna”.

3. ljtimoiy-ma’naviy ertaklar — ijtimoiy tengsizlik, adolat, mehr-oqibat kabi
mavzularni yoritadi. Masalan, “Yaxshi akaxon va yomon akaxon™.

Ertaklar nafagat ko‘ngilochar vazifani bajaradi, balki
xalgning  tarixiy hayoti,ri, ijtimoily munosabatlari hagida ham  muhim
ma’lumotlar beradi. Ular orqali koreys xalqi o‘z orzu-umidlarini, hayotiy qarashlarini,
axlogiy mezonlarini ifoda etadi.

Bugungi kunda koreys ertaklari bolalar bog‘chalari, maktab darsliklari, teatr
asarlari va animatsion filmlarda keng foydalaniladi. Bu esa ularning zamonaviy
jamiyatda ham dolzarbligini saqlab qolganini ko‘rsatadi. Ertaklarning zamonaviy
shakllari bolalarning tasavvurini boyitish, estetik didini shakllantirish, ona tiliga va
milliy qadriyatlarga hurmat uyg‘otishda katta ahamiyatga ega.

Xulosa:

Xulosa qilib aytganda, koreys adabiyotida ertak janri xalgning tarixiy, madaniy
va axloqiy tajribasining boy manbai sifatida e’tirof etiladi. Ular nafagat koreys
xalgining madaniy merosi, balki bugungi avlodlar tarbiyasi uchun ham muhim vosita
hisoblanadi. Ertaklar orgali xalq o‘z donishmandligini, axlogiy garashlarini va ijtimoiy
hagiqatlarni ifoda etadi. Shu boisdan koreys ertaklarini chuqur o‘rganish nafaqat
filologiya va adabiyotshunoslik uchun, balki ta’lim-tarbiya sohalarida faoliyat
yuritayotganlar uchun ham katta ahamiyat kasb etadi.

FOYDALANILGAN ADABIYOTLAR:

1. Kim, H.S. (2000). Korean Folk Tales. Seoul: Yonsei University Press.
. Lee, P.H. (1997). A History of Korean Literature. Cambridge University
Press.
3. = FH|2% JHE (Kirish Koreys og‘zaki adabiyotiga). Seul, 2012.
4. Internet manbalari: www.koreanfairytales.com, www.koreanculture.org

203


http://www.koreanfairytales.com/
http://www.koreanculture.org/

SAIDA ZUNNUNOVA POETIK USLUBI

D. Amonova, SamDCHTI tayanch doktaranti

Adabiyotda inson qalbini, ichki dunyosini tasvirlash — psixologik tahlil uslubining asosiy
yo‘nalishlaridan biridir. Shu bois ham A.lyezuitov, V.V.Kompaneyets, D.N.Ovsyaniko—
Kulikovskiy, A.P.Skaftimov, L.Ya.Ginzburg, A.B.Yesin kabi olimlar bu muammoni
oydinlashtirishga harakat qilishadi. Birgina L.Ginzburgning ‘“Nasrda psixologizm” nomli
monografiyasida psixologik tasvirga katta e’tibor qaratadi. U insonning xarakterini uning hujjatiga
giyos etadi'®. Yoki tadgigotchi S.L.Rubinshteyn mulohazalariga e’tibor qaratsak, u inson
kechinmalarini, kamolotga erishishidagi individual yo‘lini hayotining burilish pallasi deb biladi.
Shu sabab ham, uning talginicha inson kechinmalari real hayotining subyektiv tomoni, shaxs umr
yo‘lining sub’yektiv aspektiga aylanadi’’. D.N.Ovsyaniko-Kulikovskiy esa “Tushinish
psixologiyasiga doir” asarida “psixologizm”, “psixologik tahlil”, “psixologik tasvir’, “qalb
dialektikasi singari tushunchalar hagida so‘z yuritib, uning mazmun-mohiyatini ochishga intiladi'®.
Umuman, ruhiy holat, ruhiy kechinma borasidagi garashlar bir-birini to‘ldiradi. Shu bois ham ruhiy
kechinmalarni ifoda etishda ayol yozuvchilar ham bu muammoga katta e’tibor garatishadi. Aynigsa,
badiiy asarni kechinmalar, tuyg‘ular orqali chuqur va atroflicha tahlil gilgan adibalar bugungi
adabiyotda yaqqol ko‘zga tashlanadi. Shunday ijodkorlardan biri Saida Zunnunovadir. Saida
Zunnunovaning she’riyati va nasriy asarlarida ruhiy holatlar odatda ayol qalbi, ona yuragi,
muhabbat, yo‘qotish va umidsizlik kabi mavzular bilan uzviy bog‘liq. Uning hayoti — turmushdagi
qiyinchiliklar, ijtimoiy to‘siqlar — asarlarida tahliliy va dramatik ohang sifatida ko‘zga tashlanadi.

“Insonning ruhiy olami, inson hayotining mohiyati, uning izlanishlari, birinchi navbatda, o‘zi
bilan, nafsi bilan olib borayotgan kurashi, shu kurashdagi qiyin g‘alabalari, shu jumladan, o‘zi
ustidan qozongan g‘alabalari, yashash san’atining sirlari ifodalanishi, tahlil qilinishi kerak va shu
asnosida chiqarilgan yoki kitobxon o°zi chigarib oladigan xulosalar uchun buyuk sabog, ibrat
manbai bo‘lib xizmat etmog‘i kerak. Bir so‘z bilan aytganda, qahramon ongi va tafakkuridagi
o‘zgarishlar va bu yangilanishlar uning faoliyatida qay tariqa aks etishini ko‘rsatib bermog-‘i
zarur™™® — deb hisoblaydi adabiyotshunos O.Sharafiddinov. Saida Zunnunova ham ruhiy
kechinmalarni berishda mana shu insoh ruhiyatining mohiyati, uning izlanishlari bilan chambarchas
bog‘laydi. Shu nuqtai nazardan adibaning “So‘gqmogqlar” qissasiga e’tiborimizni qaratamiz:
“Egamov gazetaning sayyor muxbiri. Ko‘p umri komandirovkada o ‘tadi. Toshkentda bo ‘Igan
kezlarida esa o ‘zi yozgan yoki o ‘zi uyushtirgan maqolaning to bosilishiga qo ‘l qo ‘yilgan nusxasini
o‘gimaguncha redaksiyadan ketolmaydi. Shuning uchun ham redaksiyada uni “onasi
navbatchilikka tuqqan” deyishadi. Bu gap Egamovni qittay bo ‘Isa ham ranjitmaydi, qayta xursand
qiladi. Chunki u odamning o ‘z kasbiga mehr qo ‘yishini oliy fazilat deb biladi. Buni boshqalar ham
bilib qo ‘ysa yomon bo ‘Imasdi 20, Zavqu-shavq Egamov ruhiyatidagi parokandalik, o‘z taqdiridan
norizolik kayfiyatini anglatadi. U jamiyatga hayotini moslashtirgan, u bilan hamgadam yurishga
intilgan. Ushbu harakat esa dunyoni, o‘ziga tegishli bo‘lgan jamiyatni qayta anglash, idrok etishini
taqozo etdi. Mana endi asta-sekin ma’naviy hayoti harakatga keladi. Shu vaqtgacha ma’lum
ma’noda turg‘unlashib qolgan tusunchalar o‘z o‘rnidan qo‘zg‘alib, tuslanishga yuz tutadi. Ilgari uni
quvontirgan, ko‘ngil va ongini zavqu-shavqqa to‘yintirgan narsa va hodisalar endi juda ham g‘arib
ko‘rina boshlaydi. Egamovning ko‘ngli esa yangilik qidirishga tushadi. To‘g‘ri adiba zamonning
gaynoq nafasini ufurib turganligini, ularning hayotining asosi sifatida ko‘rsatadi. Biroq bu qaynoq
nafas ham bosh gahramon, Egamov ruhiyatidagi darz ketgan holatni butlay olmaydi. Egamov va
Aziza jamiyatda o°‘zini o‘tga-cho‘qqa urgan, o°‘zi yashab turgan jamiyat va zamonning bir parchasi.
Ular davr ta’siridan qochib keta olishmaydi. Ular real hayot sarhadlariga qadam qo‘ygan va
zamonga mos bo‘lishga, o‘zgarishga intilayotgan shaxslar. Biroq bu intilish men, o°zlik, farzand,
oila gadriyatlarini gadrlamaydigan tushunchalar qurshovida qolib ketgan, shaxsning g‘alayoni
singaridir. Aslida “inson tabiati, ruhiyati g‘oyat murakkab. Unda nafs, yana ko‘p biz uchun qorong‘i

18 Turs6ypr J1. O ncuxosnornueckoii mpose. — JIeHuHrpa: «XyHoKeCTBEHHas TuTeparypay, 1976, - 448 c.
Y py6unmrreitn C. OHOBBI 06mei neuxomoruu. — CII6.: ITutep, 2000. — C. 13.

18 OBcsnnko-Kymikosekuit [, Bompocs! menxonorun tBopuectsa. — CI16.: Msnanwue, 1902. — 301 c.

19 Hapadumgauaos O. Wxkonnu anrnam 6axtu. — Tomkent: Hlapk, 2004, - b. 194.

2 3ynumynosa C. CYkMoKIap. WwWw.ziyouz.com. Saida Zunnunova. So'gmoglar (qissa).pdf
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boshqga hagigatlar ham bor”?'. Egamovning intizorlik bilan kutgan farzandi ham unga keyinchalik
negadir muhim emasdek. Hayotda fagat ijtimoiy muammolar qurshovida yashayotgan shaxs, oilani
unutib qo‘ygandek. Bizningcha, adibaning mana shu o‘ringa keltirgan fikrlariga u darajada
qo‘shilib bo‘lmaydi. Asarni o‘qish jarayonida orziqib kutilgan farzand, Nargizning taqdiri onasi
Mehri xolaga topshiriladi. Ko‘nglidagi darz ketgan joyni bitib ketishi mana shu o‘rinda o‘zini
oglamagandek. To‘g‘ri, Mehri xola nabirasini jondan ortiq kuradi. Uni ardoqlashga harakat qiladi.
Biroq ona va o‘g‘il o‘rtasidagi munosabatga nazar tashlaydigan bo‘lsak, ular munosabatidagi
sovuqqonlik, albatta boshqalarga ham ta’sir etishi turgan gap. Chunki asarda yozilishicha, Mehri
xola bilan Qodirjon rishtalarni tiklashga harakat giladi. Biroq, ikkalasining hatto gaplashadigan gapi
ham mavjud emas. Ular xuddi begona odamlardek asardagi munosabatlarga nazar tashlaydigan
bo‘lsak, bizningcha gaynona va kelin munosabati ham to‘liq yoritilmagan. To‘g‘ri, Aziza kelinlarga
x0s bo‘lgan munosabatni olib borishga harakat qiladi. Biroq Mehri xolaning Azizaga bo‘lgan
simpatiya yoki antisimpatiyasi haqidagi ma’lumotga duch kelmaymiz. Asarda fagat Mehri xolaning
Ra’noga bo‘lgan munosabati aniq ochiglangan. Uni xush ko‘rmaydi. Birovning bolasi esa farzand
bo‘la olmaydi, degan qat’iy qarori bor. Demak, adiba faqat Mehri xola va Ra’no munosabatini tilga
oladi, xolos. Mana shu o‘rinda ham qarashlar fagat bir tomonlama. Ya’ni Ra’noning Mehri xolaga
munosabati hagida lom-mim deyilmaydi. Bizningcha, shu bois ham obrazlardagi ruhiy talginlar
to‘liq ochib berilmagan.

Asarda Ra’no obrazi muhim ahamiyatga ega bo‘lgan obrazdir. U Aziza va Qodirjonning
xarakterini ochishga yordam beradi: “Aziza Tolibning xulg atvori to‘g‘risida Ra’noga gapirib
berdi. Ra’noning rangi oqarib ketdi-yu, lekin hech narsa demadi. Bir-ikki kun ma'yus bo ‘lib yurdi.
Ammo yigit yana telefon qiladigan, bu chiqib ketadigan bo ‘Idi. Aftidan, Tolib bu gaplarni tuhmat
deb, Ra’noni qo ‘ynini puch yong ‘oqqa to ‘ldirgan. Aziza qizi bilan gattigrog, ochigroq gaplashishni
mo ‘ljallab yurgan edi, ulgurolmadi. Ra no studentlar bilan paxtaga ketib qoldi.

Egamov gizining suratiga garaganda ana shu gaplar xayolidan bir-bir o ‘tdiyu yuragi notinch
bo ‘lib qoldi. Fursat o ‘tmasdan Ra’noga tushuntirish kerak. O zining yigitlik sha 'nini pulga sotgan,
yaxshi bir qiz qadrlashi mumkin bo ‘lgan umrining eng go ‘zal, shirin onlarini yengil hayotga
almashgan, o ‘ziga o‘zi hisob berolmagan, o ‘zini o‘zi qaytarolmagan, nafratlanishni jirkanishni
bilmagan bir kimsa Ra’noga er bo ladimi?”?

Adiba Qodirjonning o‘y-xayollari orqali ijtimoiy qarashlarini berishga muvaffaq bo‘lgan.
Aziza tetapoya qilib o‘stirgan qizini har kimga ravo ko‘rmaydigan inson. Tolibning kimligini
bilganidan so‘ng esa Ra’noni qattiq siquvga olmasdan, unga yotig‘i bilan tushuntirishni maqgsad
qiladi. Qodirjon esa Azizadek uzoqni o‘ylaydigan, chuqur mushohada etadigan inson emas. Shu
bois ham o‘zining yigitlik sha’nini pulga sotganlarni odam sifatida ko‘rmaydi. Ularni jamiyatning
manqurtlari deb biladi. Ayovsiz fosh gilishni oliy magsadi deb biladi. Bizningcha, mana shu o‘rinda
Qodirjonning bu kabi yigitlarga bo‘lgan munosabati faqat Qodirjonga tegishli emas, balki yuqorida
ham ta’kid etganimizdek, muallifga ham tegishli.

Saida Zunnunova psixologik holatlarni tasvirlashda noverbal holatlardan ham unumli
foydalanadi. Fikrimizga misol: “Ra’no yerga qaradi. Oyog‘i uchi bilan yerni titkilab, jim qoldi.
Egamov Ra’no bilan Tolib haqida hali ochiq gaplashmagan edi. Hozir indamasdan ketolmadi.:

- Uyigit kim? Nima qilib o ‘tiribdi?

Ra’no javob bermadi.

- Jo ‘nat! Tushundingmi? Qadamini uzsin! Men uning basharasini gaytib ko ‘rmay! — dedi.

Ra’no yerga garagancha norozi giyofada goshini chimirdi.

Egamov yana gapirmoqchi edi-yu, o ‘zii bosdi.

- Bor yupun chigibsan-ku, shamollaysan! Shu bugunoq gizlarning yoniga chiqgib ket,
tushundingmi? Keyin uyga xat yoz.

Ra’no javob bermadi. Yerga qaragancha o ‘girilib, xayrlashmasdan yotoq tomonga ketdi”®.
Inson tafakkuri, agl-idroki bilan ustundir. Shu xislati bilan borligni izmiga sola oladi. Tafakkurda
tengsiz insonlar mana endi bir-birini anglashga ojiz. Ra’no va Egamov o‘rtasidagi munosabat ham
ojizlik qarshisida yolg‘iz qolgan. Adibaning munosabatni anglatish uchun keltirgan tasviridagi
noverbal harakat ham mana shu ojizlikning bir ko‘rinishi. Ra’noning yer chizishi, goshlarining

2 Hopmaros V. Msxox cexpu. — Tomkent: 1lapk, 2007, - B. 290.
22 3ynmnynoBa C. CYKMOKIap. WWw.ziyouz.com. Saida Zunnunova. So'gmoglar (gissa).pdf
2 3ynnynoBa C. CYKMOKIap. WWw.ziyouz.com. Saida Zunnunova. So'gmoglar (gissa).pdf
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chimirilishi kabi holatlarga nazar tashlaydigan bo‘lsak, itoatkor farzand sifatida bo‘y ko‘rsatgandek
bo‘lsa-da, ammo mana shu noverbal harakatlar orgali munosabatlarga isyon deb baholash mumkin
bo‘ladi. Aynigsa xayrlashmasdan yotogxonaga yo‘l olishi, bir so‘z gapirmasdan jim ketishi shunday
xulosa chigarishimizga olib kelgan omillardandir.

Saida Zunnunova “So‘gqmoglar” qissasida qalb jarohatiga sabab bo‘lgan fojiylikni ham
kiritadi. Bu fojiylik Aziza xarakterini, uning ruhiy dunyosini ochishga xizmat qiladi: “ Aziza eshikni
yopib chiqib ketdi. U tug ‘rigxonaning kuz sovug‘idan gullari sarg‘ayib, so‘ligan xiyobonidan
ohista borar ekan, ko ‘z oldiga Manzuraning stoldan o ‘zini tashlab qochib ketgani, praktikant
yigitlarning bezrayib qarab turgani keldi. Bunday vogealar avvallari ham bo‘lar edi. Birog,
bemorning noroziligi, janjaliga, yig ‘isiga qulog solishmas, ba’zi hollarda esa qattiq azobda yotgan
bemor ayol dunyoga kelganiga pushaymonlar bo ‘lib, ko ‘zini chirt yumganicha laboratoriyaga olib
kelingan baqadek hissiz, sharmandalikni bo ‘yniga olib o ‘likdek yotardi. Aziza bunday kezlarda
juda ezilib ishlardi. Go ‘yo stolda bemor emas, o ‘zi yotgandek praktikant yigitlarning yuzlariga
garay olmas, biroq tishini-tishiga go ‘yar, indamas edi. Nimagadir bu gal chidab turolmadi. Balki,
qalbidan kechgan o ‘sha hislar, bosh vrach aytganidek, isyonga boshladimi?! Aziza chuqur bir
hursinib qo ‘yib, xayol changalidan o ‘zini qutqarmogqchiday, boshini bir silkitdi-da, tez-tez yurib
ketdi”. Avvalo, Saida Zunnunova tug‘rigxona, tug‘riq jarayonini chuqur o‘rgangan. Qissada bu
jarayon bilan bog‘liq og‘riqli nuqtalarini olib kiradi. Aziza juda matonatli, mehnatkash ayol. U
nohaglikka chidab tura olmaydi.

Adabiyotshunos A.Sabirdinov “Ma’naviyat va ma’rifat chashmalari” asarida ta’kid
etganlaridek, ulug® ijodkorlarning yetuk asarlari, avvalo, ularning o°z ijodiga bo‘lgan talabchanligi
tufayli yuzaga kelgan®®. Sharq ayollaridagi bu kabi ulug‘vor tuyg‘ularni oyoq osti gilishga hech
kimning haqqi yo‘q. Asarda esa ayol kishining eng qimmatli xazinasi sharm-xayosi, iffati, ibosida
ekanligi xulosa sifatida, nafaqat xulosa, balki gat’iy qonun bo‘lib jaranglaydi. Saida Zunnunova
o‘zining qarashlarini haq ekanligi isbotlash uchun tarixga ham murojaat etadi. Tarix sahifalari esa
Nodirabegimning so‘nggi daqgiqalari bilan bog‘liq vogelikda zuhur topgan.

Saida Zunnunova gissa va hikoyalarida (lirikada ijod etgan, mahorat ko‘rsata olgan bo‘lsa-da)
lirik monologlardan ichki kechinmalarni yoritish uchun umuman foydalanmaydi, balki noverval
vositani old fonga chiqgaradi. Tasavvurimizdagi juda oddiy noverbal ko‘rinishlardan o‘ziga xos
fazilat yasay oladi. Bizningcha, ijodkor oddiylikdan murakkablikka va murakkablikdan buyuk
soddalikka tomon tinimsiz intiladi.
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OB U3YUEHUMU CJIOBOOBPA3OBATEJBLHBIX IENOYEK UMEH
CYHWECTBUTEJIBHBIX B PYCCKOM " Y3BEKCKHUX A3BIKAX
N.T. ba6axyos, 1.¢.H., npogeccop Y® CamI'Y umenu LHI.Pammaosa
bobokynoBa C.A., Ilynarosa JI.b., YMp3akoBa M.U., crynentkn Y® CamI'Y umenn
HI.Pamuaosa

AHHOTAUMSA

B naHHO# craThe paccMaTpUBAIOTCS CIOBOOOpPA30BATEIbHBIC ILIEMIOYKA B PYCCKOM H
y30ekckoM s3bikax. [lo HaOmoneHneM aBTopa, cioBooOpazoBaTeNbHAs 1€JIb MUHUMAJIbHO COCTOUT
13 OJIHOM CIIOBOOOPa30BaTeIbHON Maphbl, MAKCUMAJIbHO — U3 7 map.

KitoueBble ciioBa: cuHTarMatudeckas €IMHHIIA, CIOBOOOpa3oOBaTelbHAS II€Mb, CTYHCHBI
CJIOBOOOPA30BaHMUSI, JEKCUUECKHE LTI, CEMAHTUYECKUE COOTHOCUTEIBHOCTH, CMBICIIOBBIE CBS3H.

B mnporecce cnoBooOpa3oBaHHs HOBBIE CJIOBa BO3HHKAIOT KakK IPOU3BOJIHBIC, BHE
3aBHUCUMOCTH OT TOTO, Kakod ObUla TPOM3BOJMAINAS OCHOBA: HE TIPOM3BEAEHHOW WM
npousBenéHHON. Kak ormeuaer A.H. TUXOHOB K HENPOU3BOJHBIM OTHOCHUTCS CJIOBAa KOTOpbIE HE
0o0pa3oBaHHbBIE OT JAPYTrUX CIOB. He MpOU3BOJHBIME SIBISIOTCS TAKXKE CIOBA C CBSA3aHHBIM KOPHEM
XOT OHU KpOME KOpHSI B COCTaBE OCHOBOHM BBIWIEHSIOT IMOJHOLEHHBIE CI0BOOOpPA30BaTEIIbHbBIE
ad¢ukcel. K mponsBogHOMy OTHOCATCS clioBa, oOpa3oBaHHbIE OT Jpyrux cioB. Kak BakHeiIas
CUHTarMaTH4eckasl eJMHHIAa B CTPYKType THe3Ja, cI0BooOpa3oBaTelibHas IEMb XapaKTepU3yeTCs
CJIOXHBIMU ()OPMATHHBIMU U CMBICIIOBBIMH OTHOILIEHUSIMU CIIOB, MPEACTABIISAIONINX BCE €€ 3BEHBS.

Ouenb pazHOOOpPa3HBIN CIIOBOOOPA30BATENbHBIC IIETH [0 CBOEMY CTpoeHHUI0. OrpaHuueHue
Ha CTPYKTypHOE pa3HOoOOpazue CIO0BOOOPAa30BATENbHBIX IIETIEH HAKJIaJbIBa€T BO3MOXKHOE
KOJMYECTBO 3BEHBEB: CIIOBOOOpa3oBareibHas I1€Ib MHUHUMAJIbHO COCTOMT M3  OJHOHN
CIIOBOOOPA30BATENbHOM Mapbl, MakCUMaidbHO — U3 7 map. CeabMbIM 3BEHOM HCYEPIIBIBAIOTCS
CJI0BOOOPA30BaTEIbHbIE BOZMOKHOCTH PYCCKOTO I3bIKa HA CHHTarMaTU4eCKON OCH.

Ilenu U3 7 3B€HbEB BCTPEUAIOTCS PEAKOIO JUISl PYCCKOT'O SI3bIKa HauboJiee XapakTepHbl LEH
n3 3-4 3BEHbEB.

PazHas nmocnenoBaTenbHOCT YacTell peun U MX KOMOMHALKS B CIOBOOOPA30BaTENIbHBIX 1IETIOUKAX —
3TO M pa3Hasi I0CIe10BaTeIbHOCTb, Pa3Hble KOMOMHAIIMH CMBICIIOB B HUX.

CnoBa Bcex 3BEHbEB CJIOBOOOPA30BATENIbHOM IIENMM 4Yallle BCEro COXPAHSIOT SICHbIE
JIEKCUYECKHUE CBS3U.

OOBIYHO HE BCE 3HAYEHMS] MCXOJHOIO CJIOBA MEPENAIOTCs MO LEeNU. Y NPOU3BOIHBIX CIIOB,
OTHOCSIIIUXCS K Pa3IMYHBIM CTYIEHSM CIIOBOOOpPA30BaHUs, pa3BUBAIOTCS CBOM 3HAUEHUS, KOTOPbIE
TaK)Xe MOTYT Iepe/laBaThCs AalblIe 10 CII0BOOOPa30BATEIbHON LIEMH.

[losiBneHre y NpPOM3BOJIHBIX CIIOB Pa3IMYHBIX CTYNEHEH CI0BOOOpa3OBaHMs 3HAYECHUH,
OTCYTCTBYIOLIMX Yy CJIOB, OTHOCSIIUXCSA K MPEBbIAYIINM CTYIEHSM, HHOTJa BEIEH K OCJIa0JICHUIO
CMBICJIOBBIX CBSI3€H MEXIy 3BEHbsIMU. Hepenko 3To MpuBOAMUT K MOTEpE MPSMON CEMaHTHUYECKON
COOTHOCHUTEIBHOCTH WM K CEMAHTUYECKOM AEKOPPENSALUU TAaKUX IPOU3BOAHBIX C HCXOIHBIM
CIIOBOM U CO CJIOBaMH MPEAIIECTBYIOIINX 3BEHbEB CII0BOOOPA30BaTENbHOM LIETIH.

B coBpeMeHHOM pyCcCKOM $I3bIKE€ CMBICTIOBBIE CBSI3M MEXKJy WICHaMU TaKUX Iap HAaCTOJBKO
c11ab0 BBIpAKEHbI, YTO MOKET BO3SHUKHYTh COMHEHHE B HAJIMUUU Y HUX POACTBEHHBIX OTHOILIEHUH.
OpHako MpU BHUMATEIBHOM PAaCCMOTPEHUH MEXAY HUMHU OOHAapyKHMBAIOTCSI BIIOJIHE peallbHBIE,
CUHXPOHHO CBSI3H.

B pomnu MCXOIHBIX BBICTYHAIOT CJI0Ba OONBIIMHCTBA YacTell peun. B KOHEUHOM ero 3BeHbEB
o0pasyeTcs ClloBa OCHOBHBIX YacTeil peud. B cpenHuX 3BEHBSAX BCTPEUAIOTCS TAKXKE CIOBA BCEX
OCHOBHBIX 4YacTeii peuyd M UX pa3HooOpasHble mocienoBarenbHOCTH. (CloBa BceX 3BEHBEB
CIIOBOOOPA30BATEIbHOM IEMU 4Yallle BCEro COXpaHSeT SCHbIE JeKCHMYeckue Lenu. Bo3Hukaior
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CJI0BOOOPA30BaTeNbHBIC IIETIOYKN UMEH CYIIECTBUTEIBHBIX, B Ha4aJle KOTOPHIX HAXOJHUTCS CIIOBO C
HE MPOU3BEAEHHON OCHOBOM. B pycckoM U y30eKCKOM s3bIKax yacTo BcTpeuaroTes nenu u3 8, 9, 10,
11, 12 3BeHbeB, HaNIpUMED:

nobecenosat
b
cobecenoBaHu npobecenosa
e Tb

becenouk b6ecenoBaTb
a

cobecenoBaT
beceaKa .
cobeceagHuL, cobeceaHu
a K

TBepAOKaMeHHbIVI

Den0KaMeHHbI NOAKaMEHHbIN

OKaMeHeTb 3aKaMeHenbli




NepeTPeHNpoBaThCA

NOTPEHNPOBATLCH

HaTPOHMpPOBaTb(cA)

TPEHMPOBATb

caxapBapHs

Hay4YHO-PaHTACTUYECKMI

pacchaHTa3npoBaThCA

HaaHTa3MpPoBaTh

TPEHEPCKM

TPEHAXKEP

TPEHWUPOBAHHbIN

TPEHMPOBAHHOCTb

daHTa3ép

daHTa3npoBaThb

daHTaCTMKA

daHTazuA
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daHTaCTUYECKUM

daHTacmaropuma




Takum 00pa3om, B pyCCKOM M Y30€KCKOM SI3bIKax 4acTo BCTpewaroTcs 1enu u3 6,7,8, 9, 10,
11, 12 3BenbeB. B c1oBooOpa3oBaHMM M3Y4YaIOTCSl KaK KOMILJICKCHBIC THUIBI OTHOIICHHM, TOJBKO
(dbopmanpHBIe WIH TOJIBKO CEMAaHTHYECKHE, KOTOPbIE CYIIECTBYIOT MEXIY MapamMH CJIOB, MEXKIY
HEMOCPEJACTBEHHO MPOU3BOJSIIMM M MPOU3BOAHBIM, TaK W LEJble PsAbl OJHOKOPEHHBIX CJIOB,
CBS3aHHBIX  OTHONIICHHUSMHU  TIOCIEJOBAaTENbHONM  MOTHUBalUU. Takue  psAgbl  Ha3bIBAIOT
CJIOBOOOPA30BATEIbHBIMU LIETTOUYKAMH.
Jluteparypsbi:
1. A. H. TuxonoB. CrnoBooOpa3oBaTeibHbIN CIIOBaph PYCCKOro si3bika. B aByx Tomax. M.
Hayxka. 1980.
2. E. A.3ewmckas. CoBpeMeHHBIH pycckuii si3b1k CrioBooOpazoBanue. M.Hayka. 2011.
3. B. H. Hemuenko. CoBpemenHnslii pycckuii si3pik CiioBooOpazoBanue. M. Bricimias mikosa.
1984.
4. A. @.Ilantenees. U. B. Koprynenko. CoBpemeHHbIN pycckuit s3b1k CioBooOpazoBanue. M.
Puop. 2024.
5. T. A. I'pununa. H. Y. Konoanosa. CnoBooOpa3oBanue. Teopus, aqropuTMbl aHalu3a,
TPEHHHT .
6. Pedopmarckmii. A. A. Beenenue B si3pikoBenenue. -M: AcnekT [Ipecc, 2004. -536 c.
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POJIb ®U3NUYECKON AKTUBHOCTH B YJIYUIIEHUHW YYEBHOM
JAEATEJIBHOCTHU YYAIIUXCA
CamagoB Mupuoa, KaHAUAAT MeA. HAYK,
Tamukcknii nea. HHCTUTYT B ropoje IleHuKNKeHT,

B coBpemenHoMm Mmupe, riae pa3BuTHe WHGOPMALMOHHBIX TEXHOJOTHH M cuIsuuil obpas
KU3HU CTAHOBATCA Bce Oojee pacnpoOCTpaHEHHBIMU, BOMPOC  (PU3MUECKOTO  3/I0POBBS
MO/IPACTAIOIIET0 TOKOJEHUS M €ro BIMSHHUS Ha Y4eOHYIO NESATENbHOCTh SIBISETCS OJHUM U3
BOXHEUIIMX. MHOTOYHCICHHBIE WCCICIOBAHUS TIOKa3bIBAIOT, 4YTO peEryjsipHas (Qusuueckas
aKTUBHOCTh HE TOJIBKO CHOCOOCTBYET (M3WYECKOMY pa3BUTHIO YyYallUXCS, HO M OKa3bIBaeT
10JIO)KUTEIIbHOE BIUSHUE HAa UX YMCTBEHHYIO J€STEIBHOCTh U YCIIEBAEMOCTb.

OnHUM W3 OCHOBHBIX TyTe BO3ACHUCTBUS (DU3MYECKOH AaKTUBHOCTH Ha Y4eOHYIO
NEeSITeNIbHOCTD SIBIISIETCA yIydlIeHHe KpOBOOOpallleHusl B TOJIOBHOM Mo3re. Bo Bpems ¢uzmueckux
yIpaXHEHU cepjle padoTaeT akTHUBHEE U TMEPEHOCHT KpPOBb, OOOTAIIEHHYIO KHUCIOPOAOM U
MUTATEIbHBIMU BELIECTBAMHU, KO BCEM OpraHaM, BKJIIOYas TOJIOBHOM MO3r. ODTO XoOpolee
KPOBOCHA0XK€HHE CIOCOOCTBYET aKTMBHOCTH HEWPOHOB, yaydllas CIOCOOHOCTh K BOCIPHUSTHIO
nH(pOpMAaINY, KOHIEHTPALIHIO U TIAMSTH.

Kpome  TOro, ¢usmueckas  aKTHBHOCTb  CIIOCOOCTBYET  BBIPAOOTKE  Ba)KHBIX
HEHPOTPAHCMUTTEPOB, TAaKUX Kak J0GaMHH M CEPOTOHMH, KOTOPHIE OTBEYAIOT 3a PETYJISAIHIO
HACTPOEHUS, MOTUBAIIMY ¥ BHUMaHHUs. Y4Yaluecs, KOTOPbIE PETYISIPHO 3aHUMAIOTCS (PU3HUYECKIMU
YOPAKHEHUSIMHU, PEKE IMOABEPKEHbI CTPECCY, TPEBOXKHOCTU U JEHPECCUH, KOTOPbIE HETaTHBHO
BIUSIIOT HA Y4eOHYIO 1€ATEIbHOCTb.

Ouznyeckue ynpaxHeHHs] TaKKe MOTYT CIIOCOOCTBOBATH Pa3BUTHUIO BaXKHBIX KOTHUTHBHBIX
HaBBIKOB, TAKUX KakK IUIAHUPOBaHME, OpraHMU3alus U peueHue npodiem. Komananele BUabI criopra
U MOJIBUXKHBIE UTPBI MOOYXKAAIOT YUALIUXCSA K COTPYAHUYECTBY, OOLIEHUIO U OBICTPOMY MPUHATHIO
pElIeHNH B pa3IMYHBIX CUTYAIUsX, YTO TAKXXe BaKHO B Ipoliecce 00yueHusl.

WccnenoBanuss MOKa3bIBAIOT, YTO Yy4allhecs, KOTOpPblE€ aKTHMBHO YYacTBYIOT B YpoOKax
(bu3nuecKoil KyiabTypbl M 3aHUMAIOTCSI Pa3IMUHBIMU BUJAMH CIIOPTa BHE LIKOJIbI, JEMOHCTPUPYIOT
Jy4yllMe TMoKa3aTenu M mo JpyruMm npeameram. OHM 00janaroT Oonblied CIOCOOHOCTBIO K
KOHIIEHTPALMH, YCBOSHHUIO YUeOHOT0 MaTepraia U yCrexy Ha SK3aMeHax.

HecmoTps Ha 3TO, BO MHOTHX IIIKOJIaX BpeMsi, OTBEJICHHOE Ha YPOKH (PU3UYECKOH KYIbTYpBI,
HEJ0CTaTOYHO, & €€ 3HaYE€HUE NHOTAA HEJ0OLEeHUBAaeTCs. PoquTenu Takke He BCEria CTUMYJIUPYIOT
CBOUX JIeTeH K 3aHATHSIM (pU3HUECKON aKTUBHOCTBIO. B TO ke BpeMs oOecrieueHre 0aaronpusaTHBIX
YCJIOBUH NJIi PEryJsipHONM (U3UYECKON AaKTUBHOCTH YyYaIIUXCsS SIBJISETCS Ba)XXHOM 3amadeit
00pa3oBaTeNbHBIX YUPEKICHNUN, ceMel 1 00IIeCTBAa B IIETIOM.

Jlia ynyuiieHust yueOHO! ASITENbHOCTH yYallluXCsl pEKOMEHyeTCsl:

. YBeIn4MTh BpeMsi, OTBeJeHHOe HA YPOKH (PU3HUYeCKOil KyJbTYpbl B yueOHOMU
IIpOrpaMMe.

. Buenpsars pa3HooOpa3HbIe NPOrpamMMbl (puznueckon AKTUBHOCTH,
COOTBETCTBYIOIIME UHTEPECAM U CITIOCOOHOCTSIM yUaIuXCs.

. ObecnneynTs O0JIArONPHUSITHBIE YCA0BUSI (CIOPTUBHBIC TIJIOMIAIKH, HEOOXOIMMOE
o0opynoBaHue) JIsl 3aHATHI pU3NUECKON KyJIbTYpOH B IIKOJaX.

. CTuMy/JIMpPOBATH YYAIIMXCS K YUYAaCTHIO B CIIOPTUBHBIX CEKIUSIX U COPEBHOBAHUSX.

. IIpoBoaUTH Pa3bSICHUTEIbHYI0 PaGoTy C POIUTEISIMH O BaXHOCTU (PU3UUECKOI

AKTUBHOCTH JIJIsl BCECTOPOHHETO Pa3BUTHS JCTEH.
. HNuTerpupoBarh ABUraTe/ibHbIe J3J1€MEHTbl B YPOKH JAPYTUX MPEIMETOB IS
MOBBIIIEHUS AKTUBHOCTH yUYaIIUXCA.
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B 3akimrodeHue cleayeT OTMETHTh, 4TO (HU3WYecKas aKTHBHOCTh SBISICTCS BaKHOU
COCTaBJISIONICH 3M0pOBOTO 00pa3a >KM3HH M YCICIIHOTO Pa3BUTHUS ydamuxcs. VHBecTwmmu B
(du3MUecKoe BOCIUTAHUE TOJPACTAIONIETO TMOKOJEHUS SIBISIOTCS HMHBECTULIMSMU B HMX CBETIIOE
Oynmyiee 1 00IIEeCTBO B LIEJIOM.
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IKKINCHI JAHON URUSHINING O‘ZBEK VA ISPAN ADABIYOTIGA TA’SIRI
Tursunkulov Sanjar Dilmurod o‘g‘li
Samargand davlat chet tillar instituti
Ispan va italyan filologiyasi kafedrasi o‘qituvchisi

Ikkinchi jahon urushi davrida O‘zbek adabiyotida front va urushda gatnashgan insonlar
haqidagi asarlar ko‘paydi desak adashmagan bo‘lamiz. Urushdagi gahramonlikni tasvirlash, faqat
jangovar ruhni emas, balki insoniylikni ham ulug‘lashga e’tibor qaratildi. O‘zbek adabiyotining bu
davrida O‘tgan kunlar va Qutadgu bilig kabi asarlar muhim o‘rin tutdi. 20-asrda ispan adabiyoti va
o‘zbek adabiyoti o‘ziga xos rivojlanish bosqichlaridan o‘tgan va har biri o‘z davrining ijtimoiy,
siyosiy va madaniy o‘zgarishlariga ta’sir qilgan.

Ispaniya va O‘zbekistonning 20-asr adabiyoti o‘zaro turlicha rivojlanib, o‘ziga xos
xarakterga ega bo‘ldi. Ularning o‘ziga xos xususiyatlarini ko‘rib chiqgamiz. 20-asrning boshlarida
ispan adabiyotida modernizm va avangardizm boshqaruvchi uslublar bo‘ldi. Bu davrda ispan
adabiyotida tasviriy va tajriba gilishga oid yangiliklar kuzatildi. Avangardizmda, masalan, Luis
Bufiuel va Salvador Dali kabi san’atkorlar tomonidan yangi estetik uslublar yaratildi.

Ispaniya fugarolik urushi (1936-1939) va undan keyingi diktatura davri ispan adabiyotiga
katta ta’sir ko‘rsatdi. Urush va diktaturaning vahshiyliklari, insonning erkinligi va iztiroblari hagida
ko‘plab asarlar yozildi. Ispan adabiyotida urush va uning oqibatlariga bag‘ishlangan ko‘plab asarlar
yaratildi, eng mashhurlari orasida Miguel de Unamuno, Antonio Machado, Federico Garcia Lorca,
va Camilio Jos¢ Celaning asarlari bor.
20-asrning 1920-1930-yillarida "Generatsiya 27" deb nomlangan adabiy ogim shakllandi. Bu
ogimda ispan adabiyotining eng mashhur shoirlari, yozuvchilari va dramaturglaridan biri bo'lgan
Federico Garcia Lorca, Luis Cernuda, Rafael Alberti va Vicente Aleixandre bor edi. Ularning
asarlari, aynigsa, ijtimoiy va siyosiy tazyiglarni, insoniyatning murakkab his-tuyg‘ularini
tasvirlashga qgaratilgan.

Post-fugarolik urushi adabiyoti:

Fugarolik urushidan keyin, Ispaniyada diktator Francisco Franco rejimi o‘rnatildi, bu davrda

adabiyotni tsenzura qilish va ideologik bosimlar hukmron edi. Shu bilan birga, Camilio José Cela,
Ana Maria Matute, va Luis Martin-Santos kabi yozuvchilar 20-asrning oxirida realistik va
psixologik adabiyot yaratdilar, bu esa Ispaniyaning siyosiy va ijtimoiy vaziyatini aks ettirdi.
O‘zbek adabiyotining 20-asr boshlaridagi rivojlanishiga jadidchilik harakati katta ta‘sir ko‘rsatdi.
Jadidlar o°‘z asarlarida xalgqni ma’rifatli, zamonaviy va ilm-fanga asoslangan jamiyatga
chaqgirishgan. Ular ta’limni rivojlantirish, ijtimoiy adolatni ta’minlash va o‘zbek xalqining
madaniyatini yangilashga intilishgan. Abdulla Qodiriy, Fitrat, Muhammad Amin, va Abdurauf
Fitrat kabi adiblar jadidchilik harakatining muhim vakillaridir.

Sovet davrida, 20-asrning 30-40 yillaridan boshlab, O‘zbek adabiyoti sotsrealizm uslubida
rivojlandi. Bu davrda asarlarning asosiy magsadi mehnat insonini ulug‘lash va Sovet tizimini madh
qilish edi. Birog, bu davrda Cholpon, Fitrat, A’zam Asrori, va Abdulla Qodiriy kabi adiblar
zamonaviylikni ko‘rsatgan va xalqni yangiliklarga chaqirgan asarlar yaratishgan.

O‘zbek adabiyotida 20-asrda xalq adabiyotining o‘rni ham katta bo‘ldi. Shu davrda xalq
og‘zaki ijodini, maqol-mazmunlarni, dostonlarni va afsonalarni yozma shaklda yig‘ish va ularni
saqlashga e’tibor qaratildi. Hamza Hakimzoda Niyoziy, Abdulla Qodiriy kabi adiblar milliy
adabiyotning yangi shakllarini yaratishda muhim rol o‘ynadi.

Ikkinchi jahon urushi davrida O‘zbek adabiyotida front va urushda gatnashgan insonlar
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haqidagi asarlar ko‘paydi. Urushdagi gahramonlikni tasvirlash, faqat jangovar ruhni emas, balki
insoniylikni ham ulug‘lashga e‘tibor qaratildi. O‘zbek adabiyotining bu davrida O‘tgan kunlar va
Qutadgu bilig kabi asarlar muhim o‘rin tutdi.

Ispaniya va O‘zbekistonda ham milliy o‘zlikni anglash va xalq adabiyotini saqlashga
qaratilgan sa’y-harakatlar mavjud edi. Ispan adabiyotida bu avangardizm va postmodernizm orqali
amalga oshirildi, O‘zbekistonda esa jadidchilik va mustaqillik davrida milliy gadriyatlarni tiklashga
alohida e’tibor berildi.

Xulosa

20-asr ispan va o‘zbek adabiyotlari o‘ziga xos siyosiy, ijtimoiy va madaniy sharoitlarda
rivojlanib, zamonning o‘zgaruvchan talablariga javob berishga intildi. Ispaniya va O‘zbekistonning
har bir adabiyoti o‘z xalqining tarixiy sharoitlari, madaniy merosi va siyosiy holati bilan
chambarchas bog‘liq bo‘lib, ularning asarlari turli shakllarda milliy o‘zlikni va insoniyatning
umumiy gadriyatlarini tasvirlashga harakat gilgan.
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EFFECTIVE WAYS TO TEACH WRITING AN ESSAY

Aminjanova Mekhriniso Adiljanovna
teacher at SamSIFL,

Adilova Santalat Zufar kizi

1st-year student

Introduction
It's widely acknowledged that teaching essay writing to students particularly beginners requires a
structured, supportive method that demystifies the process and builds confidence.Educators first
model each component of essay writing, then offer guided practice with clear examples, followed
by opportunities for independent composition. Vital strategy begins with understanding the parts of
an essay introduction, body paragraphs, and conclusion and emphasizes outlining, thesis
development, paragraph cohesion, and revision.
Before beginning this method, Students need to be explained the purpose of essays: to present a
clear argument or perspective supported by evidence. And also explaining the standard structure
and the logical flow from introduction to conclusion.[1] The essay is a written composition giving
expression to one's own personal ideas or opinions on some topic; but the term usually covers also
any written composition, whether it expresses personal opinions, or gives information on any given
subject, or details of a narrative or description.As for the characteristics of essay-writing, A good
essay must contain the following characteristics: Unity, order, brevity, style, personal touch. An
essay must be a unity, treating in an orderly manner of one subject; it should be concisely written
and not too long, and the style should by simple, direct and clear; and it should have an
individuality, or show the personal touch of the writer.
Main body
How to write an effective essay?

« Every essay has a beginning, a middle and an end. In a 5 paragraph essay, the first paragraph is
called the introduction. The next three paragraphs consist of the body of the essay. The fifth and
final paragraph is the conclusion.[2]
Parts of an Essay
1. Introduction
The introduction paragraph is the first paragraph of your essay. Here you show the main idea of
your essay. It must be interesting reader and must say why your topic is important. First of all, write
the thesis. The main idea of the essay is stated in a single sentence called the thesis statement.
Provide some background information about your topic. You can use interesting facts that you will
use later in the essay.Connecting the topic to a current event, trend, or cultural moment makes the
introduction relevant and urgent. This grounds the essay in the present and emphasizes its
significance.Apart from that, explaining a central term or idea with a fresh perspective adds clarity
and shows the writer’s unique voice.[3] This approach is especially effective in analytical or
reflective essays.
Thesis statement. A very basic thesis statement is one or two sentences at the end of the first
paragraph that tells the reader the main idea of the essay. A thesis statement should do these three
things: It should clearly express what the essay is about. It should make a discussible point. It
should indicate the structure of the essay.As an example, instead of writing “Technology is bad,” a
stronger thesis might be “While technology enhances communication, it also undermines deep
interpersonal connections by encouraging superficial interactions.” Students can practice turning
general ideas into sharp thesis statements through peer feedback or sentence-starter exercises.

Developing Body Paragraphs with Topic Sentences
Each body paragraph should begin with a clear topic sentence that supports the thesis. Each
paragraph in the body of the essay contains the following sentences:
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2. TOPIC SENTENCE: This sentence tells the reader what the paragraph is going to be about.
3.DETAIL SENTENCE: Your paragraph can have many detail sentences. The detail sentence tells
your reader a little more about your topic. Each detail sentence must include an EXAMPLE.
4. CONCLUDING/TRANSITIONAL SENTENCE: This sentence wraps up what you have
already told the readers and gets them ready for the next paragraph.There is a detailed explanation
of how to develop strong body paragraphs with effective topic sentences a cornerstone of well-
structured essays.[4]

Body paragraphs are the core of an essay, where the main ideas are developed, supported, and
explained. Each paragraph should focus on one clear point that supports the thesis.Moreover,there
are key elements of a body paragraph.

2.Topic Sentence:A topic sentence is the first sentence of a body paragraph. It serves as a mini-
thesis for that paragraph, outlining the main idea the paragraph will discuss. For instance:

1. One compelling aspect of this issue is that...

2.Significantly, it must be acknowledged that...

3. Complementing this viewpoint is the idea that...

4. While this may be true, it is also critical to consider that...

2.1.Supporting Evidence or Examples

This may include:statistics, facts, quotations,real-life examples, research findings.As an example:
1.Studies show that over 70% of teenagers use social media daily.

2.According to the World Health Organization, air pollution causes millions of deaths each year.

3.If students don’t get enough sleep, they can’t focus in class.

4. Research shows a clear link between physical activity and mental health.[5]

2.2.Explanation or Analysis

These expressions clarify the "why" and "how" of our points, ensuring our ideas are critically
examined and well-connected.

1.1ts significance becomes clearer when one considers. ..

2.As a consequence, we begin to observe...

3.From a critical perspective, this can be seen as...

4. This analysis opens up further questions regarding. ..

2.3. Transition or Link to Next Idea

These expressions elevate the flow, coherence, and sophistication of our writing—ideal for
university-level academic essays, research papers, and analytical texts.

1.Nevertheless, this view does not fully capture...

2.Having addressed this aspect, the discussion naturally turns to...

3.As a consequence of this, we must also consider...

4.In addition to the previous argument, there is also...

3. Detail sentences

Detail sentences form the foundation of well-developed body paragraphs in essay writing. While
topic sentences introduce the central idea, detail sentences elaborate, explain, and provide the proof
that makes the argument persuasive and coherent. In both academic and creative essays, mastering
detail sentences allows writers to connect claims with clarity and depth, elevating their work from
simplistic assertions to nuanced analysis.Detail sentences serve multiple functions:

1.Supporting the main idea presented in the topic sentence.

2.Providing evidence such as facts, statistics, examples, or anecdotes.

3.Explaining or analyze how the evidence proves or enhances the argument.

4.Connecting ideas smoothly, ensuring logical progression and coherence within the paragraph.
Without strong detail sentences, body paragraphs risk becoming vague or unconvincing.[6]
4.Conclusion

This part contains the conclusions ar findings. Proves that the theme announced at the beginning
the essay is fully disclosed. Necessarily express your personal opinion about the work done.The
concluding paragraph typically has two parts:

1.The summary statement is one or two sentences which restate the thesis in a fresh way to
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reinforce the essay's main idea.

2.The clincher is a final thought which should create a lasting impression on the reader. It is also
referred to as the closer, is our last opportunity to connect with the reader.

5.Revision

Revision is actually something a good writer does throughout the writing process. Revision does not
mean "recopying" what we've already written. Revision means making changes to the content of the
paper so that every word, sentence, and paragraph makes sense to the reader.Three areas in
particular to examine as we consider how to improve the content and style of your essay are as
follows:

» Clarity: Is the essay clearly and logically written?

« Unity: Do all the paragraphs relate to the central idea?

» Coherence: Do the ideas flow smoothly?[7]

Conclusion

When students connect personally with their writing, their motivation and performance improve.
Meaningful topics transform essay writing into a vehicle for exploration, expression, and
empowerment. Teachers who create space for voice and relevance inspire lifelong
writers.Mastering essay structure empowers students to write clearly and effectively across subjects.
When structure becomes second nature, students focus more on ideas and less on form. Consistent
practice, targeted feedback, and teacher modeling can transform hesitant writers into confident
communicators.[8]

By breaking the process into manageable steps and offering guided support at each stage, educators
foster a deeper understanding of essay construction. As students move through the stages of
brainstorming, outlining, drafting, and revising, they develop both the skills and mindset necessary
for academic and personal writing success.
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TILSHUNOSLIKDA UYUSHIQ BO‘LAKLARNING O‘RGANILISHI

Rustamov Mirjalol Azamat o‘g‘li,

SamDCHTI, O‘zbek tili, jurnalistika va kompyuter lingvistikasi kafedrasi o‘qituvchisi,

mirjalolrustamov280@gmail.com

Annotatsiya. Ushbu maqolada o‘zbek tilida sodda gaplarni murakkablashtiruvchi

vositalar tahlil gilingan. Bundan tashgari murakkablashgan sodda gaplarni yuzaga uyushiq

bo ‘laklarlarning tilshunoslikda o ‘rganilishi va o ‘ziga xos xususiyatlari xususida bahs-munozaralar
yuritilgan.

Kalit so‘zlar: uyushiq bo ‘laklar, undalmalar, kirish va kiritma qurilmalar, ajratilgan
bo ‘laklar, sifatdosh va ravishdosh o ‘ramlar, harakat nomli tizimlar.

Har bir tilning ma'lum sathini tadqiq etishda uning o‘rganilish tarixiga ham nazar tashlanadi.
Tarixiylik va zamonaviylik bir-biriga bog‘liq holda rivojlanish bosqichlarini bosib o‘tadi. Jumladan,
sodda gaplarni murakkablashtiruvchi sintaktik sath birliklari-undalmalar, uyushiq bo‘laklar, ajratilgan
izoh bo‘laklar, kirish va kiritmalar ham o‘rganilish, tadqiq etish tarixiga egadir. Quyida ularning
o‘rganilish tarixiga to‘xtalamiz.

Bir xil sintaktik qiymatga ega bo‘lgan va ular gapning boshqa bir bo‘lagiga tegishli bo‘lib, shu
bo‘lakka nisbatan birday sintaktik munosabatda bo‘lgan birdan ortiq gap bo‘laklari uyushiq bo‘laklar
sanaladi .

“Gapning uyushiq bo‘laklari”, “uyushiq bo‘lakli gaplar”, “murakkab gaplar”, ‘“uyushiq
qurilmalar” kabi atamalar sifatida nomlanib kelinayotgan bu sintaktik birliklarning qo‘llanilishini qadim
davrlar yozma manbaalarida ham uchratishimiz mumkin. Xususan, XI asr yozma yodgorligi bo‘lgan
“Devonu lug‘atit turk”da uyushiq bo‘laklar fikrni ta'sirchan ifodalash vositasi sifatida qo‘llanilgan:

Qush, qurt gamug* tirildi,

Erlik tishi terildi.

O‘kur olib tarildi

Yinga yana kirgusuz (M.Qoshg‘ariy “Devoni lug‘atit turk™).

Asarda qo‘llanilgan qush, qurterlik,tishi so‘zlari uyushiq ega bo‘lib, sanash ohangi bilan
aytilmoqda.

Uyushiq bo‘laklarning qo‘llanilishi gadim davrlarga borib taqalsa, ularning tilshunoslikda tadqiq
etila boshlanganligi XX asrning  30-40-yillariga to‘g‘ri keladi. G.D.Sanjeev ,,Qalmoq tili
grammatikasi" nomli asarida asosan uyushgan kesimlar haqida fikr yuritadi, shuningdek,
to‘ldiruvchilarning uyushishi ustida bir oz to‘xtaydi. Muallif  uyushgan to‘ldiruvchilarning juft
so‘zlardan bo‘lishini, ular sinonimik va bir-biriga qarama-qarshi ma'noli so‘zlar orqali ifodalanishini
ko‘rsatib o‘tadi, lekin aniqlovchi va hollarning uyushishi to‘g‘risida hech narsa demaydi.

N.P.Direnkova ,,Shor tili grammatikasi” asarida uyushgan bo‘laklar va ularning bog‘lovchi
vositalar yordamida birikishi haqidagi mulohazalarini yoritib beradi.

Prof. A.N.Kononov o‘zbek va turk tillariga oid grammatikalarida uyushgan bosh va ikkinchi
darajali bo‘laklarni alohida-alohida bayon etadi. Olimning ta'kidicha, morfologik ko‘rsatkichlar orqali
uyushiq bo‘laklarning ifodalanishi 2 xil yo‘l orqali amalga oshiriladi: 1) morfologik ko‘rsatkich
uyushiq bo‘lakning har bir a'zosiga alohida-alohida qo‘shiladi; 2) bu ko‘rsatkich uyushiq bo‘lakning
faqat oxirgi a'zosiga qo‘shiladi. A.N.Kononovning tadqiq ishidan shu narsa oydinlashadiki, morfologik
ko‘rsatkich uyushiq bo‘lakli gapning har bir a'zosi tarkibida kelishida mantiqiy urg‘u asosiy rol' bajarsa,
ikkinchi holatda esa o‘xshash sub'ekt va ob'ektlar orasidan mantiqan tanlanmagan uyushiq bo‘lakli gap
a'zolari uchun ishlatiladi. Muallif turk tili grammatikasiga oid asarida mazkur tildagi uyushiq
bo‘laklarning ifodalanishi, ularning bog‘lovchi vositalar bilan qo‘llanishi hamda ayrim xususiyatlari
haqida mulohaza yuritadi .

Prof. M.B.Balakaev qozoq tilining sodda gap sintaksisiga oid asarida gapning uyushiq bo‘laklari
to‘g‘risida ancha keng ma'lumot beradi. Muallif uyushiq bo‘laklarning tiplari, ularning shakllanishi,
yoyiq va yig‘iq bo‘lib kelishlari, bog‘lovchi vositalar bilan qo‘llanishi kabi masalalarni alohida yoritadi.

D.Mayrikov ham qirg‘iz tilidagi uyushiq bo‘laklarni maxsus tadqiq etib, ularning o‘ziga xos
grammatik xususiyatlarini ancha batafsil ochib berdi .

Ma'lumki, Fitratning “O‘zbek tili qoidalari to‘g‘risida bir tajriba. Nahv” kitobi o°‘zbek
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tilshunosligi tarixidagi muhim manbaa hisoblanadi. Hali o‘zbek tili sintaksisi to‘lig‘icha rivojlanmagan,
ayrim sintaktik atamalar tizimi izga solinmagan davrda Fitratning ushbu darsligi o°zbek tilshunosligi
tarixida katta yangilik bo‘ldi. Bu darslik 1925-1930 yillar davomida uch marta nashr etildi. Uning 1930
yilda nashr etilgan varianti nisbatan mukammal bo‘lib, “gapning uyushg‘on bo‘laklari yoki qisqacha
uyushmalar” atamalari bilan nomlangan uyushiq bo‘laklar dastlab Fitratning shu asarida keltiriladi.
Shuningdek, aniqlov va sifat uyushmalarida qaratqich va sifatlarning birdan ortiq kelishi ta'kidlanadi.
“Til saboqlig‘i” va “Nahv” asarlaridagi uyushiq bo‘laklarga oid fikrlar hozirgi davrga nisbatan ancha
sodda bo‘lsa ham, lekin tilshunoslik uchun muhim ilmiy qarashlardan hisoblanadi.

N. Said va A. Yo‘ldoshevlarning ,,Grammatika* sida uyushiq bo‘lakli gaplar ,,Uyushiq muchalli
gaplar” deb atalgan va bu bob birmuncha keng yoritilgan . Ular ham ba'zi tilshunos olimlar singari
uyushiq hollarni uyushiq to‘ldiruvchilarga kiritgan.

“Sovremenniy uzbekskiy yazik* asari muallifi,tilshunos olim V.V.Reshetov uyushiq bo‘lakli
gaplarning tarkib jihatidan sodda yoyiq H.Xoliqov yozuvchi Abdulla Qahhor asarlari misolida
murakkablashgan sodda gaplar uslubiyatini tadqiq etish jarayonida uyushiq bo‘laklarning uslubiy
xususiyatlarini alohida planda o‘rgangan .

Badiiy uslub faqat zamonaviy yoki tarixiy asarlarga oid bo‘lmasdan, xalq og‘zaki ijodi
namunalari ham shu uslubda yaratiladi. Ertaklarga ma'lum xalqning og‘zaki ijodi namunasi sifatida
ta'rif berilar ekan, ularning mazmunini yoritish til birliklari vositasida amalga oshiriladi. Yuqorida
uyushiq bo‘laklarda harakat dinamikligini amalga oshiruvchi xususiyat borligini ta'kidlagan edik.
Ertaklarda voqea-hodisalar albatta xatti-harakat orqali ifodalanadi. Shu jihatdan o‘zbek xalq
ertaklaridagi aniqlovchilarni maxsus tadqiq etgan N.Dosanov bu bo‘laklarning uyushiq holda
qo‘llanilishiga ham e'tiborni qaratadi. Uning fikricha, uyushiq bo‘laklar fikrni aniq, to‘liq, obrazli
ifodalab, nutqqa ifodalilik, emotsionallik va ko‘tarinkilik berish uchun xizmat qiladi.Bular aynigsa,
ertak tili uchun juda zarur xususiyat ekanligini ta'kidlaydi.

Tilshunoslik ijtimoiy fan sifatida o‘zgaruvchanlik xususiyatiga ega. Sababi bu kabi fanlarda
ma'lum fikr, masala doirasida qat'iylik va turg‘unlikni uchratishimiz qiyin. Bir mavzu doirasidagi fikr
va mushohadalar vaqtga va qarashlarga bog‘liq holda o‘zgarishi mumkin. Jumladan, e'tiborimizni
qaratayotgan uyushiq bo‘laklar to‘g‘risidagi fikr va mulohazalar ham bir xillikni tashkil etmaydi.
Tilshunoslikda, xususan, o‘zbek tilshunosligida “uyushiq bo‘laklar” atamasining noo‘rin qo‘llanishi
haqidagi qarashlar ham yuzaga kelgan. Ma'lumki, uyushiq bo‘laklar o‘zaro teng aloqa munosabatiga
asoslanuvchi, ikki va undan ortiq gap bo‘laklarining bir xil sintaktik vazifani bajaruvchi, shuningdek,
so‘rog‘i ham bir xil bo‘lgan til sathi birligidir. Sh.Rahmatullaev fikricha, “uyushiq qator hosil etuvchi
ikki va undan ortiq a'zo (leksemashakl, birikmashakl) bir butun holda bitta sintaktik bo‘lak vazifasida
keladi, shunga ko‘ra uyushiq gator bilan ifodalangan ega, sifatlovchi va h.k. haqida gapirish to‘g‘ri,
“uyushiq bo‘laklar” terminini ishlatish noo‘rin, chunki —lar affiksi “bir necha bo‘lak” tushunchasini
beradi, vaholanki sintaktik bo‘lak bitta, faqat u uyushiq qator bilan ifodalangan™ .

An’anaviy tilshunoslikning sintaksis bo‘limida o‘rganilayotgan ega tarkibi va kesim tarkibi, rema
va tema kabi ilmiy atamalar har ganday gap uchun alogadordir. Bu aloqadorlikka binoan so‘z va gaplar
mazmunan hamda shaklan kengayadi. Tilshunos Yo.Tojiev mana shu jarayonga e'tiborini qaratgan
holda sodda gapdagi tema va rema qismlarining kengayishidan murakkablashgan sodda gapning hosil
bo‘lishini ta'kidlaydi. Olimning fikricha, sodda gapning murakkablashgan sodda gapga aylanishini
belgilovchi  aniq bir o‘lchov, me'yor yoki qandaydir aniq chegara, tamoyil yo‘q. Barcha
murakkablashishlar tema va remaning kengayishi va izohlanishi natijasida yuzaga kelishini aytadi...
Murakkablashgan sodda gaplarning barcha asosiy andozalarini belgilab chiqish esa gap tema va rema
qismlarini belgilovchi ega va kesimning kengayishi imkoniyatlari va qonuniyatlarini belgilashdan
boshlanadi .

O‘zbek tilshunosligida sodda gaplarning murakkablashuvini “sintaktik shakl kengayishi” deb
ataluvchi fikr ilmiy fakt sifatida o‘z isbotini topayotganini yuqorida aytgan edik. R.Samandarov ham
gap shaklining sintaktik murakkablashuvi kirish so‘z va birikmalar, undalmalar va kiritma qurilmalar
orqali ro‘y berishi mumkinligi, mazkur vositalarning gap tarkibiga kiritilishi uchun pragmatik vogelik
tomonidan ehtiyoj sezilishi lozimligi haqida o‘z fikrini bayon etgan. Olimning qayd etishicha, mazkur
vositalarning sintaktik faolligi applikativ model doirasida ro‘y bermaydi. Zotan, ular gap tarkibida
qatnashayotgan so‘zlar bilan to‘g‘ridan-to‘g‘ri sintagmatik munosabat tashkil eta olmaydi .
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O‘zbek tilshunosligida sodda gap va uning transformalarini hosil qilish haqidagi nazariyalar ilgari
surilgan ilmiy tadqiqotlar yuzaga kela boshladi. Xususan, Sh.A.Alievaning ilmiy tadqiqotida ikkinchi
darajali bo‘laklar, undalmalar, ajratilgan bo‘laklar, kirish va kiritmalar kabi kengaytiruvchi sintaktik
qurilmalarning sodda gap transformalarini hosil qilishi asoslangan. Xulosa o‘rnida aytish mumkinki,
uyushiq bo‘laklar tilshunoslikda ma'lum darajada o‘rganilgan va o‘rganilmoqda. Tilshunos olimlarni
qiziqtirayotgan mavzu bo‘lgani uchun ushbu sintaktik birlik to‘g‘risida bahsli fikr va mulohazalar ham
bo‘lmoqda. Muayyan mavzu atrofidagi bahslar esa har doim qiziqarli va salmoqli ilmiy yangiliklar
yaratilishiga sabab bo‘ladi.
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